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IIpeTxopHO caonuITemHE

C1 o6opan Bnagymwuh
Qunosodpcku paxynineii, Hosu Cag

TECTAMEHTAPHO 1 UTPAJYRE IIICAIBE

Y TekcTy ce aHanM3Mpa TaKO3BaHO ,,urpajyhe mmcame” Koje ce Te-
MeJbJ Ha IOCTYIATUMa MOCTCTPYKTypamucTiike ¢umosoduje 1o Kojoj
TEKCT BHUIIIe He MOXe 6uTH mosbe excrpecuje cybjexta. Ha Taj Haumn
cy6jeKT mucama ce AMCTaHIMpa Of Tena Koje mopceha cy6jexT Ha mwero-
BY IIPONa/bUBOCT. JJOMMHAHTHOM urpajyhem mucamy, KoMe OfroBapa
u urpajyhe unrame, ocmoboheHo 6pure 3a rmac APYror y TEKCTY, Y NMe
CaMOT TEKCTa, CYIIPOTCTaB/ba Ce KOHIIENI}ja TeCTAMEHTAPHOT IMCamba.
Ona momasu of ufeje fa y TPeHYTKY CyodaBarmba CybjeKkTa mycama ca
cMphy - a To je MO3MIMja MMCaba TeCTAMEHTA — Ufeja PACPeAMIITEHOT
cybjexTa mocTaje wiysuja Te fa y TOj CUTYalL[Uju [JO/Iasy HO CIajarba
cybjexra 1 merosor Tena. Kao mpumep TecTaMeHTapHOT MICaba y3uMa
ce cueHa u3 Kwuée o Josy y Kojoj JoB >xemu Jja sanmile CBoje MyKe U
ocTaBU UX BeyHoCTH. To joBOBCKO mimcame cxBaheHoO je Kao peaxiuuja
Ha cMpT. OHO cMMOoONMNU3yje mucama Koje ce oTuMa Mohu AMCKypca,
Kaxo 611 ITyTeM TAaKBOT IMCaibe Cy6jeKT 13pasno cebe u cBoje Tenmo. Y
HaCTaBKy paJia aHaJIM3UPajy ce iBe 0COOMHe TeCTaMeHTapHOT Iicamba:
PasyM/BMBOCT OBOT MMCakba U O/IICKOCT Koja IoBe3yje Cy0jeKT Iucama
U IberoBe 13abpaHe YUTAOLE.

Kibyune peunm: mnocTcTpyKkTypanusaM, wurpajyhe mmcame, Te-
CTaMeHTapHO mucame, Kmura o JoBy, mmckypc

Y jenHom maparpady AnopHoBe Munuma mopanije, TOBOPU ce O UTPU
MHUIbea. AJOPHO TBPAM Jla CBaKa MICAO ,,HAJIMKYje UTPU C KOjOM je
Xerer, He Mambe HO Huue, ynopebnsao pjeno nyxa. HeBapBapcko y ¢puto-
30¢uju mounsa y npehyTHOj cBUjecTy 0 OHOM €/IeMEHTY HEOATOBOPHO-
CTH, O/IAKEHCTBA, KOje MOTUYe Off HeIIOCTOjaHOCTY MUC/M KOja 4eCTO
y3Mude OHOM O 4eMy CyAu. TakBoO yha/baBambe MO3UTUBUCTUYKU AYX
Hacnyhyje n n3gaje 3a rmymoct” (Adorno 2002: 149). Ykommko ce 1op,
yTHUIIajeM MO3UTUBMCTIYKOT AyXa IOKomeba M yMeCTo TyMadema Io-
CTaHe jefIHOCTaBaH JICKa3, MICAO OIIET HUIITA HE PelllaBa, jep Tajia, Kao
IITO TBPAY AZIOPHO, ,,CBe LITO JICKa3yje MOCTaje JOUCTA MOTPEelIHO
(Adorno 2002: 149).

[Tapagokc MuII/bemba UICTOBPEMEHO je M ITapa/IoKC MICakba: OHO TeXU
la yMaKHe IIpeJi OHMM IIO3UTUBHIM, KOje Ce ITOKa3yje Ka0 OHO O4YMIJIE] -

sv@slobodanvladusic.com
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HO, I3MEeP/bUBO, IPEIMETHO, U3BECHO, /M ICTOBPEMEHO MOpa Jja My ce
Ha HeKM HauyH U Bpatu. OpoMak 3 AfopHa nokasyje fa Gpuao3odcko
mcame MMa CBoje obaBe3e U IpeMa CTBAPHOM M IIpeMa HeCTBAPHOM.
YKO/IMKO CaMo OINCYje MO3UTHMBHO, HEMOTPEOHO je 1 IOTPeIIHO, YKO-
JIMKO CaMo Ji0311Ba OHO HECTBAPHO — Tafla je HepasyMHO.

Ykonuxko [lepupuny NeKOHCTPYKIM)Y IIOCMATPaMO Y OBOM KOHTEK-
cTy, BuieheMo fja Ha lbeHOM U3BOPY — HaMePHO KOPYICTUM OBY IIPOKa-
3aHy ped — JMMa Heuera off UIrpe, Koja ce oTuma pasymy. OHa xuTa Ka
OHOM HEeCTBApHOM Kao UTpa y Ko0joj cy cBe yiore usmainrase. Jla 6u
JeKOHCTPYKI[Mja IoYesa, OHA MOpa IOYeTy Kao Urpa ca pasymom: [le-
pUzia Ha jefTHOM MeCTy TBpAM: ,,CBe IOUNMIbe U3 CPefyHEe U TO je OHO
ITO je ‘HecxBaT/bMBO pasymy  (Hepmpma 1976: 206). OBa pedeHura je
objaBa jemHe 6€30PVDKHOCTI KOja ofi0uja 6110 KaKaB IPUTOBOP pasyMa.
Pasym y Toj urpm sacnyxyje HaBOJHIKE, jep je y UTPU CBe CTaB/bEHO
IIOJi HaBOJHIUKE; ,,pa3yM“ je caMO CYIUIEMEHT ,,40BeKa“ (Koju je omer
CYIIEMEHT ,,60ra“). JleKOHCTPYKIMja BUY MIICakbe Ka0 YCIOCTaB/bambe
JIaHIIa HaJlOMeCTaKa Koji 3Hadere OfIaKy 10 Y HefIOITIe M 3aTO CBe
OCTaje y rpaHMIlaMa TeKCTa, a 6e3 MCXOJja Y ABOCTPYKOM 3HAUCHY peun
LVICXOZI“ — JIa/IeKO Off OHOTa U3 Yera Ou TeKCT Tpebasio [a MCXOu, JaKie
13 JIOTOCa, a ICTO TAaKO JIa/IeKO Off pe3y/aTaTa Micama, OFHOCHO JJOBP-
IIea IPeHOollIeha 03HAYeHOT ITyTeM o3Havyjyher.

TakosBaHa 3[paBopasyMcKa npyumMenda ynyheHa BeKOHCTPYKLuju
IJIaC OBAaKO: YKOJIMKO Cy WJieje HIeKOHCTPYKIfyje TauHe, OHMa Ce HI OHe
He OM MOIJIe IIpeHeTH ITyTeM TeKcTa. Tajga 6u cBako mycame, I1a ¥ OHO
Hepupuno, 6uno 6ecmucnero. [IoCTCTPYKTYpaInCTUYKM OATOBOP Ha
OBy IIpMMeziOY je MpOMOBICambe jefHOT urpajyher nucama. bynyhn na ce
jesuK cMaTpa HEeMJMHOBHO MeTa(OpMYHNUM, OHJ]a CaMO IUCalbe MOCTaje
CBECHO Te MeTaOPUYHOCTH, M YMECTO Jia je ce 6e3yCIIelHo ofpuye,
OHO je cajia obepydke mpuxsara. [Incame ycrmocTaB/ba CTamba 3HaUeHa
Koje bapTt HasmBa moppxraBamem cmucna (bapr 1992: 115-116). Tako
TEOPMjCKM JUCKYPC YUCTUHY IIOCTaje AUCKYPC UTPe, a MICA0 3aMelbyje
MeTadopa, TOK ce YuTarbe TPAHCPOPMUIIE Y JOIICYBAbE 3ajeJHUIKOT
TeKcTa. MeTaOpMYHOCT TEOPUjCKOT TEKCTa cafid YKMIA M3BOPUIITE
TEKCTa Y CBECTH, Y YMECTO He BUJVI CBECT KOja ITpoM3Bofy MeTadope. A
KaKo je U Ipupofa je3rka MeTaopuyHa, M3I/Ieia Kao Jla ce TeKCT foraha
caM of cebe, Kao fla ce caMo-McIucyje. Tako TeKOHCTPyKIMja OCTaB/ba
¢burypy ayropa y ramu. VI3 Xopr30HTa Teopuje UIIYe3aBa ayTOp TeKCTa.
Huckypc urpajyher nucama Hyau My, yMeCTO JOCTOjaHCTBA ayTOPCTBA,
JIOCTOjaHCTBO MHCTUTYLMOHA/IN3AIVje UMIUIMLMTHO IOfpa3yMeBajyhu
oHO mTO je Xajmerep 3abenexuo y Tekcry ,,JJoba cimke csera ,,[la-
Hac HayKa, IPMPOJIHA W/IM AYXOBHA, CTIYe IIPABYU YI/Ie], HayKe TeK aKo
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je moryha meHna mHcTUTyIMoHanmu3auuja“ (Xajmerep 2000: 67). VH-
CTUTYLIVIOHA/IM3AL[MjoM AMCKypca obe3behyje ce mpegHOCT mocTymnka
Haj, 6uBCTBYjyhuM, IpegHOCT Urpe mucama Koja MMIUIMIVPA IPefHO-
CT cay4ecTBOBamba, I0BE3MBAIba, IMHKOBAba HaJ, GUIypOM IOjeMHIa
KOjI Ce M3pakaBa MICAbEM.

TaxBa oneparyja je onpaBzaHa y3 omoh jefHe pafinKaaHe UHTEP-
TEKCTYaJTHOCTU KOjy omcyje Muiren @dyko. OHa npobuja uBmie Kmbn-
re 1 yCTpeM/byje ce Ha IJIac ayTopa U jefUHCTBO Kibure fa 6u je pa-
cTprayna. Hama metadopa je XOTMMMYHO KPBOJIOYHA, jep OINC KOju
ClIeay HAje CaMo PacKMambe Be3a yHyTap je[IHOT TEKCTa KOjI je carpajiy-
Jla ayTOpCKa CcBecT, Beh ucToBpeMeHo 1 yKupame MoryhHocTH ujano-
LIKe pe4y Koja Koj, baxTmHa jom yBek HOCM Tparose ayTOpcKe CBECTH,
OIHOCHO ayTOpCKe OpKecTpaliyje pasaMuuTUM CTUIOBMMA €IloXe Koja
je kapakTepuctuyuHa 3a pomaH. Ocno6abajyhu mHTEpTEKCTyamHOCT 110-
TeHI[Mja/IHe ayTOpPCKe MHTeHIMje, OBa PAAVKa/THA NHTEPTEKCTYaTHOCT
nucama ce okpehe mpotus cy6jekra. EBo mra kaxe Pyko: ,,(...)oKBUpHK
jeIiHe KibJTre HMKaJja HICY jaCHU 1 OLUTPO IIO/Ie/beHN: Off HAC/IOBA, IPBUX
pelaka 1 o6/MMKa KOji je 0ocaMOcCTasbyje, Kibura je ymyheHa y cucrem
ynyhusama Ha [pyre Kmbure, Jpyre TeKCTOBE, pyTre peueHuIie: OHa je
yBop y Mpexn (Pyxo 1998: 27).

Kako pasymern ®dykoos ommc? Kao MCTMHY O KbU3M WIM KaO
IorMy o 10j? Mox/la Kao MCKa3 KOju yTeMelbyje jeflaH XepMeHey TUIKI
AMCKYPC YHYTap KOra ce OfurpaBa UIpa YnTama 1 nucamwa. Moxpa cy
TpaHMle KIbUTe YUCTUHY IIOPO3HE, aM Jja JIM Cy TaKBe U 'paHUIle M-
ckypca? Onrosop 6u 6uo oxpuyan: cnodona aa ce Oyzne HEKO APYru y
YyTaby U IMCamy, C1000Ja Koja HacTaje Kao KOHCeKBEeHI[a pacpemn-
mreHor cy6jexra! mmahena je omysmmarmem jemne mpyre crnobore,
cno6opie fia ce 6yme oHo mTo ce jecte.? Tako HYKOOBCKO MUCatbe TPaXKM
3a cebe cmobony fia ce He Oyze HeKo, ia 6u ce 6uo Heko apyru. O Tome
ropopu jegHa PykooBa peyeHMIIA KOja je MCIMCAHA y HEOYEKMBAHOM

1 EBo xako DyKo BU/M TO pacTeMe/berbe/ pacpeyiITese cybjexTa: “(...) Kajia Cy MCTpaKuBarmba
IICMXOAHA/IM3e U eTHOMOIje PacCpefUIITIIIE CY6jeKT y OFHOCY Ha 3aKOHE IheroBe JKe/be, Ha
00/IMKe FerOBOI TOBOPA, Ha IIPaBU/IA HErOBOI [Ae/I0Bakba, WIN Y OJHOCY Ha UIPe HEroBUX
MUTCKUX My 6ajKOBUTUX AUCKYPCa, Kafia je GUII0 jaCHO [ja YOBEK CaM, YIIMTaH O OHOME IIITO
OH jecTe, HIfje MOTao Jja TIOJIOXKI PadyHe O CBOjOj CEKCYaTHOCTH, ¥ CBOMe HECBECHOM, O CI-
CTeMaTCKMM OO/IMIIMMA CBOT je3MKa W/IM PABUTHOCTH CBOjUX (UKIMja, 0OOHOB/bEHA je TeMa
koHTHHYyuTeTa ucropuje” (Oyxo 1998: 18).

2 HapasHo, ofMax ce OCTaB/ba IIMTambE: MOXKE /U Ce OUTY OHO LITO Ce jecTe, aKO caMa Mjeja
pacTeMerbersa Cy6jeKTa yKU/a TeMe/be IberoBOT MAEHTHUTETa, JAK/Ie OHO IITO OH ,jecte’.
MebyTum, fa 61 ce MOTIIYHO MOBEPOBAIO Y KOHLEILN]y pacTeMe/berba cybjekra oTpe6HO
je BepoBaTH /1 He IIOCTOjU HU jefiaH PYIU JUCKYPC y KOMe O ce pacpeinIITeHOCT cyGjeKTa
BUJena Kao IyKa miysuja. Ty ce Hasupy rpanune urpajyher micaa, anm u iserosa QyHKIHja.
OH ucnymaBa caH 0 CUTYPHOCTH, TUMe IITO Cy0jeKT mucarma OpaHu Off [UCKyPCa MONTHKE
OJIMYEHNX Y INYHOj KAPTH U IACOLLY.

a(aLoeH

6l-6°0l0Ce
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TOHY UcIoBefama: “He nurajre Me Ko caM U He peLjuTe MU Jja OCTaHEM
VICTH: TO je MOPaJl IMYHMX IIOJATaKa, i OH Ba)KM 3a Halle KcIpase. Ann
Heka HaM OCTaBy c1o60fy Kaja je ped o mucamwy  (Pyko 1998: 22).

OcraBuTy HekoMe Cl100OAy IMcama 3HA4M OBJE OCTABUTU MY
C11060My /la M3MeCT! IMCaba M3BaH Tea. TuMe Cy6jeKT momaxxe mpaBo
la ce IMCTaHLMpa Off COIICTBEHOTI Te/la: TO je XKejba 33 BEYHOM MJIAflo-
why Kojoj je MHXepeHTHa HeobaBe3HOCT urpe. Crapeme je HacynmpoT
TOMe CBeCT O Teny y Koje CBeT ypesyje cBoje TparoBe: oxXmjbke, bope,
MacHMIIE, paHe, CBeCT O ImpomambpyuBocTy Tena. Kadka je To ocerno:
TaKo HacTaje ImpBa 607, OHaj TpeHyTak Kala CBeT y Hac ypexke cBoje
npse orucke. Tako moummemo gma crapumo. PykooB 3axrTeB 6u ce
TAaKO MOTao IPOYMTATV Kao IIOHaB/bambe Bajmpmose mpude o Jopujany
Ipejy: mpukpmuty jegHO umie-mopTpeT, mo Kome je CpeT mcmmcao
TparoBse JeN0Balba, Y MMe APYTOr JNIIA, IPAa3HOT, Y/MCTOT, HEMCIIVCAHOT,
yBeK MJIQJIOT, KOje YIPaBO 3aTo IITO je TaKBO, MOXKe OMUTU 1e0 CBUX
3aMMCIMBUX PYLMITBEHMUX Urapa, Kao LITO Ha IPa3HOj XapTUju MOXKe
OUTY MCIVICAH TOTEHIjaTHO CBAKM TEKCT.

Moxpa je PykooB I71ac flakiie, CaMo I71ac Kpo3 Koju mporosapa Cser
KOjy IMIIE IO HAllleM Tey HepasyM/bMBe 3HaKoBe. MoxKJa je Taj rmac
CseTa ycMepeH Ka TOMe Jja Hallle TeJI0 OCTaHe CaBPLIEHO NMPO3UPHO U
IIOC/TYIITHO, ITOTTY T je[{HOT M/Iea/THOT je3VKa, KOjuM O ce MOIJIO M3Pa3UTh
CBe ¥ TO CaMO 3aTo LITO CaM Taj je3uK HeMa cBOje Ouhe, Hema CBOj I/1ac
KOju KpuBM, ucTexe n aedopmuuie nHreHnuje Ceera. PacTemerpeme
cybjexTa je MOX/ia pyTo MMe 3a Taj packup naMehy cybjexra u meropor
Te/a, Koje 3aBpllaBa jeflHOM UTpuBoM 6e36pipkHomhy cybjexTa, Koju
je 6pury o csom Teny npepao Csety. Y Toj UrpuBOCTM MMa, MebyTum,
Heyer CYIITMHCKM MajiorpahaHCKOT: 13a e ce Kpuje Bo/ba 3a CUTYPHO-
why.

[Toctoju, mehyTnm, jemaH KOHTEKCT y KOMe pacTeMe/bere O KoMe
ropopu Pyko mpecraje ga Oyme NOMUHAHTHO CTambe IOCTMOJIEPHOT
cybjexra. Taj TpeHyTaK je cyouaBame cybjexTa ca cMphy. Y pasmantum
IAVMCKYPCMMa Ce Ha pa3/IndyuTe HadyMHe IPUIIOBENIa O OBOM CYCPeTY, anu
Cy IberoBe KOHCEKBEHIIe YBEK PeBONYLMOHApHE. Y aHTUYKOM MMUTY:
cmpt Eypupnke obenexana OpdejeBo IMeCHMIITBO [IECMOM KOjOM je
TOTOBO YKVHYO I'paHMIy u3Meby ropmer u jomer cBeTa. Y KIbVDKEeBHO-
ctu: Banrep bemamun nokasyje 1a mpuda CBOj ay TOPUTET AyTyje CMPTH;
make, 6e3 cMpTu He 61 6110 pude. Kaga cMpT nounme fa ce ykiama
U3 BMJJHOT ITI0/ba MOJEPHOI YOBEKAa M YCMEHO IpUIIOBelalbe Mopa
JOXXUBETH C/IM4YaH 3anaszak. Y ¢unosoduju ucropuje: Apnonp Tojuou
IIOKa3yje [a je HacTaHaK LMBMIM3aLyje 3allpaBO OJrOBOP Ha CyCpeT
ca 13a30BOM Koju MMa yHuIITaBajyhy mMoh: Hempujare/bcka IIeMeHa,
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HerpujaTe/bcKe npuponHe okomHoctu uth. (Tojubm 2002: 62). ,M3a-
30B“ je, jacHO, MeTahopa 3a CMPT Koja ce IOjaBjbyje IOJ, pasHUM Ma-
ckama. Tex y cycpeTy ca moM Moryhe je pa3BuUTH cTBapajauke CHare
Koje oKpehy Imporec VBIIN30Baba.

JemHa on peakumja Ha cycpeT ca cMphy je mucame. Hurme To Huje
BUJUbMBMjE HEro y craposaBeTHOj Kwusu o Josy. CBect o cMpTu oBJie
IpoAype Kao MPeucnmucaHocT Joposor Tena. OHO je yHakaxeHo. Jlo-
CTIOBHO, Ha IeTOBOM TeJly je MCIMCaHa MTOBECT jefiHe OIK/Iafie, OIK/Iaie
usmeby bBora m Hasoma. CMO60mMuki, HEroBo Telno je xurmepbora
HallleT TeJIa, 10 KOMe je JMCIMCaHa Ipyuya o HauleM 60opaBky y Cserty.
TaxBOj KOHCTeNalMju CHara CBOjy JpaMaTU4YHOCT AyTyje M OJJIOMaK
koju hy nutuparu. Y memy Jos 3a3uBa Moh mucama: ,,O kaj 6u ce Hamu-
case pujeun Moje! xax 61 ce ctaBuie y kwury! Ilnca/skom rBosgeHOM
¥l OJIOBOM Ha KaMeHY 3a BjeuHM CIIOMeH KaJ 6u ce ypesane! Amu 3HaM
Jia je KMB MOj MCKYIIUTeb, I Ha IOLUbefAK fa he cratu Haj mpaxom”
(Knjiga o Jovu: gl. 19, 23-26).

JKermpa 3a nmmcameM HacTaje Kao HajoyO/ba Tauka JoBOBe CyMIbe: OH
He MoxKe a Moy bora fia iwerose peun 6yay 3amucase, jep je Ta espa
yIpaBO CUMITOM cyMibe Y bora. OHa ce 3aTo 1 yKuja y OHOM MOMEH-
Ty Kajia JoBOM IIOHOBO OBJIaJja yBepemwe o npucyTHoctu bora, xoju he
jeMunTH 1a weroBe Myke Hehe 6utn 3abopasmpene. MebyTum, JoBoe
pedn 3Have joul HEHITO: OHE CBE0Ye O MOMEHTY y KOME Ce He MOXKe
TPXUTH Ja ce 6yIe HEeKO APYyIH, Kao mTo To 4nHN Pyko, 3anounmyhn
TUMe cBOje nucame-urpy. Kaga CpeT ucnuiie cBaku nefaspb Tena, Kaja
BHIIE HE OCTAaHE MeCTA HM 32 jeJJaH OXXM/baK, HI 3a jeflaH HOBU I'HOjHU
41p, OHJIA jé TO Yy MICTO BpeMe MOMEHAT Y KOMe je CybjeKT ycpefuIuTeH
y camora ce6e, jep TaKO MCIVCAaH BUIe He MOXKe OUTY HUIITA PYTO JIO
oHO wTO jecre. Hujenqna gpyra gpyimirseHa yiora My HMje HaMeIbeHa,
HIUjeIHy APYTy MO3KUIIMjy He MOXeE Jja 3ay3Me y APYIUTBEHO] PasMeHM,
jep je xao Hakasa oOene)xeHa OOXXMjUM THEBOM JCK/bYYeH V3 CBake
ApYyLITBEHe UTpe. 3aTO IpujaTe/by M HE MOTy Jia pasyMejy Joa. Hepa-
3yMeBaibe JOBOBMX IIpMjaTe/ba jeCTe Hallle HepasyMeBarbe TeKCTa: Halll
HETPEeKUJHY MTOKYIIAj ja KPUMBO PasyMeMO TEKCT MMa CBOjy aHa/IOTujy
y HacTOjamy fia, Kao U JOBOBU IIpUjaTe/bl, pa3yMeMO CaMO OOXKaHCKY
Moh, a He OHO OYMIJIEHO: MYKe IIpaBefHOr JoBa. IIpeBefieHO Ha HaIl
JlAHAIIBM je3MK: la pasymeMo camo Moh JIuckypca fa ncnucyje coje
npude 10 Tely cybjeKTa Kojyu HMIITA JpyTo, 60/be, Hije HU 3aCITy>KIO.
Jep y mocTMonepHOM cTamy, fa mapadpasupamo JInorapa, Inuckypc je
uctyHNT 6ynyhu ma pacronake TeXHMYKMM MOryhHOCTMMA [ja TOKaxe
CBOjy MCTMHUTOCT, [IMCKypcC je mpaBefaH, jep pacmonaxe moryhHo-
CTUMA JIa fieTyje.

a(aLoeH

6l-6°0l0Ce

131



Bnagywuh C

114

JoB 3a3mBa Moh Iucama ynpaBo 3aTo LITO HY MM, KaO HU HETOBU
IpyjaTesby, He 3HaMO IuTa hemo ca ounrnegHonrhy. tberoso nucame He
MO>Ke Jla Oyfie MAeHTIYHO ca (PyKOOBCKUM IIMCameM Koje AMCTAHIMpa
Cy0jeKT Off leroBOT TeJIa, Ha HauMH Ha Koju ce [lopujan [pej mucranmmpa
Off CBOT /nIja, MpousBofehy Tako mpocTop 3a MIafocT, a To he pehn 3a
UTPY Koja enu fia Oyie Be4Ha. JOBOBO MICabe YIMHY YIPABO CYIIPOTHO:
OHO II0Be3yje CYOjeKT ¥ 1eroBo TeJlo, I1a TAKO CYOjeKTy IIpeocTaje jenu-
HO JIa IIVIIIe O CBOM TeJy, HberoBOj VICIMCAHOCTI, O CeOU, ¥ BIACTUTOM
cycpety ca cMmphy. Vs6opom marepujanma 3a mucame KOjU je UBPCT,
TBPJ, TOTOBO HeyHUIITKB (rBoXkDe, kaMeH) JoB cBoje mucame yyhyje y
BEYHOCT, YlMe Ce HberoBa Cy0jeKTVBHA Hapaluja CyIpOTCTaB/ba IpUyn
o onknaau bora n ‘hasona, ogHocHO, mpuun [Iuckypca: joBOBCKO Ni-
cambe IpefiCTaB/ba HAYMH Ha KOjU CY0OjeKT >Kem Jja ce Ipobuje 13 mosba
Jluckypca Io BeroByux rpaHNIiA U [ja TAKO CBOjy MCTUHY OCTO0O0IM Hhe-
roBe mohn. U tako, mok ce dykooBo mucamwe ocnobaha Bese nsmeby
Tesma U Cy6jeKTa, ja Oy Telmo CTaBMIO Ha pacrnonarame [I1McKypcy Koju
IpUIIOBeJa IPUYY O Kpajy YoBeKa/cybjexTa/rpahaHcke nHAMBHULYE, TO-
T/1e JOBOBO IMcame, Koje ce y CTapoM 3aBeTy TeK MOIJIO 3aMMICIUTH,
O3HAaYaBa YMH CjefiyibaBama CybjeKTa U HWeroBor Tela, YuMe Cy6jeKT
cTude MOryhHOCT fa mpumoBea o cBOM cycpeTy ca cMphy. Mox/a Mu
HJICMO Y CTalby TO [a pasyMeMo, jep MM CMO JaHac, 3allpaBo, JOBOBU
IpyjaTe/b): OHM 110 KOjUMa Ce HU jefiHa Kibura Hehe 3Baty. OHM Koju ce
Ip>Ke jelHM IPYTOTr Kao KMBOTUILE Y YOIIOPY.

Cycper ca cmphy je mocep KojuM pacrosnaxke ¥ HajCMpOMAIIHVI
4oBeK. Tako 1 JoBOBO mucame ¥Ma 0O/IMK TeCTAMEHTAPHOT MICamba: O
TOME TOBOPY ¥ YMIHLEHMIIA JIa CE OHO YKIJA KaJja JoB IIOHOBO yCIIeBa Jia
ycnoctaBu Bepy y bora. Taga on cBojy cutyanujy nmpecraje fa mepie-
nypa kao cycper ca cmphy. Mehytum, Tperyrak y kome Jos 3asuBa moh
HIcarba HaJIMKYje >KeJb) [ja Ce OCTaBM TeCTAaMeHT, Koju he Ha/pKmBeTn
CBOT ayTopa.

JIBe 1ipTe, maKie, 03Ha4YaBajy TeCTaMEeHTapHO mucame. IIpsu Mmome-
HAaT: TECTAMEHT je APYLITBeHa MHCTUTYIMja ¥ KOjoj je AucTaHIa usMehy
VIHTEHIIMje U TeKCTa HajMama. CylpOTHO TOMe, Ta AMCTAHIA je HajBeha
y urpajyheM mmcamy. JoIn ce HUje[HOM HUje BeCUIO Ja TeCTaMeHT He
Oyne cxahen. TectameHT MOXKe fia 6yae npuxBahen munm HenpuxsaheH,
a;m y o6a ciydaja TeKCT ce Ipe Tora pasyMeo ¥ YIPaBO 3aTO ce Ipu-
XBaTa WIM He IpuxBarta. Pasyme ce, 3a pasnuky on urpajyher nucama,
MO>XEMO TOBOPUTM O PETOPMYKOj HeMOhU TecTaMeHTapHOT INCamba,
O HEroBOj KPYTOCTM, TBPAONY HEroBOr CTWIA, HErOBOM MICAOHOM
CUPOMAIITBY KOje HeCyMIbMBO MAYyTyje CBOM OMPOKPAaTCKOM IOpeK-
ny. Ila unax, oBakBo mucarme, OHMMA KojuMa je yryheHo, gapyje jemHo
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0c00eHO HaC/IeACTBO: Aapyje UM cTaTyc cybjekra. To je OHO LITO CBaKO
TeCTaMeHTapHO INcame ocTaBba y Hacnehe. HacnencTBo HuKor mpert-
Bapa y Hekor. [laje My 1ocef;, MaTepyjaHy W CUMOOIMYKHA, ca KOjUM
ce HEeUITO MOJKe Mo4YeTH. [Jpyru MoMeHar: OrpaHNYeHOCT pelieniiyje Te-
CTaMeHTapHOT mucamwa. OHMMa KojuMa Huje yryheH TecTaMeHT He To-
Bopu Humra. OGHOCHO, He TOBOPY MM OCTaBWJIAll TeCTAMEHTa, Beh Te-
CTaMeHT IIOCTaje IOKyMeHT jefiHe Kynrype. Heynyhenn unraonn cy un-
TAOLY KOjy HUCY OM/IM O/IMCKY ca ay TOPOM TecTaMeHTa. To ¢y OHM Koju
MY HUCY OMIMICKM HM TIO KPBHOM CPOZICTBY HU I10 KMBOTHO]j OMIMICKOCTH,
OHM KOji Ty O/IMCKOCT Ca ayTOPOM HUKaJja HUCY MCKycwn. [lakte, Tak-
Bl YUTAOLM Cy HA U3BECTAH HAYMH, IPYTOCTENIEHN YUTAOLM, OHU KOjU
Y)Tajy jejlaH NOTPOILIEHN TeKCT, KOji je Beh MpTaB y TpeHYTKy Kajia My
ce mpucryma. VI 6amur 3aTo mTO je MpPTaB, ca IBYUM Ce MOXKe YMHUTH IITa
rox ce xohe.

OBpe u3rIefa Kao Ja TeCTaMEHTapHO IMcame OOMNKyje Gurypy
u3abpaHMX YNMTa/lala, U Ja cTBap Oyze joul ropa, Ta M3abpaHOCT Kao
Jla ce TeMe/b) Ha 3aKOHY KpBIU. JImak, mocroje gBa OuMTHa IpUroBopa
onTy>x61 Koja ce npehytHo Hamehe TecTaMeHTapHOM HNCakby: KpB 61
oBfle Tpebaso 3aMMUCINTI Kao MeTadopy OIMCKOCTH, YTOMMUKO IITO je
TeCTaMEeHTOM MOTyhe OCTaBUTM HELITO ¥ OHMMA KOji Cy HaM OIMCKIL,
a KputepujyM 6muckocTu Huje camo KpB. [Iucame je makne, ynyheno
Ka O/IVICKMM JbYAVIMA, U1 Ta BOJ/ba 3a OmmcKolnhy, Koja ce MoXke ommcaTi
pednMa Kao IITO Cy /by6aB, VI IPUjaTe/bCTBO, HY>KHO MIPATH II0jaBY
cy0jexkTa, OJHOCHO VMHAMBUAYE; HAIyIITajyhy 6ecroroBopHe 3aKkoHe
3ajegHMIle, CybjeKT HacTOju a caMoly y Kojy Tako 3amaja, KOMIIeH3yje
APpyradmjuM TUIIOM Be3a: jefHa Off BbIX HacTaje Ha ocehamwy OmmckocTy,
Ha MOryhHOCTY fla ce MCKyCH O/IMCKOCT ca APYTOM 0COOOM.

Ca mpyre cTpaHe, He cMe ce IIPeBUETU HM fia urpajyhe mucame He
o0pasyje HMKAaKBY eKyMEHCKY 3ajemHMIy y Kojoj he mumyna 6mmckoct
outy 3aMemeHa ocehamweM OmuckocTy mpema 1enoM ceety. Vrpajyhe
nycame MoJgpasyMeBa, Kao U CBaKa UTpa, IOCTOjambe M3BECHUX ITpaBU/Ia
y OKBMPMMa KOjux ce urpa opsuja. llnb npuxsarama npaBuia urpe je
YBEK UCTU: y4yecTBOBambe y urpu. CBaka je urpa Tako Urpa Couyjaamn-
3anyje, 9uja HEBMHOCT YM/IM IIpeJ, LIEHOM Te COoLyjanmusanuje, a To je
npuzp>XaBame npaBuiaa urpe. OHaj Ko UX ce He IpUJpP)KaBa, OCTaje
usBan urpe. Ocraje cam. Teopuja ocraje ImyBa Ha OBy MMaHEHTHY
CYPOBOCT MTpe, KOja Huje TTpoMakia TecHumTBy.” [IpaBuia urpe mu-
cama ce koj, PyKoa 10jaB/byjy MOJ MMEHOM AMCKypca. Jlako TepmMuH
AVCKYPC MMa BUIIIE pasnnInTyX 3Hadewa (Muc 2009: 53-38) nnak Hac

3 HajcyrectuBHuje cBakako y nquknycy “Vrpe”, y 36upun necama Heiouun ITorwe Backa ITore.
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oBa peu ynyhyje Ha mocrojame npaBuia Koja JUCHUIUIMHY]Y Urpada/
UTPAvuIly, KOjU YaK U KaJia Cy HajBeLITHj} Y UTPY UIIAK HIUCY CyOjeKTIL.

brnckocT Koja opraHmsyje TeCTaMeHTAapHO INCame, CYNpPOTCTa-
B/bEHA je TaKO JVICLUIUIVHMA KOja opranusyje urpajyhe micame. Cy6jext
Koju ce obpaha oHOMe Kkora he cBojuM ob6pahamem HaunmHNTH Cy6jeK-
TOM, CYIIPOTCTaB/b€H j€ NVMCIUIUIMHOBAHOM Urpady, KoMme [IMCKypc
HY[V jefHOCTaBHY IIOrof0y: mokopu ce wiy Hectanu. OBa IBa Ha4MHa
m1camwa 0O/MMKyjy UCTOBPEMEHO U [Ba HaulMHa unTama. Vrpajyhe mu-
came VHMIUpa nrpajyhe dntame JOK TeCTaMEHTAPHO IMCame H03MBa
JICTO TaKBO YMTambe: YlTame Koje he ce, 6e3 063mpa Ha Jy)XVMHY TyMa-
Jema, 3aBpumTy Ommckorhy.

Huje tenko yTBpanTy ja urpajyhe unrame JOMIHMPA Y HALIO] €110-
cu. Pazmunte MeToge ynTamba TeKCTOBA 3alIPaBO MOTY OMTH ITOIBEfIeHEe
TI0] MAeHTMYaH TUII urpajyher unrama Koje, fa 61 ce pa3urpano, Mopa
IIpe Tora Jia UCK/by4y Cy0jeKT (MHTEeHLIM)Y, eKCIIPecHjy) U3 Ipolieca In-
Tama. Tako Ha IpuMep, UMArouoruja Kuja Bese usMehy nckasa cyoje-
KTa o [Ipyrom u camor cyb6jexra, mpummcyjyhm cBakom uckasy craryc
IUTaTa U3 apXuBe TEKCTOBa 0 J[pyrom Koja moctoju y Kyntypu cybje-
kTa. Tako cy0jekT mocTaje caMO aHOHVMMHM IIPENNCUBAY CTEPEOTHIIa
o JIpyrom. Ha Taj HauMH, nMaronoruja moTIyHo packnpa Besy usmeby
cybjexTa 1 BeroBor Tefa, OFHOCHO MoryhHOCT Jja 1cka3 cybjekra Oyne
peakIyja He IMcame Koje cBeT/[Jpyru Bpuiy Ha lberoBOM Tey. YKPaTKO
pedeHo: MIcame He MOXKe HMKAKO Jla Oyzie IOBe3aHO ca JOXKMB/bajeM, ca
CBETOM, Ca MHAMBUIYaTHOM CyLOMHOM Cy0jeKTa.

Cmruso ce goraba v ca HOBUM MCTOpU3MOM: Bupiehu KynTypy kao
TEKCT, Y CBAKOM €JIEMEHTY T€ KY/ITYyp€ HOBM ICTOpM3aM BUIAN €O LIeN-
He TeKCTa Koju ce 30Be KynTypa. Tekct oryna ynyhyje camo Ha KynTy-
Py, OZHOCHO, Y Haj00/beM C/Iy4ajy Ha HauMH Ha KOjy IIyTeM MMIIPOBU-
3al[yje ayTop Ha/lasy CBoje MecTo y Kynrypu. [Ipuxsarajyhu Mmuanmym
IbeHIX TIPOIIO3MIINja, OH Ce CTaB/ba HA PACIloiarame TOj KyATYPH, TAKO
7la HOBOM JMICTOPM3MY He IPeocCTaje HUILITA JIPyro [0 fla Ta 4MTa Kao
o3Hauyjyhe Te kynType.

Urpajyhe unrame, faxie, oneMoryhaBa Ja ce TEKCT CXBATH Kao Te-
CTaMeHT, OJHOCHO Kao M3pa3 cyouyaBama cybjexTa ca cmphy. OBa Bp-
CTa YMTarmba KOHCTUTYUILE jefaH MOpaJl YuTama Koju HeMa obaBe3a
IIpeMa JIpyroM jep, CTPOTro y3eBILN, UCK/by4dyje MOTyhHOCT IOCTOjama
cybjexta mucama. Ilop yTuijajeM TakBOr MoOpania, TEeKCTy Ce Ofpu-
Ye y/ora KOMyHMKAlMOHOT KaHajma m3Mehy /iBa cybjeKkTa, IITO OIeET
3Ha4M JIa Ce Y BbeMy He Tpaku Besa usMelhy cybjekTa 1 HeroBor Tena,
He TPaXki ce OO0 KaKBO MCKYCTBO, OMJIO LITa IITO je Cy6jeKT MCKYCHo
Ha cBOjoj koxxu. Vrpajyhe unrame, ca npunagajyhum urpajyhum mm-
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cameM, Ha/lnKyje oTyza ¢peHoMmeHy Koju je Xajmerep Ha3Bao OpOpameM
VIM HaKIalamweM. IberoBu CMHOHMMNYHM pPyKaBLU Cy: Ipernpuda-
Bame, paclpyuyaBaimbe, NpelucuBame: ,Y TaKBOM IIpeIpUyYaBamy U
pacmpuyaBamy, IIyTeM Kora ce IMOYeTHV M30CTaHAK YBPCTE OCHOBMUIIE
IIOTEHIVIPA [0 IIOTIIyHe HEOCHOBAHOCTY, KOHCTUTYMIIIE Ce HaK/IaIlambe.
/1 To Tako Jja OHO He OCTaje OrPaHMYEHO Ha ITIACOBHO IIperpuyaBame
HEro ce MIMPY Y MICAHO, Kao Tuckapame'. (...) [IpoceuyHo pasymeBame
4yTaTe/ba HuKazfa Hehe Mohy mpocymuTy mTa je M3BOPHO LPIJBEHO U
1300peHO, a IITa IPeNpUYaHO. JOLI BUIIIE, IIPOCEYHO Pa3yMeBarbe YOII-
mre Hehe XTeTn TakBO pasnyumBame, Hehe ra Tpebarn, jep oHO, eTo,
cBe pasyme” (Xajpmerep 1985: 192). Vrpajyhe unrame cBojy Kpajiby KOH-
CeKBEHI[y Hajla3) OTY/a y IIOTIYHOj GOpMaTn3annjy TEKCTa: iera Hije
HEIIOXOJHO BMINE HU IIPOYUTATH, Aa OU ce OH Morao mpoueHuty. To
J071a3y OTYJa ILITO Ce y TeKCTy BHUIIe He TPaXU APYIM Cybjexat, Koju
je 6mm3ak, Beh camo moTBpAa MpUmAaHMIITBA TOT TeKcTa Juckypcy:
TUMe ,,YUTAJIAll" YUCTU TEKCT Off TPAaroBa CMPTU U OXXVM/baKa Ha TNy
ayTopa, Y/Me CaMo jOIlI jeTHOM IOTBplyje BaXKHY LIpTy Halllel BpeMeHa:
eKCTpaMIujy MpPTBUX.” VICTOBPEMEHO OH e TMMe ofpude MoryhHoCTH
Jia IOCTaHe CY0jeKT, OHOCHO fia OAUP ca cMphy cXBaTy Kao 13a30B Ha
KOjyu MOpa OiTOBOPUTH.

Kako yunmanti MoryhuM rectameHTapHO mncame y CBeTy y KoMe
je cMpT IpoTepaHa U3 IPOCTOpa BUA/BUBOI? VIMa Heke 4yJHe UpOHUje
y TOMe ILITO ce Kao 3ajiora CyOjeKTMBHOCTH cajia BUAM MeTadopa Te-
CTaMEHTapHOT IINCamba, Koja y CBOM JOCIOBHOM 3Hauewy yIyhyje Ha
KOHBEHIIVOHA/IHY (pOopMy INcama, Iie ce CyOjeKTIBHA Xe/ba M3pakaBa
Kpo3 jeaH 6MpoKpaTu3oBaH QyHKIMOHATHY CTWI. Ta mpoHuja je, meby-
TVIM, HEOIIXOJIHA jep Cy CBY APYyTrM oOMuIy Cy0jeKTUBHOT M3paKaBamba
IOTPOIIEHN: 0e31ja, Ka0 POMAaHTUYAPCKU MU3/IMB CHAKHMX ocehamba,
Bu1e Huje Moryha jep je y MehyBpeMeHy pasBujeHa TeXHO/IOTMja IIPOK-
3popmbe ocehaa, Ia Bullle Huje HU MOryhe pasnuKoBaTy CybjeKTMBHA
ocehama off OHMX 00jeKTUBHMX, IPOM3BEMIEHNUX, KOja ce HUKaJa HUCY

4 EBo jemHe aHerjoTe Koja je WUIyCTPAaTMBHA 1 3aTO je HABOAMM: Kafla CaM CBOjeBPEMEHO, Kao
CTY/IeHT, IIOfHeO Ha YBUL jefHOM HPpodecopy CBOj TEKCT Y PYKOIIUCY, OH je OAMax OKPEHYO
HOC/IENbY CTPAHMITY TeKCTa Tpakehy crmcak nmuTeparype Kojy caM KOpuUCTHO. Y cum60-
JIMYKOM CMMCITY TaKO OHO TIOCTIeiibe TI0CTaje OHO IIPBO, OFHOCHO, OHO IITO 61 Tpebaso ma
IIOTIIOMOTHE MJCA0 Cy6jeKTa, UCTY Ty MICA0 YKUJA, jep HOasy Ipe e U TaKO je HUIITH.
CrmaHa cTBap ce felllaBa i ca OBUM TeKCTOM: IeToBa BpefHOCT 61he nspaxena 6pojem 60-
IoBa, Koja he ormet 3aBucuTH Off Yacomca y KoMe je IITAMIIaH, TaUHMje PeYeHO Off MeCTa Koje
3aysmma y guckypcy. To je Kpajia KOHCEKBeHIIa urpajyher unrama.

5 ,Jep maHac Huje HOpmanHo OUtiu MPITias U TO je HeLlITO CACBUM HOBO. BT MpTaB je He3aMu-
CuBa aHOMaJIMja 1 CBe ocTane cy 6e3omacHe y mopebemy ca oM. CMPT je AeIMKBEHTHOCT,
HensjednBa fieBMjanmja. Buire HeMa MecTa HM NPOCTOpa/BpeMeHa HaMemEeHOT MPTBUMA,
IJIXOBO IIpebuBamIITe ce He Moke Hahu, ogbadenu cy y chepy paiyKamiHNUX yTONuja — He
camo usonoBauu Beh u npersopern y aum“ (bogpujap 1991: 141).
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HI ucKycuya. To ce UcTo femraBa u ca MpMYoOM, Koja je yCTyIuIa MecTo
MEJIMjCKOj IIpUYM KOja BUILe HeMa HMKakBe Be3e ca cMphy. Y TakBoM
KOHTEKCTY, jOBOBCKO IIMCare ¥ MOpa OUTM caMO NOTEHIMjalTHO IIN-
came, jep je OKpY)XKeHO HepadyMeBameM. TecTaMeHTapHO Iicabe, faje-
KO Off CBaKe pasurpaHOCTH, MOPa y OKPYXXemwYy Yy KOMe JOMIHMpPA UTPa,
Ie/IOBATY 3a4y[JHO, CYMIbJIBO, AaHAXPOHO, OIIACHO 1 TO He CaMO OHMMa
KojuMa Huje ynyheHo, Beh u oHuma xojuma je HamemweHo. [1a nnax, 6ar
TaKBO OKpY)XKeIbe U 13a3VBa TeCTAMEHTAPHO IINCambe, jep je TO OKpy-
JKeme Y KOMe je IIPUCYyTHa CMPT Koja Bpeba Cy6jexT.

3aTo he TecTaMeHTapHO IMcabe MOPATH Jja Ha M3BeCTaH HAYVH I10-
CTaHe aHTM-BMUI]: YMECTO Jia Oyfie KpeTame Off CHAKHOT OYeKMBama Ka
HIYEeMY, TeCTAMEHTAPHO Iicambe Tpeba 1a KpeHe off Hudera Kako 6u ce
3aBPIIVJIO Y HAIIETOCTY OYeKVBama. To 3HauM Jja OHO MOpa Jia YK/by4n
peTopyuKe MOTEHIMjajie UTPUBOT IINCAha, I aKTMBJPA HE0OaBE3HOCT
1 6e30pYDKHOCT IICaba OJJBOjeHOT Off Tesla Cy0jeKTa, Kako 01 y jefHOM
TPEHYTKy 3aBapaia [MCKypc 1, YMeCTO 1era, 3allarbeH)M YMTAOIIMa
HOHYAWIA I1ac ymMupyher, anm jour yBeK )XUBOT cy0jeKkTa Koju 6/mcKuma
CaoIIlTaBa CBOj TECTAMEHT.
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Slobodan Vladusi¢
TESTAMENTARY AND CAREFREE WRITING

Summary

The text offers an analysis of the so-called “insouciant writing”, the concept framed by the
tenets of post-structuralist theory which postulates that the text cannot perform as the site of
subject expression, which in turn divorces the writing subject from the body perceived as the
metaphor of the decaying nature of the subject. Disregardful of the voice of the Other in the text,
in furtherance of the text itself, the prevailing “insouciant writing”, complemented by the “insou-
ciant reading’, is opposed by the concept of testamentary writing. The line of argument behind
it states that when the writing subject is faced with death — writing his Last Will and Testament
- the idea of a decentered subject becomes an illusion as the subject is united with his body. The
scene from The Book of Job where Job wishes to write his afflictions down for eternity is taken
as an example of testamentary writing. This Jobian writing is understood as a likely response in
the face of impending death. It symbolizes a kind of writing that escapes the power of discourse,
allowing the subject of such writing to express his self and his body. The paper, then, focuses on
two features of testamentary writing: the intelligibility of such writing and the level of closeness
between the writing subject and his target readership.

Key words: post-structuralism, carefree writing, testamentary writing, The Book of Job, dis-
course

IIpuxseaheno 3a witiamiiy ceiitiiem6pa 2010.
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YIK 27-175.2:141.7 ; 821.09:27-175.2
OpurnHamaH Hay9HY paj

Brapumup Munmncaspesuh
Wnciniuiniy i 3a ¢punozopujy u gpywitieery ieopujy, beozpag

3APKABAIBE AITIOKAJINIICE:
KATECHON U BEJIMKN NMTHKBU3UTOP

Y HOBO3aBETHOj KIbVDKEBHOCTH IO, TepMIHOM katechon ce moppa-
3yMeBa MCTOPUjCKa CU/Ia KOja, TMMe IITO 3a/jp)KaBa AHTUXPHUCTOB JO/Ia-
3aK, VICTOBPEMEHO Ofi/IaXKe U Kpaj CBeTa MIIN ,,aIIOKaJIMIICY, KOja TOM
monacky crmepu. Y 20. Bexy Kapn IIIMuT je peakTyanmsoBao TEONOMIKIA
nojam katechona u y3gurao ra y ycioB MoryhHocTn ncropuje, Koja ce
361Ba y MILIYeKNBamby Apyror XpucTosor fomacka. [Ipema IlmuroBoM
TyMauewy nojam katechona mma 1mo3utuBHy QyHKUHjy, jep omoryhyje
Ja ce Cy3bujy aHApXMCTMYKM M AIIOKAIMITUYKY VIMITYJICU M3BOPHOT
xpumhaHCTBa U Jja ce XpMIThaHCKA peluryja yoonmuum y oBO3eMasb-
CKy IOMUTHYKY BeMMYMHYy. Ay, ca ydemeM o katechonu jaBma ce u
omacHOCT Aa xpuihaHcTBO 6yIe U3PyUeHO CHTaMa OBOTA CBET4, a Ipe
csera noymTuiy. 1n/b oBOr TeKCTa je fja TMOKaXke Ja ,,JIereH/a o Bemu-
koM MHKBuU3uTopy“ ®jopmopa locTojeBCKOr TeMaTmayje yIpaBO OBaj
Kpyr npo6nema. ITpencraBa o IpkBu Kojy usnaxke Be/iky MHKBU3UTOP
IIOKa3yje CBa KapaKTepuCTuIHa obenexja katechona y llImutoBoMm cmu-
cry. VicToBpeMeHO, KOHIeNIuja 0 c1060au 1 6€CKOHAYHO] BPEFHOCTI
JIMYHOCTY, KOjy [locTOjeBCKM CympoTcTaB/ba apryMeHTMMa Bemykor
MHKBU3NUTOPA, MOXKeE Ce CXBaTUTY Kao OfrOBOP Ha Temkohe kojuMa ce
U3/Ia)Ke TIPOjeKaT paiKalHO IIOCBETOB/beHOT XpyimhaHCTBa.

KipyyHe peum: aHapxmja, aloKaluiica, aremsaM, XpuiIhaHCTBO,
katechon

1.

[puka peu ,anokamumca“ (apokalypsis, rnaromn: apokalyptd) usBopHO He
O3HaYaBa HeKM KaTaKIM3MUYKM Kpaj cBeTa Beh OTKpuBame, Tj. CKu-
Jlarbe WM IM3arbe Bejla C Hedera IITO je cKkpuBeHo. Ha npumapHoM cMu-
CIy ,aIlOKaJIMIICe“ Kao OTKpUBama WM, Kako 6u Xajuerep pekao, fo-
rabamwa ncTuHe W ,HeckpuBeHocTu  (aletheia), 3acHuBa ce Be3a OBOT
TepMMHA Ca NOAYyXBaToM ¢uao3oduje: HauMe, IpeMa yoOudajeHOM
oppebemwy, unb punosoduje ce Takohe cacToju ynpaso y ,,0TKpUBamBY
uctuHe. Besa namehy ¢unosoduje n ,anoxamunce” y oBoM 3Hauemwy
TOT TepMMHA MOXe Ce Ha II0CeOHO yBep/pbMB HAa4MH IIOKA3aT! Kaja je
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ped 0 (HeHOMEHOJIOMIKOj opujeHTaunju y ¢umosoduju, Koja y mpBu
IUIaH CTaB/ba YIPaBO MOMEHAT OTKpUBama Kao Bubemwa, oKasuBama
vy MaHudecramyje. Anm, Ha reCT OTKpMBamba UMIUIMIUTHO yryhyjy u
MHOTY ApYTH, ¥ TO Hocehn mojmMoBy ¢pmmozodcke Tpapuiyje — Ha Ipu-
Mep, II0jaM JIoroca, Koju, kao mokasyjyhm noroc (logos apophanticos),
Jlaje Ia Cce HEIlTO YOIILITe BUAK KAo HELITO, U TaKO ,OTKpMBa“ CTBap y
OHOME IITO OHa jecTe.!

YobuuajeHa mpepcTaBa O amoKamuicu obnukoana ce, MehyTum,
npeBacxofHo nonasehm on ,Anokanunce” umm, y Kapanpuhesom mpe-
BOZY, »,OTKpMBema“ cBeTora Jopana 60rocioBa — cImca Koji je yuiao
y 6MO/IIjcKM KaHOH Kao Ioc/enma Kbura Hosora 3aBera. Taj crme ce
30Be ,,OTKpMBeme " 110 TOME IITO IIPEHOCH, Y jefIHOM CIeIIpIIHOM Ha-
paTMBHOM OKBUDY, Koju je Hacnehen ns Crapora saBera, Busnmje Koje je
IEH ayTOop, IIpOromeHy xpuinhaHnH JoBaH, JOXXNBEO 3a BpeMe CBOTa
3aroyeHumrsa Ha [latmocy. Haume, JoBanoBa Bubema, HafjaxHyTa bo-
rOM, a IpeHeceHa OCPeCTBOM aHbenna, OTKpuBajy ,,0HO mto he 6mTn®
[Toce6HO, OHa OTKpMBAjy TajHE O ,IIOCTENIBVM JaHMMA“, OFHOCHO O
Kpajy JOoCajallibe NCTOPMje M CBETa KaKBOI II03HAjeMO, O CTPAlIHOM
CYAY M YCIIOCTaB/bakby je[IHOT HOBOT J00a VIV HOBOT CBETA — VIV, KaKO
ce y bubnuju jour kaxxe, HoBor He6a 1 HOBe 3eMbe (Otikpuserve 21: 1).

OcHoBHa TeMa Oflikpu6erva je ICTOPUja YOBEKOBOT Cracerma. Meby-
TUM, Y JOBaHOBOj BU3Mj}, TOM CIIaceIby IIPEeTXOfie 3TI0KOOHN ,,3HAKOBU
- To HMCY myku cumbony, Beh crBapHM Karacrpodanum porabaju -
KOj¥ HajaBIbYjy ,,Benuku man“ cTpamHora cypa. Y crBapu, oBu fgorabhaju
IpeTXOfie HajaB/beHOM APYroM XpUCTOBOM JOMACKY U YCIIOCTaB/balby
IETOBOT XV/ba[JyTOAVIIbET I[apCTBa Ha 3eM/bJ, KAaO U HEroBOj Ka-
CHUjoj mobeny Haj AHTUXPUCTOM, Te CBEOIILITeM YCKpCHYhy MpTBUX
VI KOHaYHOM ycCIocTaB/bamy llapcTBa HeGecKor, KoMe ce CBaK! Xpu-
mwhaHyH Haja. Yrpaso porabaju o kojuMa je oBie ped OATOBOPHM CY
3a acouujanyje Koje ce 06MIHO Be3yjy 3a TepMUH arokamuica“ Tako,
Ottikpusere y cebu craja npukase Hajsehe matme (,J1 y Te mane Tpa-
xuhe pynu cMpT, u Hehe je Hahw; 1 sxepehe ma ympy, u cMpT he op mux
6jexxaru’, Oumikpuserve 9: 11) 1 Be4HOT 671aXKEHCTBA, KOje H0/1a3yl HAaKOH
Te maTme, Kaga he bor ,,orpTi cBaky cysy ca mpynckux mua“ (Oukpu-
serve 21:4).

OBu MoTuBYM MOKasyjy Kommko je Oiixpuserve 10 CBOME cafpKajy
KOMIIIEKCaH CIuC. Ta KOMIUIEKCHOCT TIOHeKaJ je 61Ia pasior KpUTu-
Ka Koje cy ymyhuBaHe Ha mweroB pauyH. Oulikpusere je ,JBOCTPYKO®
Ipe cBera y IOITIEAy CBOje KOMIIO3ULMje, IIOIITO Ce Y BheMY MOIy ja-

1 Ynop. Heidegger 1986: 32-34; 0 ,,allOKaIUITUYKO]  CTPYKTYPU MCTVMHE KAO TakKBe, YIIOP.
Derrida 1981: 468.
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CHO pa3/IMKOBATH HETOB IIPBM €0, KOji IpecTaB/ba obpahame cenmo-
PMM MajoasyjcKMM I[PKBaMa, Koje ayTop Xpabpy, OFHOCHO ONOMMUIbE,
U IPYTH JIe0, y KOjeM Ce M3JIaKe KOHKpeTHa Caip)X1Ha ,Bubema“ cBe-
Tora JoBaHa. Oflikpuserve je, MOKJIa, TBOCTPYKO U II0 CBOME TIOPEKIIy:
y CBOjoj GecrionTefHOj KpUTUIM artoKanuice, [lejsun JlopeHc je TBp-
JIVIO Jla OHA IIPECTaB/ba HeYCIeIIHM OKYIIaj Aa ce XpuirhaHCTBO Kao
»penmruja ;pybaBu“ cjemHM ca MaraHcKoM ,,permryjom Mmohu™ (Jlopenc
2009: 46-49, 57-61). Ca 0BOM Te30M JTAKO Ce MO>Ke TI0Be3aTy CBOjeBPCHA
ncuxosnomka kputuka Oifikpueerba: HaCTaHAK OBe Kibure o0jallmbaBa
ce TIOHEKaJl, Y carylacCHOCTU ca HdeoBOM reHeasomkoM MeTOLOM, pe-
CaHTMMAHOM ¥ OCBETO/bY0/beM IOT/IaYeHNX XpuinhaHa, KOju MX HaBO-
iu Ha (aHTa3yje y KOjiMa ce Off IIPOrOBEeHIX IIpeTBapajy y IpOroHN-
Terbe.? Y mpuior oBoM o6jalnberby ToBOpY, HABOJHO, 1 TO IITO ayTOPY
Otlikpuserva Kao fia Huje 6110 JOBO/BHO Jja IPOITAcU KOHAuHY Mobeny
Xpucra y OHOCTpaHOCTH, Beh je cMaTpao HEOIIXOJHNM 1 YCIIOCTAB/batbe
XpucToBOT XM/bafyrOAMIIbET 3eMa/bCKOT LAPCTBA, Koje he mperxogutu
onoM HebeckoM (Jlopenc 2009: 19-24, 58). 360r oBux ocobenoctu Oiii-
Kpuserba, HeroBo XpUIrhaHCTBO TOHEKIe ce pas3/IiKyje Off OHOTa Koje je
U3/10)KeHO Y jeBanhebuma. Hexn mehy xpumrhanckum Teonosuma onu-
CaJlu Cy aloKaJINIICy YaK U Kao HeKy BPCTY ,M30KpeHYTOr jeBanbema‘?

2.

C u3BecHMM JHoBODhemeM y NmuTame ,alOKaTUITUYKOI© MOMEHTa
cpehemo ce, mehyTum, Beh ' y camoj bubnmuju. logyiue, oHo Ty He 3HauM
ocriopaBame ujeje ia he cBeTy u BpeMeHy jesHOM johu Kpaj — 4mHY ce fia
0e3 te npneje xpuurhanctso Huje Moryhe — Beh mopuiame yBepema fia ce
Taj Kpaj Beh capa mpubmkno. Pey je o Ipyzoj iocnanuyu Conyrwarnuma
anoctona IlaBna. OHa je, kako M3I/efa, HAjpaHUjU MMCAHM JIOKA3 Ja
je Kop xpuinrhaHa IOCTOjalo BepoBame fia ,aroKanuica“ Huje gorabaj
xoju he gohu y Hekoj Buille unm Mame yiabeHoj 6yayhHOCTH, Hero na
ce 4YOBeYaHCTBO Beh Hajasy, Takopehmu, Ha mpary ,,cTpauIHor Cyza‘, aa
MY Kpaj BpeMeHa HerocpenHo npezncroju (ymop. Motschenbacher 2000:
189). OBakBO BepoBame je, OUYMIJIEAHO, IOCTOjao y XpuinhaHCKoj
3ajequuiy y ComyHy, nomito anocton ITasjie onoMume afipecare CBoje
IIOC/IAaHNIIE /1A Ce He /1ajy IIpeBapuTy BeCTMa Jia je ,AaH XpuctoB® (Tj.
naH Xpucrose KoHauHe no6ene) seh gomao (II Conyrwanuma 2: 1-3).

2 VYmop. Jynr 1959: 106: ,,YuBajare XpucToBOr uKa [..] objamrmaBa ce aHTMPUMCKUM pe-
CaHTUMaHOM Koju cy ocehau jeBpejcku xpuirhanu, Koju ¢y OHOBO npuberiu cBoMm bory
ocBeTe ¥ paTHHIKOM Mecuji.

3 Yecro ce cmaTpa Ja je moce6HO Josaroso jeBanberbe 10 AyXy HOTIYHO CYIIPOTHO aroKajImII-
cu (ynop. Kovacs/Rowland 2004: 5, 26).
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Vnak, ofgakie 3HAMO U KaKO MOXKeMO fla TBPAMMO Jja Kpaj cBeTa
Huje pomao? Jlokas 3a To ce, mpema cBetome IlaBmy, MoXxe mM3BecTn
u3 camor Oflikpuserba: OH Ce CaCTOju y TOMe IITO 3HAKOBYM XPUCTOBOT
Jo7IacKa joI yBeK HUCY NMPUCYTHM: HauMme, XpucT ,Hehe mohm ok He
mobe Hajupuje oTmaz (Tj. oTHajame Of Bepe) M He IOKaXKe Ce YOBjeK
6e3akoma, cuH norubnu’, 1j. Autuxpuct (II Conywanuma 2: 4). Axo,
MmehyTum, Taj XpucToB IPOTUBHIK jOLI YBEK HIje [OIIA0, TOME je pa-
37I0T LITO IIOCTOjY HeKa CMJIa Koja IIpedl VI ,3ap>KaBa’ HberoB Joja-
3ak. OproBapajyhm rpuku TepMuH 3a TakBy CWIy je yupaso katechon
(,OHO LITO 3aAp>KaBa‘, KAKo ce Kaxe y 6. ctuxy) mmm katechon (,,oHaj
Koju 3ajpxaBa“, y 7. ctuxy). Katechon je, makie, 3eMa/bCKM Cymap-
HUK AHTUXPUCTa — ,peTapaupajyha“ cmiaa, oTenoB/beHa y HEKOj VMH-
CTUTYLIjV WX 0COOM, Koja ,,3a/ipXKaBa‘, OMHOCHO OJIJIa)Ke, HeroB JI0/Ia-
3ak (ymop. Schmitt 1988: 29; McCormick 1997: 112).

bubnuja He Kaje OAroBOp Ha MUTalbe IITA je Ta CUJIA KOja 3apKaBa
AnTHUXpUCTOBO TOjaB/bUBame. [opyue, aytop [pyze tiocnanuue Co-
JlyrwaHuma TOoNasn Off Tora jja xpuithanm kojuma ce oH obpaha Beh
3Hajy 0 KakBoj ce cumm pagu (V1 cajga 3HaTe mTO 3amp>KaBa fia ce He
jaBu y cBoje Bpujeme’, II Conywanuma 2: 6). Mehytum, taka cury-
anyja yop3o ce mpoMeHnIa: Beh HaKOH jeHOT MM [1Ba BeKa HMKO BMIIIE
HIje 3aCUTyPHO 3HAO IITAa je KOHKpeTHO cBeTu I[laBie moppasymeBao
nopg katechonom. Tume ce oTBopmiIa MOryhHOCT Jja ce OBaj TepMUH VMH-
TeprpeTupa Ha pasmuunte HaumHe. Kapn IlImut, koju je y 20. Beky 006-
HOBJO OBaj TEOJIOLIKM I10jaM, ITIOKa3yje Jja OH HMje YBEK MMao U VMCTO
3Hauewe. OyHkimja katechona Ha 1OYeTKy ce yIJTaBHOM IIPUIIMCUBAA
Pumy, ofHOCHO pMMCKOM IIapy M HETrOoBOj BIACTH, IIPU YeMy Ce IOJIa-
3o op tora aa he mpomact Pumckor IlapcTBa oTBOpMTH ITpOCTOp 32
monmasak AHTMXpucTa. Hakon nponactu PuMa, ona ce joBoinia y Besy
ca Busantujom kao nacneguuuom Ilapcrsa, mm, kacHuje, ca CBeTuM
Pumcknm LlapcTBOM, OFHOCHO HErOBMM HOITTABAPOM (TAKO je, Ha MpH-
mep, @puppux bapbapoca camora cebe cmaTpao 3a katechon). Konauno,
Toma AKBMHCKU je, Ha TeMe/by CBOTA y4eHha O BUIIECTPYKOM CMMUCITY
nvcMa, GyHkuujy katechona mpummcao Pumckom IlapcTBy ,,y myXoB-
HOM CMUCTTY peun’, Tj. KaTomn4koj ipksu. Cam IlImur je y cBojum crn-
CMMa CIIOpafMyYHO IpKJaBao HACIOB katechona v MOjeIVHAYHUM MM-
conyMa (HIp. caBUBMjy wim Xeremny) KOji €Y, 110 ’beTOBOM MUIIBEHY,
Ommm crioco6HM Ja ce ORYIpPY IOTYOHUM TeHJEHIjaMa BpeMeHa, U Jia
YTONUKO y ucTopuju Bpiue GyHKUujy katechona wmm ,,3afp>kaBarerpa’
Maja caMo y cekynapHoM cmucny (Grossheutschi 1996: 71-76).

4 Hamnpotus, y pedpopMariyju ce yrpaso Iarma HocMarpao kao ,AHtuxpuct (ymnop. Kovacs/
Rowland 2004: 19-20).
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XepMeHeyTUYKY IJIypanu3aM y cXBaTamwy katechona cam 1mo cebu
HUje ancyppad. HanmpoTus, MoryhHOCT fa ce oBaj mojam Tymaunm Ha pa-
3/MYNTe Ha4MHe yIIPaBO OATOBapa HAuMHY IEroBe er3yCTeHINje, Koja
je — To 6U MOpajso BaKUTU 3a CBAKy €CXATOJIOIIKY KaTerOp1jy — yBeK
KOHKpeTHa 1 ucropujcka. Crora IMuT TBpan fja je CBaKO MCTOPMjCKO
nob6a uMano cBoj katechon: ,3a cBaky enoxy y nocnegmnux 1948 ropm-
Ha Mopa 6utu Moryhe na ce HaBefie katechon"; HauMe, aKO IIPUXBATIIMO
xpuirhaHcko TyMademwe UCTOpUje, MopaMo u3Byhu u 3ak/pydak fa je
MecTo katechona y cBako BpeMe MOpajo OMTHU HOIYHEHO, jep, »/Hade
Hac Buie He 6u 6mno“ (Schmitt 1991: 63).

3.

W3a durype katechona Moxe ce IpeIO3HATH JBOCTPYKY CTaB XPU-
mhaHCTBa Kao pennruje y O4HOCY Ha IpefacTaBy o 6yayhoj ,anokammm-
cn®. Y cTBapy, alloKa/IMIICA je MICTO TOMUKO NpeAMeT CTpaxa KOIMKO U
HaJama. TakaB ABOCTPYKM CTaB MOrao Ou ce OMMCATH y TePMUHMMA
double bind-a. C jegHe cTpaHe, allOKajIMIICa Ce IIPU3MBA 1 JKEJIN, TIOLITO
y CBOMe KOHaYHOM pe3y/ITaTy BOAM [0 criacerma. OBOM, IMO3UTVBHOM
CTaBy IpeMa allOKa/IMIICK OAIrOBapa y3BMK KOjuM ce JoBaHOBO Oflikpu-
8erve 3aBpIlaBa: ,,[0BOpU OHaj KOju cBjefouu oBO: fia, sohu hy ckopo!
Amun. [la, nobu, Tocoge Vcyce®. Anm, momro ce craceme ITOCTVIKE
caMo IO IIeHY Kpajibe HeBOJbe, 11a YaK U II0 IIeHY VI3BECHOT IIOB/Iauerha
bora us ucropuje, u ys nperxogHo, Majia cCaMO IIpUBPEMEHO, I10jaB/bM-
Bambe ,, AHTMXPHCTA, AIOKA/INIICA Ce NCTOBPEMEHO 1 He >kerm.” [Tomto
ce, MehyTVM, OHa VICTMHCKY He MOXKe M He CMe CIIPeYNTH, ,of0ujame”
ce IpeTBapa y HAIOp Ja Ce alOKA/IMIICA 3PN WIN ,OIIOKI Ha
U3BeCHO BpeMe. TuMe Ha cueHy ctyma katechon — cuna koja, Morio 6u
ce pehu, mpencraB/ba OArOBOP Ha TPAyMy allOKaIuIICe.

Jnak, HM oOBO peniele MnpobreMa HuUje y IOTIYHOCTH
3agoBo/baBajyhe: amOuBaneHumja xpuirhaHcTBa mpeMa aNOKalIUIICU
II0jaBJ/byje ce VICTO TaKo ¥ ITOBOZIOM katechona.

Y 3aBMCHOCTM Of yIJIa U3 KOjer cariefiaBaMo crtaB xpuinhaHyHa
IpeMa aroKaJIMIICH, OHOCHO IIpeMa CVJIM KOja OBy ofytaxe, fobuhe-
MO PEeTaTMBHO ONTUMMUCTUYKE WIM IIPETEeKHO IECUMICTUYKE, alu
yBEK JBOCTPYKe, iBOcMuCIeHe ToHoBe. Ontumuctudke: Oiikpuserve
TBPAM Ja HakoH HajBehmx momacty gomasu LapcTBo Hebecko; faxre,
Ca eCXaTOJIOIIKOI' CTAHOBMIITA, T€ IOIIACTY ¥ HUCY HUIITA APYTO HO

5 Kao 1ITO Ce jacHO BMAM U3 TeKCTa Iocianuiie ceetora Ilasma, Busnje 6yayhux gorabaja us
Ottixpuserba 3a3uBaje Cy BeIMKU CTPAX: ,/la ce He [jaTe TaCHO OKPEHYTU Off yMa, HUTH Jia
ce IUTAIlNTe, HNU JyXOM HU pujedjy, Hi IOCTAaHUIIOM, KAao Jia je Off Hac II0C/IaHa, Ja je Beh Ha-
crao pau Xpuctos.“ (II conyrwanuma 2:2).
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YBOJ, y CIIaceibe; i, aKo je TaKO, OHJIA je€ eHepruja CIllacema, y u3Be-
CHOM cMMcTy, Beh cagpykaHa y camoj ,,lIorube/bu’, u MoXKe ce 3a5ooutn
HeriocpenHo u3 oBe. OBMM TOIIOCOM OOeJIeXKeH je YNTaB jefjaH IpaBalj
ucropuje penosama Oilikpuserpa y 3allafiHOj KyATYPU. JeflaH Off Hero-
BJX HQAJIIO3HATUjMUX IPUMeEpA je MO3HATU AUCTUX XeNNepINHOBE XMM-
He Koja HOCM Hac/loB ,Ilarmoc™ ,,Amu rje je omacHOCT, pacte/Vl oHO
crracoHocHO (Wo aber Gefahr ist wichst/Das Rettende auch; Holderlin
1985: 166-167). MebhyTum, ¢ ;o6puM aprymeHTHMa MO>Ke Ce TBPAUTH Jja
u Xajzierep roBopu u3 6IM3MHE ,,aMoKaMMOTHIKOT quckypca.b On ce
I03VBa Ha UTUpaHe Xe/epINHOBe CTUX0BE Y CBOM IIpelaBarmby O TeX-
HMIY, Y KOjeM HACTOju Ja IIPero3Ha, Ha CaMOM BPXYHILy eroxe obere-
>KEeHe BJIalaBMHOM TEXHUYKOT ,,rocTaBa’ (Gestell), 3HakoBe 13baB/berba
(Heidegger 1991: 28).

Ay, TOCTOjM M HEeCHMMCTMYKO Haludje TyMadera alloKajInII-
ce, KOje ce IpOTeXe 1 Ha CXBaTame katechona 1 meroBOr [lelloBamba:
TYIMe LITO HEeIIOCPEHO 3a/ip>KaBa [ojaB/buBambe AHTUXPUCTA, katechon
VICTOBPEMEHO, Ha MOCPefjaH HauMH, OfjIaxke XPpUCTOBY IapycH;jy, ¢ 00-
31poM fia XpUCTOB JI0/Ia3aK MOXKe JIa YC/Ie jeAIHO HaKOH , CaTaHMHOT
4nberba’, Kako ce To Kaxe y [pyzoj iocnanuyu Conyrwanuma. Katechon
jé, MaKje, M BeIM4MHA KOja je OrOBOPHA 3a OJyTOB/IAYeIbe ca JOBP-
IIeEeM VICTOpMje Y IOCTIebeM CYAY, & CAaMMM TVM U 33 OfjIararme CIia-
cemwa. lllTaBuiue, ca katechonom ce mojapjpyje 1 jefjHa HOBa OIACHOCT:
MmoryhHocT ga ce XpuctoB obehanm ,pyru monmasak” NmpeTBOpU Y
3ayBek ofirohenn orabaj — morahaj koju ysex nasa Tex y 6ynyhnocr.”

4.

[Topen ambuBasneHIVje Koja je MMaHEHTHA CTaBy XpuinhaHuHa Ipe-
Ma aroKa/IMIICH, IOCTOjU jOII jefjaH CKYI pasyiora Kojuma ce objanimbaba
3Hauaj katechona; oH cTOju y O6/111K0j Be3M C OTUTUIKOM, OFfHOCHO JPy-
IITBEHOM AVMEH3MjOM PeIUTyje, U TI4e ce, ITI0CeOHO, OffHOca XpyurhaH-
CTBa IpeMa MOIUTUYKOj BIACTH.

Cysbujame anmoKalIMNTUYKMAX TeHJEHIMja, Koje ce MO)Ke Ipero-
3HATU Y MCTOPUjU paHOra XpuinhaHCTBa, JeIOM je IIPOM3AIIIO U3 IIPOo-
MeHa y 110710Kajy LIpkBe, Koja ce 13 IIpOoromeHe IMOCTENEHO IIpeTBapana
y HOOEIHNYKY M MCTOBPEMEHO HACTOja/a Jja MPWIATOAM CBOje ydembe
HOBOj MOMTNYKOj cTBapHOCTH. OBa IIpOMeHa HelmocpenHo je moraba-

6 VYmop. leppuna 1981: 464-465.

7 'V moryhHocTn oBakBor ofrabama mapycuje Mo)ke ce IIpelo3HaTU M3BECHO IPUOMIDKaBambe
jyausmy, OTHOCHO EHerOBOM MECHjaHCKOM MINYEeKMBalby, KOje Cé HUKa/la He MOYKe OKOHYa-
Ti. Y XxpuirhaHcTBy ce, UIaK, BULIE He pajy caMo o uirdekusamy Mecuje, Beh npyror Xpu-
CTOBOT JIO/IaCKa, TIOLITO ce OHaj pBu Beh goroano (ymop. Lowith 1990:225).
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Ja MOIUTUYKE MMIUIMKALMje €CXaTo/Noryje, IOLITO je YHUIITemhe PruMa
IIPECTAJIO fla Ce MOCTaB/ba Kao YPreHTaH 3a/laTak: HallpOTUB, Cafia Ce Ipe
paguio o ToMe fia ce yreMespu caBes usMeby Lipkse u IlapctBa. TakBo
KpeTarme MOXKe Ce YOUITH joIl y BpeMe KaJia je MCIoBefjae XpyuurhaH-
cTBa 61710 3abpameHo — koj VIpuHeja, a 3aTUM U KOJ, KACHUjUX I[PKBe-
HIJIX OTalja, KOJ| KOjUX je yIpaBo nojam katechona urpao Beoma sHa4dajHy
ynory (Grossheutschi 1996: 30-55). HapaBHo, n3BecHa CycIieH3uja aro-
KaJIMIITVYKOT IPUCYTHa je Beh y ,u3BopHOM™ XpuihaHCTBY, y Mepu y
K0jOj Ce OHO yoIlITe yobmyaBa y IIpKBY Kao 3ajeHUIy BepHUKa, YMju
ce )XMBOT yIpaB/ba IpeMa M3BeCHMM npaBuinuma. Jom Epwmk Ilerep-
COH je pekao ma LIpkBe MoXXe OUTH ,,jefHO IOJ IPETIOCTABKOM Jja
XpUCTOB [10Ma3aK He MPefCTOju HEOCPEXHO , Tj. jeIUHO IOJ] YCTIOBOM
VICK/by4era CBakKe ,KOHKpeTHe ecxaronoruje (Ilerepcon 1929: 5); Ta-
4YHUje, OBaj ayTOp Be3yje HaCTaHAK LIPKBE 3a MCTOPUJCKM M30CTaHAK
obpahema JeBpeja, Koju Ipeun Wiy 3afp>kaBa MCIYHbemhe MeCHjaHCKOT
O4YeKVBaIba I, IIpeMa TOMe, JieNyje YIpaBo Kao katechon: ,llpkBa Moxxe
fia TIOCTOj¥ CaMo 3aTo LITO JeBpeju Kao o bora nzabpanu Hapoy HUCY
BepoBanu y [ocriofa, 360r yera He MoyKe ITpeICTOjaTH Kpaj cBeta” (yHop.
Aramb6en 2005: 24). YV cTBapyu, U3BECHO HACTOjame Ja ce I0J, KOHTPO-
JIOM Jp>Ke aHApXMCTUYKIU IOPYBY, Ha fIey je Beh y LuTupaHOM Ofie/bKy
Lpyze tiocnanuue Conyrmanuma, y KojeM ce ,HeypeTHOM , PaCIIyIITeHOM
KMBOTY — OHAKBOM KaKaB ce Bell Moyke BOJAWTH Y CBAKOJHEBHOM OYEKM-
Bamy ,Kpaja“ — CyIIpOTCTaB/ba eTMKa pefia ¥ pajia, 3aCHOBaHa, 13Mehy
OCTAJIOT, ¥ Ha CTPUKTHOj eKOHOMMj! y3/Mamba I laBama (,,Jep Kax 6uja-
CMO Y Bac, 0BO BaM 3aIloBMjefiacMo Jia ako Ko Hehe fia pajau ma u He
jeme. Jep dyjemo ia HeKM HeypegHo XuBe Mebhy Bama, Huita He pagehn
[...]5 II Conyrwanuma 3: 10-11). Ha 3anany cy eh Tuxonmje n ABrycTun
VISPUYUTO OROALMIN MIIEHapM3aM, CMEIITajyhn ,Xvbagyrofuiime
Kpa/beBCTBO 0 KojeM roBopu Oilikpuserve y BpeMEHCKY IepUOJ u3mely
nBa XpUCTOBA [OMACKaA, M Y KojeM Brnagajy Llpksa u Pumcko mapcrso
(Kovacs/Rowland 2004: 15-17). KoHTMHYNTET MCTOPMjCKOT IOCTOjarba
IIpkBe 3axTeBa CTANHO Cy30Mjame aIOKAIMIITUYKNAX U XM/IVjaCTUIKUX
TeHJeHIMja. 3aTO U PUMCKU UMilepuym, KojeM ce JoBanoBO OTKpuBeme
CYIPOTCTaB/baJIO, Y MCTOpUju XpuirhaHCTBa foOuja CBe MO3UTUBHU)U
cmucao. I]pkBa ce mocreneno npubmmnkasa [Japcty (Motschenbacher
2000: 195-196), a HaKOH LITO je OBO IIPOIIAJIO, MOjaB/byje Ce KAO HeroB
jeMVHU TIpaBy HAC/IEJHUK.

Koncrataumjom o npecranky pusanmurera nsmeby Lipkse n Iap-
CTBa jOII YBEeK HMje CBe pedeHo. MHOro je BaykKHUje YOUNTH JyOUMHCKe
pasiore BIUXOBOT 3ajeJHIMYKOT ONMparba allOKaIMIITUIKMM TeHeHIIMja-
Ma — pasjiore HUXOBOT ,,KATeXOHTUYKOT“ e/oBama. [lomyT p>kaBe, u
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IIPKBa IpeCTaB/ba CTPYKTYPY BIACTU KOjy AIIOKaTMITUYKNA VIMITY/ICU
MOTY Jla OBefy y nuTame. IIorotoBo ncropuja cpefmer BeKa mokasyje
la Cy alOKaIMIITNYKY HOKPETU VIMaI/ ONIITH ,aHAPXUCTUYKM IIpa-
Bal], KaKO IPOTVB JYXOBHOL, TAKO M IPOTVB CBETOBHOT ayTOPUTETA.
Opnatie, MehyTum, mpousnasu aa ce GyHKIMja cy3bujama ,,Cula xaoca
v aHapxwmje’, Kojy je LlpkBa Hajnpe npeysena ox LlapcTBa, kacHuje Moxxe
BpaTuTH ca lJpkBe Ha ceKynapHy B/IACT: y HOBYM UCTOPUjCKMM OKOTTHO-
CTHMa, TO je MOZIepHa Jp>KaBa, Koja 1 caMa Moxe Aa 6yae cxsaheHa ym-
PaBo Kao ,,ceKynapusoBaHu katechon.

Kapn [IImurt je yrpaBo y ToM K/bydy TyMauno Xo630By Teopujy fip-
aBe - JleBujaTana, unju je sajjatak ja o0y3na IaTeHTHe aHAPXUCTUYKE
cune ckpuseHe y xpunthanctBy. Te cume ce ocmobabajy mpusHamem
JIETUTYIMHOCTY Pa3IN4MTUX NIPUBATHMUX TyMadewa bubnuje, xoje je
TeKOBMHA pedopManyje, ay Koje BOAY O eKCTPEeMHIX KOHCEKBEHIII.
Hamnme, oBo mpusHame nokpehe rpahancku pat, Koju ce MoXKe CXBaTUTH
Kao crenyduyHy 00/IMK y KOjeM ce alloKa/luIca 1nojasjpyje koy Xo63a
(ITamaBep 1995: 63-65). [Ip>kaBy npunaja safaTax fa cy3ouje genobame
THX CIJIA. Y OBOj IEPCIIEKTVBY MOTY ce, MeDyTUM, yOUnTH laleKoCexxHe
CTPYKTypHe aHajioruje usMeby HaumHa fje/oBarma KaTOMMYKe LPKBE U
aTICOMYTUCTNYKE Ap>KaBe: OCYAMBILINM IPOTECTAaHTU3aM, TpupeHTMH-
cku cabop (1554-63) je mHayrypucao ucra Hadena 3a Koja he ce ka-
CHuje 3ayaraty ¥ X063 — IPUHLMI ayTOPUTETA Y CTBApUMA penTuje,
Kao 1 3abpaHy TyMadema CBeTora ImucMa IO COICTBEHOM Haxobemy.
Ilwp Xo630Be cyBepeHe [p)aBe, KOja, IIOIYT IAaraHCKNX, CBOje KOM-
IeTeHIyje NpoLIMpYje U Ha JyXOBHY cdepy, jecTe, Kako IlImMur kaxe,
»YIVHUTY 6€30IIaCHNM, Y COLVjATHOM U IIOIUTUYKOM HOJbY, XPUCTOBO
le/IoBambe; Jle-aHapXu3oBaTy XpuimhaHCTBO®, Majia y3 MCTOBPEMEHO
3afpKaBambe BeroBux jgerntummniyhmux yumnaka. (Schmitt 1991: 243).
urtepuperanuja Cetor nucMa Kojy je X063 gao y cBom Jlesujaiiiary,
KOjOM ce TBpAM Aa je XpucToB Iib 61Ia 06OHOBA jeBPEjCKOT IIAPCTBA Y
HETOBOM HONUMIUYKOM OOIIKY, CTOjU Y carmacHocTH ca ouM IImuro-
BJM TyMademheM.

5.

O6mukyjyhu oBakas npojekar gp>xase, Tomac X063 je, kako Kapn
IIImMuT cMarpa, U3peKao M HayYyHO yTeMe/bMO JICTe OHe yBUAe Koje he
KacHuje, y IereHu o ,,Benmikom nHkBU3UTOPY, popmynucaru [Joctojes-
cku. [la v ce oHpia, monasehu of M3moXKeHUX pesynTara, y muky Bemkor
VIHKBV3MTOPA MOXKe ITPENIO3HATH YIIPaBO cBojeBpcHM katechon? UnHu ce
nia je yupaso TakBo 6uno lImuroBo mumbeme. [lapagokcanto, Imut



3agpxasaree atiokanudce: katechon u Benuku UHK8U3UTOP

IIPUCTaje y3 CTAaHOBMIITE ,, BelIMKOT MHKBU3NUTOPA®, M HACTOjU [Jja Ta OK-
peHe IPOTUB ayTOpa TOT INTEPAPHOT JINKA, Jl0OCTOjeBCKOT.

[Imut 0 [JocTojeBCKOM He TOBOPY Y€CTO, a KaJja TO YV/HY, OH Y IbeMy
Ipero3Haje Ipe cBera IPOTHMBHMKA KaTONMNYKe IIPKBE ¥ HOCUOLIA ,,aHTU-
pumckor adexta® (ymop. Schmitt 1996: 2, 4, 31). Y noemn o Bermnkom
MHKBU3UTOPY, Kojy mpumucyje ViBany Kapamasosy, JlocTojeBcku je
3alCTa IPeCcTaBuo jejad ofpeheHn 06K KaTOMUIM3Ma Kao IpUKpH-
BeHn aren3aM. Y CeBumn 16. Beka, y BpeMe HajBehyx IporoHa MHKBU-
3uIyje HaJ jepeTniuMa, Vcyc ce HakpaTKo Bpaha Ha 3eM/by U II0jaBJbyje
Mmeby bypuma. ITomTo ra je mpenosHao Ha ynunm, , Benky MHKBUSUTOP
ra XaIrcy ¥ ONBOAM Y TAMHUILY. Y PasroBOPY KOjU C 1bUM BOJY KacHUje Y
TOKy HOhwm, Benmku nukBM3uTOp M3nmaxke Vcycy pasiore 360r Kojux oH
u He Tpeba Buire fa ce Bpaha Ha 3em/by u fosopu LIpkBy y Henmpumu-
Ky: YMeCTO TOTa, HeroBa je y>KHOCT Jja HaclefHUIMMa cBeTor Ilerpa
IpeNnycTH Jla M HajJla/be, Kao U [0 Cajia, Bplle B/IACcT HaJ| BEpHUIMMA U
OpMHYy ce 3a BUXOBO OmakeHCTBO. [lofyle, oHM TO Tpeba Ia YMHE ,y
XpucToBo nme, ckpusajyhu o cBoje nacTse TajHy fa LlapcTBo Hebecko
y ctBapHOCTU He toctoju ([loctojeBcku 1968: 11, 314-338).

Jlerenpma o BenukoMm MHKBUSUTOPY 3aMIIIJbEHA j€ KaO KPUTUKA jefi-
HOT MCTOpMjcKor n3obmdema xpuimhanctsa. [Imut, mehytum, y Ho-
CTOj€BCKOM BUJY IPUKPUBEHOT aHAPXMCTY, KOj j& COTICTBEHM aTeu3aM
IIPOjeKTOBa0 y PuMcKy LpKBy. 3aHMM/BMBO je IPUMETUTH /1A j€ OBaj TUII
KPUTHMKE Y OCHOBM MIEHTMYaH OHMM OCIIOpaBamyiMa JJoCTOjeBCKOT Koja
CY jOILI HEKO/IMKO JIeLIeHNja PaHyje NOLLIA Off CTPaHe PyCKe IIPaBOC/IaBHE
peakiuje, obenexxene, kao u llImut, Hajsehum HenpujaTe/bCTBOM IpeMa
CBAaKOM OOJINKY ,aHapxuaMa“ (ynop. Jleontjes 2002). Yocranom, llImu-
ToBa KBanmduKanyja JJoctojeBckor je foOpo 3acHOBaHa, 6apeM y memy
Y KOjeM je ped O jeroBOM JIaTeHTHOM aHapxu3My: bephajes, koju je Bu-
COKO BpefiHOBao uzeje JJocrojeBckor, Takohe je ommucao ,yereHny o Be-
JIMKOM VIHKBUM3UTOPY  Kao ,HajpeBONYLVIOHApHMjU U y Hajehoj Mepu
a"apxucTiaky cruc” (bepbajes 2002: 336). MebhyTtnum, kaga gonasu of
[lImuta, onTy>k6a 360T aHApXM3Ma ¥ aTeusMa JMa I HOJAaTHY TeKUHY:
HImuT moBomM y nmuTame upeje JJocTojeBCKOr U IheroBe Halaje Ha Ka-
TOINYKY LIPKBY OCIamajyhy ce mpu ToM Ha CBOje TyMademe katechona;
amy, Beh [locTojeBcku y CKIIOIy CBOje Hapalje JOBOAM IO Peuy jeSHO
CTaHOBMIITE KOj€ jé IPOTUBHO IETOBOj COIICTBEHO] ,,allOKaJIMIITUY-
KOj“ TEHJeHIUj, U KOje ¥IMa M3pasuTe 3ajegHuke npre ca lllMuroBum
yuemem o katechonu.®

8 Vmop. o ToMe CBeZOYAHCTBO je[HOT caBpeMeHINKa, Jakoba Taybeca: ,,OmaBHo cam y Kapry
MImuty HacmyTo mukapHauujy JloctojeBckoBor ,Bemmkor MHKBU3NTOPA. 3aucTa, TOKOM
jenHor 6ypHor pasrosopa y ITneren6epry 1980. Kapn IlImut M je pekao fa oHaj ko He yBuba
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CxBarama [locTojeBcKOr 00eIe)xeHa Cy NMperno3HaT/bUBUM aIloKa-
muntuakuM MomenToMm (ymop. Bephajes 2002, 370).° To moce6HO Baxkn
3a caMy JIETeH/Iy O BenmmKoM MHKBU3KUTOPY, KOja je IIyHa aaysyja Ha TeK-
ct Omtikpuserva. VImak, y U3BeCHOM CMICITY, IeTeH/a O BerkoM MHKBU-
3UTOPY IIpefcTaB/ba ,IPeOKpeHyTy amokamuicy . To ce Moxe ogmax
BUJIETV aKO Ce FheH 3aBpIIeTaK yropeau ca Kpajem Oulikpuserva.

bubnujckn cnc ce, HauMe, 3aBpiuaBa obehamwem XpucToBor fpy-
ror gonacka (,,JI eBo hy mohu ckopo, u mmara Moja ca MHOM, Jia Jam
CBaKOMe IIO Jje/Ma IeroujeM, 22: 12), OJHOCHO ayTOPOBUM IIO-
3uBoM Xpucry ma »gobe“ (,[a, nobu, focriome Vicyce®, 22: 20). Taj mmo-
3UB U3paXkaBa Hajlambe, OCHOBHM XpUIINAaHCKM CTaB IIpeMa alloKajInII-
cu. Yak u Jlepupa, Koju HaCTOju Jja JEKOHCTPYMILE AITOKAIMIITUYKN IV -
CKYPC, Y CTBapM OCTaBj/ba MeCTa 3a OBO ,,Hobu“ (viens) us Otulikpuserva,
nperymauyjyhnu Taj neppopmatus y nosus ymyhen JIpyrome — xoju He
MOpa HY>KHO 6uTy XpucT, anu uuje Joaaxeme, yIpaso 36or ynyheHor
no3uBa, obuja ,,anokamnTuukn“ kapaxrep. '’

CacsuM je gpyrauuju Kpaj nerenpie o Bennmkom nukBusuropy. OBaj
3aK/pydyje CBOj Jyru roBop Ipep yramuudenum Vicycom cnegehum pe-
4MMa: ,,aKo IOCTOjI VKO KO je BehMa off CBMX 3aC/Ty>KMO HAIIy JIOMauy,
to cut 1! cyTpa hy te cmanmntu. Dixi“ ([JoctojeBcku 1968: 11, 332). Mnax,
y KOHaYHOM JICXOZYy, II0eMa ce 3aBpIIaBa OBaKo: ,,Kax je MHKBM3UTOP
yhyTao, oH Heko BpeMe Jeka fla dyje IuTa he My 3apo6/beHNK OATOBO-
putu. Temrko My maza meroso hyrame. ... Crapar; 6u >xeneo fga My OBaj
IITO peKHe, IIa MaKap U LITO TOPKO, CTPALIHO. AJIM OH ce HajefHoM, hy-
tehy, mpubmKaBa cTaplyy, M THXO Ia JbyOu y leropa 6eCKpBHa JeBefe-
ceToropuiIma ycra. Crapall y3pXTy, HELIITO Ce IOKPeHe Ha KpajeB1Ma
yCaHa IberoBUX; OH NJie K BpaTuMa, OTBapa MX u rosopu my: Vimu, u
He JI0/1a3yl BMINE... He JIONa3) HMKAKO... HUKajia, Hukazga! V mymira ra,
y TaMHe rpajicke ymune. 3apo6pennk optasu. (JJocrojeBcku 1968: 11,
335).

[Tomro je Vicyc u Ha npecyny Benmkor MHKBU3UTOpPA OATOBOPUO
/bybaB/by, OBaj My Kake Jja BUILe HUKaja ,He monmasu’. OBakaB Kpaj
IpelCTaB/ba CYIPOTHOCT AIIOKA/IUIITUYKOL TI03YBA, M TO MHOTO BMIIIE
Hero 1mto 6u To 6110 XpUCTOBO Clia/puBame. Y cTBapy, VcycoBa cMpt

Ia je ,Be/mky MHKBUSUTOP® HAIIPOCTO Y MpaBy IPOTUB CBUX 3aHECEHAYKMX IOTe3a MCYCOB-
CKe TOOOXHOCTH, HUje PasyMeo HUTH WITa je To IIpkBa, HuTH mTa je JlocTojeBcku — mpo-
TVB COIICTBEHOT yBepemwa — ,puHyheH cuoM npobiema, CTBapHO pekao™ (HaBeeHo IpeMa
Meuter 1993: 488-489). — O mapanenn usmeby IImurosor katechona n npukasa KaTommdake
L[PKBe y ,,JIeTeH/n o Bemkom nHKBIM3uTOpY', ymop. Ilamasep 1995: 62-63.

9 Bephajes uak TBpAM na ce penurnosue npeje JJoCTOjeBCKOr MOTY CXBATUTH jE[INHO y CBETIY
aIloKa/IMITUYKNUX ca3Hamba (Bephajes 2002, 365).

10 Derrida 1981: 476-478.
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Ha JIoMayy 3HaumIa 61 caMo IOHaB/bambe HheroBor pacreha, koje 61 joi
yBEK OCTaBMJIO MeCTa 3a IeroBo IIOHOBHO yckpcHyhe u 6ynyhnm pmpy-
T fonasak. Bemky MHKBM3NUTOP ce, MehyTuM, 3amaxe 3a TO fia ce U
caMa MOryhHOCT JIpyTror mojacka yHarpen MCK/by4l, Beh y cajammem
TPeHYTKY. VIHKBUSUTOpPOBe pedn cafipxke, Jakie, jacHo ynyhusame Ha
anokanuicy; Mehytum, one mopcehajy Ha my ympaso 36or Tora mITO
JOHOCe Heralyjy nosusa u3 JosaHoBor Oinkpusera (IlamaBep 1995:
63).

/1 Ha 6pojHMM APYTUM MeCTVMa Y CBOME Jieny, JJ0CTOjeBCKM je Xpu-
mwhaHCTBY Koje je OImMCaHO Y JiereHAn O Bennkom MHKBUSUTOPY — pe-
JIUTYMjU KaTOMNYKe L[PKBe — IPUTOBapao 300r HEroBOT CaBEe3HMILTBA,
OfTHOCHO KOHTMHYMTeTa ca ,,PumoM®, rpagom koju je ayrop Otikpu-
8erba 03HAYMO Kao ,,HoBU Baswion® (ynop. Pozanos 1982: 190). Terko
ce MOXKe OCIIOPUTH Jia je ,aHTMKATOMM4KM adekat’, o kojem IlImut ro-
BOpPU, IOCTOjao Kox [loctojeBckor. IIpu cBemy ToMe, nornassbe ,,Benn-
KV MHKBU3UTOD He CBOJIM Ce CAMO Ha IIPOCTY KPUTUKY KaTOMUImsma. !
To mokasyjy Beh u pernmke ,ayropa“ nerenpe, VBana Kapamasosa,
KOj¥I He XKe/I J1a 3alafiHe y IIOBPIIHY OIEMIUKY C ,,KaTomuiuma'; bpaty
ApoIIN OH YaK IOCTaB/ba MUTame: ,3ap TU 3alCTa MUCINII fIa je caB
Taj KaTOJMYKM TIOKPeT ITOC/IeA’IX BeKOBa 301/ba caMo ITyKa Ke/ba 3a
Brahy, jequHo pajyu nppaBux 6mara? A pa te to otan [lajcuj Tako He
yun?“ (JocrojeBcknu 1968: 11, 333).

Y crBapu, cpoproctu nsmely Pumckor IlapcTsa u kaTommake Ipk-
Be Ipousase jenHo us pyukuyje katechona xoja oboma npumnaza; Ha
npumepy llIMmuroBor Tymadera X063a, MOKa3aso ce ja 0OBa UCTa PyHK-
1/ija IPUIIajJa ¥ MOJEPHO] AP>KaBM, [la HMje OTPaHMY€eHa CaMO Ha jeJJHOT
Hocuona.'? Ako >kemmmo fia pasymeMo Ty QyHKIMjy, MOPaMo, JaKe,
IOKyLIaTV fAa IpeBasubeMo KOHQecHMOHATHA M MIEOTOIIKA OTpaHN-
qera.

6.

Y cyko6y nsmMeby jemHor aHapXMcTHMYKM HacTpojeHor Xpucra u Be-
nuKor uHKBu3nuTopa, Kapn IIIMKUT ce jefHO3HAYHO CBPCTAO Ha CTPaHy
oBoOr nocexmer. Mebhy i, ynpaBo cxBarama [J0cTOjeBCKOT HOIYLITajy
na ce llIMmnroBa mosumuja — moce6HO, HEroBa cCaMOMAeHTU(MKAIja ca

11 Ymop. Bepbaje 2002: 319, @pank 2002: 372.

12 Ananorso toMe, lIIMuT nopaun HeodeKuBaHy mapaneny usmehy Xo63a 1 KaTommuKor mo-
nuTiakor Mucanona JJonoca Kopreca, u To 360r cxBararba, Koje 1M je 3ajefHIUKO, O IIpeBa-
subenocTu TPaJIMLMOHA/IHOT TI0jMa JIETUTUMHOCTY, KOjyU je Be3aH 3a Kpa/beBCKy BJIACT
(Schmitt 1922: 46).
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VICTOPUjCKUM CUIaMa Koje ,,Ofi/TayKy alloKa/JNIICy  — IOfBPTHE KPUTMH-
1.

Kao n katechon yomure, 1 Betmku MHKBU3UTOD je ,,aHTHAIIOKA/INII-
uka“ cwaa. OH ce CympoTCTaB/ba pPyroM XpUCTOBOM JOTACKY, jep
3aje[IHO C BUM MY XaoC U yHuIITeme. VictoBpemeHo, Benku MHKBK-
3UTOp je aKTMBHM HOCWUJIAL] KOH3epBaTMBHe NOMMUTH3alLMje XpuihaH-
CTBa, 32 KOjy C€ y CBOjUM CIIIICUMa — IIpe cBera y Ilonuitiuukoj itieoso-
euju — 3amarao un Kapn lImur.

[TomenyTa nommTusanyja XpuirhaHcTsa IpOU3/Iasy U3 HACTOjamba
fla ce OHO IPMUIATOfM YCIOBMMAa YOBEKOBE 3€MasbCKe €rs3UCTEHIVje,
paju yera Cy HEOIXO[HM pef U1 IIPUHYAA — TaKJIe, Cy30Mjambe YJ0BEKOBe
crmobope, yIIpKoc ToMe ITO ce XPUCT 3a/1arao ynpaso 3a wmy. CarmacHo
OBaKBOM LIM/bY, BelMKy MHKBUSUTOP CBY CBOjy €HEprujy ynaxe y obe-
36eheme pyHkimonncama Il pkBe kao opranmsanuje Kojoj Ha CpIyy IeKn
jemMHO OBO3eMajbCKa HOOpoOUT weHMX wiaHoBa. [lenoBarme Bemmkor
VIHKBY3UTOpPA IIPOM3JIa3N, JakKie, U3 jeHHOr OO/MKa ,4Y0BEKObYOsba
To 4yoBekobyO/BE Ce, UIAK, PAVMKATHO pas3anKyje of XpucToBe /byba-
BU IIpeMa YOBEKY Kao c11obofHOM, becmpTHOM Ouhy: ,,;by6as” Bemmkor
MHKBY3UTOPA OfTOBAapa IETOBMM YBepemMMa O TeMe/bHOj Cl1abocTu
JbYZICKe TIPMPOZE, LITO 3HAYM, O HEHOj HECTIOCOOHOCTY Jla HOCY TepeT
crnobopie u fa ,Ipespe 3eMa/bCku xaeb papn Hebeckor” (JJocTojeBckn
1968: 11, 324). OBakBa /by0aB ce 3aCHMBA HAa M3BECHOM ,,aHTPOIIOJIO-
IIKOM IIecuMm3My', Koju je u IIMMT cMaTpao jenMHUM I/efameM Ha
JbY[ICKY IIpMPOJY KOje je IOMeCHO Jla 3acHyje ayTEeHTUYHO MUII/bEHHEe
HOMNTUYKOT (peHOMEHa.

[Nonmntnsanuja xpumhaucTBa, y K0joj je JLOCTOjeBCKM Ipero3Hao
caBe3 IJpkBe ca AHTMXPICTOM, IPOUCTNYE U3 caMe JIOTuKe katechona.
»3aTp>KaBarbe” alloKajINIICe MI3BOPHO je 6110 MOTMBIICAaHO HACTOjambeM
la ce cys3buje mpeTma KOjy IpefcTaB/ba AHTUXPUCTOBO [ielOBambe.
MebytuMm, cysbujame Te mperme opmaxe u gonaszak IJapcrta HebOe-
ckor. O6jeKTUBHO IMOCMAaTPaHo, fienoBame katechona uMa 3a CBOj y4u-
HaK CIIpeyaBabe IIPOofjopa TPAHCLEH eHIVje Y CBeT, 1 TO Ha Heoxpehe-
HO BpeMe. AKo je, MehyTuMm, XpucToB apyru fonasax sayBek ofrobes,
aKo je meropo obehame McIpasHo, To 3Ha4M Jja HY HEroBa IpBa MojaBa
y uctopuju Huje 6mra ayTeHTH4yHa. Ofatie, oneT, Ipou3Iasy Aa Huje
Omno HM ,UCKyIUbewa rpexoBa y Xpucty. Ilopuijame MCKyI/bema,
MmebhyTum, jecte ynmpaBo OHO LITO je HajcBojcTBeHUje AHTUXpUCTY. CTo-
ra ce ,IIoNpaB/bame” XpyucToBe NMopyke of ctpaHe LIpkse, o KojeM je
ped Ha Kpajy nereHae o BenmmMkoM MHKBM3UTOPY, Y CTBapyu CBOAM Ha
IbeHY IOTIIYHY Heralujy.

13 Ynop. Schmitt 1987: 59-68.
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Hwuje cny4ajno mro cy Hekn of IIIMUTOBMX caBpeMeHMKA y IbeMy
JIMYHO TIPEMO3HA/N YIPABO CPOJJHOCT ca ,,Benuknm nnksnsutopom 14
Y apryMeHTIMa Koje M37Iaxke 0Baj MuK JJocTojeBckor Mory ce ¢ makohom
ueHTH(UKOBATH U PYyTY NTojeHavHY eieMeHTH IIIMuTOBE ConcTBEHE
nosunuje. To MoX/la IOHajIIpe BakM 3a ONNMC ITOMEHYTOT IOfyXBaTa
»IIOIIpaB/batba XpUIIhaHcTBa“ momohy ,,uyza, TajHe 1 ayropureTa“. OBa
TPU CpeAcTBa HeMajy 4icTo GOpMaTHM KapaKTep, KaKO Cy cMaTpain
Heky Tymaun [loctojeBckor (ymop. Motschenbacher 2000: 327-328).
Ona cy mojyio)KHa M Cafip)KMHCKOM TyMaderby, Koje, Y MCTOPMjCKOM
KOHTEKCTY, OTKpJBa HBIX0Be CTIOXKeHe OffHOCe MeDysaBICHOCTI.

Y nerengy o BenvkoMm MHKBUSUTODY, »,TajHa“ O3HaUYaBa CKPUBEHM
case3 usMmeby Llpkse n Antuxpucra (JocrojeBckn 1968: I, 328). Kako
ce IIOKa3aJo, Taj caBe3 je HACTAo0 U3 IOTpebe Ia ce OTK/IOHU IIpeTHa
0]} aHapXuje, KOja IMOTNYE Off, ATIOKATUIITUYKOT MIMITyJICa xpuirthaHcTBa.
Ila 6u ce oBaj pe3yaTaT MOrao OCTBAPUTH, HEOIXOJHO je Ja ce Xpu-
mhaHCTBO MOBEXe Ca ,ayTOPUTETOM ; Tj. Ca 3eMa/bCKOM IOTIUTUIKOM
Bramhy. Y cBojoj Ionuttiuuxoj wieonoeuju Kapn lImut ce, mehyrum,
3ajlarao 3a YCIIOCTaB/bale OBakBe Bese. KonauHo, momyT Bemukor
MHKBM3NUTOPA, IIIMUT je y npBM I/TaH Teopuje MpaBa U MOIUTHUKE CTa-
BUO yIIPaBO OOHOB/EHM TEOTIOLIKM II0jaM 4yfa — Tj. 60)KaHCKOM MH-
TEPBEHIVIjOM IIPOV3BENEHOT ,I3y3eTKa“ Y OHOCY Ha IIPUPOJHE 3aKOHE
- KOju ce IpBU 01O HAIIA0 HA yAapy IpOCBeTUTEbCKe KpuTuke buo-
nuje. llIMnTOB MOKyIIaj pexabMaMTaIyje OBOT IIOjMa MOTHMBMCAH je
IbETOBMM HAcCTOjarbeM Jja JIOBefle y MUTabe aIllCoNMyTU3alNjy 3aKOHa,
KapaKTepUCTUYHY 3a TeOpuje NpaBHe IP>KaBe, I TAKO OTBOPU II0/be 3a
CBOjy KOHIIEMIIV]Y ,,CYBEPEHOCTH * KO HajBMIIIe OIMTIYKE BIACTY KOja
HJIje OTpaHMYeHa HUKAaKBUM IpaBoM (Schmitt 1922: 37).

Hampotus, pasmor 36or kojer je JJocTOjeBCKM 13 CBOT KOHIJEIITA
xpumrhaHCTBa MICK/BYUNO JielIoBambe IIyTeM 4yfja OMJIO je HeroBO MI-
IIUbeHbe Ia je TAKBO JIe/IOBahe HECTIOjMBO Ca TOOPOBO/BHMM BEPOBAEM,
Tj. Ca 40BEKOBMM CTOGONHMM MpuCTajameM,!® Ha KojeM ce MCTMHCKA
PEUTMO3HOCT jeflMHO MO)Ke 3acHoBaTu. 3a [locTojeBCKOr ,4ymo“ je
YHyTpallliba IIPUHY/a HaJl YOBEKOBMM PasyMoOM, KOja je IIOJje[THAKO CY-
IIPOTHA CTI0OOMY KO U CBAKY CIIOJbALIBY ,ay TOPUTET .

OBo mopebeme cxBaTama JBOjUIle ayTOpa HO3BO/baBa HaM [a
Ipero3HaMo HajBakHMje orpaHmyerse llIMuToBor ydyema o katechonu.
OHo ce cacToju y HeMOTYRHOCTY fia Ce y KOHIIENITY HeroBe ,,IOJINTINYKEe
Teonoruje” Hahe MecTa 3a yoBekoBy cnobony. Tema cmobope, o k0joj ce'y
nereHn o BennkoM nHKBU3MTOPY, Kako je bepbajes pekao, ,,pacipasmpa

14 B. rope, Ger. 8.
15 Ymop. Miler-Lauter 1986: 43-51.
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npukpueHo (bephajes 1981: 153), y llImuTtoBUM crnicuma cacBuM je
OJICYTHA. Y CTBAapy, IEHO OJICYCTBO CTOj| Y HENIOCPETHOj BE€3U Ca INIOPU-
uxanujom nuka ,,Benmukor nuksusutopa';'® oBaj je Hactojao ma ckune
ca xpyumhaHa TepeT alOKa/IMITIYKOT MITYeKMBamba — Jla X 0CTI060u
CTpaxa, a/u, MOXKJa IIpe CBeTa, [ja VIX pacTepeTy caMe crnobope.

Jlanac ce, MehyTnM, 1 cama amokanuIca JO>XX1MB/baBa Kao CBOjeBp-
cHO pactepeheme. IIpey cBenprcyTHOM MeANjCKOM TPUBUjaIN3aLIMjOM
»Kpaja cBeTa“ rybu cM1cao CBako 030M/bHO HACTOjambe Ja Ce ,3aqP>KI
EroB loNas3ak. Moxke ce pehu ma cTojuMo y jemHOj [UMEH3Nju ,,C OHe
crpane” katechona. IlocTaBiba ce, UMK, MUTakbE [ja I CE U TAKBO CTaHe
CTBapy MOXKe MUCIUTU Y TEPMUHIMMA allOKa/IUIICE U, AKO je TO CIy4aj,
IIpeKo Koje weHe ¢purype? la u je ped 0 alloKaIMIICH caMe allOKa/InII-
ce, WIN — Mame NPeTeHII03HO — O HEeHOM JoBplIewy? Vnu, yrnpaso
300r Tora IITO Ce KpeTame OTKpMBama HUKa/la He 3aK/by4yje, O jefHOj
»aIloKanuicy 6e3 kpaja“? HapaBHoO, Ha Ta IuTama OBJie ce He MOXKe HaTH
KOHa4YaH OJrOBOpP.
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Vladimir Milisavljevi¢

DAS AUFHALTEN DER APOKALYPSE:

DER KATECHON UND DER GROSSE INQUISITOR
Zusammenfassung

In der neutestamentlichen Literatur wird unter dem Terminus ,,Katechon® die geschichtliche
Macht verstanden, die, indem sie das Aufkommen des Antichrist aufhélt, zugleich das darauf-
folgende Ende der Welt oder die Apokalypse aufschiebt. Der theologische Kathechonbegriff ist
von Carl Schmitt im 20. Jahrhundert reaktualisiert und zu einer Mdglichkeitsbedingung der
sich im Warten auf das zweite Kommen Christi verlaufenden Geschichte erhoben worden. Sch-
mitt misst dem Katechonbegriff eine positive Rolle bei, weil er glaubt, dass dieser Begriff eine
Zuriickdringung von bedenklichen anarchistischen und apokalyptischen Impulsen erlaubt und
zugleich die Ausgestaltung des Christentums zu einer diesseitigen politischen Grofle moglich
macht. Mit der Lehre vom Katechon meldet sich aber auch die Gefahr, dass das Christentum den
Michten dieser Welt — vor allem der politischen Macht - preisgegeben werde. Das Ziel dieses
Textes ist nachzuweisen, dass Dostoevskijs Legende vom Grossen Inquisitor eben diesen Prob-
lemkreis thematisiert. Die vom grossen Inquisitor gegebene Darstellung der Kirche weist alle
charakteristische Merkmale eines ,,Katechon® auf. Zugleich darf die Auffassung von der Freiheit
und unendlicher Wert der menschlichen Person, die Dostoevskij den Argumenten des Grossen
Inquisitors entgegenstellt, als eine Antwort auf die Schwierigkeiten, denen sich das Projekt eines
radikal sikulariserten Christentums aussetzt, verstanden werden.

Schliisselworter: Anarchie, Apokalypse, Atheismus, Christentum, Katechon

ITpuxeahero 3a witiamiiy cetitiiembpa 2010.
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YEJXIbA 3A HOBUM ITOYETKOM: IEPUIA,
MWITOH "1 OBERAIBE AIIOKAJIMIICE

Y Iy aHaMMTUYKOT pacKpyBama (CHMOOMMYKO-TUTEpapHe)
MOryhHOCTM HOBOT OTIOYMEbAIba KAO AlOKamMITUYIHOT obeharsa, y
pamy ce IpUCTyIa KOHTpAcTpamy MIITOHOBe amokamunTuke ca [e-
PUAVHIM MULUbeIeM aloKanuice. UnTameM peleBaHTHUX TEKCTOBA
o6a ayropa, y MMITOHOBOM C/y4ajy [OIYHEHNM OArosapajyhum
KEbJDKEBHO-UCTOPIjCKUM KOHTEKCTOM, HajIIpe Ce pasiaxke Ae/MMIIHO
TePMIHOJIOIIKO Hecarmacje usMehy mBojuiie ayTopa (amokammica mpe
cBera cxBalleHa Kao YMH OTKPMBamba, OFHOCHO AIOKA/IUIICA IIPBEH-
CTBEHO pa3MaTpaHa Kao 4umH (kaTactpodalHOT) Kpaja cBeTa U UCKY-
CTBa), a Koje ce ToKasyje pe3ynraroM (1 MaHu(pecTaIjom) Cymnpor-
CTaB/beHVIX IVIefjakba Ha BPEHOCTY M CaMy MOIyHOCT aloKaIMITIYHOT
meuraBama. JJomynrrajyhu moryhHoct ,,6ajK0B1UTO TeKCTyanmHOr amoka-
ymntudHor forabaja, [epupa ra BUy y KOHTEKCTY IICEYAOMECHjAHCKOT
bn030cKOr eHaAN3Ma, NHTENEKTYaTHO-TIOIUTIYKOT eCKanu3Ma, VI
VMMIUIMLUTHE aHTQXKOBAHOCTY Ha JECTPYKTMBHO] JeBMjaliujii pPeasHo-
ctit (»abymmsanuju’, OTHOCHO KOHCTPYUCAbY PealTHOCTI Ha TeMe/bl-
Ma (anoxanunrtiase) 6ajke). MuITOH, IaK, Ha AIOKAIMIITUYHY forahaj,
Kao [je0 VIMaHEeHTHe PeaTHOCTH KOMMKO ¥ TeKCTya/lHe paspafe, Iefa
IPBEHCTBEHO y KOHTEKCTY HbeTOBUX ,IIO3UTUBHUX BPETHOCTN OJIM-
YeHUX Y MOryhHOCTI Ty6/bera HOXKIBIbaja CBETa U HOKYyUeHa XKY/mbe
3a HOBUM IIOYeTKOM. 3aK/bydyje ce fja MUITOHOB MOETCKY IecT IpeMa
TPaHCLEHAMPakby Kpaja M alloKaIUITUIHOM ob6ehamy adupmuine cro-
COOHOCT uTeparype fia yobndasa u (TMTepapHOM) UCKYCTBY HYZU He-
OIXOZHY CMOOMMIKY UCTVHY Kpaja Vi TOYeTKa, MICTVHY KOja BOJM C OHE
crpate [lepuanse ¢punosodcke anopuje Kpaja 1 yCIOCTaB/ba ca BOM
MHTE/IEKTYA/THO-[YXOBHY PaBHOTEXY.

Kbyune peum: (IIOCT)amoOKanuIICa, €HAM3AM, MMIeHApU3aM,
€CXaTOH, Kpaj, HOYeTaK/Mo4eTHOCT

Y pacnpaBu y Hac IpeBeJeHoj IOJ, HacI0BOM , (O anmoKanumTuy-
HOM TOHY YCBOjeHOM HefaBHO y punocoduju” XKak [lepupa je, nameby
ocTajor aHamuaupajyhu u ,,OTKpuUBeme CBETOr arnocTona JopaHa 6oro-
C7I0Ba“, O AIlOKAJIMIICK YITIABHOM TOBOpMO Kao o nperwmyu. Obehame
Y TIpeTHa, Kao [jBa II0Ia [OXKMB/baBara allOKAINMIICe, HAV3I/IeN HO-
Opo KOpecCIOHAVpajy ca [Ba [aHAllba 3HaueHa I0jMa allOKa/lIuIce:

nikola.bubanja@gmail.com
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1) ,,OTkpoBeme JoBaHOBO, MOCHIeAma Kibura bubnuje, Koja roBopu o
CBpIIETKY CBeTa“ M 2) ,,0IIITa IIPOIACT, CTPAaXOBMUTA KaracTpoda“
(Knaju, nmxa 2008: 140). Mebytum, mo [lepuan je ympaBo armoKasni-
ca cxBaheHa Kao OTKpOBeme 1 OTKpUBambe — KaracTpodaHa, 6air Toj
VIMIUIMKALUj OTKpuBamwa epupa npunucyje nperehu, crpauram Ka-
pakrep.

»Apxeonorujom“ TepMmHa anokamuica“ [lepuaa ce mosabaBuo
y paHOj a3y HapedeHe pacIpaBe: HAIIOMEHYBIIN HajIpe Ja je TPIKO
~apokalypsis ... ipeBop epuBata xebpejckor riaarona gala“ (Jepupma 1995:
5), OH, HAaKOH pe/IaTMBHO KpaTKe aHa/lu3e, pe3uMupa nosusajyhmu ce Ha
3axpyuke Anzpea lllypaxuja, ppannyckom npesopuona ,OTKpuBema
CBETOT arocToja JoBaHa OorocmoBa“: ,,HUTAe ped apocalypse... HeMa...
3Hauemwe Koje je mobmna y ppaHI[ycKoj U APYTUM jesuIMa: CTpalIHa
katactpoda“ (Hepmpma 1995: 10). Ocum penaTuBHE CaXETOCTH — Y
nopebemwy ca aHanm3oM 3Hadyemwa [lojcosor ,,ja“ y Yaukc epamogpon (B.
Hepupa 1997: 5-69) — Heyob14ajeHo je, c 063MpOM Ha Herosa JaHac Oll-
IITe ITO3HATa IJIEAVIINTA O HeCTAOVIHOCTY U HeO[peiMBOCTY 3HaUeHa
jesmka (Sim 1999: 31), n lepuanHO HacTojarbe Ha OBJE ,,3aTBOPU U
OrpaHMYM 3HAYEHe TEPMIHA Ha JIEKCMYKO [10/be OTKPMBaba, TOAN3ama
BeJIa, pacKpyBamba.

dokycupajyhn ce Ha alloKanNIICy y OBUM 3HaUeHUMa, lepusa, fa-
K11e, obehame otlikposerva uciliHe IIpOKa3yje Kao JIaKHO, HEUCITYIBIBO,
IPa3HO: allOKA/INIICA je, KaXKe OH, ,,...0e3 allOKa/InIICe, jefiHa allOKaINII-
ca 6e3 Busnje, 6e3 ucTuHe, 6€3 OTKPOBEMA, IIOC/IAMbA. .. afpeci 6e3 mo-
pyke u 6e3 gecTuHaIyje, 6€3 MOMM/bAOLA U OFPEANBOT IPUMAOL...
(Oepuma 1995: 79). Vmajyhu y Buny ,OTKpuBeme CBETOT amocTosa
JoBana 6orocnmosa“, [lepuzma ce TyXu Ha ,, TOMMKO YIYTHUIIA, TONMUKO
I7IacoBa ... IpeBuIIe byan Ha muuuju’ (Jepupa 1995: 62). ,,OTkpuBeme
CBETOT aroCTo/a JoBaHa OOroc/IoBa“ CBaKako Huje y30p CTU/ICKO-MU-
caoHe npenusHocTu: [lopn bepnapp Io je concTBennK HOTOPHE U3jaBe
Zia je oBa Kmura bubnmje ,,HeoO6uyHa Oesnelika o BU3MjaMa jeHOT Hap-
xomaHa“ (“a curious record of the visions of a drug addict”, Shaw 1933:
73). Y ,,OTKpuBemy cBeTOr anocTona JoBaHa 6orocmoBa“ ce, fabome,
HaBOJY Ja je IWeroBa Cafjp)KuHa y CTBApy Cafp)KMHA ITOCTAaHNIIe KOjy
masee bor, Vcycy, a xojy oBaj nopaje anbeny, koju je mak mperocu/
IMKTUpa u3BecHOM JoBaHny ca [larmoca. To ,,pasHopeuje” je 3a [Iepuny
»VI3BaH... u3padyHpuse MHOXMHe ([lepuaa 1995: 63). ,He sHamo®, Benn
OH, ,KOMe IpuIlaja aloKaJINITHIKa OPYKa, OHa IIpecKave ca jeHOT
MecTa ofaubama Ha Apyro..  (Hepmpma 1995: 63). Ta Heoppenmsa
MHOXXJ/HA BeHMX [71aCOBa, NOIIV/baialla, IIOCPEIHUKA U IpUMajIala je
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usMeby ocTasmor 1 4MHM jaIOBMM HOCTAHCTBOM, IIpasHUM obehamem —
HPeTHOM VCTUHIL

Ho, Huje Ty ped camo o ,,OTKpuBewy CBETOI allOCTO/IA JoBaHa
6orocnoBa“ — CBakM alOKaIUITUYHM TOBOp je mo [lepuam mpetiva,
yK/bY4yjyhu Ty 1 meros conctBeHu. Jep u oBa [lepujuHa pacrnpasa je
3aIlpaBoO j€JHO OTKPOBEIbE, jeJHO NMPOPOYAHCTBO AIlOKA/IMIICE: OHA je
laTa aoKaIMNTUYHUM TOHOM (jep [epuaa y mpBoj pedeHuI oBe pa-
CIIpaBe Kake ,TOBOpUAY O aIllOKa/IMIITUIHOM TOHY, OHOCHO allOKa/INII-
TUYHUM TOHOM“!), aJTit ¥ IbeHO CAOTIIITEbE je aTIOKANIICA ATIOKATATICE,
OTKpMBalbe UCTVHE O OfICYCTBY VICTUHE. [epUAVH aloKa/IMITIYHA IO-
BOP jecTe IIpeTHa HallleM (YMUIIUBEHOM) IIPaBy Ha MCTHHY, a Ta IIPeTHha
je n jequHo obehame [lepu/He ecXaTOMOIIKe PeTOPUKE.

Moxpa je oBa Jlepununa, kako je Kupk bojn xBanuduxyje - ,,0m-
cecuBHa“ (Boyle 2006: 4) 3a0KYIUbEHOCT NPETHOM KOjy IpefcTaB/ba
oitikpusare (UCTUHE), JOHEKJIe MOTMBMCAHA U TAPATIeTHOM JUCKY-
crjoM BODEHOM y MCTOM TEKCTY, aly He O MAEHTUTETY MCTHHE, HETo
O ufieHTUTeTy Punosda Kao OHOra KO VCTUHY TeXNU. Y TOM CMUCITY je
3HA4YajHO HAIIOMEeHY TI [lepUIVIHY OKpEHYTOCT IIPeTHM ,,pacKpuBajyhnx
3Hauemwa“ alloKaJuIICce, »...HApOYNTo, uaeju pasromnhmsama“ (Jepupa
1995: 10). Moxpa ce [lepuaa oBie HOHEKIEe OTPafKo Off 030M/BHOCTU
VI OIPeCHBHOCTM aloKamuice cxpaheHe Kao IpeTe OIIITOM HOH-
IIa/IaHTHOIINY IPUCTYTIa, aIi M JO30M XYMOPa, MPOHUje, ITapOfupamkba,
MO>XJa 11 6aHaTHOCTY 1 By/IrapHocTu. Ta ped, apocalypsis, Beoma ycrennu
TPUYKU IpeBof Xxebpejcke peun gala, kaxxe lepuya, 3Ha4M Ipe cBera or-
KpMBalbe, pacKpyBame, pasromhuBame UCTIHE, Al ¥ CBETa ,IITO je
[0 Taia OMI0 OMOTAHO, IIOBYYEHO, Pe3epBIICAHO, HAa IIPUMjep THjeIo
Kaj| ce ckyHe onjeha wmm rraBuh kaz ce mpuIMKoM obpesuBama YKIO-
Hu koxuna“ (Jepuaa 1995: 10). Anokanurica je, fakie, pa3MOTaBame,
TIOfjM3akbe BeJla Ca MICTVHE, aJIM M ca IIOJIHOT OpraHa; OHA Ce MOXKe OJJHO-
CUTH U Ha oOpe3uBame, OneT kKao (opMy OTKpUBama. AN 4aK ¥ OBO
0aHa/MM30BaHO, MOXK/IA VI TIAPOJMIPAHO OTKpUBame, 3a [lepuny je nspa-
3UTO OllacaH, mpeTehy 4mH: ,,0HO INTO M3IVIEfla HAj3SHAYAjHMje Y CBUM
OMOMMjCKMM IpUMjepyuMa ... jecTe TO LITO je KpeTwa pasromhema wm
TIOKa3UBaba, AHOKANUNAUYKY HOKDeTH... 030V/bHUjI, TOHEKa[| KPUBIbY
VI OTTACHUjJ O OHOT IITO C/IEAM VI OHOTA ILITO MOXKe IIPOY3POKOBATH, Ha
puMep crlapuBama‘, fozaje o, nyHnyHo (Jepnma 1995: 10-11).

Ako ce nuramwe upeHTnTeTa (Ipasor) ¢uaosoda cBopM Ha CTapo
INTambe JTEeTUTVMUTETa METONOJIOTYja OTKpYBamba MCTUHE, OHJja ce U

1 Osaj getasb ce He BUAM Y TOPe IUTUPAHOM CPIICKOM IIPEBOJTY, ajly je 3a7p>KaH y eHITIeCKOM
npesopy LI IT. JTusuja Maber (John P. Leavey Jr.): “I shall speak then of (with) an apocalyp-
tic tone in philosophy” (Derrida 1982: 63).

a(aLoeH

1G-LE* 0LOC *

391



by6arba M. H.

140

JepunyHa ycpecpeheHOCT Ha aloOKaMuICy Kao OTKpMBAambe M UCTUHY
TI0Ka3yje ¥ Kao CBOjeBPCHM IPWIOT PaclpaBM ,,KO je coducTa, a Ko
npasu ¢unoszod? Ko je mucraror, a ko gemuctuduxarop? Ko je npo-
CBeTUTED, a KO oncKypant? Huje [lepununo mapopgupame Kantosor
TEKCTA O IPEeTHI KOjy IO HBeroBy BU3Njy ¢punosoda npeacTapbajy Mu-
CTarosy CaMo y Be3! ca alloKaJIMIICOM M MICTMHOM, Beh 6amr u ca Tom
CTapoM OIO3MLIMjOM MUCTU(MKaTOp — gemuctudukarop. [losnare cy,
mabome, onTy>x6e M3pedeHe Ha padyH JepuayHe ONCKYPHOCTU: OH CaM
y OBOM JICTOM TEeKCTy KaXke ,,CBaKo off Hac je mucraror u Aufkldrer...
(Oepupa 1995: 43), moxpa u 6panehu ce ox Tnx ontyx6m. Moxpa
je ,,ToMoOp6/BUIOH” (pomobabble), ¥WweroB NErUTUMUTET, CMMCAO,
aIosIoruja, MaKap jeflaH Off y3pOKa MHTEH3UTETA, EHTy3Mja3Ma ca KOjuM
Hepuna mpucTyna ,,JeKOHCTPYKLVj1 KOHILIENITa OTKpMBamwa IyHe, Y-
CTe CTUHe.

Ho, [lepupa, HapaBHO, HE MOXKe Y IOTITYHOCT) VICK/bY YN TH 3HAYEHbE
KaTacTpode U3 IojMa aloKajauIce, ITO MoKasyje Beh u y HapedeHoj
pacrpaBy TUME IITO allOKAIUIICK OYMTO NPUIINCYje U 3HaYeHe Kpaja,
IIa 9aK ¥ 3aCHUBA CBOjy apryMeHTalljy Ha OBOM 3Hauewy (B. depuma
1995: 46-48). OH nHayYe gpyT/ie HEIOCPERHO MMIIe O KaTaCTPOo(daTHOM
(HyK/IleapHOM) YHUIITEY CBETA, IPeMia My ¥ TaJia e ogpehu mpaso
Jia ce Ha30Be ANIOKA/MITIYHKM forabajeM, ma ra gak oppebyje kao yun-
mTerme 6e3 armoKanuIce, OGHOCHO 6e3 (oTKpuBama) ucture (B. Derrida
1984: 27).

CBejeqHO, KaJj pacIpanba 0 KaTacTpodaaHOM (HyK/IeapHOM) Kpajy
cBeTa, [lepuaVH AUCKYPC je TOTOBO Y HOTIYHOCTY /IMIIEH TeH3Mje: KaTa-
crpoda je 3a [lepuny mame mpeteha of oTkprBama. Ha jegHoM KoHTpe-
cy nocsehenom cazia Beh roToBO 3a60paB/bEHOj HYK/I€APHOj KPUTHLIN,
Jepupa je ToBOPMO O ANOKAIMIITUYHOM AMUCKYPCY, TOBOPY U TEKCTY O
HYK/IeapHOj allOKaJINIICY Kao O MOKYIIAjy Ia Ce IheHa IpeTha YKPOTI,
u pasopyxa (B. Derrida 1984: 21). Kaxo oH ka)ke, aOKaIUIITUYIHN IM-
CKYpC OBe BPCTe je ITOKYIIAj [a ce M3BPIIN JOMeCTMKAIMja allOKa/INI-
ce: HyKJIeapH) par (alloKa/JMIITUYHA KaTacTpoda) je ,,peHoMeH umja
je HajBa>KHMja KapaKTepUCTHUKA Ta IITO je Off I7IaBe [0 IeTe 0ajKo8uUitio
wexciyanuu” (“a phenomenon whose essential feature is that of be-
ing fabulously textual, through and through”, Derrida 1984: 23). 3a pa-
37IMKY Off ,,00MIHMX paToBa, Kaxke [lepupa, HyK/IeapHM paT ce HUKaja
Hje IOTOAMO — OH je XuIore3a, paHTazaM 0e3 mpecefaHa — TO je ,,He-
porabaj“ (“non-event”, Derrida 1984: 23). ITponmudepanmja guckypca
U TUTepaType O HyK/IeapHOj alOKa/MIICU MOXK/Ia IIPefICTaB/ba MpOoIiec
JOMeCTMKaIVje allCOMyTHO ,,JPYTOr", Ipoliec KOju CKpMBa TajHY HaAy,
VI MOXKZA JTYKaBO KOHCTPYMCAHO (pa3)yBepaBame Ia Ce alloKa/lInIca
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Ha Kpajy jeAMHO TaKO M MOXKe HOTOAMUTU — Y TeKcTy (B. Derrida 1984:
23). Ilonrpasajyhu ce gBoCcTpykMM 3HademeM (y eHIIECKOM IPEBOLY)
peun missive y CMUCITY ,,IINICMO, IOCTTAaHNLIA“ U Y CMUCITY ,,IIPOjeKTUI
(missile), lepuia usjeqHavyaBa MpOjeKTUIE CA TEKCTOM: ,,...JaHALIBA Ce
IPOjeKTUIN ... BULIE HETO MKaJa IIpe Jajy OINCATH Kao ICaHe Jele-
me...“ (“..today’s missiles ... allow themselves to be described more
readily than ever as dispatches in writing” Derrida 1984: 29).

A7u oreT, HOHIIIA/IAHTHO pasyBepaBaibe je CYMBbIBE MICTUHUTOCTH
Y jOII CyMIbMBHje (3710)HAMEPHOCTH — yTeXa je MOXKJa M caMa IIpepy-
II€Ha M yTO/IMKO OIIaCHMja IIPETHhA. Jep YIIPaBo je HyK/IeapHa allOKa/INII-
ca ,,(apyruM peurma 6ajka), OHO IITO MOKpehe ... 6e3yMHy KanuTanm-
3anujy copucTupaHor Haopyxama...« (“(in other words the fable) that
triggers ... senseless capitalization of sophisticated weaponry...” Derrida
1984: 23). ,,PeanHocT ... ce nsrpabyje Ha Teme/prMa 6ajke, HA OCHOBY
morabaja Koju ce HMKajja Huje Joroguo ... morabaja o Kome ce Moxe
jeAVIHO TOBOPUTH ... JbYACKM U3YyM (Y CBAaKOM CMUCIY PeuM ,,M3yM") ...
WIN ... 3aIpaBo, [M3yM] Koju Tek Tpeba maymern” (“Reality ... is con-
structed by the fable, on the basis of an event that has never happened
... an event of which one can only speak ... an invention by men (in all
the senses of the word "invention") or ... rather, remains to be invented”

Derrida 1984: 23-24).

3a pasnuky op Hepupe, MuntoH je, nodes of 1630-tux, 61o yse-
PEH J1a je armokanuIica Hemsbe>xHa v MaHeHTHa (B. Partrides 1984: 221),
a 'y CBOjOj 3a0KyI/b€HOCTH MOC/IAbUM CYIOM HMje 00 yCaM/beH: Hbe-
TOBJ CaBpeMeHMIM OMIM CY MaXxOM YBEPEHMU [ia je allOKa/InIca Ty, 13a
yI7Ia, la caMo IITO ce HMje Jecua, WK Aa je Beh movena fa ce femasa
(B. Partrides 1984: 221-222). Cser je, cMaTpanu cy oHU, 6uo y ¢asn
Tpy/mbema; CyHile u Mecer, MIC/ININ Cy, HUCY BUILe OMIN MICTOTA Cjaja;
Om/bKe Cy HeKaia 61ie IEKOBUTYje Y XpaH/bUBHj€, @ JbY/IU LYTOBEKWjU 1
BUIIY — OYKBa/IHO Ce MUC/IWJIO Ja Cy JBYAY PACTOM IIOCTA/IM HVKY HETO
Hekapa (B. Partrides 1984: 222). CBu cy y cefaMHaeCTOM BeKy BUJE/N Aa
Cy ce MHOTY JIeJIOBY IIpopodYaHCcTBa JoBaHa ca [latmoca Beh octBapmmm:
He caMo JIa je armoKajmiica Beh Ty, He caMo f1a je IOC/Ief by Yac CBeTa,
Hero ce arokajnuica Beh rotoBo u cama 3aBpumma (B. Partrides 1984:
222). VIcTakHY T MHTENEKTYaIHU ,,[TapTU3aHN alloKaIuIce obyxBaTa-
M CY ¥ Jbyfe 13 MIJITOHOBOT HEIIOCPEeTHOT OKpYyXema: [lozedpa Mupma
(Joseph Mede), Muntonosor Tytopa ca Kembpuna u ayropa omniire npu-
sHaror Clavis Apocalyptica, Camjyena Xaprmba (Samuel Hartlib) xoju
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je ogurpao M3BeCHy yJIOTy y IpeBOAy MUJoBOr fefia Ha eHIIeCKM, Te
Crusena Mapmana (Stephen Marshall) n Exmynna Kanrymuja (Edmund
Calamy), xoju cy unHIIM CMeKTYMHYYC IpyIy Kojy je MuntoH 6paHno
(B. Partrides 1984: 222).

Kao 1o ce u3 rope HaBefieHOT BUAM, HacliMHNPAHOCT MuiToHa 1
HeTOBOT BpeMeHa aIlloKaIMIICOM 6O11a je pacIMHMPaHOCT KpajeM cBeTa
— amokanuicoM cxsaheHoM kao crpaimHoM KatacTpodom. CBako Bpe-
Me, TaboMe, TOKuB/baBa cebe Kao MOC/ebe, Ka0 BpeMe eCXaTO/IOIIKO:
Kako kKaxxe @penk Kepmorn, ,,jeHa oceOyjHOCT MalITe je Ta IITO je OHA
yBek Ha KoHIy epe” (“it is a peculiarity of imagination that it is always
at the end of an era’, Kermode 2000: 96). Huxay HucMo Herme ycpen
ucropuje, Beh cmo, obehaBamo cebu, HajjoMak ecxaToHa, KIMMaKca
VICTOpMje — HaloMaK arokanuice. Moxa je taj ocehaj mokpajueHocTu
CBeTa IIOCTIeINIIa Hallle /bY/CKe CKIOHOCTH [ia POMaHTM3YjeMO IPOIILIO,
fia ra I7IefaMo KpO3 OKy/Iap HOCTa/ruje, ajiy je ¥ HauuH fa cebu gamo
Ha 3Ha4ajy, /ja II0JIaCKaMO COIICTBEHOj TOPHIOCTY, Aa cebe yoenumo Kako
HaM Ce HellTO [lelllaBa, HeIlITO e[0XalHO, jefUHCTBEHO, OPUTMHATHO 1
MO>X/Ja HEIIOHOB/bMBO. Bepa, Hajja VI 4eXxba 3a alOK/IMITIYHIIM Jie-
IIaBambeM je Ha4MH Ha Koju cebe 1 CBoje 106a MCIymhaBaMO CMICIIOM.

HapaBHo, ka0 11 OHa IIpe mera, HIOCTMOAEPHO Hoba je 61Io uTeKa-
KO CKJIOHO IPOMUIIJbalby AllOKa/IMIITUYHOT Kpaja (cBera): JImorapy y
Heuosexy nuite fja je ouekuBaHa exciosyja CyHIa ,,jefiHO 030M/bHO
INTamke ca KOjUM ce Y0Be4aHCTBO faHac cycpehe” (“the sole serious
question to face humanity today”, Lyotard 1991: 9). Hu cam [lepupa, Ha-
Bomehm myr karanmor npumepa (II0CT)MOJEPHOT ,,eHAU3MA", He MOXe Jja
ra usberse: ,,CBpIIeTaK MCTOpHUje, CBpLIETaK KIacHe 60pbe, cBpIIeTaK
¢unocoduje, cmpt bora ... cBpiIeTak cy6jexkTa, CBpIIeTaK YOBjeKa, CBp-
meTak 3amaja, cBpumietak Epuma, cepmierak semme, Apocalypse now
... Y KaTaKIM3MH, OTHY, KPBI, 3eM/bOTPECY U3 TeMe/ba, HAIIAJIMy KOju
cunasu ¢ Heba u3 xenukonrepa...“ (Hepmuma 1995: 48). lepuanHo Ha-
CTOjame Jla eH/IM3MY YYMHU KPaj 11 caMo je Ieo MICTOT HacTojama. Meby-
™M, JlepuayHa arnoKaamuica anoKaanIice, IeroBo HacTojarme 1a YKI-
He Te(pUMHUTUBHOCT Kpaja, yKija 1 MOryhHoOCT oHora mrto je kpaj Beh
BEKOBVMa YMHWIO IIPUBJIAYHMM — HOBM IIOYeTaK. AKO je ,Hemoryhe
MUCTUTA Kpaj ... 6UI0 dera jep je Kpaj rpaHuiia, a fga Oucte rpaHuIly
MUCIMIN MopaTe 6uty ¢ obe cTpaHe Te rpanuue” (“it's impossible to
think an end ... of anything at all, since the end's a limit and to think
it you have to be on both sides of that limit”, Lyotard 1991: 9), onpa je
Hemoryhe MycuTy u moyerax. /3ocTaHak oBOT IOYeTKA je M30CTaHAK
ry6/bemba I0XKIBIbaja CBeTa, N30CTaHaK ocmobahama off TepeTa mposoH-
rMpaHe cBeCcTM ocybeHe Ha 6ecMICIEHY er3}MCTEHIVjy Ipespene Ho-
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CTa/IIMje ¥ T'bVIe MeJIaHXO/IMje JIVIIIeHe YaK Y CHOCOOHOCTH Ia OYeTaK
Xyfu. Y TOM HaMepeHOM IOpUILAKY M YKUJAlkY ANHAMUKE IT0YeTKa U
Kpaja /1exxu MoXKzia 1 Hajseha nmpetma [lepuinHe KoHLeNIVje.

Hacynpot oBoMe, MUITOHOB 60TaTy ¥ pa3HOIMKY TOIIPUHOC ,,aII0-
Ka/IMOTULM  je Off IOoYeTKa [0 Kpaja MPOXKeT BEpOM Y allOKaIMITHY-
HI Ipeobpakaj uckycrBa cera: Beh ,,Ona jyrpy Xpucrosor pohema“
(“On the Morning of Christ’s Nativity”) cagp>xu anokanunTuaHy Busnujy
(155-167) umjem he gyxy MuaToHOBa almoKaJIMNTUKA IO Kpaja OCTaTH
BEpHa:

LipBenu oraw u Tumajyhu obnamy n3bujajy.
Octrapuna 3em/ba mpenagHyTa

Op yaca Tora jeka

Op o6opa o cpepniuta he ce ctpectn;

[...]
Tap he Hajsapg 61a>xeHCTBO HAM
I[TyHo 1 mOTITyHO 61UTH

(...the red fire and smoldering clouds out-break.
The aged earth aghast

With terror of that blast

Shall from the surface to the center shake;

[...]
And then at last our bliss
Full and perfect is (Milton 1999: 21-22, cTux. 159-166)

Oram je, rabome, MUITOHY 610 JOCTYIIHO, MMaryMHaTBHO Y VIHTe-
JIEKTYaJTHO IIPMjeM4MBO allOKaIMITUYIHO CpecTBo (yi. Partrides 1958:
181-182) — HauVH KOHIeNTya/IM3alje KaTacTpode YIOPeRUB ca IToIIa-
BaMa y MeconoTamuju 1 HykaeapHuM 6ombama MofiepHOr cBeTa (YIL.
Kermode 2000: 95-96). Ono wmTo je, mehyTum, opfie KapaKTepuCTUIHO
jecTe fja ce allOKa/IMITUYHO YHUIITEbe ITAHETe OTIheM, CXBaTa Kao I10-
3UTUBHM KIMMAaKC MICTOpHje, Ka0 CMeHa oCTapesior mogmaaheHnm.

Y IpBOj anoKaIUITUYHOj BU3Kju V32y6meroe paja Hammasyu ce Ha
VICTY Pe3y/ITaT KaTaKIM3MUYHOT OTHba: allOKAJIMIICA TO je PEeHOBUPATI,
00HOBUTH, TIOIMIAGUTI CBET M JOXKVBIbAj CBETA — IOXKMB/baj CBETA Yuje
je 6rmaXkeHCTBO He(pMHICAHO YTYIM YeKambeM Vi KOHTPACTOM ca IIPeTXO0-
nehuM He3aToBOBCTBOM; AIIOKAIMIITUYIHO M3Tapambe je PeHNKCOB KpPaj
npahen HOBuM, npounirhennm pahamwem us nenerna:

Msropehe cBer, a n3 nenena he my norehn
HoBo He60 1 3eM/ba, e he mpaBenHy XuBeTH
U nmocrne cBux Hemaha gyrux
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YriepaTtu naHe 371aTHe, OpeMeHNTE [ieTMa 3/1aTHNM,
A papoct u mup he Tpujymdosary, u jena MCTUHA.

(The world shall burn, and from her ashes spring
New Heav’n and earth, wherein the just shall dwell
And after all their tribulations long

See golden days, fruitful of golden deeds,

With joy and peace triumphing, and fair truth,
Milton 1999: 354, III, 334-338)

I npyrae je BumbuBO MMJITOHOBO pasyMeBambe aIllOKajIUIICe Kao
JIOHOCHOLIa HOBYIHE, HOBOT OTIIOUMIbama: ,,...Hebo 1 3eM/pa 0OHOBIbE-
uu 6uhe...“ (...Heav’n and earth renewed shall be...”, Milton 1999: 553,
X, 638). VicTo nHCHCTHpalbe Ha HOBMHY U Npouninheny aroKanuice,
CTaB/bEHOj Y MH/MKATUBHI KOHTEKCT CMEHE IMjaIeKTUYKUX CYIIPOTHO-
CTH, IIOKAa3yje 1 allOKJIMITUYHY OCBPT ApxaHrena Muxanna:

...JTas u HOA,

CeTBa 1 XeTBa, >Kera 1 /by TU Mpas,

HacraBuhe na ce cMemyjy, ZOK orab cBe IPOYNMCTY Y IOHOBU
U He60 n 3eMiby, Tie he mpaBegHUIIN >KUBETH.

(...Day and night,

Seed-time and harvest, heat and hoary frost,

Shall hold their course, till fire purge all things new,
Both Heav'n and earth, wherein the just shall dwell.
Milton 1999: 616-617, X1, 898-901)

CruaHo, Muxanio Hajpe TOBOpM O Harpajy HoBe (IIOCTAaIloKa-
nuntudHe) 3emsbe Koja he 6utn mecto cpehnnje op Enenckor Bpra (XII,
461-465), ma 3aTUM, Ca HEIITO BUIIIE OVIPEKTHUX Y pea/IICTUYHMX JieTa/ba
KaTtacTpode, Kojux ce [lepua goTide Ha TIOMaso oMajoBaXkaBajyhu Ha-
unuH (B. Derrida 1984: 27-28), ommncyje kako he 6uty yHniren:

CaraHa ca CBOjM M30IIa4€HVIM CBETOM, Te [Kako] he

Ce y3puhnu 13 ormene mace, mpounurhena u papuHupana
Hoga Hebeca, HOBa 3eM/ba, f06a 6ecKpajHOT Tpajarma
3acHOBaHa Ha IPAaBEJHOCTH, MUPY 1 JbYOaBU

(Satan with his perverted world, then raise
From the conflagrant mass, purged and refined,
New Heav’ns, new earth, ages of endless date,
Founded in righteousness, and peace, and love
Milton 1999: 644, XII, 547-550)
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OBe je cBakako ounTa MUITOHOBA TOTOBO MCK/BY4YMBA OKPEHYTOCT
OM0/111jCKOj KOHILIETIIMjI AaIIOKaJINIICe, Kao M YMIbeHNIIA /1a je MUITOHOBO
VHCUCTHPabe Ha MIO3UTUBHUM BPELHOCTMMA ITOCTAIIOKA/IUIITIYHE 00-
HOBE CBeTa J KMBOTA yIIIaBHOM Beh cajjpxaHo y ,,OTKpuBembYy CBETOT
arocroa JoaHa 6orocnosa‘. IlosHaro je ma 6ubMMjcKa anmoKamuica u
Ha MHOTO JPyT¥X Ha4MHa Ipoxxuma V3eybmenu paj: Octu JJoObuHc yak
HaJlasy fa 4YMTaBa CTPYKTYpa ema II0YMBa HA CTPYKTYpH ,, OTKpuBema
CBeTOr arnocTona JoBaHa 6orocmosa“ (B. Dobbins 1975: 62). ITaptpajac
cMaTpa Ja je MunToHoBa yrorpeba 1ojMa aHTUXPUCTA apaseHa yIo-
Tpebu Tor nojma y ,,OTKpMBEY CBETOT allocTona Joana 6orocmosa“ (B.
Partrides 1984: 210), ma je TMIIMHA KOja IPeTXOAM HOHYAY MUITOHOBOT
CartaHe mapasesiHa allOKa/IMITIYHO] TUIINHY KOja IIPeTXOAY 3ByIIMa
Tpyba 1 yHMIITewa nocrojeher moperka (B. Partrides 1984: 214), fia je
MwunToHOB par Ha Heby TpaHcnosunuja para n3 ,OTKpUBEHa CBETOT
arocrora Joana 6orocmosa“ (B. Partrides 1984: 229). V3 To, cBOjoj mIpo-
311 MIWITOH je HepeTKO IPUCTYIIA0 HAOPYKaH BOKAOYIapoM I ClIMKaMa
u3 ,,OTKpMBewa CBETOr arocTosna JoaHa 6orocmosa“ (B. Partrides 1984:
223).

MebhyTtum, xox MunToHa je akieHar roToBo 6e3 mM3yseTka Ha IIO-
3UTUBHUM acCIleKTMMa alloKaauIce — Ha MoCTanokamuncu. Tako ce y
»JIncupacy® (Lycidas) HarnaimaBa ¢puHaaHa BU3Yja ,,0/1a)KEHOT Kpa/beB-
CTBa KpOTKOCTH, pasoctu u jbybasu (“the blest kingdoms meek, of joy
and love”, Milton 1999: 131, ctux 177), myTeMm ,,HeUCKa3UBOT CBajOe-
Hor 1oja“ (“the unexpressive nuptial song”, Milton 1999: 131, cTux 176)
amynypa Ha obehame JameroBa BeHYama y ,OTKpUBEHY CBETOr aIlo-
crona JoBaHa 6orocimosa“ (B. Partrides 1984: 220), nok caza Beh KymT-
HJ 3aBPIIHM CTUXOBM ,,CyTpa CBEXXUM ILIyMaMa ¥ MallbalyMa HOBUM
(“tomorrow to fresh woods, and pastures new”, Milton 1999: 131, cTux
193) je3arpoBUTO €HKAIICYINPAjy AMjaTeKTUUYKy CIIpery Kpaja M HOBOT
IIOYeTKa.

Y3 To, MMITOH mOjayaBa IMOCTAOKAIMIITUYHY JOOUTAK: 61O/Nj-
CKNX XIM/baJy TOIMHA HOBe 3eM/be HAKOH 4era Cjaefiyl HOBa pajinKajaHa
IIPOMEHa, Y MMITOHOBOj Bep3ujyu MMIeHapu3Ma IPOAY>KaBajy ce Ha
HecarlefyBo MHOro BpemeHa (B. Milton 1999: 644, XII, 549). Ako je
BepoBaTy AJJaMOBOj MHTEpPIIpETALVj)i, Ta HeCAIleAVIBOCT BpeMeHa Ou
YaK MOIJIa OMTMU U BEYHOCT — CBOjeBPCHM BpeMeHCKM BakyyM (B. Milton
1999: 644, XII, 555-556).

Ocum Tora, kako u Ilaprpajac npumehyje, cée MmunToHOBe amoka-
JTUOTUYHE BU3Mje TI0Ka3yjy Halop fa ce HeyMOJ/bYBa OCBETO/bYOMBOCT
»OTKpUBema CBETOI allOCTONa JoBaHa OOrocoBa“ yMUpPU M3BECHOM
mosoM momycTpuBocTu (B. Partrides 1984: 216), koja je BumbuBa y
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MunnTOHOBOM jeIMTHOM IOTIIYHO Pa3BMjeHOM AIOKaIUIITUYKOM TEKCTY
— MUCTMYHOM OTKPOBEIbY ¥ IPOPOYAHCTBY KOHAYHOT Kpaja CBeTa.

Taj TexcT ce, Ba/bJja MpUMEPEHO, Ha/Ma3u Tpex Kpaj J32ybmeHoZ
paja. Ho, He 6a1 Ha caMOM Kpajy — OH MITaK He 3aTBapa eI, IITO MOXK/a
MO)Xe OMTY U TIPBYU 3HAK, MaKap YMambeHOCTH IIPeTHe Koja je jefjaH ie-
TOB HEeM30@XHM acIeKT. Y UCTOM CMUCTY, KOf MM/ITOHa IIOCTOjU jacaH
,»YTEIIHN KOHTeKCT : Bor (koju je, HapaBHO, ,IPBOOMUTHI ITOIIM/bAIAL]
aTIOK/IMIITMYHE ITIOPYKe) CAOIIITaBa CaJjpkaj OTKpOBea CBOM aHbheo-
CKOM MeJVjaTopy; allOKaJIMITUYHY BU3Kjy bor masme Apamy, Hemo-
CPEIHO IOCTIE Carpellera, a HEeMOCPeJHO Ipe IporoHa u3 EneHckor
BpPTa; y TO BpeMe jajia u Teckobe, bor maspe anbena ga Agamy caomru
CTpallHy OCYAY Ha MU3THAHCTBO U OTKPOBEHE:

AKo 71 TBOje 3aII0BeCT) CTPIUBUBO IOCIYIIA]jy,
He mampn ux HeyTeleHe: oTKpuj AgaMmy

IlITa he ce 36utu y nane 6ynyhe,

Kao mrro hy Te mpocsetnti®.

(If patiently thy bidding they obey,
Dismiss them not disconsolate; reveal
To Adam what shall come in future days
As I shall thee enlighten.

Milton 1999: 580-581, XI, 112-115)

Otkposeme 6ynyhHOCTH je 3a MuiTOHa 611710 Off M3pasUTOT 3HAYAja
jep je BepoBao fia je almoOKaJMIICa TeCHO IIOBe3aHa ca MEHTAaHOjoM (B.
Revard 2005: 93) - TepMMrHOM KOji O3HauaBa MOKajambe, a/u Koju (KaKo
u peUKC Meitia — ,,JIOCIIe, C OHEe CTPaHe  — CyTrepulle) KIXKY JleHOTa-
nuje momepa Ka cpehu koja onasy, game on Hecpehe koja ocraje n3a.

Ocum rora, Beh M3 ropenoMeHyTOr Karajora JMYHOCTY Ha JIM-
HUjJ allOKa/IMITUYHE TIOPYKe, BUJY Ce Jja ce MIITOHOBA anoKannmca
KOHILIEIITYa/IHO Pa3/iKyje of Oubmmjcke ¥ YTOMMKO LITO CY joj aKTepn
pasnuyuTy: MuUATOHOBA anOKa/IMNTUYHA IIOPYKa HUje JlaTa JoBaHy ca
[Tatmoca, Beh Apamy. Jom BakHUje, MUITOHOB aHhEOCKN MOCPeHNK
je nmeHoBaH (ped je o apxaHreny Muxamny). Cama UMEHOBaHOCT, IIO-
3HATOCT IIPEHOCHOLA TIOPYKe U YMHMU je Mame npeTehom: jep, meroso
VIMe HMje IMe HIYera, Y1CTO, TOJI0 He-MMe OHOTa Koju JoBaHy ca ITaTtmo-
ca Kaxke f1a je npBu u nocnenwu (yi. Derrida 1984: 31).

Vcrtuna, y V3eybmenom pajy ce Muxanio moMumbse Kao HajBUYHUjI
paruuk He6a (B. Milton 1999: 368-370, VI, 44-46). OH je Taj xoju je y
60jy nmopasuo CaraHy u 3aao My IpBU IIyT UCKyueHn 6o (B. Milton

2 PL,XI112-15:
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1999: 382, VI, 320-327); oH, Kao yOOjHO CPEACTBO, CTOj! paMe Y3 pame
ca 60Xj1M IPOMOM, Kora ce, 6ar Kao 1 MuxanntoBor Ma4a, hasomu u y
[Taxny npubojasajy (B. Milton 1999: 205, II, 293-295); Ha Kpajy, meMy
je moBepeH n3roH Anama u EBe us Epnencke 6ainre: meros je cum6omn
BaTpPeHN Mad LITO ce BMje 13a jeha mpyMoriacta JOK 3ayBeK 3aMUdy
Kpo3 Kanuje 6maxxeHcTsa (B. Milton 1999: 648, XII, 637-644).

MebhyTtum, yremmrebcky, ymupyjyhu acnekt Muxamma Kao Ho-
CHOIIA allOKa/IMNTUYHe Hopyke Moryhe je mpoHahm y meroBom mpjeH-
TUTETY KaKBVM je IIpUKa3aH u3BaH J32ybmenos paja v bubnuje. Ha taj,
TOTOBO HMO3UTMBUCTUYKM, IPUCTYI ynyhyje cama M3y3eTHOCT II0jaBe
Muxanaa Kao MeujaTopa aloKaIMITUYHOT OTKPOBEmA, 33 KOjy HeMa
HIKaKBe mapanene y CeeToM mucMy. YmHu ce fa je oBo MuiToHOBO
»OTKpoBewe 10 Muxamny“ 3anpaBo IOTEK/IO U3 anoKpupHMX CIINCA,
KOHKPETHO 13 je[IHOT anoKpu@HOr TeKcTa (Koju MMa BHIlle perieHsuja)
HaC/TOB/bEHOT ,,Artokanuica o Mojcujy, nako ce Mojcuje y memy He
nomumse (ym. Baldwin 1925: 383). Y HekonukuMm peljeH3njama TOT TeK-
CTa, apxaHrel Muxanio ce nojas/byje Kao MeyjaTop armokanumce (yI.
Baldwin 1925: 385), a komeHTaTOpM Cy Beh jjanm cBoj Cyx o ToMe fia je
yIIpaBO OBaj TEKCT BEPOBATHO MOCTY>X110 MMITOHY Kao y30p (B. Revard
2005: 80-81).

Y oBuM amokpupHUM CIUCKMa, apXaHren Muxamio mokasyje ca-
CBUM JpyTadnje JUIie: OH y BbUMa Hije paTHMK, Beh ImoMarad u npujaresb
ApamoB n EBuH. OH je Taj koju Agamy moHOCK ceMe Koje he 3acejatu
cebu 3a XpaHy, OH je Taj Koju 4ak momaxe EBu npu nopobajy — Heka
BpcTa anheocke 6abuiie, oH ce OpyHe 0 ATaMOBOj TOPOAMIIM U TIOMaXKe
EBu npu caxpamuamwy ATaMOBUX 3eMHMX ocraraka uty. (ym. Revard
2005: 98).

ApaM, Kao Apyru usMemeHM mporaronucra OTKpoBema — OHAj
KOju TIpYIMa BU3Njy y TPEHYIMMa Kajia IIOCTaje N3HAHMK (Kao JoBaH ca
[Tatmoca) — Takohe urpa ogpebeny ynoryy ,,pemumuranyju“ Muitoso-
Be anokajurice. VIcTnHa, naxo je MUITOH y pyroM uspamwy J3eybmenoe
paja HafTpaaMo MOHAKO TI03aMallaH CIMCAK AllOKIMITYHNX Hefgaha
Koje he pyne cHahu xan mohe mocnen sy yac cBeTa, y BEroBoj Bep3nju
alloKa/IMIce VIIaK HeMa MacMBHe JIeCTPYKTUBHOCTY, eIMfIeMUjcKe Jy-
KIHe, HUTY €HTY3MjacThuKe ekcrnosuuuje ,OTKpuBema CBETOr alo-
crona JoBaHa 6orocnosa“ (B. Partrides 1984: 216). Jep, Munrona je y
aIlOKa/IMIICH TIPUBJIAuNIIa ,,0eaTrduyka BUsuja [pyre CTpaHe uCTopuje”
(“beatific vision beyond history”, Partrides 1984: 216), pagukanuu pes
VICKYCTBa IIOCTOjalba ¥ MOTYNHOCT HOBOT OTHOYMIbama. MehyTum,
ApjaM [OJATHO IOTIOMaXXe YTUCAK O MO3UTMBHOCTY ANOKaJIUIITHY-
HOT JelllaBamba: JOK IVIefla JIelIoBe CTPALIHMX BU3Mja Koje je MuaToH
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3aJp>Kao y CBOM OTKPOBEBY, YIPKOC ITOKajary, AlaM OBPEMEHO Kao
Ia He oceha y>KacHYTOCT U 3TpakaBambe HaJj CBETOM Koje ce Off mera
odeKyje: Tako packamamHocT CopoMe u foMope OH IO31paB/ba 1 IIefia
ca HeCKpMBeHMM offobpasameM (B. Milton 1999: 603, XI, 599-602).

Jomr BaxkHMje, AfaM y>XuBa y MyxannoBoj (OCT)anoOKaIMITIYHO]
npu4y o 6u6mjckoM nortony: MyuxanioB IOCTAIIOKA/IAIITUYHN Hapa-
TUB, je, HAPABHO, 3a4MIbeH yOOUYajeHNM VIMAarMHATMBHYM MaMIIMa
OBe BpPCTe KIbIDKeBHOCTHM (IpBa (pasa — mpurpeMarme 3a KatacTpody
kao jorabaj npe forahaja — merassy npaBbema apke/CKIOHUIITA/OYH-
kepa (8. Milton 1999: 609, X1, 728-737); npyra ¢asa — y306ympuBa cTpa-
xoTa KaTacTpode u 6opba jyHaxa 3a >xusor (B. Milton 1999: 609, XI,
7371t); Tpeha ¢asa - npecranak karactpode 1 0OHaB/bamE OIYCTEIOT
ceeta (B. Milton 1999: 613-614, XI, 840ff). Agamy je oBa ,,6ajKOBUTO
TEKCTyaJlHa" alloKa/IuIca IpMjeMuuBa He caMo 360r 6e3bemHOr Ky-
IIama JleCTUIaTa OIacHOCTM Koju HyAu, Beh mpe cBera 3aro mro ce,
YIPKOC CMPTM MHOTMX pajyl IPeXUB/baBamba ManoOpOjHMX, panyje
CBPIIETKY CTapora cBeTa 3apaj Imoausama Hosor (B. Milton 1999: 615,
X1, 874-877). MuxaunoBa npuya AjjlaMy npencTaBba obpasall armoka-
JIMOTUYHOT JelllaBamba, KOju My II0Kasyje ia IPOIacT BOAY IIPEXIB/ba-
Bamy, 0OHaB/batby ¥ HOBOM OTIIOUNIbAIY, @ KOjU OH, Y KOHTEKCTY CBOje
cuTyanuje, mocMatrpa Kao Hany u obehame: y TOM cMuciy oH OpiKe-
0orpe, n3HebOyxa, nuTa Muxanua: ,,Ho, peliy, IITa 3Haue OHe Ipyre 60je
Ha HeOy / pasacTpTe K'0 4erno 60xje ymmnoctuspeno? (“But say, what
mean those colored streaks in Heav'n / Distended, as the brow of God
appeased?”, Milton 1999: 615-616, XI, 879-880).

AJlaMOBO pafioBambe VIMaHEHTHOM HOBOM OTIOYMIbAIbY je, KaKO
u caM Muxawmno norspbyje, npomyhypHo: AfaMoBa amoKaaUITHYHA
KaTacTpoda Imounbe a jerasa U Ipe Hero LITo ce ogurpana — Axam he
Tek 6uty uctepan us Enena, koju he sarum 6uty yHumren: noron he
ra OIyCTeTH, U3 KOpeHa MIIYYIaTy, Te OFHETV HA/TIeKO VM IPeTBOPUTU
y TOleTHO OCTpBO oKa, kutosa u rajgedosa (B. Milton 1999: 613, XI,
829ff). Anu Apam capa 3Ha 3a pajocT Kpaja 1 xohe fia ce pokycupa Ha
1by. M1xannoBa KOHa4YHa allOKa/INIITYHA BY3Yja O CMPTH U BaCKpCemYy
CBeTa M3 BJIACTUTOT IIelleia HheroBy Hajy y aloKaaunTudHo obehamwe
fofaTHO MOTBphyje: u 3aucta, JM32y6menu paj 3aBpiuaBa AaMOBUM 1
EBMHUM HOBUM IIOYETKOM: OXpaOpeHMU allOKaIMITUYHVM Ca3HAIbeM,
Hamymtajyhu cser koju cy fo taja sHamu, Agam un EBa ,,HeKomuKe ...
cyse mycruile, amy ux 6pso orpeme” (“some ... tears they dropped, but
wiped them soon”, Milton 1999: 648, XII, 645), jep, ,,caB CBeT IIpex pUMa
6emre” (“the world was all before them”, Milton 1999: 649, XII, 646).
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KpenyBun y cBOj HOBM, IOCTANOKA/IMIITUYHY CBeT, Afjam 1 EBa cy
ce, ;aboMe, 3aIly TV/IM y HEITO3HAaTO. MIJITOH 3aBpllIaBa eIl ocTas/bajyhu
y30yZ/bUBY HEIIO3HATOCT HOBOT IOYETKA HeTAKHY TOM, Oalll Kao IITO Ke-
roB Muxanio He Ipeny3ypa IpUpOAY UCKYCTBa 6I1a)KeHOT HOBOT CBETa
mTo he ce (mperno)poanTy 13 aOKa/IMITUYHOT Or'tba. PeHecaHCHM amo-
JIOTeTY HUCY MOIJIM Jia ONMINY MCKYCTBO HOBOT, BEYHOT XKMBOTA Of1a0-
paHux Ha ToM cBety (Partrides 1958: 184). ¥V HajbomeM ciyd4ajy, OHU
Cy monasuam 1o (IOCT)MOJepHOT CXBaTamba 0 HeMamwy 11 HeMoryhHocTn
Kpaja, MM 10 HENOjM/BUBOCTY PafIMKATHOL aITEPUTETA — O YTOIMN]-
CKOT ,,HeTIoNpaB/bMBO Apyror  (B. Jameson 2007: 23) xoje, mehyTum,
IOfICTUYE KapKY JKeJby 32 IeTOBOM HEKYIIaHOM cpehoM.

MebyTnm, kako 61 Taj MeanHy nMoyeTak — NOTIIYHO Iyb/beme Jo-
JKUBJbaja cBeTa, obehame amokanuice — Morao Aa msriaena, MuiToH Ha
M3BeCTaH HauMH IpMKa3yje y MOYETHOCTU PajCKOT CTama. AflaM je IIp-
BopobheHn — mpumMorntact. Anu To Huje TeK jolr jefHo pobeme y Mykama
6aHamHe peamHOCTN. AfjaM ce paba y cBecT, y CBeT/IO pasyMa, y CBET/IO
jesuka, oH ce paba y ,,jesnukoj kyhn 6nha“. Hema nadanTmmiHocT! nmm
HauBHOCTU (ym. Lewis 1963: 116-117): Axgam 3Ha, anu He HperosHaje.
Oxn HeMma cehama. OH UMa 3Hame KOje He IIperno3Haje, Hero OTKpMBA.
OH nMenyje, XUBOTUIbE, ITULIE, 30PY, pocy, EBy. OH cnosHaje pafo-
CT OTKPUBalba je3NKa Kao CPe/iCTBa OJHOIIEHha IIpeMa JOXKMB/bajy. Kao
paHM XyMaHNCTY Kajja Cy OTKpUBaIM 10 Taja HecnyheHe moryhHocTn
MHUILJbEIbA KOje Cy MM OTKPWJ/IN KIaCMYHY je3uLy, AfaM OTKPUBA CBET y
CBOjOj YyJileCHOj IMHIBUCTNYKO] MKpMbY. CBaKo M0jeHO KMe KOoje 13
Te MKpuibe Bagy je enudannyay 9H. OH ce YyAM CBeTY HajIMCTUjUM
gyhemem, uyhemeM Koje je obehame anokamuice: MOryhHOCT TOTalTHOT
ounirhema Off TepeTa CBera IIPEeTXORHOL, IIPOIIOL, MPTBOT U OKpeTame
HeCITyTaHOj c/I060/M HOBOT ITOYeTKa. Y aIlOKa/IUIICY je YOBeK ofabpao
v 6110 IpuHYyheH fa Mooy Haly Y JOKy4Yerbe Te YeXbe.

HapaBHo, 1 y efleHCKOj IIOYeTHOCTH je BpeMe KPaTKo U ONVDKHM ce
9ac, KaKo Kake IPOPOYaHCTBO: CBOje BpeMe nmodyeTHoCTH Anam n EBa
npobopase 3ar/ieflaHy Y XOPU30HT CTPALIHOTL, HEIIO3HATOT U HEITOjM/bU-
BOT allOK/IMIITUYHOT Kpaja Koju he johu oHora jaHa Kaj KyIuajy 1iog
ca 3abpameHOr ipBeTa 3Hamwa fobpa u 3na. Ho, y bubmuju Anam nme-
Hyje CBOjy 4YoBeunly EBoM Tek 1mocie efieHcKe amokanauice, a Muiro-
HOB AflaM TOHOBO gofe/pyje EBu meno ume (8. Milton 1999: 582, XI,
158-161), npu ToM HarmamraBajyhu etumonorujy tor nmeHa: Ea — Ha
xebpejckom — xuBoT (B. Revard 2005: 93). Hucy anokanuntuyHa Kara-
cTpoda U CIIo3Haja AMjaIeKTUIKIX CIpera CMpT, HETO HOBY JKMBOT, ca
obehameM HOBe, MOXKJa KOHaYHE AMOKAIMIICE ¥ MOBpPATKa IOTIIYHE
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CBEXKIHE IIOYeTHOCTH — ITOBPaTKa OHOT pal)ama y cBeCTH Koje je ocraro,
u3ry6/peHO y pajy.

Ilakie, MMITOHOBA alIOKa/INIITHKA, ETOBa ,,0ajKOBUTO TEKCTyaTHa™
arloKa/mIIca, He CaMo IITO MpefiCTaB/ba HOMECTHUKAIV]Y IOTEHIIUjaTHO
CTBapHe allOKaIMIITIYHE TIpeTHe, Beh 11 MoeTcku mpeobn1mdeHo JoKy-
Yerbe JKY/Ibe 32 HOBJMM IT0YeTKOM. AKO ce Kpaj He MO>Ke MUCTIUTH Y puto-
30CKOM ,,IUCKYPCY ", MOYXKE Ce ITOETU30BATY 1 IIPETBOPUTH Y CUMOOINY-
KO-JMIMarnHAaTVBHY BU3Mjy TOYETHOCTH MICKYCTBA ,,C OHE CTPaHe Kpaja“, A
Taj CUMOOIMYKM IeCT IpeMa Kpajy 11 lbeTOBOM TPAHCLEHIUPAbY jelTHO
u Moxxe nopehu nperwy HemoryhHouhy ry6/pera g0>XnB/baja cBeTa U
IOXKMB/baja JYXOBHO-MHTENEKTYa/THOT IIPENopoia — IPeTHhYy MeTaHXo-
JIMYHOM CTarHaIyjoM. Taj cuMOOMIIKIM recT ¥ HarOHCKa MoTpeba 3a BUM,
jemviau Mory (1 Xxohe) 1a yobmide HeOIIXOfHY CMMOOMNYKY UCTUHY Kpaja
(1 moYeTKa) U YCIOCTaBe IyXOBHO-MHTENEKTYaTHY PaBHOTEXY Ca leHUM
(moct)MopepHUM pr030(CKMM ITaHTAHOM.
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Nikola M. Bubanja

LONGING FOR A NEW BEGINNING:
DERRIDA, MILTON AND THE PROMISE OF APOCALYPSE
Summary

With a view to an analysis of the capacity for a (symbolic literary) new beginning inherent in
the apocalyptic promise, the paper contrasts Milton’s ‘apocalyptica® with Derrida’s thinking of the
apocalypse. Close reading of the relevant texts by both authors, in the case of Milton supplemented
by the appropriate framework of literary history, shows a partial terminological disagreement
between the two authors (inasmuch as they view apocalypse primarily as an act of unveiling and
as a (catastrophic) end of the world, respectively), which is further shown to be a consequence (or
a manifestation) of their conflicting views on the virtue and the very possibility of the apocalyptic
occurrence. Conceding the possibility of a “fabulously textual” apocalyptic event, Derrida sees it
in the context of philosophical pseudo-messianic endism°, intellectual and political escapism, or
an implicit engagement in the destructive deviation of reality (a ’fabulization", i.e. constructing
of the reality on the basis of an apocalyptic fable). Milton, however, sees the apocalyptic event (an
imminent part of reality as much as a textual phenomenon) primarily in the framework of its ’posi-
tive connotations represented by the possibility of a transformation of the way one experiences
the world and the possibility of a quenching of the longing for a new beginning. It is concluded
that Milton’s poetic gesture toward a transcending of the end and toward the (post)apocalyptic
(millenarian) promise affirms the capacity of literature to form and offer the (literary) experience
a necessary symbolic truth of the beginning and end, a truth which leads beyond Derrida’s philo-
sophical aporia of the end and establishes with it an intellectual and spiritual balance.

Keywords: (post)apocalypse, endism, millennialism, eschaton, (new) beginning
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VK 82.0; 821.02IIOCTMOJJEPHIM3AM
Hay4yna nonemnka

Jacmuna Teomoposuh
Qunonowko-ymeiinuuxu daxynimei, Kpazyjesay,

BRAVE (NEW) WORD RE-VISITED:
KPETAIBE (PA3JIMKE) YV (IMC)KOHTUHYUTETY -
AIIOKAJINIICA BE3 IIOCTAHUNKA?

Y pajy ce pasmarpajy oHe mocTaBKe (II0CT)MOJePHUCTIYKOT TEOPHj-
CKOT XOPM3OHTA KOje MICTU yTeMebYjy Ka0 KOMIIMIOBAaHY TEOPUjCKM TO-
TanuTeT. [IpencnuTuBameM HaBeJHUX MOCTABKM, Te 1 IpaHuIa (II0CT)
MOJIepHUTETA, TOKpehy ce mMTama MoCTojama M OCMUIbaBakba, KaKo
pedn mMTepaType, TaKo U IMojMa cybjekTa, OTHOCHO Ipude, ga 6u ce y
3aBPIIHOM IIOI/IaB/bY MPEUCIINTAIeé OCHOBHE XUIIOTe3€ pajia: KpeTamba
pasmuke y (IUC)KOHTUHYUTETY, II0jMOBY allOKA/IUIICE ¥ TOCTTAHMKA, Kao
" CIIpe€ra I/I3Meby KIBVDKEBHOCTM, CTBapajalllTBa U XKVBOTA.

Kipyune peun: (moct)MofepHusam, npuda, cyOjekT, (J11C)KOHTUHY-
UTET, allOKA/INIICA, TOC/IAHNUK, KEbVDKEBHOCT, CTBAPANIAIITBO, XNBOT

(Ilocwi)mogepnucimiuuko fipuiioseqHo Kpeiliarve

Y ,KouTnurentHuMm temepuma: peMMHM3AM ¥ NNATAHbA TOCTMOAEPHM-
ama“ (barnep 2007) Llynut Batnep joBoagy y nutame mocraBKe Ha KOju-
Ma ce IOCTMOJIEpHM3aM yTeMe/byje, Y KOHTEKCTY IberoBe MCTOPUjCKe
YCIOB/bEHOCTU U 1iUTia TEOPMjCKe TO3UIIMje KOjy 3aCTYIIa, Kao ¥ 3Havaja
flepMuHa KOjJ ce, KaKO MCTHUYe, ONNCUBAO KA0 ,eCTeTMYKa IpaKca’
y OKBMPMMa [PYLUITBEHO-U/I€OIOIIKE, OJHOCHO IIOTUTUYKE Teopuje
maHac. Haume, ma nu, nura barneposa, itio ume, Kao TaKBO, HACTYIIA U3
HO3MIIVje KPUTHUKe CyOjeKTa MM, MaK, Y LeOBUTOCTH ToTanuayjyhux
APYIITBEHNX OIJCA CBOj 3Ha4Yaj KOHCTUTYUIIE AMCKYP3MBHOM aHa/lN-
30M? YKOJIMKO je AMCKYPC CBe IITO jeCTe, aKO je CBe TEKCT, aKo je Cy0jeKT
Mmpiias, ako (BMIle) HEMa CTBAPHOCTH, Jja IV TUMe HOJIA3MMO [0 IIO-
3uLyje, OJHOCHO 0 IOCTMOJEPHM3MA Kao #0jMd, T€ M CBOjEBPCHOT
fpojexitia?

®penpuxk [lejMcoH mM3HOCKM TBpAWKY Aa ,y Bpahamy oHe yryuieHe
U TIOKOIIaHe CTBAPHOCTH, T€ TeMe/bHe UCTOpHje Ha IOBPIIMHY TEKCTa
CBOjYy QYHKIUjy U HY>KHOCT Ha/la3) JOKTPUHA MOTUTUIKOT HECBECHOT
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(Llejmcon 1984: 19), Kao ,,HepelNBY JIOTMYKY ITapajOKC, Kao ,IIPUIIO-
BEJJHO jefVberbe APYIITBeHO-cuMObomukor Tumna“ (Ilejmcon 1984: 225),
VICTOPMjCKa ¥ MUTOMOP(dHA CTPOCOBCKA JU67baA MUCAO, KOja KPO3 TIpH-
IIOBETHO KpeTame HACTOjyu fa pa3biyje HEeNOZHOUIBMBY 3aTBOPEHOCT
KBajipaType KpyroBa y ,HapaTMBHOM CXBaTalby YHyTpaIllibe KOXesuje
xmBoTa“ (Pukep 2004: 152). [la i je, y TOM CIIy4ajy, 1 HOCTMOJEPHN-
CTUYKO 8peme OHaj [IejMCOHOB ,,00jeKTUBHM JyX“ HATOT BpeMeHa Koju
Hace/baBajy pedn, IOjMOBY I UJie0/IoreMe, Kao ,,IIPUIIOBeHA jeAberha
ApymTBeHo-cuMbomrakor unHa“ (Ilejmcon 1984: 225), panujux Bpeme-
Ha? Y TakBOj IIOCTaBIY, JielllaBa ce U CTPYKTYPHO aIllCTPAaXxOBambe, KaKo
jesuKa camor, Kao JelaTHe CUJIe, TAKO U CTBapHOCTH,! Koja ce, cammm
TUM, CBOIM ¥ Ha aliciipakitiHociii goxusmasaread. IllTa kao cBojy mu-
cujy-tipojexaiii UMa IIOCTMOIEPHUCTIYKA XUIIOCTA3a je€3VKa: KOHCTPYM-
cambe IapasiesieHe IpUIIOBeHE allapaType, HafloBe3NBalbe Ha Hacehene
ujieosioreMe, IHKOpIOpucamwe y nocrojehy ped nureparype mumm 6pu-
came mweHe peun? Jla i je /b OTBapame jOIl jefHOT Meilia-XOpU30HTa
KPO3 XUIIOCTa3y Meilia-je3nKa?

Ho, JKak [lepupa kaxke ma ce opurpao gozahaj y ucTopuju mojma
CTPYKTYpe u3 foba epistemeé (B. [Jepupa 1990), Te ce mocTap/ba NUTaMbE:
I7ie 1 Kafia ce joraba fielileHTpuparme Kao MUILUbEHe MojMa CTPYKTY-
pe, KaJia CTPYKTypa IOouMbe la MUCIK cebe caMy, a LIeHTap Ja ce KOH-
cTuTyuIe Kao GpyHKIMja Koja MMIMIMpA He3aBPLUIHMITY Y CaI/lefaBamby
CBEYKYIITHOT XOPM30HTa IUTEPAPHOT TeKCTa? YKOIMKO CTPYKTypa MOXKe
ma ,Mucmm cebe camy” Kpo3 Merajesuk, Hamehe ce u Tesa ja je 3Hak
y3apMao MeTapusnKy dpucyimiHociiu. [la mu, oHfia, ¥ IPUIIOBETHO Kpe-
Tame (IIOCT)MOJIEPHUCTUYKOT {ipojeKiiia MOCTaBUTU Ko 3HAK, CBOjeBP-
CHM WIPO#l KOjU OfiIaXKe U JEPUMjAHCKN HipaZ y IOCTMOEPHUCTUYKO]
CBeCTH JiuceMMHaLMje Koja je y cranHoM Toky?? IllTa jecte mucao? Illta
jecte (mocTana) peu, YKONMMKO TOTOBO CBE paBHM JbYACKOT IOCTOjarba
CBefleMO Ha JVICKYP3UBHY feTepMmHncanocT? [lia je (ocT)MonepHM-
CTUYKM CYOjeKT: IMKCypcC, HapaTuB, Mpyya, PUKINja Kao — UCTOpPUja,
MUT WM YTOIMja, IIpU 4eMy, Kako mctude Pukep, ,ja“ ¢punosoduja
cy0jekTa HeMa OCUIypaHO MecTo y Auckypcy. OHa je aitioiioc. Kako ce
npoduie ¥ MO3ULMOHNPA PYHKYUja TOCTMOREPHICTIYKOT UeHIpa
(ca pyboBa 1 MapruHa) Kojiu, IOy T CBaKe CTPYKTYpPe, TeXU fia yCMepH,
YPaBHOTEXM U YPeU, IOK UICTOBPEMEHO ypylIaBa cpequuiiiie Koje je 1

1 IlejMCOHOB KOHLIENT CTBapHOCTU 1 PuKepoBa ,,lI0CTOjaHOCT y BpeMeHy 6uhe pasapabhenn y
Ja/beM TeKCTY pafia.

2 Y Kritici cinickog uma, y KOHTEKCTY HOMNTU3UPaba MULbeba, CIOTepHajK MCTHYe ,, IO~
TUYKO-MOpanHy gpamy 20. crobeha“ us koje je mponcrekna 1 ,KOHKypeHIuja céeciiin Koja
je 3a KOHCEKBEHIy MIMa/na ,y3ajaMHO MCINTHBAYKO IIPOMATParbe NeONOINja, ACHMIIALI]Y

ollpeKa, MoiepHI30Babe mpesape. (B. Crorepanjk 1983: 6)
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U3BaH U YHyTap CTPYKType? JecMo /i, UIaK, JOLUUIN 0 IOCTMOEPHM-
3Ma Kao IIPOTUBPEYHO KOXEPEHTHE CTPYKTYPE, a Y KOjOj je UI'Pa CBaKa-
KO yilieMerbeHa YIIPaBo y PyHKYUju KOjy MmMa?

Tese ce, y ToM ciy4ajy, MOTy NOCTaBUTM U Ha crnefiehm HaumH.
Haume, xateropnje Mmuubema, kao 1 CIOTEpHajKOBe> CBECTU OBaK-
BOI' Cy0jeKTa HEeMUHOBHO Ceé OC/Iamajy Ha (HeKu) IeHTap Koju Io-
crmonepuusam Jlunge Xaunon? ocnopasa n npo6nemarusyje. Y Iloe-
imiuyu focitimogepHusma oHyheHa HaM je jour jeHa BU3ypa Kpo3 KOjy
ce IMOCTMOZIepHM3aM (Kao: MUTambe, II0jaM, IIpojeKat?) cajja u HoeiliutKu
pasMaTpa y Buly KOMIMIOBAHOT TeOpHjcKor ToranuTeTa. Ilopen mo-
CTMOJIEPHOT UCTOPUjCKOT ,,ocehama“ n mpobnemaTnsoBama ncTopuje,
Kao M pasMarpama IIOCTMOJIepPHM3Ma Y KOHTEKCTy crenuduyiHe Ky/-
fiypHe uHuyujaiiuee, Xa4moHOBa yBOAYM ¥ IAapajIOKCaIHy KOBAaHMUILY
ucropuorpadcka merapukiuja. Vcropuorpadcka metadukiuja ,,6ama
CyMIbY Ha caMy MOTYRHOCT CBake UBpPCTe TapaHIjyje 3Hayeba, KOINKO
rof oHa 6ma cMernTeHa y auckypey” (Xaumon 1999: 180). Moskemo
Ce YOIILITe ITO3UBATH Ha ,YBPCTY rapaHIVjy 3Ha4Yewa', O1Io fa je oHa
CMeIITeHa VICK/bYYUBO Y AMCKYPCY, WIN Y OUIO0 KOM JPYTOM XOPU3OHTY
MIIYMTaBaba IUTEePAPHOT Jefa, OfHOCHO [lejMconoBe u PuikepoBe TeM-
nopanaHe KOH(Urypanmje BpeMeHa, Kako MICAHOT, TAKO ¥ OHOT )KIBOT-
HOT HapaTuBa? UuHu ce Jja HUje ped O jeJHOM ayTOHOMHOM CHUCTEMY,
Beh 0 cBOjeBpPCHOM cucilieMckom TUTypann3aMy Koju #pou3sogu CMICA0
npouutoctin. VI ucropuja n Gpukumja KOHCTUTYUILY Ce ¥ KaO HAHPOSU
KOMIIMJIOBAaHUX TEKCTYa/JM30BaHMX OCTaTaKa KOjU [OIyibaBajy/Io-
nymasajy anopuje ciisaprocitiu. Koje crBapaoctu? OHe Koja ,0CTaje,
(...) moTmyHa, ca concrBeHoM capp>xHoM (Ilejmcon 1974: 148)? Kaxo
Ja/be HaBOM XadMOHOBA, Cajia Ce JielllaBa jeflHa TPAH3NLMja y TEOPU;)-
CKVM IIOCTaBKaMa IIpOy4aBarba IPOIIJIOCTH KOja C€ M3HOBA TEKCTyasN-
3yje U, Kao BUJ HapaTVBHe KOHQUrypaiuje, cMelITa y (HeKy) foiieH-
Uujanmy CajallboCcT. Y KOHTEKCTY HaBENEeHMX MO3MIMja HE MOXKEMO a
la ce He 3alUTaMO - JellaBa MM ce Wpan3uyuja, u, yKOIMKO TO jecTe
CIy4aj, Y KOM IpaBILy ce kpehe moctmopepHucTyka tpansumyja? [a
K Ce OBaj IMOCTMOJIEPHUCTUYKM IIPOjeKaT OrpaHMyYaBa Ha IPOIeC ge-
ciiabunusayuje natocTy ucropuje n puxuuje? He nomepa nu ce, y Tom

3 ¥V pamy hemo ce KOPUCTUTH KOHBEHIINjOM CPIICKe TPaHCUTepaliyje MMeHa HaBefeHor ayTo-
pa.

4 Y papy hemo ce KOpMCTUTH HAaBeZEeHOM TPAHCIMTEPALjOM MMeHAa ayTopa KIbUre Y
3BaHIYHOM CPIICKOM IIPEBORY

5 Y KOHTeKCTy ,ocehamwa®, OJHOCHO ,0CjeT/BUBOCTU U ,eCTETUYKN 'OCjeT/buBe Teopuje,
CrnoTepaajk HaBOAM fia je ,OCTAaTH OCjeT/bUBMM, OuI0 Takopehu yTommjcko fpxame — gp-
JKaTV OcjeTIa n3omrpennMa 3a cpehy koja nehe gohu, amy Hac MITaK IPUIPABHOCT 3a Y
LITUTY OF, Hajropux cupoBocTu.”, (B. Crorepanjk 1983: 13)
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CIy4ajy, ¥ YMTaBa jeHa MepCIeKTBa U3 Koje he ce carnematu u pede-
PEHTHM CUCTEMU Ha KOje Ce IOCTMONEPHUCTNYKA KyATypHa MHULIMja-
TUBA OC/Ialba, OHONIMKO KOJIMKO Ta JOBOAM Y NATabe?

JenleHTpupaHa nepcreKkTnBa U3 Koje ce YCIIOCTaB/ba HOBU CUCTHEM
DyKooBe: PasIMIUTOCTH, MHAUBUALYATHOCTY, Ay TEHTUYHOCTY, CIIELIN-
buyHOCTH, arIOpMja, MyKOTIHA V1 HEPEYEHOT, CBAKAKO YCIIOCTAB/ba CBOja
yHopuwiiia yHyTap LeHTpa Ha KOjJ Ce OC/lama. YKONMMKO Cé OCBPHEMO
Yl Ha NEeKOHCTPYKTMBHM OOpaT Xujepapxmje MUCAO : je3NK/je3NK : MU-
cao, Hamehe ce cnenehe murame: xako CTPyKTypa ,,MuUCIu cebe camy”
cBojuM (me)ueHTpupajyhuM kperamweMm yHyTap neHTpa? Hamehe mm
TaKBa CTPYKTypa CBOj #ipoil U, YKONMKO OfiIaXKe iipaz, Koje/9uje Tpa-
TOBe OfTaXKe — Ipude, QUKIfNje, Te ¥ Hy>KHO HapaTMBHO IPOQIINICAaHOT
UJIEHTATETA, OJHOCHO: IIpMYe Ka0 MMUTA, MUTA Ka0O Ipude, jesuKa Kao
MITA WM je3VKa Kao UICOJIOUIKY KOfMpaHe yTonuje? A CBe je HapaTuB
— IPOM3W/Ia3y U3 OBUX ,IeIOTBOPHMX  IIPUIIOBEHNUX KpeTama. [la i je
(OCT)MOIepPHICTIYKA C8eCiil jOLI jeflaH KOHCTPYKT KOjy HY>KHO TPaXki
IepUAVjaHCKY UZpy KOHCTPYMCalba I Ie-KOHCTPYNCama, Te oneT Kpehe-
MO 13 TIOYETKA, VTN Y IeMY CaMo IIPMBPEMEHO 3aBpIIaBaMo, PeKao 61
ITon Puxkep, a ga 6ucmo moHoBo otmodenu? Ilopcetnmo ce. 3appiuHmIie
y XepMEHEYTUYIKOM KpeTamy TeKCTa, OU/IO y Ky/ITypOIOIIKO-UIE0IO0-
IIKMM JIaTOCTVIMA, OMJIO Y KpeTamy Kpo3 TeKCT, Hema! [oBopumo mu,
OHJIa, ¥ O MUilieMama HeOIIXOHVM fia 6MICMO CTBOPWIIN CTPYKTYPY Koja
he mmcmutn cebe camy, o Mutemama Koje he ynmpaso ocmucnutiiu mo-
cTojame 1 cybjeKTa U Ipude Kao TakBe?

Hyx Basunona
Y ,dyxy BaBmunona — nyx VMspawmsa“, CBerucnas bacapa kaxe:

»BaBIJIOH je moBecT 1 noBecT je BaBwmion. Kopen bil of xora nonasu nme
BaBuioH, 03HayaBa 36pKy, HoMeTwy. (...) IloBect BaBuiona n Vspanma
jecre mcropmja cseta. (...) Ty je cBe: MIOMOIOKIOHCTBO, TEXHOJIOTH]a,
NIpUBUT, Pa3gBOjeHOCT peun 1 Tena. VICTOpUjcKu KPYT ce TaKko, Ha caMOM
[IOYETKY, 3aTBOPUO YHYTap 3UAMHA Ipaja (...) jep je CBe I0YesIO Of jeHOT
norpeurHo cxsaheHnor muta, Muta o o6ehanoj semsu. (...).“ (bacapa 2008:
27-28)

3anuTajMo ce, OHJIA, /1a /1M U aJIerOPMjCKa MPUIIOBEJHA O3HAYEHA,
Kao TpajHa JUMEH3Mja KIbVDKEBHUX, UCTOPUjCKUX M KYATYPOIOIIKMX
TEKCTOBA, 3alCTa OfpaXkaBajy, Kako TBpAau [lejMcoH, Hamy Kojek-
TUBHY (aHTa3ujy, Kako O ICTOPMjU, TAaKO 1 O cTBapHOCTM? [la /u Tak-
Ba O3Ha4Yera OfpaXaBajy ,TeME/bHY AMMEH3Mjy Halller KOJEKTMBHOT
munubewa“ (Ilejmcon 1984: 37)? Hacrojumo nu, 3ampaso, aa y Ilejm-
COHOBOM XepmeHeyiu4Kom fipojexiily M 'y TEOPUjCKMM IIO0CTaBKaMa io-
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ciimogepHuciiuuko? tipojexitia baTiepoBe, MCIUIIEMO jequHCii6eHY
KOMeKu6Hy fipu4y ¥ 'y KOHTEKCTY nocraBku Pomana bapra o ,,norny-
KUM IIPOTUMBYPEYHOCTMMA Kao cTapuM aseitiuma (B. bapt, 1975)2 Y
KOHTeKCTy ¢opme, ucrahu hemo bapToBy Tesy fia je cmucao yBek nyH,
cripaM dopMe Koja je yBek mpasHa. IToctajyhu popmom, cmucao ce mmpa-
3HM, anmn He U ykupa. OcTaje pey Koja yBeK M3HOBA TPaX! 3HAYerbe.
Vnak, usriena fa je )XMBOT HAIlOC/IETKY, a MOX/la IIOHAjIpe, yBeK TV,
Kao OHa [IMMEH3Mja KOja OJJIa)Ke CMICA0, OJHOCHO IerOBY KOHAuHY
VCLPIUBEHOCT, JIOK I'a Heka opMa, y cebu 1 Kpo3 cebe, yBeK BEIITO
CKpMBa yIpaBo Aa 6mcMo 3a cmucnom Tparamu. C Tum y Besu, Hamehe
ce U muTame: mra jecte (moct)mMopepuHucTryko Comncto kao lpyru,
cnenehn Pukeposy Tesy na je ,,Conctso (Moryhe) caMo yTOMHKO ... KO-
muko Jpyru“ (8. Puxep 2004)? Illta npencraspa IlejmconoBa jenyH-
CTB€Ha KOJIeKTMBHA Ipu4a? Yuja je To nmpmya — MOCTMOJEPHUCTUYKOT
IpOjeKTa, yoOpasusbe, muTeparype, PrukepoBor HapaTMBHOT UJIeHTUTe-
Ta cybjekra, CrnoreppajkoBe KOHKypeHInje Mel)yco6HO mpomaTpaHux
UJEONOUIKMX CBECTH, [IejMCOHOBE TOTMKE MO3HOT KannTanusma, Jlepu-
nuHe ,,camomucnehe mekoHCTpyucaHe U (Ie)UeHTpUpPaHe CTPYKType,
DyKoO0Be allOKATMIITUYHO-EYKAIUIITUYHE allopMje Kpo3 KOjy ce OTBapa
I1ejMCOHOB ,,JOY IPOCTOP HHleKCiTl08HO HepereHoZ, JlTakaHOBO peaHo,
OIHOCHO AJITHICEPOB OJCYTHMU Y3POK Y KOMe Ce yIIPaBO OTBapa U XOpU-
30HT MCTOpPUje Kao ,IIPUIIOBEHE KaTeropyje y MPOIMIPEHOM CMUCTY
(Ilejmcon 1984: 120)?

Puxkeposa tioctiojanociii y epemeny Bpaha Hac Ha IlejMcoHOBY Te3y
fipucyitine cilieapHOCHiU, OJJHOCHO BEYHOT HecaspuieHoZ caga, IpeyseTy
o EpHcra broxa, a koja rimacu:

»3a BPEMEHCKY CaJalIiboCT (...) KapaKTEPUCTUYHO je Ipe CBera OfCY-
CTBO CBake IIpaBe IPUCYTHOCTH, CBaKe cTBapHe myHohe 6mha: cagammo-
CT je HEKaKBa IIYIUbMHA, HEOBO/BHOCT, MPAK,(....) Taj MPaK CafallbOCTH
u3jefHadyje ce ca Lie/IMM MUTambeM UIeHTUTeTa, Ca ’PaHMI[aMa Hallle CIIo-
COOHOCTM Ja ce BpaTMMO caMmma cebu, nm mnocenyjemo cebe came (...)
Jep XMBOT 3HauM ¥ OUTK IPUCYTaH, OH He 3HAUM CaMO IIpe WM IOCIIe,
AQHTULMIALN)Y WIM HaKHagHM yTucak. OH 3HauM yXBaTuUTH 4ac (...), OH
3Hauy YBPCTO Apxambe 3a Cama“ (Ilejmcon 1974: 145-146)

MebytnMm, To Caja orcraje Kao cBOjeBpCHa yTOIMja, Kao UCTOpHje
Ipude, Kao &7dc HapaTBHOT UJECHTUTETA, jep ,Hafila je ysex ocyjeheHa,
OynyhHOCT je yBek HelTo gpyeo”, ,JOK CaJalllibOCT er3NCTeHINje, Koja
Tepa CBe IPYro IpeMa Halpes U IIpeMa Kojoj cBe APYro CTpeMu, cama
je Hajmame noxmepaBaHa“ (Llejmcon 1974: 148). Ykonuko ,,ConcTBo
Kao Apyrx (...) HaIJIalIaBa Ia MICEUTET COICTBA MMIUINIVPA aITePUTET
IO TOT CTeIeHa fia ce jeHo He fa myucmuty 6e3 gpyror” (Pukep 2004:

a(aLoeH
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10), He MOXKeMO a Jja ce He 3allUTaMoO - LITa je, Y 060j [Ipuum, Hamre
ConcTBo, OFHOCHO APYTH: ,,MOHMUCTMYKA CTBap“ barnepose, JOKTpu-
Ha MOUTUYKOT HECBECHOT, IPYIITBEHO-CUMOOINIKY YVH, TEKCTYaTHO
KOHCTpyMCame CTBAPHOCTH, Jle/laTHA CUJIA, allOKAIMITUYHA anopuja
oTBapama Hauler Ouha, meitiapusanka He-IIPUCYTHOCTH, HAPaJOKC all-
CTPAKTHOCTH JJOKMB/baBatba, IEpPMaHEHTHA JYICEMIHAIja CMICIOBA U
3HaYerba, jOlI jeJHa MUTEMA, y33ajaMHO MCIIUTABAYKO IIPOMaTpambe nje-
onoruja, popma koja he Ham yBek usmmiaTy, yobpasuma, MUTOMOpdHa
YTOIINja, jOII jeJHO HecaspuieHo caga Koje HaC MaMy OCTaB/barbeM iipa-
2a, norpemHo cxsahen mut o O6ehanoj 3em/bn, jour jemHa mMcropuja
KOje HUje cagpicana, yreMe/beHa IIpeMIca iipenomas

Y KaHoHy (ITocT)MOIepHUCTUYKE ,jearHCTBeHe [Ipnde, kao: Ha-
paTuBHe KOH}UTypanmje, APy TBeHO-CUMOOMMIKOr YyHa 20. 1 IoveT-
Ka 21. BeKa, JIOTMKe IIO3HOT KalUTa/lN3Ma, XePMEHEYTUKE HapaTMBHOT
ComncTBa 1 IpyIITBEHO-UEOTIOUIKOr XOPM3OHTA Ca CBOjUM MJ€0/IOre-
MaMa Koje Hace/baBajy 00jeKTMBHUX JyX, OHOCHO KYITYPOJOLIKY 1
UJIEONIONIKY IATOCT HApAaTUBHOT I71aca 06024 BPEMEHA, T€ U INTEPATYPY
KOja je y TOM KOHTEKCTy Kao TaKBa JM HacTasa, IUTaMO Ce: MMaMO /i1
IIpaBa Ha CMUPAj peun 1 roBop xmBoTta? ViMamo mu (1 fajpe) HauMHA
ma Zosopumo 6e3 peun, 6e3 Mucmu? IlocTojumo M 6aH HapaTMBHMX/
AucKyp3uBHUX Mopyca? Illiia v xo y (IOCT)MOREPHUCTUYKO] KOH-
CTe/TaIVjU TeOPMjCKe MYUC/IU KOHCTUTYMIIE CY6jeKT? Y KOjUM U KaKBUM
npocropuMa oburasa fpuua? Illima [Tpudy ucnpena, yKOIMKO je UCKY-
CTBEHA PeaTHOCT HajMalbe NOXXMUB/baBaHa? bpuiile u ce ped nurepary-
pe Oyjunama Teopujckux KoHcTpykara? [IponssBonu i ce dapa-nuiiie-

paiiypa?

Visionuuja konmiuZeniinux iemerpa HocilimogeprHusma: uocne

mogepuu3ma focilimogeprusam - fioce HOCTMOGePHUIMA ,T10-
—CC

cimi“?

IToctmopepuucTuky mapopujy XaumoHose, Dpenpux Ilejmcon
3aMembyje CBOjMM JOOpO NO3HATUM KOHIIEIITOM HAcifiuuid, Y KOHTEKCTY
IOCTMOZIEpPHM3Ma Ka0 aHTM-MOJIEPHUCTUYKOT CTaBa, HOCTMOJIEpPHI3MA
Ka0 yTOIMjCKOT MMITYJICA HaIJIAlleHe HPUCYHOCTIU ipaza BICOKE MO-
fepHe. Y KOHCTeNTalyjy aHTUMOJEPHUCTUYKE VS. IOCTMOJEPHUCTIYKE,
cajia, opujeHiiayuje, TIOCTMOJEPHMCTMYKA OPMjEHTalMja HACTOjU
Jla YCIOCTaBM HOBY KOH3€PBATMBHY KYITYpPHY KOHTPapeBOTyLUjy
KpO3 KyITypPOJIOUIKO-AUCKYP3UBHE K0Jo6e, jefHe, YCIOBHO PeYeHO,
HOBe cleHe. IlomapureTn aHTMMOEPHO/IIOCTMONEPHO TPENCTAB/bAjy
CBOj€BPCHM VICTOPMjCKM TPEKWJ|, JUCKOHTUHYWUTET, YUMe Ce€ YIIPaBO
Y JOBOJM Y MKTame ,yIOTPeO/BMBOCT TOCTMOAEPHM3MA, Cafia U Kao
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katiezopuje (B. Jameson 1991). MopmepHUCTMYKM CTUJI IIOCTaje IIO-
CTMOJIEpPHUCTUYKI K04, TOK ,Ta Ipoudepanyuja JPyLITBEHNX KOZOBA
maHac (...) Takohe mpencrasmpa nonmutuaknu peHomen (Jameson 1991:
17), Te u IUCKyp3MBHA XETEPOr€HOCT MOCTMOEPHUCTIYKE OpUjeHTa-
1yje ocTaje 6e3 HopMe. Y TOM CMUCTY, ITapofiuja 61Ba 3aMerbeHa ITacTy-
11I0M, ,,KQ0 VIMUTALIMjOM jeJHOT CIeIVI(IYHOT VI jeAMHCTBEHOT, V1O~
CUHKPATHYKOT CTW/IA, KOjJi HOCY JIMHIBUCTUYKY MACKY, TOBOP Y je3UKy
koju je MpTaB“ (Jameson 1991: 17). IlejMcoHOB (I1OCT)MOREPHUCTIYKA
nactuil jecre ,,blank parody” XaunoHoBe mocTMOEPHUCTIYKE TTOETH-
Ke. [locT-mMTepapHOCT MO3HOT KanuTanu3Ma, 1o IlejMcony, nonnmrasa
MoryhHOCT peanusanuje 6110 KaKBOT BE/IVKOT KO/IeKIHiU6HOZ HpOjeKiia.
[la mu ce U TOCTIe TOCTMOEPHM3MA, KaO [JPYLITBEHO-KY/ITYPOJIOMIKOL,
OJIHOCHO MZEO/IOUIKOT (peHOMEHa, Kao KogupaHe IOCIefuIle Komarca
BJICOKE MOJIEpHE, OTBapa IPOCTOP Ka HOBUM Kogosuma? [la i je je3suk
10 Te Mepe XMIOCTasMpao fa MOXKEMO TOBOPUTH CaMO O IIOMEHYTOM
aticitipaxosarwy (6eh) aiicitipaxosanos, o koguparey (8eh) kogupanoe?

Ca KOJIaIicoM MzieoIoruje CTUIA BICOKE MOJIepHe, KaKo 1ajbe HaBOAM
IIejmcoH, ,,mponsBohaunMa Kyn1Type Hije IpeoCcTano HMUIITA IPYTO [0
Jla ce OKpeHY #pouisiociiiu, Ha KOjy ce HEeMIHOBHO OCTIambajy Kao Ha pe-
¢depenTHU cuctem, gectabummiyhn ra, mapopupajyhn n npobnemarn-
3yjyhm ra. Bpahamo nu ce, unak, Ha moyeTHe IO3MIMje OBOT paja, a
KOjUIMa CMO Tpacupai IyT [0 Te3e Ja, 3aIpaBo, TOBOPUMO O KOgupa-
HuMm flanumiicectiiuma, Kako Teopuja Kao CBOjeBPCHUX UEONOTja, TAKO
u nmuTeparypa? Vinm je ped o Teopuju/upeonoruju 1 IMTepaTypu Kao o
pedepeHTHNM crucTeMMMa KOju CTYIIAjy y AujajieKTI4IKe ofHoce Puke-
pOBe IIO3UTMBHE U HETaTUMBHE XepMEHEYTHKe, TO jecT 3ajase y paBaH
IlejMcOHOBe HO3UTHUBHE, YTOIMjCKE XePMEHEYTHUKe KOja HY>KHO OuBa
CTaB/beHA Y KpeTame JIelI0OBabeM VICTOPUjCKOT UMILY/Ica?

Jnak, MOHOBO ce 3ammMTajMO — MMaMo M (M Jabe) JIUTepary-
py? Vimamo mu Heko caga? Vinu Ham ce JKusor, JIuteparypa n Capa,
y CBEYKYIIHOM TEOPMjCKOM, Hay4HO-aKaleMCKOM, JPYIITBEHOM ¥ IIO-
JUTUYKOM XOPU3OHTY JIaTaHO Pas3/uBajy U MpeTaIlajy y [JUjameKTUKY
VIJICOJIOIIKY KOJ[VIPaHe TeopHje Y IMTepaType, TO jecT OpuIly Kpo3 col-
CTBeHy peu, Koja, Hamehe ce, Huje (Bumre) meHa? Ynja je? Ykomuko je
Yl TIOCTMOJIepHM3aM CBOjeBpCHA JMja/leKTU4Ka TeHMeHIMja Ka MHOBa-
1j1, He CTBapa /I Ce OHZA ¥ HOBa Y TOIMja KPO3 IOTpary 3a ,,HOBOM
[Tpnyom? A mta 6u 6una cnegeha HoBa Ilpuya? Excrensuja, Hamehe ce,
Beh mocrojehe yrommje? Vmm ce xpehemo ka amoKamuIICK aIoKajnII-

6 I_II/ITaTI/I 3 OPUTMHATHOT M3jatba Ha €HITIECKOM HaBE€NIEHU CYy Y IIPE€BOY ayTOpa pajia.
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ce’, Kao, OIeT, CBOjeBPCHO] YTONMjU YTOIMje, aKO CMO BMUILE y CTAtbY

Jla TIOCeyjeMO TaKBY CBECT Koja Oy MOIJIa Ja 3aMMC/IV jOII jefiaH aii-
cpaxosanu tanumiiceciti k0goea? YKOMMKO TO MOXKe OMTHU CiIydaj, He-
MMHOBHO M TeOpyja U JINTepaTypa M MU IIocTajeMo Pukepos aiiodioc,
OJTHOCHO XuileppeanHociti y Kojoj ce yKupma, kako [lepunun difference,
Tako u [lejmconoBa nujanextuka Vigenturera u Pasnuke.

»Y MOCA[IAllF0j MOBYjeCTH YOBjedaHCTBA OuBame pedIeKCUBHUX KpU-
BUX U ONAKWX IIOJIOXKaja CBMjeCTH, Ba3ha Omjalie KyaTypPHOIATONOTH)-
CKMM CYIMIITOMOM', IOK Ce ,JCIIOJ CBaKe jaBHE pedy Kpujy IpyUBaTHe
CY3[P>KaHOCTM, MPOTYCBMjETOBY M MPOHMje ¥ Ifije VICIIOJ jaBHUX 00-
3HamUBama TeKy Hujemu cyomMononosu” (Cnotepaujk 1983: 375).

Kynma Bopm ,,Hemm cybmononor” moctmopepuuctunike ITpuge? [la
MM ce, 3a1cTa, Kako CIoTepHajk ucTude, fellaBa ,HEK) IpeMopoOus-
HJ VIV TIOCTMOPOUIHY CTafiuj KOjM Ce pacTe)ke Y HOBY HOPMa/lHOCT
(Cnoreppujk 1983: 376), [OK ce UCTOPMjCKU U KY/ITYpPOIOLIKY peHOoMe-
HI IIPEJICTaB/bajy KAaO OHE MHCTAaHIIE KOje Cy HajIOTo/{HMje 33 HaIlIaTy
APYyIITBa KOje je Yy MPOTPeCUBM €CTETUKE JAaTOT MCTOPUjCKOT TPEHYT-
Ka? VI kaxxe Ham nuHu4yHM CIOTEpHajK fa ce y MOJIEPHM3OBamby He-
CpeTHe CBeCTHU - y3AypKeMo u3Haqg Ancyppa! 3ancra - xuBumo mn? Jla
M SKeTMMO fla ce YIyCTMMO y IuHu4YHM npoBoa? Ilocemyjemo nu Tax-
BY CBeCT U je3VK M3pakaja Te CBeCTM Kao pedneKcujy MoCTMOfiepHOT
ciliarea, a KojuM heMo ce HapaTUBHO KpeTaTy Kpo3: UICTOPH]Y, APYIITBO,
KYITYPY, T€OPHjY, jOLI jeHy yTONUjy, U YpoHUTH y PukepoBo Hapa-
TUBHO KOHUIypMCame UJeHTUTeTa-idem y KOpemauuju ca MAeHTHU-
TeToM fipyror of ComcTBa, He 61 /I HEKaKO MOJHEN HeTOSHOIbUBY
XepMeTUYHOCT KBaJipaType Kpyra?

»Y HallleM MUIIUbelY HeMa BUIIe HY MCKpUIle IoJIeTa II0jMOBa M eKCTa-
3a pasyMmjeBama. Mu cMo npocsujehenn, Mu cmu amarnaan. O wybasu
CIIpaM MYZpOCTM HU U3JjajieKa Hema ropopa. Hema Buie HUKaKBa 3Hamba,
Kojera 6u ce Moryio 6uty npujarembeM (filos) (...) Kako hemo mporyparu na
C TMMe XUBVMO a ja He okaMeHnMo ™ (Cnoteppujk 1983: 375)2

Brave (New) Word Re-visited: kpeiniarwe (pa3nuxe) y (quc)
KoHiiuHyuilleily — atiokanuiica 6e3 fiocnanuxa?
[pumernhemo fia y KOMHULO8aHOM (HIEOPUjCKOM TIOTHANUTAEITY

IPeTXOIHUX IIOITIaB/ba OBOT Pajia ,CBe HEIIPUMETHO K3, 3BeKehe mo-
Iy T PUTMUYHOT 6ajarba JOK Ce He Y/bYIIKAMO Y HEIIPYMETHOCT ITy3ama

7 TepMmuH ,amokamica“ y pagy je u3BefeH Of IPUKOr ATOKAALYIG, Kao ,IIOAu3ame Bema“ /
»OTKpMBame“ / ,,0TBapame’, ClipaM TepMIHa ,eucalyptus“ Koju je u3BefieH Off IPUYKOT ,eu*
Kao ,[06po“ u ,kalypto mro sHaunm ,,IpeKpUTI/3aTBOPUTH
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Kpo3 eoHe cymupane npouutoctu (Xaxcnm 1980: 150). [Togcetnmo ce.
Hacos HeaBHO ofpyxaHor okpyrior crona rinacu (Ilociti)mogeprusam,
AtioKanuiica 1 KmbVDKEBHOCT. 3aIlTo cMO y3enu ped ako he @yko pehu
cnenehe:

»YMECTO Jia y3MeM ped, pajuje 6ux 610 mome 00y3eT Kako O6MX M3MaKao
CBAaKOM I04eTKy. Bomeo 6ux ja Bpeme cBOT roBopa pa3asHaM Kao jeflaH
6e3VMeHN I71ac KOjJi MU je OflaBHO IIPeTXOANO; 610 6MX 3a7J0BOJ/baH Kafia
61X ce HaJOBE3a0 Ha IEroBe peyun, Kajja Oux MX HacTaBMo, Kaja Oux ce
CMeCTHO, a Aa He OyzieM npuMeheH, y MyKoTuHe TOT TOBOpPa, KOji Kao Aa
MM Aaje 3HaK (...)¥YMecTo [ja caM HeKO Off Kora IUCKypc ImoTude, 6mo 6ux
y C/Iy4ajy HBeroBor pasByjaiba caMO MajyIIHa IaKyHa M MOXKZIa TauKa MO-
ryher kpaja“ (Pyko 2007: 5)2

Ila 1 u My, xkao u Pyko, MaMo YeXY Jja 136erHeMo moydeTak (a
UIIAK CMO IPUBpPEMEHO IIOYeNN), YKy 3a 0e3VMeHNM IJIaCOM KOju
HaM je OfJaBHO IPeTXOoxMo U Moryhmm kpajeM (a uak cMo IpuBpeMeHO
saBpum)? ,Papuje 6ux®, ,Boneo 6ux®, ,,6mo 6ux“.. — cBe je MMYHO U Y
noreHyjamuma. [la mu cMo, oHza, u ¥32ybmenu paj Kao ,,u3ryopeHor”
uKajga uMmanu? Vinm ra cee Bpeme, Kao takBor, y CEBJM nmamo, ucto
KO/IMKO ¥ TOTpeby Ha ra yIopHo, Kao He-u3eybmenoz, Ha [PyruM ,Me-
cTMMa“ TpaXUMO? JecTe /M ¥ TO HeKa Hama amokanumca (kao Kpaj...
Jera?) off Koje CTpaxyjeMo, UCTO TOMMKO KOJUKO joj ce HajaMmo jep he
HaM, MOXKJIa, HOHYIUTY XOPU30HTe Koju cy ,,Beyond All Evil or Good*?
Onpa 1 Ipyuya, aloKaIUIITUYHA VIV eyKaIUIITUYHA, T1a U OBa HallIa, je-
CTe 3a1CTa yHAIpes u3ryomuna MoryhHocCT cBOT xpaja.

»Brave (New) Word Re-visited“ u3 nHacnoBa paja Huje urpa: peun-
Ma, IpedUKCUMa, 3arpafiaMa 1 MHTEPIYHKIMjoM. Brave HOcu 3HaYeme
~KpacHn“ of eHrmeckor ,splendid, excellent®, ne ,,Bpiu®, nako Ham ce,
UITaK, MOXKe YYMHNUTH Jja 6u Ped XTema ma jokaxke U CBOjy ,,BPJIOCTS,
nyTyjyhu yeTnpu Beka, cBe 10 €TUYKUX U UJEOJIOMIKIX PAacIpaBa apyre
nonosuHe 20. 1 novetka 21. Beka. Re-visited ynyhyje Ha IOHOBO ,,IT10-
cehenn® cBet y kome Tpaxkumo mm He (?) ono Hoso (New) n3 3arpape.
Yemy ce oner HaBpahamo? 3amro ce ctamHO HaBpahaMo, YKOIMKO CMO
y M32y6meHom pajy aniokanmiice Koja nocnannka Hema? Y Kpacxom, fo-
nahemo, u epnom ,HOBOM™ CBeTy AaHalImulle Ped jecTe mocras/beHa
y HeKe HOBe MaTpulle JVUCKypca, obnuke/¢popMe IpuroBenama. A
nutahe KmbIJDKEBHOCT, uTahe )XMBOT - Ja /M CYy ce Y HaMa IIPOMEHU-
JIe peur MOMYT: /by6aB, OIMCKOCT, CMPT, YeXHba, CIyTHa, 6071, camoha,
PagoCT, HEOKHOCT, CTPAcT...? Jecy /m To camo peun? HomreHn yutaBom
Oyjurom ,mmoct mpedukca (mocrdopausma, MOCTUHAYCTPUjaIN3Ma,
IIOCTKOMYHM3Ma, IIOCTKOJIOHNja/IN3Ma, IIOCTMOJIEpPHN3Ma), IINTaMO Ce,
Kajia 6u ocTao camo mpedukc ,IoCT , CaM, ,,0ro/beH", 6e3 ,,0cmoHara“
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(bopousma, uMHAYCTpujanmaMa, KOMYHU3Ma, MOJiepHM3Ma) — IITA
ocraje? Mu, YmerHoct (cTBapame) — JKusor (?)! A moxxja u ,,camo® be-
3umenu I7IAC Koju HaM je OlaBHO IIPETXOANO0?

Ykomuko y Kpacnom (Bpnom) Hosom Ceeilly, TO y IMPeTXOXHOM
IIOI/IaB/bJIMA OBOT pajja CBe BpeMe jeCMO YMHIIIN, IOHOBO Pa3MOTPIMO
NUTame pasnuke Koja je pasnu4uilio MHTEpIpeTpaHa U3 MepCIeKTBe
IIMPOKe JIeTle3e YHYTap jOII LIMpe JIeTie3e pas3nuduifiux nepcreKTIBa,
y KpeTamy cBakako jecMo. Vnu ce, mak, of CMITHOT KpeTama 06pecMo
y BoppujapoBom stasis-y? YKonmko jecMo y KpeTamwy, 6UI0 iipemo-
whasara ,HempeMOCTNBUX  IyTama u3Mehy Heba u 3emmbe, 6orosa u
CMpPTHUKA, OM/IO y HEYMUTHOM KpeTarmy IPUIOBEJHOT amapaTa, Kpe-
Tame ofbdallyje jour jemaH npepuKkc — oBora myTa ,uc", IITO HAC CBa-
Kako HaBpaha Ha mpeucnuTtuBame oHOr New y 3arpagama. V3za Peun
CTOjU L[pTa U ,aIloKaaMIca 6e3 MOCTaHNKa“ ca 3HaKoM mmrama. Illta
j€ alloKa/InIICa, OIIeT, Y IUMPOKO]j JIeTIe3) PasAUYNTIX MHTepIpeTanujal
Yuja je To amokanuiica, yKonuko je u Paj ,,yBek-Beh® Jzeyomwen? [la nu
HaM je IOTpeOHO NMpencInTIBambe H0CAHCHI6A Kao OKa3a/CBeoYaH-
CTBa/TIOTBPfie — HaC, HALIIET fiefIa, HamleT kuBoTa? Kaxy maje ,ayTop“ (ja,
cy0jeKT, 4oBeK) MpTaB. AKO HIje BAaCKPCHYO Oalll OHOT TPeHyTKa Kafia
ra IporaacucMo MpTBUM. [la u, y TOM ciydajy, Mu (ayTopu, cy6jexT,
CTBapaoly, YATAOLM, JbyAM) mpu-mobujamo ymore nocmanuka? Ilo-
CTajeMo /I YMeTHUIIN, KaKo KPO3 YMETHOCT KOjy CTBapaMo, TAaKO 11 KpO3
OHY KOjy [I0)KMB/baBaMO y CBeTY CBOjMX MHAMBUAYATHUX HepIemnyja?
Vmn cMo mocTanmyu myKy IPOAYKTH APYIITBEHO-UAEONOUIKIX KOJOoBa?
OHnpa, ynctuny, kao fa aukajga Hucmo JKVIBEJIV, n kao ja HMKajga Hi-
cmo (6mmm) TY!

Moxxe 6MTH [ja je CBe IITO je ayTOp OBOT paja y MPEeTXOXHUM IIOT-
JIaB/bMIMa HaIJCAOo OIILITE MeCTO. YKOIMKO TO jecTe CIydaj, OHJa ayTo-
pa OBOT pajja OIIITa MecTa yIIpaBO HajBuile 3aHMMajy. OHa Mame fia
ce maycre/ucnuury cnegehe peun: KOHBEHIMja, HeTEPMUHUCAHO, IIO-
TBpheHo, ,no3Hato“ (New HaM OHJJa 3aMCTa OCTaJie y 3arpajiama), Joka-
3aHo...? Hayunum o6jexTrBramMom? OmNIITe MeCTO Kao: yUIyIIKaHo, yKa-
JTyTI/beHO, ICHUTAHO, IpoBepeHo. OmmiTe MecTo kao: popansam, NHAY-
CTpujamn3aM, KOMyHI3aM, MOfIepHI3aM...Ha Koje heMo ce ,,ocmornT 1
Koje hemo mpencnuTuBary, napoaypary, Ipo61eMaT30BaTn...? A HUKO
HVIKaJja )K1Beo Y: GopausMy, MHAYCTpUjaIu3My, KOMYHU3MY, MOJCPHN-
amy? I[Tocrojumo mu onyra MU (xao JA) y IIOCT-monepunsmy? ITocTane
JIV CBAKM ,TIOCT" OIIIITE MECTO, U OIeT, KOJMKO OHOT TPEHYTKa KajJja CMO
HOYe/IN J1a Ta ,I0fajeMo“ Ha: popAusMe, MHAYCTpUjannusMe, KOMyHU3Me
U MOJIepHM3Me Y KOjiMa, U3ITIeNa, »,kao“ ga HucMo 6um TY? Axo je
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TaKo, OHZIA je ZOOpO IITO CMO yTabamyu TONMMKO ,IyTeBa-OC/IOHAIA" ¥
HeIIpeKNIHOj AXiCeMIHALIMj1 Tparosa u cMucnosa. [Tapagokcanno?

/1 KoHBeHIIMje KaXxy fia pafoBe, ,numemo MV na hemo Tesy,pa-
amarparu MU na hemo ce ,Ha crenehy nocrasky ocBpryt MU Je
MM Ma KakBo rof JA, y tom MM, sayBek usympno? Kako n konmko ce
OIIITVM MEeCTMMa OIMPY: Ja, )KUBOT, KEbVDKEBHOCT, yMeTHOCT? VI 6u-
CMO IIpe Jia ce 3aIMTaMo KOJIMKO ce He ommpy? Ako, max, Hehemo wm
He >KeJIVIMO Jia TOKPEeHeMO NNTakbe OIIITUX MecTa, Beh 6ucmo y ,,Bpiom
HOBOM CBeTY" Jja ux 3a06muhemo, oH/ja Heka HEKO JA mpoMony, OneT, Ma
kakBo roy; CBOJE JA, na 6u oBaj, naHammsu cBeT npectao Beh jeqHOM
na 6yne Tonuko ,,Kpacan“! Heka modHe fja ce momaspa - 6e3 mpeduk-
ca, 6e3 cyukca! Jecy mu my/Ham (Tonmmko) 6GutHU? Y IPOTMBHOM, KPO3
COIICTBEHE eyKaJIMIICe MV KIM3VIMO Ka OHOj allOKaJIMIICK KOja He HYAu

HY NEW Hu BEYOND (All Evil or Good), xao Hu MoryhHocTu npuspe-
MEHUX II0YeTaKa I IPYBPEMEHNX 3aBplIeTaKa y CaflallllbOCTI TPEHyTa-
ka JKusora!
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Jasmina Teodorovié

BRAVE (NEW) WORD RE-VISITED: TRANSITION OF
(DIFFERENCE) IN (DIS)CONTINUITY - APOCALYPSE
WITHOUT THE MESSENGER?

Summary

The paper examines the tenets upon which the (post)modern theoretical premises are
established as a set of theoretical constructs. By means of re-examining the tenets in question,
the issues of the existence and meaning of literature, as well as the subject, that is to say story,
are hereby raised. The final segment of the paper ponders over the principal hypotheses set forth
within the lead-in chapters of the paper, such as: the transition of the notion of (dis)continuity,
apocalypse, messenger, and the interrelation between literature, creation and life.

Key words: (post)modernism, story, subject, (dis)continuity, apocalypse, messenger, litera-
ture, creation, life
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VIK 82.0 ; 821.163.41.09TIOCTMOJEPHIM3AM
Hayuyna nonemnka

Kennmup Bykammnosuh
Dunonowku paxyniieiii, beozpag

ITPUITOBJEJAYKA CTPYKTYPA CYBJEKTA U
AIIOKAIUIICA AITIOKAJIMIICE WIN ITPUYA JE
OBJJE N3I'YBMIIA KPAJ

OcHoBHa Te3a OBOra OI7Iefla jecTe Jia ce NUTama, IPBO: ga /il ce 1io-
CiliMOgepHa gecuna?, n ipyro: ako jecitie, y uemy ce ga tpeno3HAiU HeHO
gozahare y cpPUcKOj Krou#esHOCHIU?, IPEBACXOTHO TUIY OHTOJIOMIKI
HeIIOpeYeHOT MPUCYCTBA Cy6jeKTa 1 HeroBa CTalHOT IPUIIOBjejauKor
PEeKOHCTUTYMCama Y YK 33 HOBMM ModeTKoM. IIpemcrnmtuBame
craryca ogHoca usMel)y moctmoziepHe u MofiepHe ce 3aTo, y pedepeHIn
npema JlepenuHoj, Pyxoosoj, JleBuHacoBoj 1 PukepoBoj nepcrexTusy,
OBJije jaB/ba Kao HacTojame fla ce oMoryhu pasymujeBame HpPUPOJe
Hperasa 1 CMIUC/Ia Ipyude o IPUPOAK Kpaja. Vsnsajajy ce cpesiehe Teme:
a. Vicruna, Mopan u pasymujeBarmbe ofHoca usmehy /my6asu, 6oma u
cmpTn. 6. XyMaHM3aM Kao CuHTe3a popMasIHe JIOTUKe ¥ eTHKe, MOfiepHa
Ka0 MOPAJIHO-eCTeTNYKa aHTPOIO/IOrHja; 1. JInHeapHa CTpyKTypa Bpe-
MeHa, ICTOpPMja ¥ OfCYCTBO KImMakca; fi. IlocTMopiepHa 1 OHTO/IOIIKA
HeyTpanmsanuja (gpame) cybjexra; e. YHUBep3anusalyja u HeyTpaaHo-
CT, TOH, TOBOP ¥ CTWT; (. AIIOKa/IMIICa ¥ €CXATOIOTHja, IOCTbeNIbY CYH,
VMHTOHMpalbe ¥ U3HOBHM Ipo0JieM Kpaja; I. Metadusndka Bo/ba 3a He-
uctuHoM. Jberora 1 TajHa Kao cymTuHa uctuHe; X. Cy6jeKT 1 HBeroBo
IpUIIOBjelauKo pekoHcTUTyMCame. Cybjext u dabympame; u. Cybjexr,
He-UCTMHA M OTBapame jefHe MOTYNHOCTM >XMB/bera. ATOKaIuIca
aIloKa/IuIICe 1 IpuYa Koja Iy6y CBOj Kpaj...

Kipyune pujeun: cy6jext, aliokaamuIca, IpuroBujefame, (I1c)KoH-
TUHYUTET, UCTVHA, MOPAJI, CMPT, BOJ/ba, (IIOCT)MOZIepHa

X%k

Apokalypsis, rpu. — oTkpuhe, packpuBame.

Apokalypto, Tpd. — OTKpUBaM, pacKpuBaM, OTKPMBAM TajHY, CTBAp
KOja ce He II0Ka3yje M He Ka3dyje, MOXK/a Ca M3parkaBa, ajlyl He MOXKe U/
He MOpa OfiMaxX OUTM M3HUjeTa Ha BUJjerIo.

%%

Kako, Ha Kpajy KpajeBa, moyeTn?

zelimirvukasinovic@yahoo.com
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[Touerak u pujeu cy, y cBoMe norabamy, ncrospemenn. Kommko
pujed ImpuIraja 40BjeKy, KOMMKO jecTe JbY[CKa, TOMMKO IOYeTaK HMje
aTICOTIyTaH, HETO je caMo jefaH o MOTYhIX IodeTaka y BpeMeHy. Y To-
JIMKO jecTe — U CyOjeKTMBaH... Y CBaKOM Ce IOYeTKy OHJja Hajaa3) Ha-
CTojame fia ce oMoryhm pasymujeBame CMUC/Ia IpUde O IPUPOAN Kpaja.
Cmpr 60ra, CMpPT YOBjeKa, LIMHIYHO JOBPLIEHE JpaMe HacTajama U He-
cTajama CyOjeKTa, CMPT YMjeTHOCTH, Kpaj pOMaHa, CMPT ayTopa, Kpaj
BE/IMKUX Hapalija, Kpaj UICTOPHUje, Kpaj MOJEPHE U IPYTe allOKa/INIICE. ..
Hucy nu o6jaBe cBUX OBMX KpajeBa, Y OCHOBY, YeXKIba 32 HOBUM I10Ye-
TKOM? ...HaKOH cBera mpoIymreHor 1 MOTPOIIEHOT, TEK HOCTA/ITHja 3a
V3TYO/bEHUM HAaUBUTETOM, ... HOCTA/ITHja 32 CMUCIOM.

Ha nu ce, fakme, MOCTMOJiEPHA YOIIILTE fecuial

Jouwr ce Ha Kpajy 19. n mouyetky 20. BujeKa JeMOHCTpUpA Ja je Ipu-
KpMBEHA CYLITVHA MeTapU3UKe 60/ba 3d HUBOTWIOM, VI id Ce, Y KaO 60/bd
Koja xohe 80/vy, y CYLITUHY Jieje 10 ceOy IPUKPUBAO YIIPABO — CYOjeKT!
[TocT™MonepHa ce Huje HecuIa OHOMUKO KOMMKO CYOjeKT, U3 MICKYCTBa
npesacuheHocT cOOOM, ITOTOM, M jOLI YBMjeK y NMOTUCKMBaWY, HUje
KOHCEKBEHTHO cebe Ip13Hao fa 61, U3HOBHMM pabameM, MOrao 1 OTIIO-
geTn. Tex 6u nmpenopabame cy6jekra, y cBOMe Apyrojadermy, €BeHTyal-
HO OMOI‘th/UIO HOBMU IIOYETAK, KOjI/[, cajfla M3BaH CBAKOI' MOHYMEHTaIN-
3Ma, MOXX/Ja MOYKe O3HAUUTH U IToYeTak HoBe ernoxe. Cy6jexT je, yHyTap
3arocjepajyher yreme/puBama UCTHHE, IIOTPOLINO pecypce cBojera emo-
XaJTHOT pecTaypupanma... To HMKaKo He 3Ha4M, IOPEeS] AKTYETHO MOPasIu-
30BaHEe OHTOJIOIIKe KOPEKTHOCTH, Jja CyOjeKT Moxke fa He 6yne. Komarc
yHMBEp3anu3Ma U JIOTOLEHTPU3Ma, JJEKOHCTPYKTUBUCTUYKO, Y3MMMO
y 30p JepUAUjaHCKO, VI3HEeBjepaBame PAlMOHAINCTIYKN (PYHAVPAHOT
710é0ca, 06paT y OXHOCY jesUK-MUIIbehe, UMIUTUIUTHO, MeTadusnka/
TeoJIorja—IUTepaTypa/noesyuja, Huje opabup MeTapMU3UYKOT OIN-
TUBala CBMjeTa, Bapupame Koje eKCIIePMMEHTAIN3MOM TPakyl HOBa
ucxopumrTa. OBaj je KO/MAIC HENoCpeHa KOHCEKBEHIIA IeroBe pa-
cTeMe/beHe M3BjeCHOCTU. YHMBEp3a/nM3aM U JIOTOLIEHTPU3aM - MOHa-
KO aHTpomnonoimky ¢yHanpan (MMajyhm y Bupy sabopas/baHy Xopu-
30HT pasabupyhe cabopHoCcTM XepaKIMTOBOI pasyMujeBama 7020¢a)
- HICY 00e30jeumn OHaj CTeleH M3BjeCHOCTH, Ha3HAYHO CUTYPHOCTH
y 3allMTAHOCTH, KOjOj Cy KOJIMKO JIeYKTUBHO, KOIMKO MHJYKTUBHO,
actimpupanu. O6e3b6jehuBame cUTypHOCTH, U3BjeCHOCTH, jeCTe METO,
nyT! KojuM ce KpeTana 3anajjHa MeTadM3UKa y CBOjeMy 3aXTjeBy 3a OIl-
mreBakehyM, 3a CTBapHUM, 3a jaCHUM, 32 Pa3rOBUjeTHNM, 32 HEIPO-
TUBYPMjeUYHMM, 3a UCTMHUTUM. Ca CKENTUIM3MOM C€, OHMM KapTe-
3MjaHCKUM - KOju n3a cebe Beh MMa Xe/IeHNCTUYKO-PUMCKO HACTOjarbe

1 Methodos, rp4. - Iy T OTKpMBama MCTHUHE, IIOCTYIAK, HAYVH JijeJIoBamba. ..
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Jia ce U IPeKO arHOCTUIINM3MA, 3a/j001je ylieBHa HelmoMyheHOCT - eB1-
JEHTUPA U3BJECHOCT Y CyMIbJM Ha HA4MH Jja C€ HYAM C/IMKa CBUjeTa Y
KOjOj ce CTBApHOCT CBOAM Ha jaBy. /lexkapilioge mequiliayuje ce iaKo
fiokasyjy kao etiucitiemonozuja ocyjehusara cna. CTBapHOCT IIpuIajia
MeTau3nLy, 8, HABOJZHO, PUKINja, He-MCTIHA, TaX - IT0e3uji. Y CTBa-
pu, QuKIMja Kao He-UCTHHA, TaX, jecTe MeTapuan4ky (I10)CcTaB/beHa
y KIbJDKEBHOCT. IIIaTOHMCTMYKO CeKyHIapu3oBame YYyTHOT CBUjeTa
OHJIa, eBUJICHTHO je, HOBOBMjE€KOB/beM 3a/j00Mja eKCIUIMIIUTHY OOINK
eMICTeMOJIOIIKOT PefyKTUBM3Ma Koju ce, Impeys3uMajyhm kapresujaH-
CKO METOJO/IONIKO IO/IA3NUINTe, HACTOj, y uMe Lebenswelt-a, mpeBasuhu
¢denomenonomkuM ucxopumreM y 20. Bujeky. OgHOC UCTUHE 1 TIOe-
3Mje, HEMUHOBHO, Yy 20. BMjeKy, MCKYyIlIaBaH, IOHOBMUMO, 13 IIOC/beuIa
HUXUIN3MA, IePIIeKTUBUCTUYKMY, A HE PeTaTUBUCTUYKY, JeMOHCTpUpa
f1a je YMjeTHOCT, Y MCKYCTBY HeMHAU(PEepeHTHOCTY MeTapu3uKe Cripam
JKIBOTA, OHA KOja je HEOIIXO/IHA. Y OBOMeE Ce HaIlopy YIIPaBO O4YMTaBa
HOKYIIIaj caMo-130aB/berba MeTapu3yKe IIPeKO XepMEeHeYTHKe, a OHZIa
M TIPEKO Ioe3Mje Kao CYIUTHHE CBUX YMjeTHOCTH. VICKycTBO MCTHMHE
Kao ujeje o cebu, Kao 4ucTe u MHAMPepeHTHe, Oe3nHTEepeCHe, ITOKa-
3aJI0 ce, pefyKyje BUTamHe MOTyhHOCTH >KMBOTa CBMjeTa. Y TONMKO: 1
3Hayerba, 3HaJaja M CMUCTA. 3aTO ce, IO Iberope MeTausnyKke OCHOBE,
M3HETVPAHO U MOPEYEHO NPEKOHIENTYaTHO MICKYCTBO CBMjeTa XKUBO-
Ta KOHCTUTYTUBHO PECTUTYMIIE YIIPABO IPUIIOBjeNA4KOM CTPYKTYPOM
cybjexTa — Koja je HauMH IMOeTUYKOT 130aB/bera 6uha.
ITocTMOIEPHUCTUYKO [EeMONMPabe HapaTUBHE CTPYKTYpe Bemu-
KOT CTWIA U IIpeBasWIaXKeme eIOXa/HOT MUIUbEeHa pPeBep3MONITHO
ecKajpa yIpaBo y IOKYIIAjy aHy/Iupama OHe Io3uLyje cybjexilia Koja
j€ yCIIOCTaB/beHa Y OHTO-TE0-TIOUIKOj] KOHCTUTYIIVj| IMHEAPHOT OJHOCA
usmeby #loueitika v kpaja, pohemwa u cMpTn. I[losuiuja TpaguIoHaTHE
MeTadu3suKe, KaKO CMO ByAjeny, omoryhasajyhm ycioBe 3a mocras/bame
cybjexkta y cBujety, o6e3bjebyje, mo 3amapHy LMBWIM3ALM)Y, YBUjEeK
eroxajHo forahame M HeNpecTaHO M3HOBHO KOHCTUTYMCAbe HeHOT
VICTOPUjCKOT Mjeciiia gpame. Ha 0BOj ce MO3MLINjU TeMe/bU MOIEPHUTET
VI eMaHLMIIATOPCKA TeHZleHIMja MofiepHu3anyje. Kaja je npama, mehy-
TVIM, TIOCT/Ia HETTOZHOL/bYBA (13 €T3MCTEHIIMjaTHO-OHTOJIOMIKE PABHIU
Ka eTUYKOj M eCTeTCKOj KOja YK/by4yje U MUTabe YKyca), Kajia je 13 po-
nna cy6jekt/06jeKT myanusma, TpagMLMOHA/IHA 3allajfjHa MeTapy3uKa
[IOKY4M/Ia CBOjy IpeBa3nieHOCT fja TaKo BMINe HYje HY MOIJIA [ja/be, OT-
HoYMibe ca objaBaMa BIACTUTOT Kpaja. Y TeMe/by je oBe objaBe uextva
30 HOBUM TI04elliIKOM 3aCHOBAaHA y IMHEAPHOM pasyMujeBarby BPEMEHa,
a JICKa3aHa y UCTpajaBajyheM odeKuBamy K/IMMaKca: BETMKOM OYeKN-
Bamy fia he curyaluja yoBjeka MCTOPUjCKY KOHAUHO OUTH pHjelleHa...
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— Y CMUCTTY, IPBO, MHBEHTMpama cykoba usmehy nobpa u 31a, a motom
I 1€TOBa paspjemema. Vicropujcku pasBoj YOBjeKa je, M Ha OBOM ce
CTy4ajy TO Ja 3aIasuTy, UAeHTU(UKOBAH ca pa3BojeM Mopaa. CuHTe-
3a popMaJIHe JIOTVIKe ¥ MOpajIa IIPOV3BOAY CBOjeBPCHY MOpaIHO-eCTe-
TUYKY aHTPOIIONIOTH]Y: jefHY U/Iejy YOBjeKa I jefjaH CTUJI, HauMe, jeflaH
HauMH >KUBJ/beba. Mopain je, Ipu ToOMe, yHaIIpyjefl aKCUONIOLKM II0-
3UTVBV30BAH I M3BYYeH 13 NNUTama. 3ao0uja ce ujeja 1 MOfie] Y0BeKa
KOjU je MOPanMCTIYKM KOHCTpyucaH. IloMenyTa cuHTesa, He kpehyhn
Ce OBMM M3JIarambeM Ka IICUMXOJIOTU3MY, BOJY UJIEjU O MOC/betbeM CYy
Koja, Bpahajyhm ce Temn o npukpuBeHOM cybjexTy (y jefHOj ecxaTomo-
IIKOj OHTO-TEO-TIOTHj1), Y CYLITUHY jecTe BO/bHM M3pa3 cybjeKkTa Koju
TeXM aHympamwy 6ona. [JejcitieeHocii iocrvegrves cyga y 6ugy 1wezoea
usepuierba, aHAnNOWKY TPU3UBA KAZHY, HE Y CMUCTY Kpajrwes §ospuietba
épemeHa, HeZo 80/ve 3a Tipajarem Koja ce xohe ocnobahatiiu wpiiverva.
A To mTO Ce TPIM jecTe HepadyMujeBame cxBaheHO Kao OJCYCTBO Jby-
6aBu.

JleBuHac, y JIpykuuje og 6usciiiea unu ¢ oHy citipany 6Usecitieosarea,
Ha cTpannu 81, noxcjeha pa inaitionoscku muiti o fiocwegroem cygy (B.
[Tnaron 1968: 187-188) Bajpa pasymujeBaTit Kao 6€3ycIOBHO IpubIu-
Kapame fIpyromMe: 1. mpuOMmKaBame y CMMUCIY OfHOCA IIpeMa MpT-
BUM, 2. Y CMUCTY ofbalBamba CBAKOT CBOjCTBA OHOTa KOjy Ipenasu
Ofl )XMBOTa Ka cMPTH. [Ipyru, Kao CBjefjOK, He [ONasy HauMe, y BULY
HeKe {Ipasociiiu u3spuierva, HeTo y BULY OMICKOCTY KOja Ce YCIIOCTaB/ba
usmeby pymrie u gyie, a jaBba ce M3BaH cBake jgarocTy. OHTONIOMIKYI
mnaH [InaronoBe MeTadusnke ce kpehe ka oHOMe LITO je cilisapHuje og
CUBAPHOCINIU, Y KOHTEKCTY OHOTa IITO Ce IOoCpefyje Off Aylle AyIIN 1
IpecTaB/ba YMH casHama. OBJje CyZl Huje HEeKO uspuyarve ipaseqHo-
Cliiu, HETO U3PUILAbE KOje je U3BaH C6UX UCKA3A peuer0Z VN je U3BaH
CBaKOJIHEBHO-CTBapHOT roBopa. To jecte npubnmxasame Jpyrome Koje
je ¢ oHe cTpaHe yoOM4ajeHOr MCKYCTBA, a THYe Ce YBUjeK jefHora Ha-
4yHa ymupama. IImaToH, y OMTHOM CMUCTTY TjeCHUK KOji ce He IpH-
3Haje MeTaM3MYKNMM MJeaq3MOM, IPEeBACXO[HO, OBJje IOCpenyje
pasymujeBame ofHOoca u3Mebhy npupone by6asu, 60mm n cMpTH (IITO
jecTe OHO HajCTBapHUje Y CTBAPHOM).

CymtnHa MeTadu3mKe, TO ce y HaBeIEHOM OUYNTaBa, MCKa3aHa mbe-
HUM allOKaTUITUYKMM TOHOM, jeCTe BO/ba 3a XKMBOTOM KOja JI€MOH-
CTpMpa Jia ce y OCHOBU Mfeje 1o ceby — ympaBo odpopM/baBao Cy6jeKT.
Vimn: na je metadmsnyka Bo/ba 3a YyJTHMM CBUjETOM, 32 HE-UCTUHOM,
jaua of MeTadu3MUKe BO/bE 32 MCTMHOM, a KOIMKO CBUjeT HUKAJ He
Moke 6uTy mpouninheH ZO YMCTOT MMojMa TOMMKO HOBM IIOYETaK HIUje
Moryh cBe JIOK Cy0jeKT, y TOj BO/bM, OCTaje HEIpeIrlo3HaT, HeM3pedeH,
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HenpusHaT, HujeM. IIpeocTaje caMO HOBUM OHTOJIOUIKM ITypPUTAHM3AM,
HEyTpa/IHU TOH MU HEIIOKO/e6/byBa MypHOha M3roBapama Koja Ma 3a
Vb YHUBEP3aMM3alyjy U [UHUYHA paljiOHa/IN3aM, jep Apama cyoje-
KTa, OIIITY je KOHCEeH3yC Ha TOM IUIaHy IIOCTUTHYT, MOpa 6utn onda-
4yeHa. Pujeun, nuiene Hocmoua gpame, JAUIIEHE NPOTAarOHUCTE, IITY-
Tajy TEXHOJIOTVjOM MUIIJbea 1 Bepbanm3anujoM jesuka. IIpeo nuye je
13ry6/beHO, MICTVHA Ce CAOoIlITaBa y uMe Apyror. Bepbanusanyja moe-
3uje myuu GecKkpajHO yOp3ame IPOAYKIMje 3HaYeha JeMOHCTpupajyhn
TaKoO Jia je Cy0jeKT, y CBOM IIPUCYCTBY OfICYTaH, Wi (1c)Kasyje cyOjexT
Koju HeMa Bosbe fia (uc)kaxxe cebe. Ha MjecTo moeTckor cmucia roopa
ce MHCTa/Mpa CMUCA0 yIoTpeb/baBama je3lka Kpo3 Koju ce 3afobuja
KOMYHMKaIuja, a Tyou ce npudya. Kako gpama, faKie, MCTOPUjCKM OfI-
CYCTBYje OHfIa Ce MCTa MOpa MHBEHTUPATH y IO3MBY CTA/THOT PEKOH-
cTutyucamwa npude. Ilpnya, (n)ctopuja, ynpkoc MOpamTHO KOPEKTHOM
HACTOjamy fia ce CyOjeKT He IPU3HA, MIAK TPaKM CyOjeKT ma 6u 6ma
ucnpuyana. CMpT ayTopa je MHBeHIMja cebe-TIpu3HaBajyher cy6jekra
y Bo/bM 3a XuBoToM. Cy6jeKT OHJja HMKafla He MOXKe OMTI HeyTpasu-
30BaH y M€ JIPyTOT — Ma KOJIMKO Ce TaKaB OHTOJIOIIKM 3aXTjeB MOpPaJI-
HO OIIpaB/IaBao.

Yurame INpunosjesadke CTPyKType cybjekra ce, Takohep, He
MOYKe CBeCTM Ha nuTepapHM jorabaj Hero ce Tmde pasymumjeBama je-
3MYKOT CMMIC/IA jefIHE KyNType WIN, TeMe/bHMje, jefHe XepeMeHey TUKe
XVBJ/beha (HEOJBOjUBE Of je[JHOT HadylMHA yMMpama). Y TaKBOj Xepe-
MEHeyTHIM ce CYOjeKT YBUjeK OTKpMBa Kao APYyraduju yHyTap CBOT
TOeTUYKOT HauuMHa OMBCTBOBama. OBJje ce Hamasy MOPHjEKIO0 CBUX
IPUKa3MBaYKUX YMjeTHOCTH, MHBEHTMBHO IIpO-M3Bobheme Apyroctn y
VIMe ITOeTIYKOr n3b6aB/berva 61ha koje ce cycpehe ca uctuHOM U Mopa-
nom. VicroBpemeno, kako Jlepupa ykasyje y Tekcty O aloKanuiliiuukom
{IOHY Yc60jeHOM HeqasHO Y Punocoduju, NICTUHA ce He TIYe VICK/BYIUBO
CasHamba HEro M TOHA, HaYMHA Ha KOjU Ce pujeun M3roBapajy, MaHMpa.
OTxpuseme ce, kako Jlepua nmopcjeha, He oTBapa caMo 3a I7Iefjame MIn
KOHTeMIIall/jy, He CaMo Jja ce BU/Y Hero U jia ce uyje. Kpaj metadmsnke
jé Y JOCIyXy ca I10jaBOM IIPETEHIMO3HOT, BICOKOT TOHA KOjU aKI|eHTH-
pa M3BjeCHOCT CMPTU 1 IIPOjeKTyje (paTalHO MjecTo ersucTeHIje, a aa
6u ce omoryhaBaso OTKpVBeEe, OMHOCHO PA30MiKpULA MYgpOCill Hu-
eotiia, 3agobuna ejeuiiiiuna otixohera u ouysana iiajHa OUBCIHIB06abA.
Haunn nsrosapama pujeun je HaunH gorabama cybjekra, He caMo CTUI
kojuM ce oxpehyje Hero u edext Koju morBphyje WeroBo HuKay Oe-
3MHTEpPEeCHO MM He-MHAN(pepeHTHO (Ty)OMBCTBOBame (YaK M OHAA
Kajia ce Y M3roBapamy NepcoHnduKyje caMy JyXOBHM 3aKOH VJ/IM I7Iac
Koju ra MHKapHupa). [lepuna ce y nomenyToM Tekcty ocsphe Ha Kan-
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TOBO 3anaxkame Ja je [ImatoH, o6japyjyhn ce kao Akagemmyap (3a pa-
3muky of ITnatona - ayropa Ilncama, yunrerpa 1 mommsbaolia), OTai er-
sanranyje y ¢pmnocodujy - MCTMHA HEXOTUMIYHO jep je perpecuBHO (a
He IIPOTPECHBHO) IPYMjebIBAO CBOjy MHTETIEKTYa/THY UHTYULIUjY fa 611
o6jacHNo MOTYhHOCT cHTeTHYKOTr Iopacta a mpuopu (B. [lepupa 1995:
31-32). AmokanmunTyKa ecXaTonoruja je, M U3 TUX OCHOBA, CBOjeBPCHO
3apuIijame Ha KOHauHM forabhaj amcomyTHe cBjeTIocTH Koju ce u (MH)
ToHanmHO oMoryhasa. Y Tom cmuciy, uctiparumo Jlepuny oszje go kpaja,
alloKa/IMITUYKNMM TOHOM, fo3Bomuhy cu pehwu, cybjexisi je y Bobu ma
M3pasy HEILITO, a TO HELITO jecTe MCTUHA KOjy OTKpMBA MIM TajHA O
CBPIIETKY. Y allOKaJIMIITUYKOM TOHY, Bpujenyu To muctahy, yBujex mo-
CTOjU 7ipe6oj Koju Hajaémwyje (kaTaknmm3Me, karacTpode, oram, COTOHa,
3BUjEpH, 6Hy1[HI/I‘I€I—be, BaBUJIOHCKU CManOM...), a KOju, y CyIITVHH,
O3HAYaBa JKe/by 3a CBjeTIOM, OynHohy, skerby 3a nctuaoM. Hema 3ato
VICTVHE O allOKA/IMIICY KOja HMje UCTUHA O UCTUHU. VICTMHA aroKanuIce
jecte, moMjepajyhm oBy MHTepIpeTanujy Ka padyMujeBamy CUTYyaIyje
cybjekTa, MCTMHA ecXaToloruje cybjekra y BULy OACYCTBA HMOC/bEber
cyna kao sacuuBajyhe moryhnoctn HoBor moverka.? OTyz oMuHanuja

2 a. Ilutame o morahamy mocTMoziepHe je, Kako ce OBJje HACTOjU JIEMOHCTPYPATH, TeMerbe-
HO y pasyMmujeBamy IpHUpOJe Kpaja 1 Kao Kpaja 6e3 Kpaja, pasymujeBama Hpupoge (amc)
KOHTVMHYUTETA, eBEHTYA/IHOT IIpeasa WM TpaHchopMaluje y MOFEPHUTETY, Ha KOHIY U
Kao nurame pasmuke. Bondranr Bemu, y ITeroj rmaBu kmwure Hawa fociiimogepra mogep-
Ha, TIPETJIEfHO U3/Iake OCHOBHE (MIocodCKe IO3MINje ITOCTMOIepHe: off BaTuMmose Tese
Jla je Kpaj MofiepHe O3HayeH IlojaBaMa HudeoBa mepcrextuBusMa 1 Xajherepobe peyH-
TepIpeTalyje TpaguLuoHaaHe MeTadusuke, mpeko PyKkoose mpobreMaTusanyje IpeKuia
3Hama 1 AUCKOHTMHYUTeTa (17. BUjek — off TpajyuLMOHa/IHe Ka K/IaCM4YHOj ermcreMu n 19.
BUjeK — Off K/IaCMYHe Ka MOJEPHO] emncTeMn), [lene30Bor pasyMujeBama pasinKe y KOHTeK-
CTy pu3oMa ¥ JIepUAMHOT - ¥ KOHTEKCTY PacyTOCTH, ;O KOHCTUTYMCamba KPUTUIKOT Haboja
nocrmopepHe y ¢punocodujama Popruja, benxabubose, Xyncena, Pocrepa u Ilejmcona, te
JInoraposor (1o Benury) nporpamckor Texcra IlociimogepHo citiarve u3 1979. ropune n Pa-
ckona u3 1983., IllneMaHOBOr eCEHIMjaIMCTUYKOT IIOCTMOfiepHM3Ma 1 XabepMacoBor pe-
Bujpama (moct)MoepauTeTa. Ilo3niyja Kojy HucaM HaBeo je 3a U3JBajatbe KOMMKO ce y
UCTOj MOKE HajjaCHUje PETMCTPOBATU MOC/beIUIIa HUXUIM3MA, HITO YMHOTOME ITPEfiCTaB/ba
erseresy IecyMNusMa, a IpXKU fia IIpeia3 uMa Ipupoay Metamopdose Koja, KadkujaHcky,
He MOXKe JIa ce NpeIo3Ha y perucrpuma audepennujanyje. Jakme, cynporao Tepunn, bo-
Ipujap, O 4ujoj je MO3ULMjY U3[IBOjEeHO pyjed, OIla)ka HeMOTYRHOCT Jja ce MUC/IV pasynKa, a
Ta HeMOTYHHOCT je OCHOBHO CBOjCTBO MHAMGEpEHIMje 1 XumepTenje Koje BOLY IyO/berby
IPYToCTHU y paiuKanHoM roucrosjehuBamy peamirera. XeresoB KOHLENT A1ja/IeKTUKe KOjU
ce pasBOjHO Ipodunile YHyTap TeIeONOruje AyXa, IITO YVHU HajBUIIM U3Pa3 MOJEpHe,
TaKO Ha/asy CBOjy JOBPUIEHOCT. YMjeCTO Kpaja MCTOpUje KOjU Ce YCIOCTAaBMO y Cylly AyXa
moraba ce weroa npesasubeHoct y bepmeHTHpajyheM MCKyCTBY XIIep-pearnTeTa.

6. IloxpeHyTO IMUTaIbE O HPUPOGU iIpenasa, a y KOHTeKCTy Moryher uuitiarwa iipuiiosjeqauke
cupykitiype cy0jexitia, MOXe ce IIOCTaBUTY ¥ Kao NUTame Jorahama MocTMoziepHe y CpIi-
CKOj KIbVDKEBHOCTI, @ TO jecTe OGMTHO NuTake Halle cTBapHOCTH. HanMe, cBe oHe KynType
Koje Hucy oppebene mocrojamem ¢punocoduje xkao cucrema, 6usajy oxpehene 36mBarmem
6uha y jesuxy. KimkeBHoCT je, mpema ToMe, y HaMa MaTep0j KYATYpPH, eBUCHTHI Ha-
4yiH 30uBama 6uha 1, y ToM cmucny, 6utHO nozpydje dpumocodnpama Kao HamMa HYXKHO
npucrajyher (camo)pasymmjeBama y jesuxy. Ilutame o gorahamy mocTMofepHe y CpIICKOj
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INCUXOHA/IUTUYKOT JVCKYpCa M MHTEPBEHTHO-AMjaTHOCTMYKO YMTAME
TEKCTa. JeTHOCTABHO, Cy6jeKT Tpaku Ipudy jep Tpasku MCKyCTBO IpH-
CyCTBa y npunosujefamy. [Ipuya Huje, makne, Ty Tek npude paan. [Ipu-
YaTy IPUYY 3HAYM OUTU CyOjeKT KOHCTUTYMUCAH IPUYOM - KOja jecTe Ty
ma 61 6mma ucnpuyana.’

Ospje je 6110 6MTHO ITPENIO3HATI ABOCTPYKM IIPOLIeC MACHTU(PUKO-
Bama ¢abyrie 1 uKa, a Ty je, o Pukepy, sat ogrosop Ha Kanrtoy tpehy

KEIbJDKEBHOCTM OMBa 3aTO IMMTakbe Koje ce Tude Hallle HajcTBapHuje crBapHocTi. Cycpehyhu
ce ca MCKYCTBOM HMXM/IM3Ma ca mpenasa 13 19. y 20. BUjeK M MCKyCTBOM XMIIep-peaTHo-
ctu ca npenasa u3 20. y 21. Bujex M3HOBA MMTAMO: IITA IOTPOIIEHa CTBAPHOCT MMa Jja II0-
nHypu? OAroBop: HUINTA...- MU TIPUYY Ipa3HMHE ¥ HeyTeMe/beHocTu. Kako cam To nurame
Beh Tpertnpao y texcroBuma Huxunuciiuuko uckyciiieo ugeje y peanusmy Pagoja Jomaro-
suha - wuiliawe fpuiiosjegauxe ciipykitype cybjexiia u bankau: ociipeo fiycilie uexcrve 3a
CMUCTIOM UM O jegHOM Ofciiiajarwy Y Kpy2y - ouutiiasare e23uctileniyujanqe HeotxogHoCiu
fipuiiosujegara y pantacimuurom peanusmy Bugocasa Ciiiesarnosuha, ocTaje Mu Ja IIOHO-
BIM: 33 CPIICKY ITPO3Y TY, Y UCKYCTBY HEYTEME/bEHOCTH U TPasHIHE, OTHOYMIbE €Pa, MOXKeE
ce pehu, gucKoHTHHYNTETA KOja he MOHYAUTHU yC/IOBe 3a HOBpIIEHbe MOIEPHUTETA Y HAUNHY
o6muKoBama Ipude. VI3 UCKyCTBa ersuCTeHIMjaTHe Hey TeMe/beHOCTH, ayTop, MehyTum, jorn
YBMjeK He MOpa MHBEHTUPATH IIPUYY jep je IPOHaasM, Y HheHOj CKPajHyTOCTH, Kao (pepMeH-
Tanujy ucropujckux gorabhaja - Ty rije je oxa HajomKa M HajHEMMHOBHHUjA. VICTOBpeMeHO
Ce OIIaka [ia KIbJDKEBHOCT He MOXKe OGUTHU IIyT Ka >KMBOTY YKOJIMKO IIVCAL] Hije OHaj KOji je
yAmarbeH o xuBota. Takohep, KIbIDKeBHOCT Huje y MO3MBY ia Oy/ie )KMBOT, HUTH FeroB Cypo-
TaT, HUTK FeroBa CyNcTUTynuja. Peannsam je uspas HajcTBapHUje CTBADHOCTI ¥ BpEMEHaA y
K0joj je oHa jour 6mta Moryha. HajcTBapHMja CTBapHOCT jecTe perpecuja mpude Koja ce ca-
1w1ena o (CBaKOJHEBHY) CTBapHOCT. Peanusam 19. Bujexa je moc/benia fOBPIIeHha POMaHTH-
3Ma y HUXMIMCTUYKOM MCKYCTBY upeje. To je mospiierme yBUjeK ApaMaTU4HO, Ila OHfla U
Hije 3auyhyjyhe ma ce peanmmsam, y nume n3baB/berba Cy6jeKTa, yCIoCcTaB/ba IIPEKO Hepeasn-
CTHYKMX JIUTePapHMX cpeficTaBa. Peamnsam 20. Bujeka, MehyTym, HapaTMBHO perpecupa y
OT0/baBalbe CTBAPHOCTHU IPEKO HEHOT CTBAPHOCHOT JMICKYCTBa, IIPEKO PacTeMe/beHe er3y-
crennje. Humra(suio) je y 20. BujeKy, HAKOH IpeBasuheHnx crpareruja ogbpaHe 1 moTpo-
IIeHOT Hallopa OCMMIIbaBaba CBUjeTa, npyuxsaheno. dumocoduja ancyppia 1 akoMopyparme
6ecMyic/Ia Kao KOPMCHMjET 0 >KMBOT Y YMjeTHOCTY M JINTEPATy P Haslaze CBOj M3pas. YKO/M-
KO Ce IOCTMOJIepHa CPIICKa KIbJKEBHOCT JIeCU/Ia OHJIA CBOje MOPMjeK/I0 MOYKe IMPeTo3HaTH
y Iepuofy HapaTMBHOT AMCKOHTHHYNUTETA KOjeMy He MpHIafia - HEro je omoryhasa: ersu-
cTennmjanay peamusam y 20. BujeKy. MojiepHa, OHOMMKO KOMMKO je KOHCTUTYMCAHA IPEKO
IpaMe HacTajara 1 HecTajama CybjekTa, JOImpe 1o BpeMeHa Ipenasa o6nukyjyhu ce y ersu-
CTEHIIMjaTHY JpaMy HapaTMBHOT IUCKOHTUHYNTeTa. [locTMOIepHa Y CPIICKOj KIbV>KEBHOCTI
ce, IIOTOM, 13 MHEpIMje AUCKOHTHHYNUTETa MOXe MPero3Hatu y forabamy kpaja miHeapHe
CTpyKType poMaHa y Xaszapckom peuruxy Munopapa ITasuha, oTknamamy TeHsuje usmehy
HoYyeTKa U Kpaja, IOTOWOM abypMaIijoM Iprde U YUTaolid y OfHOCY Ha ayTopa (IIpegeo
cnukau uajem, Iocnegrwa mwybas y Llapuzpagy.,...), y IpUIIOBjeIadKOM OfMaparmy of datai-
HUX CTpaTeryja mpeHTHUKaIMje ca MCTOPMjCKMM fHorabajeM 1 BeIMKMM Hapamyjama y
Damu o 6uyknuciiuma v Ha 2panosom wipazy Ceetucnasa bacape, Te HapaTUBHOM [iMjarHo-
3Mpamy KpU3e ayTOPCKOT 3alocjeflamba IoYeTKa Ipyde UM, YOIIIITe, Y eBUJIeHTUpary Kpu-
3€ CTBAPHOCTM KOja HYAM IpUIy ¥ CUTYyaljije Hy>KHOCTY MHBEHTMpalba Ipuye Ka0 OCHOBE
pomana y Hunxy [laBuga Anbaxapuja.

3 .Y Apucrorenosoj IToemiuyu xopenamyja usmehy ncrpuyane mpude (fjesioBarma) 1 IkKa je
HanpocTo noctynupana. OHa Ty U3ITIefa TaKo THjecHa fia nomnpuma $hopmy jesHe cybopam-
Hauuje. Ml yuctuny, y uCipydaHoj mpuum ca lbeHUM KapaKTepUCTUKaMa jeAMHCTBA, YHy Tpa-
IIbET PAlTY/IakyBamba I MOTIYHOCTH KOje Cy TBOPEBMHE KOMIIO3MIIMOHE onepanuje Gpaby-
Jie, TMK KpO3 YMTaB TOK JIje/IOBalba MMa jeflaH U/IEHTUTET KOjy je KOpe/lTaTUBaH UNEHTUTETY
came mpuye. (Pukep 2004: 150)
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aHTMHOMI])Y, Ha CIIOp Te3e (II0CTaB/barba UJieje 3aII0uNbaba jeHOT Kay-
3aJTHOT HUM3a) U aHTUTe3e (CyNpOTCTaB/babe HU3A jeffHe TOBE3aHOCTHI
6e3 moueTka u 6e3 mpekusa). [Ipuda oTK/Iamba aHTMHOMHUjY TaKO LITO
MKy Jaje MHULMjATUBY Jla 3aIl0uHe jefaH Hu3 pgorabaja, a a Taj move-
TaK, Kako je Beh ncTakHyTO, He IpecTaB/ba HEKM allCOMy THM II0YeTaK,
HeKM IovyeTak BpeMeHa. [Ipuda maje mpumosjenady, cybjekTy, MoryhHo-
CT Jja OfipefM IOYeTaK, CPeAVHy U Kpaj Heke panme. Jakie, ga ¢pady-
mupa. [Ipnya je y Bpemeny u xpehe ce y BpeMeHy ¢ OHe CTpaHe TeH3Uje
Te3a/aHTuTe3a. OBO OMBA jeflHA YHYTpallba AMjaIeKTUKA INKA, jeJHO
JOXKVUB/bAjHO jEAMHCTBO XXMBOTA KOje IPEKO HeycKnaheHoCiy KOMIIO-
Hyje paamy. [Ipunosjenauku cTpyKTyupaH cy0jeKT ce HUKAJ OHIA He
MO>Ke HI KOMIUIETPATU y cebu. Y oTpasn je 3a ApyIuM, 3a OHUM KOju
cylra u uma fo6py Boby Aa dyje. Jobpa Boba je OCHOB AVMCKYp3VBHE
XepMeHeyTHKe cybjekTa Koja Bopu MoryheMm oiipawiniary Koje ce ja/ba
Kao OTBOPEHOCT MHTepIIpeTanyuje, a He kao Moh cybemwa. IIpunosuje-
Jlambe TIONIPMMa CBOj CMICA0 IPEeKO Cy0jeKTMBHOT 3axTjeBa 3a cebe-Ipu-
sHaBameM. [Ipuya, mpema ToMe, MMa CMICA0 jep HAC ce TUYE, jep HaM
HELITO 3Hayl, jep je 3HauyajHa, jep cybjeKT OpuHe 3a cebe any He Ipuma-
fa camo cebu. bes pyror, cy6jexT He 6u MOrao OUTY PEKOHCTUTYVICAH,
VI, Kako Prkep ncTude, mpudy o HaireM pabamy 1 cMpTI KOMIUIETHPA
npyru... Pehn ce Moxxe u oBaxo: fipuuy komiineiwiupa gpyu Kao cejeqox
paharwa u cmpiiiu cybjexitia. OBUMe He HaMjepaBaM aIlCOTYTH30BaTH
OmIo Kojy mo3uIyjy, ma Hy MO3UIMjy APYTOr... 3aTo 1 Tpeba uctahu
Jia je APYTu NPUCYTAH jep ce cybjexiii He moxce fiopehiu. XepMeHeyTIYKa
MeTamMopdo3sa ctaTyca cybjekTa 0TBapa TeMy APYrOCTH, IepCIeKTUBMI-
3Ma, pasJiKe, Iy paan3Ma,...; a Ty ce Beh, permMo XxepMeHey TUIKI, Y4u
OIICTajambe y KPYTY, aKile, 6e3 MCTOpuUjcKor pjeliema. VicTtopuja je Hu-
1ITa BUIIE Off IpKYe, y OMTHOM CMUC/TY MHTepIIpeTaluja cybjekTa Koja
U3BMPE U3 UCTOPUMYHOCTY HEpasyMujeBarba KaO0 1heHOM OCHOBHOM aK-
CMOJIOIIKOM KBaJINTETy. YMjeCTO MHCUCTVPaba Ha CUHTe3U popMaIHe
JIOTMKe ¥ Mopasa, Tpeba ce ofasBatu cabupajyhoj nesmHTerpamHocTu
KOjy AMKTMpa >KMBO 30MBame cBujeTa. HepasymumjeBamwe npumnaja mnoe-
TUYKOj Mjepy CBUjeTa (He JIOTMYKO], He TEXHNYKOj) 1 Tpeba f1a ce KUBIL.
OCHOBHU NIPUHIMNII Te Mjepe jecTe Opura, cTapame, He caMo Kako fohn
[0 MOpasa U 10 MCTVHE — Beh KaKo ca MICTMHOM VI MOPaJIOM XVIBjeTY;
OJHOCHO KaKO IIPEXMBjETH CyCpeT ca MCTUHOM 1 MopanoM. Cru, Ko-
VKO HMje KaTeropuja, 0CTaje /bYACKO y (Ha) mjeny KojuM 6u ce cy6jeKT
YMHMO IMPUXBAT/BUBMM M TOJHOUUBMBMM. 3aTO HMUTU HayKa, HUTU
JICTOPYja HEMajy NPUMAT, HETO YMJETHOCT U KEbVDKEBHOCT, HE JIOTMYKO,
HUTY €CTETUYKO, HETO ecTeTcKo. He ckenTuiymsam, Hero pemruo3sHoCT
KOja Bepyje y 1aXK yMjeTHOCT!. Y TOM M3a30BY MCTMHA O allOKa/JINUIICK
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jecre: aloKanuIica amnokanuice! AIcConyTHa UCTUHA, UCTMHA Y HEKOM
00jeKTMBHOM CMUCTY, HMKaJja HMje YIUIa y oBaj cBujeT. [la jecte jo-
HIjesa 611 YKOYEHOCT M CMPT. Y TeMe/by HayKe jecTe MOpaj3aM Koju,
HEVCKPEHO, VIMIIEPAaTUBHO TPaXXM ¥ JIOKasyje MCTUHY. MeTadusmuka
BOJ/ba 32 HEMCTMHOM, 33 YY/JIHUM CBMjE€TOM, 3a )KMBOTOM, j€ HEIOpelu-
BO ja4a Of Ib€He BOJbe 32 UCTMHOM. VIcTHHa, C/beCTBEHO, IPUCYCTBYje
y pacyTocTu. A y yMjeTHOCTU NPUCYCTBYje — M MCTVHA He-UCTUHE U
VICTMHA Y CBOjoj cymTyHM. CMICa0 KIVDKEBHOCTH je [a 04yBa HoOpy
BOJbY 32 IIPVUBWJ, WK fiorahame JbernoTe 1 y CMUCITY Bjepe y He-UCTUHY,
a OHJIA [la OTKpUje UCTUHY Y HbeHOj CyITHHN. .. CylITIHA UCTUHE jecTe
tajHa. Tako ce Cy0jeKT - OuyBaBaH HPUIIOBYjeflatbeM Y CYIITHHY ICTUHE
— O4YyBaBa y CBOjOj TajHU. Je3MK, Kajja IPUIIOBje/ia, Y CBOjOj CTBapHO-
cTH je 3ato MeTapopruaH u aneropujcku. Pujed ce maroBapa Ha HauMH
Ia 61 ce Cy6jeKT Y OTKpUBamwy MPUKPUO IITO YMHY cMucao aletheia-e.
Meradopa mmocraje cuMm60/10M Kajja je n3paxkeHa Cy/j0MHA Hapoyia Y ibe-
TOBOj TajHU WM Y OHOME O YeMy ce OOMYHO He TOBOPMU... ATIOKanumca
anokanuice! AHTMHOMUja KOja, IOTMYKM HEOIPaBAAaHO, OTBapa jefHy
MoryhHocT )XuB/bemwa. A Ty, Beh, mpuya ryou cBoj Kpaj. ..
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Zelimir Vukaginovi¢

A NARRATIVE STRUCTURE OF THE SUBJECT AND AN
APOCALYPSE OF THE APOCALYPSE OR THE STORY HAS
LOST ITS END

Summary

Postmodern destruction of the narrative structure of Grand Style and its tendency to over-
come an epochal thought escalates in an attempt to annihilate the position of the subject which
is established in the constitution of a linear relation between the beginning and the end, birth
and death. This paper correspondingly demonstrates that (post)modernity is conditioned by an
existentially undeniable presence of the subject and a (dis)continuity of its narrative reconstitu-
tion within a desire for a new beginning. An investigation of the status of a relation between
postmodernity and modernity is conceived here in reference to Derridas, Fouceault’s, Levinas’
and Riceour’s perspectives, and is an attempt to understand the condition of transference and
the meaning of the story about the nature of the end. In this attempt the following themes are
exposed: a. Truth, morality and understanding the relation between love, pain and death; b. Hu-
manism as a synthesis of (the)formal logic and ethics, modernity as moral-aesthetical anthropol-
ogy; c. Linear structure of time, history and the absence of climax; d. Postmodernity and onto-
logical neutralisation of (a drama of) the subject; e. Universality, totality and neutrality, tonality,
speech and style; f. Apocalypse and eschatology, the final judgment, intonation and revival of
the problem of the end; g. Metaphysical will for non-truth. Beauty and mystery as the essence of
truth; h. The subject and its narrative reconstitution. The subject and plot making; i. The subject,
non-truth and the revelation of the possibility of living. An apocalypse of the apocalypse and the
story which has lost its end...

Key words: subject, apocalypse, narration, (dis)continuity, truth, morality, death, will, (post)
modernity

Ipuxsaheno 3a witiamity ceitiiembpa 2010.



VIK 821.02IIOCTMOJEPHU3AM
Hay4yna nonemnka

Casa [lamjanos
Qunosodpcku paxynineii, Hosu Cag

HJOK JA IINIIEM, IIOCTMOJEPHA CE JEIITIABA

ITocTmopiepHa ce MoyKe carefiaTyi Kao HI3 MOjeiMHAYHMX ay TOPCKUX
pedrnexcuja 1 NPUXBATUTH Y CIIO3HA)M /1A je YIIPABO Y MHAMBUYaTU3MY
OHa pe/IeBaHTHA U JIa Cy OIIITOCTYU M YHUBEP3a/uje 3a by CEKyHIapHE.
OBakBy c11060/Ty CPIICKa Ky/ITypa TelIKo he HogHeTH, OCeOHO 3aTO IITO
Cy 3a Iy T3B. €IIOXa/IHE U YHMBep3aIHe BPeIHOCTH OfyBeK Oue fase-
KO MI3HAJ CBAKOT CYOjeKTUBUTETA; IITABHILE, CPIICKOj KYATYpH SYOUH-
CKU je CTpaHa MJieja 1a MajIo U IMYHO CafIp>Ke BEIMKO U OIIITE, IIOIITO
OHa IIpMXBaTa CaMO eKCIUVIMIMTHY I'PaHAMO3HOCT, OYMITIeHE CHHTE3E,
Cmncao Koju ce 6aur TakBUM 1 mpefcTaBbal OMacHOCT 1 AOKPUQHOCT
TOXIBJbaja M3PaXKEHOT Y HAaCTIOBY OBOTa Pajia HIje y HeroBoj MPUBUJ-
HOj CAMOYBEPEHOCTH, HErO HajIIpe y CBECTM O TOME JIa jé C6AKO YATalbe
JIETUTUMHO 1 Jia Cy CTOTA PAsIMUYNTH HAYMHM pelieniuje (mepreniuje)
TIOfijeffHaKO Ba/MHMU — jep, PpparmeHTapHO untamwe Beh oxaBHO je fo-
MMHaHTHHUje Off YnTama (1 nmamhema) IeHe ¥ KOHTUHYUTETA: JJAKIIe,
Y Kpajib0j MHCTAHIM — KOja off 21. BeKa II0CTaje aHTUIIepMOoAM3aLIMjcKa
— TIOCTOjU CaMO MHAVBUYaTHO MICakbe ¥ MHAMBUyaTHa Tepleniuja
HAIMCAHOL, @ CBAKM KOJNEKTUBHM aCIEKT YMETHOCTM ¥ AyXOBHOCTU
MICKa3yje Ce Kao JTaKaH U IPUBPEMEH.

Kbyune peum: cyOGjeKTMBUTET, JIOTOLIHTPU3aM, IIOCTMOJEpHA,
(bparMeHTapHOCT, YnTakbe, GUKIMOHATHOCT, KEVDKEBHOCT

Cpricka KmbJDKeBHa KPUTHMKA M KYITYPHA jaBHOCT IpepaHo cy (u
31ypago!) caxpaHwuie IIOCTMOflepHI3aM, Kao LITO Cy BeoMa KacHO IO-
CTajle CBECHE HEroBOI IIOCTOjarba M PeIeBAHTHOCTU. AKO Ce M3y3Me
paHa [TajmaBecTpuHa cTyanja 0 MOCTMOfilepHU3MY cxBaheHOM y Kibydy
T3B. ,KPUTWYKE KIbVDKEBHOCTI  (LITO MIAK HUje CymTHa peHoMeHa!),
IPBO OCMMII/beHNje OTKpuhe MoCcTMOIepHe Kof Hac 06jaBno je Tex 1992.
Anexcanpap JepkoBy Anitionoeuju cpiicke tipo3e fiocitimogeproZ goba. [1o
Taga cy 6pojHM ayTOpu — YK/by4yjyhu 1 MeHe caMor — IIOTyCTU//BJBO
VI BUILE Y3Tpef] IIOMUIbaIN Taj II0jaM IOBOJOM HOBE KIbJDKEBHE IIPO-
IyKuuje, amu ¢y Oumm CKIOHMjU HeKUM ApyruM onpebemnma (,,Mm1azma
CpIICKa Ipo3a’, ,HOBa Impo3a‘, ,popMusaM” u C1.), Kao ja Cy 3a3upaiu
Off Hedera IITO je y cBeTy Beh ofjaBHO Oumla HeCIOpHA LMBUIN3ALIN]-
cKa ymmeHnna. [la 1 je ped o UeoIOUIKIM HeloyMuIjaMa 1 3e6mama
KapaKTepUCTUYHMM 32 OCaMjieceTe TOAMHe IPOIIOr BeKa, WU TeK O
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IIYKOj HEOCBEIITEeHOCTM BOfehMx cTBapasalna, MOXK/Ja 4akK U HUXOBO)
BeoMa TPaAMI[OHATHOj >Ke/bU Ja cebe Buje M3BaH OMIO KOojer KOHTEK-
cra ennoxe?! C pyre cTpaHe, yBUL Y IPOAYKLMjy KACHUX CelaMIeCeTUX
VI paHMX OCaMJieCeTNX IocBefounhe fa ce HUKAKO HUje pafiuiIo O Ka-
by CPICKe KILVDKEBHOCTU U KYATYpe 3a CBETCKMM TOKOBMMA, 32
IITa je OHA M VHaYe 6MBajIa — yIJIABHOM HEOIPaBIaHO! — KPUTUKOBAaHA
YIIPaBO Off MHTENIEKTYaTHO AHAXPOHMX KPUTUYApa ¥ UCTOpUYApA....

AKO €y 3aHOC U YCIIOH IIOCTMOJIEPHE IOYETKOM 21. BeKa IUCKPETHO
YTUXHYIN'Y CBYIM I[I/IMCHSI/IjaMa (Oﬂ jeSI/I‘IKO-YMeTHI/I‘{KC, IIPpEKO MYITU-
MeZMjaTHe, 11a CBe 10 MHTEPIPeTaIVjCKO-AVICKYP3UBHE), IOCTaB/ba ce
NJTambe UITa je JOLIJIO IIOC/Ie e, HE3aBJMICHO Off TOT'a IITO OHA HMje MIITYe-
37a HUTH uciprena cBoje moryhnoctn?! Tesa na msBecHM Heopeannsam
yBeK CIefiy IoC/e apTUCTUYKM OPMjeHTICAHMX MTpaBalia I ernoxa, camMo
jé JenMMMUYHO Ta4yHa, jep TaKBU IPaBLM U €[I0Xe YIIABHOM OKOHYaBajy
MaHMPUCTUYKMM BPXYHIIMMA, IIOC/IE KOjUX I0/1a3y IIOBPaTaK M3BOPHO]
JIMTEPAPHOCTI: OHA IIAK HUKAKO HUje y PeaTnCTUYKOM MMUMe3NCY, Beh
y jJeMHOCTAaBHOM IIpUYakby Ipudve, VIA HajjefHOCTaBHUJUM BULOBU-
Ma [eCHMIITBA, JJaK/Ie - Y MOCTYNIMMA ¥ 3HadembyMa KOjy ce CyIpoT-
CTaB/bajy YMETHOCTH cXBaheHOj Kao epyAuTHOM, KOMIIJIEKCHOM U KOM-
IUIMKOBAaHOM (peHOMeHY. [IMICKy TabM/IHO je HapaBHO fia /U y Halle f006a
TaKaB IIOBpATaK YOIIIITe MOXKEe Jja Ce JOTOAY C 003MPOM Ha CIIOXKEHY
M CBAaKOM JIOCTYIIHY MH(OPMATMBHO-TPAAUIINjCKO-MHTEPTEKCTYamTHy
MPEXYy, a1 je joII AUCKYTaOIHNje A U HOMUTUYKU KOpeKTHa (Min
HEKOpPEeKTHA), KBa3MaHIKOBaHA M IICEyNOPeaNNCTUIKa KHJDKEBHOCT
(kakBa IOKyIIaBa fia ce apupMuIle Ha HAIIOj KyITYPHOj CIleHN!) Ipen-
CTaBJba JIOCTOjHY U afleKBaTHY 3aMeHy 3a joml ysek HEVICTPOIIEHN
noctMmopepHusam?! Jla M HeBeIITO, CUPOBO YNYIITale Y TPEeHAM-Te-
MAaTHUKY IICUXOJIOIIKE, COIIMOIOLIKE MM UCTOPUjCKe BPCTe NPeCTaB/ba
IIPaBy MHTENEKTYa/lHy U BPEJHOCHY aIllOKAJIMIICY, a He IIOCTMOJEepPHO
IIICMO KOje Ce ca II0jMOM aIloKajmIce (M HeroBuM OYjHMM KOHTEK-
cToM) HoHajBuiIe nourpasano?! Ca KOMMKO ce MCTMHCKMX apryMeHa-
Ta YIPaBoO 3a IIOCTMOJIEPHY Be3MBaja Mjeja cBeKonukor Kpaja: xpaja
croneha-munennjyma (IITO Cy XpOHONIOLIKe KaTeropuje), cMpTu bora
(mTo je Teomomky mpo6neM), Kpaja ucropuje u upeonoruje (IITo Cy
IVIK/IMYHY IVBYIM3ALUMjCKY TIPOLECH ), KpU3e BPEJHOCTI U VJIeHTHUTe-
Ta (IITO je eTMYKa U IICUXOJIONIKA IIPob/IeMaTyKa), Kpaja yMEeTHOCTI U
KIVDKEBHOCTH (IITO je caMo MOeTHYKa 3aKOHUTOCT Koja TofpasyMeBa
CMeHy CTapuX ) Jo/a3aK HOBYX IapaiurMin)...?

YuHM ce f1a cy Hajbyhy MpOTUBHMUIIM HOCTMOZEPHE ITOKYIIaBaIu Jja
je MUCKBaMMQUKyjy OBUM JIAKHUM apTyMeHTVMA, IIOLITO Cy CXBATWIN
na he je remrko GyHKIMOHAIN30BATU 1 YIOTPEOUTH Y pasHe YTUIATAP-
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He CBpXe — LITO MHa4Ye MIPeJCTaB/ba TPafINLIMOHAIHO OYEKMBaMbe HEKpe-
aTMBHUX, HOPMaTUBHUX, IPUIIPOCTUX AYXOBA, KaJIa je ped O KIbJ>KEeBHO-
cTH, yMeTHOCTH, punozoduju na n Haynu. V He moraba ce mpBu myt y
VICTOPVj!U LIMBIIM3AIVje, CAMO Cy KBa3MapryMEHTV pasInduTi: Tpeba
M - CXOHO HaBefleHOM - mopicehatn fja je jemHa 6pmbaHTa IMOjaBa Ka-
KaB je KjmacunusaM y 18. um 19. BeKy KpUTUMKOBaHa KaO HEOPUTVHAIHA
VI IUIaTMjaTOpCKa, WM fa ce MehypaTHa aBaHrappa OTIMCMBalIa Kao
NeCTPYKTUBHM €KCIepUMMEHT ¥ aHTUyMeTHUYKA IpeTHha CaMOM CU-
cremy Kynrype (Tj. KyITypOJIOIIKOM KaHOHY CTBapaHOM Off ITo4YeTakKa
nuBmm3anyje)?! YBek ce paguio o ToMe fjla ZYXOBHOCT KOja HeMa ja-
CHY yHOTpeOHy, IpaKTUYHY JUMeH3ujy (Ila Makap ¥ OHy Ie[arouiky,
3HAYEHCKI NIOY4YHY!) Basba 00e3BPENUTI 11 PENATNBMU30BATH, Te CIIYYaj
»aIOKIMIITIYHE, ,,JTAPIyPIAPTUCTUYKE U ,,KIbUIIKE“ IIOCTMOJEPHE
HJje HOB: CTOra He 4Yyfie ITepMaHEHTHA HerofjoBama OapyoBa CpIICKe
KIbVDKEBHOCTH O IbeHOj aHAIMOHAHOCTY U ITI06a/mi3My (HefaBHO ce,
peunmo, ornacuo [I. Muxannosnh), koja off leBeACeTUX MMajy YBeK UCTI
UIEOTIOUIKY KapakTep. 3alCTa, KAaKO MHTEPIPETUPATU KIbVDKEBHOCT
4yja je CyLITMHA TYAUCTUYKA, KOja He IPeTeH/yje Ha ,,ITy31jy BEPOLO-
CTOJHOCTU“ 1 He KpUje CBOjy apCKOMOMHATOPUYHOCT, KaKO je 3ay3[aTu
Y YIIPETHYTH Y KOJIa ,,030M/bHMX , YHUBEP3ATHNX Y eII0Xa/THUX ITOPYyKa,
cajipaja, 3Hauewma?! Kako mpusHaTy MCTUMHCKM IIOpa3 JIOTOLIEHTPU-
3Ma U JaTy IPaBO IPUBUAHOj HEO30M/PHOCTM, KaKO IPUXBATUTHU fia
VTy3MOHNM3aM MOXKe OMTU peasiaH, Kako MUCTU(GUKAIN]Y Y HE[IBOCMMI-
ClIeHy QUKIMOHANMM3anyjy pasyMeTy Kao CTBapHO peneBaHTHY?! Mo-
K7Ia je jelHM OfTOBOP y IMPOMEHM HAauMHA MUIUBEHA, Y IPOMEHN BU-
HIeMI/IHeHI/IjYMCKOF IoyMama KibVJKEBHOCTIN M NYXOBHOCTN YOIILITE, y
IpU3HAY YMIbEHMIIE Ja CMO CBEMIOLM AMOKa/INIICe TPOCBETUTEbCKOT
cBeTa (a y CTBapy, CBeTa yTEMe/bEHOT Y aHTUIM Kao KOpPeHYy MOJepHe
3araJIHOeBPOIICKe LMBMIM3AIVje), CBeTa KOju Ce MCTPOILINMO He 300r
MIOCTMOJIEPHM3Ma HETO 3aTO LITO je I0Y4MBA0 HAa OTPaHUYEHUM U Kpart-
KOPOYHMM ITpeMMCcaMa.

Y TOM KOHTEKCTY, IOCTMOJEPHO 100a MOXKe Ce CXBAaTUTY Kao eIoxa
KOja yKasyje Ha Io4eTak jegHe OymyhHOCTM y KOjoj BuiIe HumTa Hehe
OUTH UCTO, He CaMO Ha IYXOBHOM HETO U Ha MICKYCTBEHO-MaTepujaTHOM
m1aHy (T3B.,cTBapHOCT ). Kao mTO Cy KIHIDKEBHOCT M YMETHOCT Oe-
CKPajHO IpoIIMpuie CBoje TpaHulie (TayHmje, 0CBOjuIe IMpOCTope ITe
TpaHMlle BMIIE He IIOCTOje M TIZie KHbVDKEBHO-YMETHUYKM apTedakT
Mmoxke 6uty CBE!), ymasim Heono3nBo y cdepy BUPTYeTHOT U MY/ITH-
peanHor (4eMy Cy IpecyAHY IOTBPAY [alu eleKTPOHCKY, HUTUTATHA
MeMj1), TAaKO je ¥ MOHMCTMYKA C/IMKa CBETA y OIIITHjeM KOHTEKCTY
usbnenena fa Ou ce moYeny IpoMa/baT OOPUCH jeflHe CacBUM OTBO-
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peHe, monuueHTpu4He Busnje. [lutame cybjekTa Koju je HamM3IIeR I10-
CTa0 Mpe/eBaHTaH (,CMPT ayTopa“ U CJ1.) 3aMEEHO je aITePHATYBHUM
cybOjekTuBuUTETMMA, MOTyhuM CTBapHO-HECTBAPHUM MIEHTUTETHMA
KOjUI Ce U3 Jie/a Y J1eJI0 MOTY MeHaTy (V1M II0CTOjaT! UCTOBPEMEHO) 110~
IyT eIeKTPOHCKMX afpeca nn npoduna Ha DejcOyky. Ako ce y3me y
0031p YMIbEHNIIA Jla Ce BpeMe IIepMaHeHTHO yOp3aBa (a CXOJHO ToMe 1
xop Victopuje!), Bonehm ka COICTBEHO] pelaTUBM3aLMjy, OHAIA TTOCTaje
jaCHO KOJIMKO je aICypAHa YeXIba 3a TPaJVLMOHATHUM KaTeropujama
(yxpy4ayjyhy 1 amokanuicy kao Kpaj i modeTak y MCTH Max!) 1 KO-
KO je TIOTpeOHO CIIO3HABaTY M IPOMUIIUBATU CTBAPU Ha HAuMH KOpe-
CIIOHJIEHTaH InpornecrMa 21. Beka u Tpehera Munennjyma. To y kpajmoj
JIMHYjY 3HA4YM JIa IIOCTMOJIepHa Kao CTarbe JyXa M Kao KIbJDKeBHM Ipa-
Ball He ersyCTypa IONyT MUHYIUX (peHOMEeHa OBe BPCTe, Te Ja Ipo-
071eM BEeHOT OKOHYama M CyMUpama 0CTaje OTBOpPeH 6apeM OHOJMKO
AYyro KOMMKo OyAy HOoTpajane HOBe LVMBUIM3ALMjCKe IpeMICe YUji je
VIHTETPAJIHU JIeO: Y CBAKOM C/Iy4ajy, BeHo Hacehe jecTe MpogyKTUBHO
u octahe MPOAYKTMBHO O HEKOT IpeoKpeTa Koju he 6UTH cHaXXHUjU U
YHUBEp3aIHMj} HETO IITO je TO HOBY KIbVDKEBHU IIpaBall, HOBa (puIo-
3o¢uja nM HOBa UJIEONIOTHja.

ITpopoun Kpaja, oHM KOjy Cy IOCTMOEPHY BUJIe/N KA0 MYKY JeKa-
[EHLM)Y U CYMPaK jefHOT BEIMKOT YMETHIYKOT M JYXOBHOI Pa3BUTKa
(3aueTor jour y aHTUIIN), IPEBUJIEN CY CYIITHHCKE, OHTOIOLIKE IPO-
MeHe He CaMO y YMETHOCTH U IyXOBHOCTY HETO 11 Y CaMOj CTBaPHOCTHU U
IEHOM JIOXKVB/Bajy: 3aTO caM ce ¥ IpoOyuo jenHor 1. janyapay Tpehem
MWIEHIjYMY, a Jla Ce HUIITA eloXa/HO Huje 30110, jep Cy eloXaaHa
361Bama yUCTVHY ITOYeTa 3HAHTO paHMje. AJIM Ta eloXaaHa 30MBama
BIIIIIE Ce He [IellIaBajy Kao IPeKPEeTHNUIIA, IpeBpart, Beh cy ckpuBeHa 1 Ha-
JIVKY]y IIpe MM UCKIM3HYh1Ma 113 KOHTMHYUTETa Hero KOIlepHIKaH-
CKVUM 00OpTMMa: MOXK/ja 6l 3aTO IITO je IMBMUINM3ALIN]ja TAaKO Ayro 6mia
OKpeHyTa Ka CII0/ba — KaKO Y CMUC/TY UCTPa>K/Batba CIIO/bAIIIIbET CBETa,
TAKO ¥ Yy CMUC/Ty HOIy/Iapusalyje 1 IpuMeHe YHyTpallmbux oTkpuha
(mra 6m, Ha mpumep, 3Haumna [llonenxayeposa ¢unosoduja ma Huje
KaHOHM30BaH Kao KIachK, mra Ppojrosa IcuxoaHannsa Ja Huje rmoye-
Jla MaCOBHO TepaIleyTCKM fia ce yHoTpebspaBa...). KomekTusHm, onmru
CUCTEM BPEIHOCTY IIOHEO je U MmoMumbaHe Ipopoke Kpaja n He Tpeba
VIM 3aMEPUTH ILITO HUCY OVIN Kaipy J1a yOue KaKo je YIPaBO Taj CUCTEM
Beh OfflaBHO y caMpTHOM POIIILY: IPOM3BO/BHOCT HOBOT MH/VMBUYa/IN-
3Ma Koja Ha npenacKy u3 20. y 21. BeK II0CTaje cBe OYUITIeHIja JOHEeIa
je u pasMmiuUbama o Oynyhoj uBMIN3anuju ycaM/beHUKA KOjU KOMY-
HIIIMPajy TOTOBO MICK/bYUNBO y TexHOChepu. bes 063upa ma nu je Taj
¢byTyp 2010. roguue Beh ocTBapeH Kao mpe3eHT (IIOJCETUMO, CTBAP-
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HO BpeMe yOp3aBa ce — WIM Cy TO BpeMeHa U3 AjHIITajHOBE YeTBPTe
AVMeH3Mje?), OUUTO je Na YHUBep3aTHe M MAaCOBHE KaTeropuje BMIIE
HIICY HY>KHOCT Beh cTBap cmobogHor (mponsBospHOT!) 1360pa, na Heke
JINYHE, CACBUM IIPMBAaTHE MY/ITUIUIVKOBaHe PEaTHOCTY TBOPE afieKBart-
He CHCTeMe BPeJHOCTY U Jja CTOra Cy0jeKTMBHU JJOXKMB/bajl PasHOBP-
CHIM eHOMEeHMMa J1ajy CMUCao (0K T3B. ,00jeKTUBHM  CMICAO JieNyje
Kao ¢uKIMja, Wi y 60/beM CIydajy — Iyka KoHBeHIuja!l). JemHo ckopo
VIHTPOBEPTHO LMBM/IN3AIMjCKO OKpeTame Ka YHyTpa, Ha 4uujeM (QOoHy
[pyLITBEHA eKCTPOBEPTHOCT (YI/ITAaBHOM 3aCHOBAHa Ha IIOCPEHMM, a He
HEIOCPeHNM MCKyCcTBUMA!) Jieyje Kao MOpalHO-XyMaHNUTapHa HOp-
Ma, JaKje TaKBO OKpeTame CYIITMHCKM ITOMepa TEeXMINTe Ca CIIojba-
IIIbET Ka YHYTPALIbeM KOCMOCY - JoNymaBajyhyu IpeBHO alxeMMmjcKo
IPABUJIO JIa Cy MAKPOKOCMOC I MUKPOKOcMOcC VIcTo ujejom fma je oBaj
APYyTU MIIAK JparoleHuju, BKHUjU U — UcTuHUTHUjK. Kaya oBo carne-
laMo 13 MepCIIeKTVBe KIbIDKeBHOCTY, padyMehemo 3amTo je Beh maHac
TeIIKO Oe3pe3epBHO TUIIOBATY HA TO IITA jecTe K/IACMYHA HAl[MOHATHA
U cBeTcKa 6amTyHa (a cyTpa he TakBO TuIOBame OUTH CKOPO HEMO-
ryhe), 3amiro je Takobe cam mojam ,,Kaacuka“ y yMeTHOCTI Pedy eBasl-
BUpaH IIOIITO 0CTO60HEeHOM YMTAOIy peleBaHTHU MOry O6mTyu n AH-
npuh u Mup Jam (y pasHUM peLieniijcKiuM KOJOBYMA, TUM IIpe IITO Cy
00eCMUII/bEHN YBPCTY KAaHOHU yKycal), Te 3allITO ja ITOC/Ie CBera HaMe-
paBaM fia HanmmeM Mojy fpusaitiny uciiiopujy KrouxcesHociiu (CTynujy
6e3 ujenHe GycHOTE U TEOPMjCKOT Jjokasal) - Kao CuHTe3y Koja he moBp-
XyHUTH JJaMjaHOBI/bEBA VICTPaXKMBakbha Ha I10/bY HayKe O KIbVDKEBHOCTH
TOKOM IIOC/Ieibe TPU JelieHje. ..

Tako ce Ha Kpajy OBOra TeKCTa ayTOp BPAaTHO HETOBOM IIOYETKY,
CaJp>)KaHOM Y CaMOM HAC/IOBY M IIPBOj - JjaK/e HajBaykHMjoj Tesu! Yak
¥ aKO OM ce Ha jeflaH aHAXPOH HAYMH MOIJIO Pa3MMII/bATHU O 3aBPIIETKY
CTIOXKEHMX IpoIleca Ha3BaHUX IOCTMOJEPHOM, OHU YUCTUHY TPajy Ho-
KJIe TOJI k1B Moja KibykeBHOCT (y CBUM BUIOBMMA KOjuMa ce 6aBUM).
Jla mu je oHa (a ca BHOM U IOCTMOZEpHM3aM!) )X1Ba CaMO OHZA Kafia
jeé KOHKPETHO VICIIICYjeM, VJIM jOII BMILIE HAKOH TOra — KaJja ce yIyTu
KpO3 IPOCTOp ¥ BpeMe (I1a 1 OHO KOje I0JIa31 ITOC/Ie ay TOpoBe (u3nuKe
cmptn)?! Axo je cybjexkt moctao 3akoH (a jecte!), ako je MUKPOKOCMOC
BOXHMjU OJ T3B. MaKpoKocMoca (a jecre!), OHa ce ¥ IOCTMOJEpHA
MO>Ke carjlefaTy Kao IPeBacXOfHO MHAMBUAYATHA KaTeropuja (Tj. Kao
HM3 TI0jeAMHAYHUX ayTOPCKMX pedrrexcujal) M MpUXBAaTUTK CIO3Haja
Jla je YIpaBO Y TOM MH[VBU/ya/M3My OHa pe/IeBaHTHA, [ja Cy OIIIITO-
CTU ¥ YHMBep3ajuje 3a by CeKyHJapHe, Te Jla HheHO JielllaBame jecTe
u 6uhe mepMaHEHTHO CBe IOK OIICTaje MaKap 1 jefHa jeAMHa ped Iu-
caHa NOCTMOZAEpHUM IucMoM. OBO HMje YTONMCTUIKO-ONTYMUCTUYKA,
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poMaHTMYapCcKa Bu3Mja Beh Bu3uja Koja oTBapa HOBe IOI/Iefie 1 Ha KOM-
IJIETHO JIMTEPapHO ¥ AYXOBHO Haclehe: 4MHM MU ce a Cy ce KOHaYHO
CTeK/IM YCJIOBM Jja CBaKa JIMYHA pellelija Tora Hacneha gobuje oxpebe-
HY JIeruTUMUTET (y 3aBUCHOCTM Of (popMara camora peLVIIVjeHTa).
OBakBy c110607y CpIICKa Ky/ITypa TelIKo he mogHeTH, I0ce6HO 3aTO LITO
Cy 3a Iby T3B. €[IOXa/IHE V1 YHUBEP3aTHe BPEJHOCTI OfyBEK OuIe jameko
VI3HAJ] CBAKOT CYOjeKTVMBUTETA; LITABMUILE, CPIICKO] KYITYPU JyOMHCKI
je CTpaHa Mjeja — CTpaHa KO/IMKO U a/IXeMM]ja, XauKy U ¢! - ja Mazno u
JTMYHO (Tj. MMKPOKOCMOC!) cajipyke BeIMKO ¥ OIILITE, IIOIITO OHA IIpH-
XBaTa caMO eKCIUIMLMTHY TPaHAMO3HOCT, OYNITIefHe cUHTe3e, CM1cao
KOju ce Oamr TakBUM 1 npeficTaBbal CpIIcKa Ky/ITypa je 4ak OHOCHA
Ha CBOjy MHEPTHOCT U YBeK je CIpeMHa Jja pas3/InduTe 1 OMTHO Apyra-
4nje (ma 1 oBakse!) Busuje ogbany Kao He0361/bHE, eKCIIePUMEHTATHE,
VICYBUILIE a/ITEPHATHBHE, HECBPCUCXOJHE Ca CTAHOBMINTA HEKAKBOT
»MeJHeTpMMa“ - a KOju OHa caMa y CBaKOM HapalllTajy M3HOBAa Marbe-
BUIIe NOTBphyje 1 KaHOHM3yje. bamr 3aro oHa Hmje Kajpa ga 6apem
Kao paBHOIIpaBHE BPeJHOCHE 1 TPafUIIMjcKe OfpeNHNIle ToXKuBY Byka
u Kopepa, Augprha n aBanrapgucre, [Joopuny Rocuha un Pagomupa
KoncrantunoBnha, Ha nmpumep: KakeM 6apeM Kao paBHOIIPaBHe, MAKO
je jacHo fa ce yIOpPHO M [0 KOCafie ,3/IpaBOPasyMCKU  IIpeHaI/allaBa
ynpaso nuHuja Byk-Anppuh-Rocuh, a ocrane — momenyre u Hermome-
HyTe — MapIMHa/IM3yjy ¥ OMaloBaXXaBajy (Majia je mUTame Koju Ou ay-
TOPM 32 MCTUHCKY oc/ioboheHor unTaona — ocmo6oheHor npesacxomHoO
Off peLIeTIIMjCKMX K/IMIIea U BaJIOPU3ALMjCKIX CTepeoTuIa - OV usa-
30BHUjN).

AKo ce y 0BOM KOHTEKCTY HEIITO 3Ha4ajHO He IIPOMeHN (a mpoMe-
He CeH3MOWIMTeTa ¥ MepLeNIyjcKIX IapajurMy JaHac Cy BaXKHIje Of
VICTPOLIEHNX 1 IpeBa3uleHNX IpoMeHa IpaBalla, IIoeTHKa 1 CJ1.), CpII-
CKa Ky/nTypa Hehe oncTaty y HapeJHOM BEKY, a MOja pa3Mullbama 6uhe
jOLI Mpe/leBaHTHYja Off KIbVDKEBHOT eKclieca (,anTepHaTuse”), jep Hehe
VIMaT! KO Jja MX IIOALIEHN WV Nporaacy Heo36wbHUM. [TocTMopepHu-
3aM je KOHAYHO CXBAaTHO Jja je QUKIMOHATHOCT (TaYHMje - BUPTYENTHO-
CT) IpaBY U jeiUHY JIOM KIbVDKEBHOCTM, YMETHOCTY M CBMX JYXOBHVX
AUCIMIUINHA: 3aTO je CYMITMHCKO OCBajame TOT JoMa U TUX IIPOCTOpa
BaXHMje 3a OymyhHOCT Hero ocBajame NpPOCTOpa T3B. MaTepujajaHe
crBapHOoCcTH. HacloBHy cuHTarmy morao Oux ZOIyHMTHM (Majia MU ce
YMHY [a ce TaKBa JIOMyHa MofipasyMeBal) u Imaciuaa 61 oBako: JOK ja
IIIeM, IOCTMOJepHa ce JellaBa 1 fielraBahe ce JOKIe TOf IIOCTOj1 Ma-
Kap jeflaH 4MTamal Mojux TeKcToBa. OmacHOCT 1 aoKpu@HOCT OBAKBO-
ra MOra JO)KIB/baja HUje Y HberOBOj IPUBUIHO] CAMOYBEPEHOCTH, HETO
Hajipe y cBecTrt 0 ToMe Aa je CBAKO untame nerntumHo (#akie, Hema
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BUIIIE KaTeropuje ,,ioBnamheHnx ynranaa 1 CyfoBa) 1 ia Cy CTora pa-
3/IMYUTY HAYMHU pelieniiyje (mepuemniyje) MofjefHako BaaugHu — jep,
¢dparMeHTapHO, ,lIMK-LAK" YnTame (a moce6HO onrosapajyhe ycpajame
u mamherme cBOjeBpCHOT ,,pe3umea’ ena) Beh ojaBHO je JOMUHAHTHUje
off unTama (1 namherma) Lie/MHE ¥ KOHTVHYNUTETA: JAK/Ie, Y KPajiboj UH-
CTAaHLIM — KOja off 21. BeKa IOCTaje aHTUIIEPUOAN3ALN)CKA — IOCTOjI
CaMO MH/IMBU/IYa/THO IIMCabe VI MHAVMBUAYATHA epIellja HallVICAaHOL,
a CBaKM KOJIEKTVIBHM aCIIEKT YMETHOCTH M [yXOBHOCTM JICKa3yje ce Kao
JTa)KaH ¥ IpuBpeMeH. [lakje: IOK ja ImyiIeM, IIOCTMOJIepHa Ce JellaBa, a
Kasia BuIIe He OyzieM mucao, gemasahe ce 1 faspe...

Sava Damjanov
WHILE I AM WRITING, POSTMODERNISM IS HAPPENING

Summary

Postmodernism can be conceived as a series of separate reflections by individual authors
and thus accepted in the awareness that it is precisely in individualism that it is relevant and
that generalities and universalities are of secondary importance to it. Serbian culture will find
such freedom difficult to tolerate, since it has always regarded the so called epochal and univer-
sal values as the ones set high above all subjectivities; furthermore, the idea that the small and
personal contain large and general is profoundly foreign to Serbian culture, as it accepts only
explicit grandiosity, obvious syntheses, Meaning presenting itself precisely as such! The danger
and apocryphalness of the experience expressed in the title of this paper is not in its ostensible
self-confidence, but primarily in the awareness that each and every reading is legitimate and
that different ways of reception (perception) are hence equally valid - fragmentary reading has
now for long been more dominant than reading (and memorizing) the whole and continuity:
therefore, given the ultimate instance - which becomes antiperiodizational from the 21% century
on - there are only individual writing and individual perception of the written, whereas each
collective aspect of art and spirituality articulates itself as fake and temporary.

Key words: subjectivity, logocentrism, postmodernism, fragmentariness, reading, fictional-
ity, literature

IIpuxeaheno 3a witiamiiy cetiitiembpa 2010.
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VIK 821.02ITOCTMOJEPHM3AM ; 821.163.41.02IIOCTMOJEPHU3AM
Hay4yna nonemnka

Hparan bomkosuh
Dunonowko-ymeilinuuku paxyniteii, Kpazyjesay,

EYKAJIMIICE IOCTMOJEPHUCTUNYKE
JIUTEPATYPE

Y pany ce ecejucTMuKM INPENUCNNTYje €yKaIMNTHHA AUMEH3Mja
(3aKoH, 3aBeT, CHUCTeM, LIEHTpMpame) mocTMofepHusMa. OTBapajyhu
NMUTama IIOCTMONEPHMUTETA KAaO0 MONEPHMCTUYKE AINOKajMIICe, OIN-
cyje ce meHa, U TIOpeJ AUCeMIHATIBHE OTBOPEHOCTH, TOTanusyjyha u
3aTBapajyha moernka. VicToBpeMeHO ce oTBapa ImTame Heke Oymyhe,
HOCT-TIOCTMOJIEPHUCTIYKE TTapajiurme.

KipyuHne peun: noctMoepHm3aM, alloKamICca, eyKaanica, bor

Op MoMeHTa Kajia ¢y Moju mpujare/py, JacMnHa Teogoposmh m JKe-
mumup BykammzoBuh, 3moymnorpebmnu Moje mpujate/bcko opbujarbe
fla y4ecTByjeM y pamy okpyriaor crona (Ilociti)mogepua, atiokanuiica u
KHUIICeB8HOCTT, ¥ KA0 KOOPAMHATOPU Me YK/bY4M/IM Y IIpOrpaM, Kajia caM
jOII BUIIle, YMECTO Jia C OfYIIpeM TOMe, II0C/Ia0 ¥ HAC/IOB MOTa M3/Iarama,
off Kojera caM y MehyBpemeny u onycrao, Beh Taja cam ocehao fa He-
MaM IITa MaMETHO Ja Ka)KeM yYeCHUIIMa OBOT aKaJeMCKOT APy Kemba,
ia caM HeMohaH Jja IpOroOBOPYM O TeMU, BaLlIOj, CBOjOj TEMU, [ja MeJIaH-
XOnMja M UCHPIUbEHOCT HMje CaMO MOje BULIETOMIIbE CTalbe KOMMKO
jé TO cTame ufeje MIM KOHIENTa IOCTMOofepHu3Ma. Memanxonuja je,
3aIIpaBo, OHaj MofepHUCTNYKM background mora ja, unm mocTMofepHu-
3Ma, Koju je, pehu he boppujap, nomao nocue BeMKOr MOfIepHUCTUYKOT
nVpa, XUIepMOfiepHUCTIYKe XypKe (B. bogpujap 1991: 22). Anu mra
oHpia ocTaje background menanxonmje? Heka BpcTa nsoTonuje, MamKa,
JIeTIPeCUBHOT Y TOIMjCKOT PacIoNoXKeha, aToMYHa 6otecT 3amazya.
3Ha0 caM jolI Tajia — Kaja Cy Me 3/I0yIOTPeOV/IN ¥ HUCY IpUXBa-
TVIV JIa BUIIE HE MOTY, He YMeM, Aa Ny 3ampaBo yTUXHYTHU aKo IIpo-
ropopuM — fa Hehy Mmary mra ga BaM caomumITmy, a mWTo Beh paHuje
HIICaM HeTJle PeKao. 3Hao caM fia I HIje HeK! M3TOBOP aKO KaXeM Ja
OUX ce cajja pajiuje OCBETNO HEKOM JIETIOM TeKCTY, U Ia Kao IOCTIebe
Tparose Ipefaxa CMIC/IA YuTaM jefaH ctux Pactka IlerpoBuha mmm je-
naH ctux Bojucnasa Kapanosuha. 3Hao cam fa He cMeM Jia BaM JTaKOH-
CKM KaXKeM JIa Me ,,00/11 yBO® 3a TIOCTMOfIepHM3aM, a KaMOJI/ 3a Bac —
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MIaKO je MOXKJa Oalll TaKo — 3a CBe HAaC OBAaKBe, IIOCTMOJIEPHE aKaJjeMCKe
llenaTHMKe, [a ce HucaM ycpehno mTo caM mocTMoziepaH, ann fia Me je
0aI IOCTMOIEpPHNU3aM yBEO y CBET IuTeparype, pumosoduje, Teom0-
Tuje ¥ KyIType U, jefHUM JIeJIOM, YYMHMO fa Oy[ieM OBaKaB KakKaB je-
caM, IaKJle, MeTaHXO/INYaH, U3Ty6/beH 3a CBeT, au O71ar, kao Aunpuhes
hamun. Ox hamunose MenaHxonuje kao mnocnenniie HecpehHe pyba-
BI, JIO IberOBe MeJIaHXO/IMje Kao ymia JIpyror — jep /by6aB, Kao Mamak,
reHepaTop je Jiempecuje — HeMa pacrojama. Vicror momeHnTa ce cBe
cypBaBa y IpasHuHy Hamux 6mha. A yHyTap Te mykoTuHe, onrepehe-
HJ )KE€/bOM 32 MOJEPHUCTUYKVM JIenuM (peBOTYLVIOHAPHMM, IIpOrpe-
CUBHUM, YTOIMjCKMM) 1 Hacnehem MenaHXonmuje, ocTaso je, Kao yBek,
fla ce uMaK fedeTUCTIIKY 3alITUTIMO befleMuMa AUCKYpca, UJeosIo-
IIKOM KOpeKTHoIuhy, 1a CBOjy MHTMMY, YKOJIMKO je 3aiCTa IOCemyjeMo
— jep y IOCTMOJIEPHM3MY Hacli/ba MMa BMIIE HETO MKaJa — 3a3ulaMo
Kao HajBpegHMju Jieo cebe, onpamTajyhu ce yjegHo ca BoM, ca co6oM.

3aTo, Kao 1y je3Tpy Hallle MHTUME, TAKO je 'y je3TPY IOCTMOJEPHN-
CTUMYKE ANOKA/TNIICe, OTKpPMBEma 1 06jaBe CKpUBEHa HeHa eyKa/IuI-
ca, 3aTBapare, KOHIIEINT U JUCKypc. Y cpiy objase je, Takobe, ymucaH
3aKOH, 3aKOH IIOCTMOJIepPHI3Ma, /i 11 3aBeT, caBe3, 00aBe3a, LeHTpU-
parbe, eyKa/MIITMYHA AYMeH3Mja alloKa/INIICe, Koja joj omoryhyje a yor-
e u Oyye anokanuica. [loctMonepHn3aMm je Tako, Kao jeHa Ipecypa,
kao Hau way of life, kao caMo Hall IOCTMOEPHY XXMBOT, jefiHa IIpefpa-
CY/ia, IPEHAITbEHO 3ayCTaB/batbe, MM YBENIMKO IPOIIJIOCT, HUKaKBa aH-
Trnpnanyja. Moxyja camo o6jaBa Kojy je MOJEepHM3aM >KeJleo, 4eKao,
Ka KO0joj ce KpeTao, Koja ce Buille He 00jaB/byje, jep ce MCTOpU30Bana
Kao o6jaBa, jep je MOCTMOfiepHM3aM Kao MOJECPHUCTIUYKA aIloOKaInIIca
ocyzuo cebe Ha eyKaIMIICY WIM Ha HU3 CYKIIeCHBHUX KaTaKIM3MUIKO-
€CXaTONOUIKMX CYKI[€CMBHMX AIlIOKAJIUIICH, jEp je YTOIMja KOjoj OcTaje
fia T7Iefia y IPOILIUIOCT U Jia He BUAM OyAyhHOCT 1 3aTO IITO je I[eJIOKYITHO
KOHIIENITya/IHO VICKYCTBO UCTOpUje ycucana y cebe. bynyhu na je cBaka
yTOINMja jefyIHO IIVIHMYHA IIpeMa IIPOLIOCTH, KA0 CaBPLIEHO ITpeMa He-
CaBpIIEHOM, OHa je VI 3ab0paBjba VIV Ce UTPa BOMe, jep caMo co6oM
He MOXKe: YTOIuja He MoxXKe cebe Jia McMeje jeAJHO 3aTO IITO je YTOIuja,
WIM CaMO 3aTO IITO TO jecTe, ICeyJ0yTOIMja, OHA XKMBJ CaMOIIApOJM-
pajyhu ce.

[ToctmopepHM3aM ce, Kao M CBaKa Jipyra KOHLENja y UCTOPUjI
CpIICKe JITepaType, Hajiupe BepuduKyje Kao mMMe, ocyheHo fa ce 1o
Ipeapacyay U Mpecyay 1MouMa Kao KIBO, a 3aIIPaBo je MPTBO Off OHOT
MOMeHTa KaJia je fofie/beHo. To ce, makie, Beh 36mo, ma Mox/ja caMo
KMBYMIMO OJKVMB/BEHOCT IOCTMOAEPHUCTUYKMX VM HAIIMX MMeHa. A,
XXVBOT ce Bpaha ¥MeHy, OHaKO KaKo ce CPIICKM ITIOCTMOfiepHI3aM Bpaha
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VIMEHY HeljaBHO ymokojeHor Muopana IlaBuha, cHaxxHO Kommko je
[TaBuheBo mMe 6110 APyro MMe 3a MOCTMOZIEPHM3AM, T1a j€ Y IbeMY, Of
CaMIX IOdYeTaka, Beh Omma ymmcaHa M CMPT CPICKOT IOCTMOAEPHU-
3Ma. AJIM U y HEroBoM Peunuxy, n y \eroBoj cMpTu, Kao IpeBparuma
Y TIPEOKpeTUMa, YINCaHA je 6eCMPTHOCT IIOCTMOJIEPHNI3MA; Y HETroBOj
0eCMPTHOCTH ¥ BUTA/THOCT IIOCTMOJIePHMCTIYKe anoKamice. 3ap Beh
Huje ceetn Ipuropuje Huckm nocrojame y bory Bujeo Kao eilexiiiesy
(mporoM, mpoBanuja, MpOIeN) AYXOBHOT YOBeKa CXBaTajyhm He Kao
OHOTa KOju je ,CTUTa0" [0 HajBMINET CTeIleHa CIo3Haje bora, Hero Kao
OHOTa KOj) HeIpecTaHo Xp/IM 3a YBEeK HOBOM, 1y0/bOM crosHajoM bo-
JKUjer CBeTaa M MICTMHE, Ka0 YOBEKa KOjyi KOHCTAaHTHO MJe HaIpes U
ny6be y TajHy bora, ma ce u cama anmokajmIica, Kao M HeOeCKu KUBOT
Tpeba pasyMeTy y BeYHOM HAIIPelOBaIY y /by0OaBy, CBETIY M XKUBO-
TY, T/le CBe CaBpILIEHO y cebM cafip)Ku TIOACTHUIIAj [la MAe joII fajbe. 3ap
Huje [lepupa, 17 BeKOBa KaCHMj€ IOHOBJO HEILTO CIMYHO, CaMO Ha II/Ia-
Hy IICMAa, TEKCTa, AUCKypca, i IlaBuh Ha maaHy moertuke, XaHpa,
poMaHecKHe TpaHcurypanmje ucTopuje, 1 jefaH U APYyTH, 3ajeflHO ca
ceeTuM [puropmjem ommcyjyhu jemHy amokamumcy y pasnnkama 0es
TpaHNMIja Ka0 HACUIHO (CaMo)orpaHMYerbe aloKaluIce Y OHTOTOIIKI
eYKa/IMITUYHO] CTPYKTYpU 3aIla/JHOT CBETa.

ITa nnax, ogycrajyhu of caMoHapuIama, off €yKaauIce aloKaInil-
TUYHUX HACTpojema Mora 6mha, kao u og Munopaga IlaBuha, nmena
3a )KMBOT M CMPT IIOCTMOJIEpHE CPIICKE UTepaType, He MOTy, MaKo je
obaBe3a, 3aBETHM €YKAJIMIITYC, CaBe3 ca BaMa, Ca MPTBOM J[paroM II0-
CTMOJIEpHOM, 7ia HemTo (opManHuje IpOroBOPMM O OHOME IITO je
TONMMKO ITyTa PEYEHO, O aIOKaAuICaMa ¥ eyKaluIicaMa CaBpeMeHe
(cpmcke) kmipkeBHOCTH. He Mory, jep jemuHO IITO MOTy jecTe fa IIo-
HOBJM HI3 OIIITUX MECTa, a 6alll TO HMKaKo He Mory. Moxxza mMu 360r
CBera TOra OCTaje caMo a OymeM joLl MeTaHXOMNYHMjU U JIa, 33jeTHO
ca BaMa, OIIaKyjeM CMPT IIOCTMOJIEPHE, KOja Ce HUje HU pOAu/Ia HUTH
o6jaBwa, Ty HeMoryhy curyanmjy Mo>ka He caMo jefHOT MIMEeHa Koje
je obenmeXXmno cBe ¥ — HMIITA: VIMEHA allOKaINMIICe Koje dyBa y cebu
3aIliiCaH Tpar eyKa/luIce, Tpar IMopyke Koja HaM je yrnyheHa, Kojy Mu
jemHu ppyruma ynyhyjemo. Hemamo cmenocTn fa KakeMo: MM CMO TIO-
CTMOJIEPHUCTY, OHAKO KaKO Cy TO, Ha IIpUMEP, eKCIIPECMOHUCTY TOBO-
punn 3a cebe, jep pacyTocT obaBese 1 00jaBa Hallle HABOJJHE XepMeHe-
yTU4Ke U KyITypoJIollIKe HafiMohy 1 Halla cMpT Hac YhyTkyjy. A cyz,
cynmu Jac ce Beh oroayo — MofepHu3aM je 1 Hama 1 IIOCTMOJIepHI3MY
HPeCyVo NN je TO YIMHIO IOCTMOIePHI3aM caMoMe ceOM — ¥ ca ’bUM
je ns3ry6/beH0 OHO HeMep/bJBO, HEHAJJOKHA/[VBO, HEM3PEIVBO, OHO ILITO
je y MMeHY, IOeTVL U BU3VjI VDKUBETIO CBOj KPaj.
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Huje nmn onpa mocTtMopepHu3aM HayK O yMUpPamy U OACYCTBY. A
ToMe ce, moficeha [lepupa, Huko Hayuno Huje. IloctmonepHM3am HIje,
JlaKJie, CaMo CyJI, KOHCTPYKT, KOHIIENT, Hije HEIITO LITO ce MOXKe Hay-
uypty. Kao mMe )X1MBOTa, OH je CaMOYC/IOB/bEHO OTKPOBEHe, UICHTUTET
KOjU HeMa MIEHTUTET, I0eTHKA Ha/PKIB/baBaba VIV IIPEXNB/baBalha,
41jU CMICA0, U nopey cBohema, Hukaga Hehe Mohu fja 6yze cBefeH, 4ak
HM 13 06jaBe COIICTBEHe CMPTU. Ta HECBOUBOCT, Taj ,,BUIIAK ; OHU CY
JKVMBOT — jep >KMBOT je CaMo KpeTambe Y TOM ,,BULIKY , ¥ TO Ha/PK/B/baBa
'y HIOCTMOJJ€pPHU3MY. JKuBetn mocne CBOje CMPTH, IIOCTMOLEPHU3IMY
je Moryhe 3aro IITO je cBe BpeMe CBOTa II0CTOjarba )XMBEO Off ,BUIIKA',
pasimKa, ApyrocTu, 6uo mpe cebe, HOCIe MOLEPHU3MA, Y CBOjUM caba-
CTMMa, Y OHOM JIpyroM IITO HaM ce IIOC/Ie ITOCTMOJIEpPHM3MA jaBjba.
»Moxpa sancta®, TBpau VIrITOH, ,IIOCTOjM HeKa anTepHATNMBa CBEMY
IITO MMaMO, MOX/Ia Y CTBapy HOAMPYje HAIly KOXY MIM HaM IpOJIasu
KpO3 IpcTe 6all y OBOM TPEHYTKY: alyi CMO HeMOhHU Jia TO MMeHYje-
MO, jep YYMHMUTH TO 3Hauwmno 6u ga cmo ra Beh usbpucamu® (Mrnron
1997: 35). A 6ynyhu ma to [pyro jour Hema uMe, cBe ce Bpaha nmeny
IIOCTMOJIEPHU3Ma, jep je TO VIMe HOBUX, o/a3ehnx pasnmka y yTonmju.
A, omer, ako ra 1 Kaja ra Oy/ieMo UMeHOBaIM, beroBo uMe Hehe mohnu
Jla oIICTaHe 6e3 CeHKe HeroBOT 011, TOCTMOAECPHM3MA, I1a je MOXKZA 3aTO
u 6o/be Ja ra He UMeHyjeMo. HajpkuB/paBamwe [IOCTMOZIEPHM3Ma jecTe
3HAaK HEroBOr JKMBOTA, HajIHTEH3VBHMjeI MOTYher XUBOTA, UM OHOT
nomasdeher, 3aycTa OHOCTPaHOr U CyOBep3MBHOI, KOji 3ayBeK OCTaje
VI3BaH HAaIlMX peepPEeHTHUX V1 CeMUOTUIKIX OKBMPA.

[IporoBopuo 61X cajja 0 OHOME IITO MHTYUTUBHO CTyTUM, IITO
BUAVM Kao To jjonadehe, kao OHO IPMUCYTHO Y JJONacKy, Y ,,Mapan ara“
CBAKOT, I1a 11 TIOCTMOJIEPHVICTIYKOT OTKpOBema. HakoH mspmcaja oBor
HaIlleT ITOCTMOJIEPHUCTIYKOL, IMOCTOYMHCKOT ¥ IOCTXYMaHUCTUYKOT
CBeTa, WIN Hallle, INYHe CMPTH, Kao, JaK/le, HAKOH HyK/IeapHOT ApMmare-
JIOHA — KOju MO>K/Ja je;THI MOXKe YKMHYTH IIOCTMOJIEPHM3aM 1 KOjy MO-
KJIa TIOCTMOZIEPHM3aM jefiHO 1 >Kenu — Hacnyhyjem ponasak bora Oma,
bBorouoBeka, amu He Kao MeTa(u3nyKe MOHaJe, HETO Ko pasurpaHe,
y pasiukKaMa, pelanyujaMa ¥ JPyrocTuMa jefVHCTBEHOCTY, AMHAMUY-
HY upeHTUTeT Xpuurhanckor bora xoju u mopeq ABeXM/bafyrofuliibe
Tpafulyje joll yBeK Huje 3akuBeo y 3anagHoM cseTy. HecxBatmuso,
TpagMuuoHamuCcTHuky, pehn here, Mmoxxpa un cmemno. HecxBatbpus,
laK/ie, HEMOAHOIIBMB, TParMyaH ¥ CIACOHOCAH [onmasak oHora Oma
Koju je mud4aH, 6e3ycnoBHa u 6Oe3pasnoxHa Jby6as, jeqHo ca CuHOM
u JlyxoM, cBMMa HaMa, a OIET MCTOBPEMEHO Pa3IM4NUT: U3BOP U Ha-
4eJI0 3ajefHMIITBA, OHTOJIOIKE U €CXaTO/MOLIKe IMYHe 3ajefHMIe Koja
je M3BOp HAIllel MAEHTUTETA KO JIMYHE 3ajefHIIIe, IIpeBasuIaKeme



Eykanuuce GoctumogepHuctuuyke nutiepatlype

CMPTH KPO3 >KMBOT Ca OHTOJIOLIKM JINYHO Ipyrum, jegHa OHTONIOLIKA
nudepeHLMjanja M UEHTUTET U M3BAaH U Y OBOME CBETY, allOKa/INIICca
onora Ona, Cuna u Jlyxa CpeTora Koju cy HaM M3BaH JIOTMKE, TEKCTA,
oHTONOrNUje 1 eTuke, obehamu na he gohu: ,,[la, gohu hy ckopo!“ (Otxp.
22, 20) IIporosopmo 61X U IIOCBENOYNO O TOME, KAKEM BaM, MOXIA U
CHa)XHUje, y JYXY HaleTUYKOT TEOIOIKOT XyMaHM3Ma 1 TEO/IOIIKOT I10-
CTCTPYKTYpanu3Ma, aly pajuje OCTaB/baM CBOje NUBMHALIM]E 3a HEKY
IpYTY IPUINKY, TIOHaB/bajyhu: ,,AMeH, fia nobu, [ocroze Vcyce!™ (OTkp.
22, 20).

Bpahajyhu cey cBojy Mmenanxonujy, Bpaham ce y OHO MOIepHUCTNYKO
y HOCTMOZEPHU3MY VI K/IM3UM y OHO 6yayhe, ociie mocTMofepHmu3Ma.
Moxkzia MenaHXO/MMja NIIAK HMje jeflaH off aTpubyTa M OHOTa IITO JI0JIa-
311: IOBpATaK Cy6jeKTy, bory, MHTEepOHTOIOIIKO] 3ajeHNIM, IIOBpPATaK
4UTaly, He OECIIONHOM, aly AMCEMUHATVBHOM, He HPOIpaMUpPaHOM,
He3aHTepeCOBAaHOM, /I CIIACOHOCHO M3ryb/beHoM y 6eckpajy. Pobo-
TH, padyHapy, BellITayKe MHTEIUTEHIMje, UMAK, KAKO HaM TO TOBOPU
Hallle MICKYCTBO U KaKO UX Perpe3eHTyjy puaMoBu U Kibure, Kao 1 Mo-
CTMOJIepHM JbYAY, GIYUIHUX UIEHTUTETAa ¥ CUMYIAaTUBHIX 00pasyuHa,
Hycy cpehun. Ila 3amro 6ucMo Mu To OHAa 6N, flella IOCTMOJEPHe
MenmaHxonuje cpehe, mella Koja MIIak YeKajy OHO IITO Ce JOYEeKaTU He
MOKe.

Yekajyhn 3a kpaj BpeMeHa ofjIo>keHM monasak locmopmi, ocTaje
WIIaK fla Bac MOACETUM Ha jeqHy OOTaHMYKY UMEbEHMILY: TIOCTOjU jef-
Ha BPCTa eyKaaumnryca, Ha3BaHo Silver dollar. Moxpa je y oBoj Mera-
¢dopu ynucaHa IjeHa (CPIICKOT) MOCTMOJEPHU3MA, TP>KNUIIHO-eKOHOM-
CKa ¥ MapKeTMHIIKA BPeJHOCT NMPOAYKIMje HACYNIPOT KyATYPOIOLIKO]
BpeTHOCTI. VI 0BOj BpCcTHU eyKanmunTyca, Kao 1 (HaueM) oCTMOAEePHM-
3My, OITOBapa CyHYaHO CTAHMUIITE U TPa>kyl MeCTa KOja HICY U3TI0)KeHa
BETPY, a off 60/IeCTY Ta Ha HallleM KIMMAaTCKOM IIOAPYYjy YIIaBHOME He
Hamazia Humra. OTIopaH Ha 60J1ecTy, IpeIUIanyo of CyHua, Silver dollar
uMa OCBeXKaBajyhe MUPKCHY apOMY: YKOIMKO IPOTp/baTe TNCT, onuhe
Bac OCBeXaBajyhy Mupuc eykaamunryca. YKOIMKO, OIleT, IPOTp/baTe /-
CT HeKe ITOCTMOJIepPHMUCTIYKe KEbITe, a i he Bac omnTy ocBexkaBajyhu
MUPUC HEU3PELMBOT, MUPUC TOCTMOAEPHUCTUYKOT €yKaIUNITYCa, UK
here cxBaTtuTy ja CTe OFABHO USTYOWIN Yy/Ia 3 TAKBY allOKAJIUIICY.
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EUCALYPSES OF POSMODERNIST LITERATURE

Summary

The paper is an essayistic examination of the eucalyptic dimensions (law, pledge, system,

centering) of postmodernism. By raising the questions of postmodernity displaying itself as the

modernist apocalypse, the paper describes its poetics, which is totalizing and closing despite its

disseminative openness. Simultaneously, it raises the question of a future, post-postmodernist
paradigm.
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Anexkcanpap Jepkos
Qunonowxu gpaxynitiei, beoepag

PASYMETMU ITIPOITIACT. IOCTMOJEPHO JOBA Y
AIIOKAJIUIITUYKO] BU3YPU

ITonasehn o oCHOBHe nMyjeje amOKaMMICe KAO YHUIITEHa HA IyTy
CIlacema, ayTop ce ocBphe Ha MCTOPMjy aHTUYKe KIVDKEBHOCT U Ha
apXeoJIorujy MOCTMOJICPHOT CTama, Jja OM 3aTMM OIMCA0 HEKOTMKO
Ba)KHUX KIbJDKEBHOMCTOPMjCKIX MOMEHATA y CaBPEMEHO]j CPIICKO] TIPO-
3u ofi Pagomupa Koncrantunosnha o Topana Ilerposuha u Brapu-
mupa Tacuha. ITutame HOCTMOIEPHOT CTaba MOBE3A0 je Ca KIbVKEBHO-
UCTOPUjCKOM IMHAMUKOM, a Kof Jlocuteja u Iberora ykasyje Ha apxut-
parose OCTMOJIEPHYX CTpaTeruja.

KipyuHe peun: MofiepHUTET, IOCTMOZIEPHA, allOKAINIIC, PA3ayTop,
pasen, paspoMaH, pa3Mepa, pa30TKPUTH, XyMaHU3aM

Amnoxkamurca je nadnanuja npomnactu. OHO 1WTO Y BOj 3auybhyje jecre
HECUTYPHOCT YHULITEbA KOj€, MAKO MMa pa3Mepy ¥ MHTEH3UTET, MOpa
BUIIIE ITyTa Jla ce ITOHaB/ba KaKo OM 110Cao Impomajama 6110 JoBeleH 0
kpaja. Hajsuire nsHenabyje, mehyTum, ma je mpomacT myT Ka cracemy,
ia he Tek cBeT KOju ce cypBa y HUIAMHY Ipuhyl KOHaYHO IIOBO/BHOM VIC-
XOfly. A TaMO Hac 4YeKa MUTOMIU /IaB, OHaj CTafujyM Koju Huve y cinum
HacMejaHMX TaBOBa HMje IOIYIITAO, I1a X HEMA HI Y CPIICKOj IIPO3U Of
Papomupa Koncrantunosuha o Ilpegpara Mapkosuha, ko kojux ce
jaBbajy Huvyeosu nasosu, Huty op llpmanckor no Kuma u Hapounto
I[Texnha, ko Kojux ce jaBpa Huue kao Mepa HUXMIMCTUYKE TIPERMTIEK-
nuje jyHaka uam came mpose. Tamo Hac y3 TpoH CracuTe/beB yeKka U
CIIOKOjHO jarme, KakBo AHppuheBa Acka y OBOMe CBeTy HUKaja Huje
Morna fa 6yne. Taj seta’b MPOpOYAHCTBA, KOjM HUje HUIITA Mame He-
CUTYpaH HO L[eJI0 IPOPOYAHCTBO, IIpeTBapa C/IMKY HeM30eXHOr caMo-
YHUIITeWa Y PeInUrujcKy 6acHy. Amm ako 61 ce caMo TPeHyTaK JyxKe
Ie/1a IPUIOBECT OCMaTpasa 6e3 OKBUpa peurujcKe gpame, mpuda 6u
caMa 110 cebu 6mma 6acHOMMKa 1 6e3 OBUX XXMBOTUBA, jep 61 Y 10j Ho-
YKY O CIacemy JOHOCU/IM 3Bep pasapama 1 mpebmaro 6uhe cracema 3a
Koje cMo, 1o KceHOpOoHTY cacBMM ompaBaHoO, IPETIOCTABIUIN ja MOpa
JIMYUTH HA HAC TaKo IITO MM JIMYMMO Ha mera. [la Komu nmajy 6oro-
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Be, 6OroBu OM IMYMIN Ha KOMe, ca YnMe Ou ce y 3naitiHom pyHy 6110
MaKo cnoXuTi. [la 3a /pyzie MMa CIiacema, Craceme 61 MMano 06/1mK 4o-
BeKa I1a 61 11 JOBeKOBa MICTOpMja OuIa MCTOpHja JbYACKOCTH, IITO OHA
HUKazia Huje 6ma u 1o ¢Boj npwmniy Hehe HU 6UTH, OCUM aKo ce Te-
HETCKOM MHTEPBEHLIM]OM He M3MEeHM KOJ arpecuje U TpaM3uBOCTI. Mu
CMO JjlaHaC Y OHOM TPEHYTKY MCTOpMje Kafla TpaM3MBOCT Ha jOLI OYMT-
JIEJHMjY Ha4MH BIafla CBETOM. JOIII YBEK CMO CaMO jaramIy Ha TPIIe3N,
HMKAKo 3a Tpre3oM. V jomr yBek je jenuHa yTexa fia he 1 oHM Koju Hac
y TpaH3MLMju NPOXANPY 6uty npoxxapann cmphy. Ty>xHa yrexa yma
Koju opib1ja ja pasyMe Kako je To Moryhe, HApO4MTO IIOCIIe JBE XM/ba-
me roguHa xpunrhancTBa. OcuM kao ¢apca caBpeMeHNX ApyLITaBa U
IBJIXOBE XYMaHMTAPHOCTY, JJaK/Ie Kao IepBep3Ha /bybaB 13 MHTepeca
KOja YHMIITaBa, HeMa IIOJIMTHKE JbyOaBM, Kao IITO HeMa HU HONMUIUKe
fpujaitierbciiisa.

Humnorro Huje jacHO 3a11to 61 ce y 4acy Kajia je MCTOpHja JoBeieHa
10 MOTITYHOT IIOHUIITEHa, IPY Y€MY je TaKBa UCTOPUja 110, YOBEKOBOT
JleNloBamba Ha 0BOj IVTAHETH, 3aIITO OU Ce Y TOM jeAVHCTBEHOM Yacy 4o-
BEKOBOTI' CyCpeTa ca MICTVHOM O ce0VI CBe IIPEOKPEHYIIO JIeTIOM 00XKjoM
BOJbOM JIa TAKBOT YOBEKA ¥ TAKBO YOBEYAHCTBO crace. [IpeBnine je yak
u ofi focrioma bora oyeknBaTy fja Hac TakBe CIlace, He 3aTO IITO He OU
MOTa0, YBEK jeé OH TO MOTQo0, I1a je OTyJa U IbEroBO MCTOPUjCKO OKJIe-
Baibe JJa HacC CIlace Wy IIyCTH Jla ce IOKPajuuMoO NpeTepaH UMHA3AM U
HeOoINpoCcTyBa O6pyTamHOCT. Morao 6u 6MTH CITydaj fa OH TO jOII yBeK
xohe camo y permrujckoj 6acuu. Kao ma je morpe6HO moTIyHO nmpomna-
CTH Jja 611 ce CIIacrIo, a He MOTIIYHO Ce CIIaCTH fia ce He 61 npomano. Huje
cny4ajHo fa cy Ilekuh, y3 [lebudea cnukajyhu mukuuk Ha Tonroru n
MecTo jarmeTa nogmehyhu npBo ceHiBUY, a OHZIa ¥ IOTPEIIHOT YOBEKa,
u Ku y anocroncknm (He)penuma ca CumonoM UymoTBopiieM, uspa-
3WJIM OBY LIMHMYKY MMCAO0. JelaH je IOCjie MMAarHUpao poOOTUYKY 1
Gy TypUCTHUKY allOKaIMIICY Off BUpYyca K0 YKUHYyha /bycKOCTH, ApyTru
j€ 0CTao Ipy UIEONTOLIKOM KOMIIJIOTY ¥ XOMOKAyCTy Kao jeIMHOM IIpa-
BOM YIIpM30pembY alloKanIice 6e3 criacema, Wi, Kako je roopuo Crej-
Hep, 4acy Kajja [IaKao 13/1a3/ Ha IOBPLINHY 3eMJbe.

HocrojeBcku ce nmurtao xohe i moHOBO BupeTy Mamry. JenHa fieBoj-
uynia y Cujepa Jleoney nurana ce xohe 1 joj pyka kojy cy joj y rpaban-
CKOM PaTy OJECK/IM Ma4eTOM IIOHOBO M3pacTu. MeHe Myun 3auTo je
refep y batajuuny mMopao fa moropm Mummmiy Koja ce mpoOyamma u
ce/la Ha HOIIY y NOIpeNrHoj Hohu Kajja XyMaHUTapuy Hamazajy. CBako
uMa CBOj ApMarefioH y KojeM CTpajia Ifieja ca KOjoM je IO Taja MOKy-
1IaBao Jla XUBU, UM Ja ce caxuBu. Moj crapu gpyr, Bmaga Ilnmra-
710, Ka)Ke€ y POMaHy MUJIEHUjYMCKOT XTeba [ia TO He pasyMe U INTA Y
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TOM pOMaHy MeHe 06e3VIMeHOr IZie je Ty IaTma 1 Opura o MammMm Ajl-
6ankama. Kag My ofgroBopuM, 6pyoK/pMBO Jla He HOTLIEHMM HM POMaH
HJ CTapo APYyrapcTBO, LITa He Ba/ba y TOj Ma)KHO] allOTEKAPCKO] Baru
KOjy Ou Jja CTaBM Ipef MeHe Kao Tepasyje MPaBUYHOCTI Ha CTPAIIHOM
Cyny, 1 TO He caMo 300r flenie y BujeTnamy, mnm ganac y Vpaky wim
ABranucTaHy, Kojy IpUIIOBEJHU YM He MOXKe /1a JOKUBY U IIPENCTaBH,
1 He caMo 36or Maymx VHayjanana wi upHunha y rety, Beh He Baba
y CYINCYMUMjM XyMaHOCTM KaO TaKBe KOja HMKaJja HMje allCTPAKTHa;
KaJl My TaKO OATOBOPMM KaKO KPUTHYAP je[UHO yMe aKo je OpiKaH,
oH 3ahyTu kao yBpebenn geuaunh. Kaxe, nocse, 3amro To Hucam IpBo
peKao meMy, Kao IITO je OH Ba/b/la IIPBO TO CBOj€ MMCaHMje IPOYNTA0
Menn? Kpxka cy nmpujate/bCTBa ca MUCIMMA, aly Ce€ IPOUIIOCT U3 HUX
HIKaJa He Opuire. YocTasoMm, Jia je 6110 IpuKe, MOX/a 611 Jommcao
OHO IIITO OBAKO Kao fja Hehe fja 3Ha, pelinMo Kako je [lparad matmo mro
cy saknamm Hany, MycimmaHKy TpaBapKy ca Pomanuje, nam samro cy
bpanknuuyny poputebn yMpan of I7aju, a MOj KOMIINja yMpPO jep Huje
¥IMAo Jja KyIy JIEK ¥ HUKOME TO HUje XTeO Ja Kaxke, WM 3alTo je Xa-
nujeB otar mymTao 6pany y CapajeBy, 1 cBe Apyro, yKby4dyjyhu u to
Zia ce pBu fjaH beorpaza 6e3 cTpyje Huje Morao nopHeTn 6am 36or Ca-
pajeBa. XyMaHu3aM Hije HONNTUKA YMHe allcTpakuuje Beh HemocpenHe
JyJTHe JaTOCTM Ca3Hamba O TOMe Jja CBe JPYTro 3HA4M caMO KOpak Omnke
amokamumcu. 3aro cy IInmranosu anoxamunTuaky Manugpeciiiy u3-
BaHpe[HM, a Aujanor ca hasomom o Tecnm Huje. M Wak u ma y menom
CBEMIPY JaHAC caMo jefHO unTanadko 6uhe 6puHe o Manugecitiuma,
jenHoT maHa he cBor pasayTropa oHU ApP)KATY Y MCTOPU)jU KIbVDKEBHOCTH
Kao Hajeeher mmcna xpaja Jyrocmasuje. Jep Bammano Hemompasmpusu
je HajBehm Iucaly jyroc/IoBeHCKe aIloOKaluIice, y KOjoj je MOofiepHu3aM
IoBefleH [0 Kpaja MaHubectHe aBaHrappHocTH. ITocne mera camo je
Bojucnas JlecioToB nMao Tako MaHM(pECTHY CHAry, a TO je Iycaly KojeM
caM, He 3HaM HM ja KaKO, OCTA0 Ay>KaH: HMKaJla HU Ha jeIHOj KIbVKEB-
HOj Bedepy HUCaM TOBOPNO O IeMYy, a IIICAa0 caM TeK Kaja je Beh ympo.
buno je y meMy ysanygHOCTY IPUIIOBENHE allOKAIAIICE, KOja MU je IIPO-
MaKJIa y BpeB) KIbVDKEBHOT >KMBOTA, HajBepoBaTHuje 36or bacape. He-
e usmeby Ilcuxotiaitika v Yxrneiiie 3em/me je LPyTU BpXyHal| IOCTMO-
JlepHe aIoKajuICe.

Pat koju ce IInmrany n Hemamwn Mutposuhy npuunmasao y Bpe-
Me KaJla HaM je cBe OMyI0 O/muKe Off paTHe MMarmHanuje ¥ MucTepuje
PaTHOCTH, TO je peflaK C/Iy4aj JaJIeKOCeKHe IPUIIOBEIHE IIPEKOTHNULYjE.
CreneH 30ymeHOCTM BUXOBUX jyHaka of CHa paiia no CnukosHuue,
Mepa je HallleT II0/I0)Kaja y CBeTy M Iornefia Ha cBeT. V, ako cMmeM Jja
flofiaM IIpefi OBMM TepasyujaMa M/IAJOCTM Ha KOjuMa IpuXBaTaM Jja ce
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ofiMepu Moja Cy[01Ha, ja caM joII yBeK TaMo Ifie je OMI0 OHO Hajoosbe
Y TOj TaKO y3a/ly[JHOj ¥ UITAaK HEIOIIPAB/bMUBO JIENIOj KIbVDKEBHO] MIaJi0-
ctu. buma cy To 607/pa BpeMeHa, MOXKA cMO Oumum 11 60/bU JbYAY, aKO je
TO yommTe Moryhe 6uTu, 1 HeMaM HaMepy HMKYy/a ofarie. Tamo rze je
IIOCTMOJIEPHM3aM IIOYMIHA0, U IJIe CY Ce CBU Pa3O3M HEroBOT HY>KHOT
KIbVDKEBHOMCTOPYjCKOT Kpaja MOI/IM HACTYTUTH, Ty NPpeOuBajy, Kao aa
IPOLIIOCT He NIPOJIa3y, CEH3VOWINTET U KPUTIIKA CAMOCBECT JIO KOjUX
Mmu je cramo. OBMX JaHa IOjaBuUJIE Cy Ce JIBE JIeNle KIbUre O TOMeE, [Be
XabuimTanyje HalMX CIaBUCTUYKUX KomernHuiia us Jlasosa u Kpako-
Ba. [lakao je camo TO Morao fia CMMCIM Jja pasyMeM TeK IO HEITO y
TEKCTy Ha yKpajuHckoM Aje Tarapenko u mosbckoMm Cumnsuje HoBak-
bajuap, Taman ToNMMKO fga MMaM yTMCAK Kao /la 3HaM LITa MKILIe, U JC-
TOBPEMEHO JIa HJCAaM CUTYpaH HLITa OHe TAaYHO Kaxy. I/leflaM MOHOBO y
Ty KIbJDKEBHY IIPOIIUIOCT KOja HaM ce He MOXKe OJy3eTH He 3aTo fa bux
YCTaHOBMO Yy YeMy CMO CaIIaCHM, a O YeMy MMC/IMMO pas3nnduTo, Beh
3aTO IUTO je HEIITO IIOCTAN0 KIbVDKEBHOMCTOPMjCKa 4MibeHuua. Bona
fortuna, iuventutis amici litterati!

Anokanmuntudka 6acHa ca KojoM ce xuBu Beh xupagama roguHa,
KaKBe TOJl OHe O1JIe, pakyl HaIlly MMaryHaIujy jep je IJIOf BPXYHCKe
ApamaTypruje, Ha »KajnocT XonmByjckor tumna. ITpeokper ucropujckor
XOopopa Kao IOoC/efiiba y3/laHUIA yCpef, UCTOPUjCKe CaMOJieCTPyKIuje,
WIA CTPax Of OATOBOPHOCTM 3a MICTOPMjCKO J€NOBaibe MPETBOPEH Y
HETaTVBHY CIIEHapUO IOHUIITEeRmA U BPXYHCKY 00XXIjy MHTEpPBEHIIN)Y,
CBe je TO 3aIIpaBO OTMCAK MM30(ppeHe pealyje yCrocTaBbeHe n3Mehy
pasyMa 1 uctopuje. AICypp MICTOPMjCKOT yMa OATOBOPAH je 3a Hajsehy
ATy MOJIEPHOT J06a, HOOTeHe Heypo3se M IICUX03y cMIucIa. Packopak
usMeby nctopujckux Mohy ¥ YOBEKOBUX CTBAPHUX IIOTpe6a, VI, jOII
rope, caMo 40BeKoBo 61he kao 061k /pycke Hecpehe, He Mory ce Ipe-
Basuhy HM pasyMHUM Cpe[CTBMMa HM VICTOPUJjCKUM IIOCPELOBAbEM.
YoBek Huje Mame HecpehaH y MCTOPUjCKM HajpasBUjeHUjUM JBYACKUM
apymreuMa. OTKaKo je TO IIOCTa/lo jacHO, CBaKa MJieja UCTOpUje U JC-
TOPMjCKOT pa3Boja je CyBuIlle KOMIIPOMMUTOBAHA Ja Ou Ipy)asa, cama
10 ce6m, 6MI0 KaKBe HaJie y CIlacerbe.

YoBeky Huje [06po Ha OBOj ITaHETH, WTO 360r HecpehHe eBOMy-
IVje KOjy om4yaBa CBOjOM KOHCTUTYIIMjOM, IITO 360T HeMohu Jja caBya-
Zia cBOj KapakTep. HoBekoBa cyqOuHa 1 fajbe je ogpeheHa kapakTepom,
OHa HMje TIpeflaTa Ha CTaparbe CU/IM MOJIEPHOCTI. Y3 KpUmiuky cuse Mo-
ryhe je 6/mcTaBo mycaTi  IPOPOKOBATH, He U CIIAacTU ce. bermaMiHOB
PYKOIIMC Ha TPAaHMUIIM CBOjOM CYJOMHOM, 60/be HO CBAKOM CaJp>KIHOM,
TII0Ka3yje Kako 0¥ M3Tefao TpeHyTaK MCTHMHE O 0OpPa3OBHOM POMaHY:
HeMa IIOBOJ/bHOT MCXO/Ia M3BaH Hapauuje. bemamun Mopa ympern ynp-
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KOC CBOjOj HEOZI0/bYBOj /bYOA3HOCTH, YIIPKOC PAI[MOHATHO] IIPOLIEHN [
je 6ope ma mje Bomy 13 6ape Ha 3eM/b) MaKap Zo0Ouo fudTepujy, u ymp-
KOC TOMe ILITO Off LIeJIOT KMBOTa COOOM HOCH CaMO PYKOIIUC CBOje CTY-
Iuje, jep je y 10j 3Harbe KOjer ce HallMICTH He CMejy JOKomaTtu. bemamu-
HOBO 3Hame, MehyTyM, IIpeTelko je 3a 0Baj CBeT. 3alpaBo, IOC/Ie bera
HUIITA JPYTO M He IIPE0CTaje HETO allOKaIMIITUYIKM CyMpPaK MOJIEPHOC-
1. VIxa6 XacaH je u XTeo a MpofyOu JOkY IPaHUIy IOCTMOJEPHM3MA
no Qunezanosos 6gerva n 1939. kao karacTpode MofepHI3Ma, TOMe 61
ce Mora jfomatu v bemamMuHOBa CMPT Ha (PpaHIIyCKO-IIMAHCKOj Ipa-
Huny. To ca cTaHOBMILTA MICTOPHUj€ €NUCTEME, KYType U KIbVDKEBHOCTI
CBaKaKo HIje TaYHO, aJIM jecTe jeHa PUrypa yIo3opema Kojy Basba y3e-
TV Y 003Vp HE3aBUCHO Off OTpebe MCTpakyBaJa Jja TpaHuUIle IIPeoK-
peTa Imomepajy y IpOLIIOCT CBe JIOK Ce OHe Ha Kpajy He narybe. CBaka
CMPT je Hepa3dyMHa I HUje[JaH YOBEK, KaKo je oOpo HAIMCaHO, He 3a-
cmy>Kyje Takas ucxop. OTyjia je CMPTHM KapaKTep YOBEKOB MI3BaH OHOTa
IITO C€ Pa3yMOM MOXKe NOKYYMTU, ¥ CAMUM TUM je ¥ MOJEPHOCT Kao
IIOKYIIIaj eMaHIMIaIje Tparndky ofpeheHa.

MopepHOCT je, yocTasioM, MHOTO 60Jbe pelnnia Ipo6aeM Kako OI-
paTy Belll HeTo KaKo CIIPATH UCTOPU)CKY OATOBOPHOCT U IIP/baBy CaBECT
4OoBe4aHCTBA. Ty, y TAKBOM pacKoIy, IOMaXke jeAHO 6acHa y K0joj ieo-
Bame JoOpe KUBOTUIbE, XIBOTUIbE caMora fobpa, focriona, 3Haun cee
OHO IIITO YOBEK HUje ¥ He MOKe OUTH, 1 IITO je MOJEPHY YOBeK HAIIOKOH
IPeT03Ha0 y ce6y 1 OKO cebe Kao XOpMU30HT cBoje HeMohi. Y TpeHyTKy
TOT IIPENIO3HaBaba YOBEK HUTU MOXKe IIpeCcTaTy jja Oysie MofepaH, HUTI
MO>Ke ITOCTaT! HEeIITO APyro. MopepHOCT Koja caMa of, cebe >kemn fa
OflyCTaHe, a Jja caMy cebe He M3TyOM, TO je IO3NUIVja MOJEPHOT YOBEKa
Ha Kpajy MofiepHuTeTa. To je mosuumja Koja je HEOAP>KMBa, a/lu U He-
IpEBIa/INBa, 3aTO IOC/IE e NO/Ia3y HEeIUTO IITO TO HUTYU YKUJA HUTK
3aMerbyje, a/li I0/1a3) OHKPAj M YMECTO TOra. JeflaH MapaloKC KOju Huje
JK€JbEH, 3aMEIbEH je IPYTUM IapaJOKCOM KOjy HMje HEXKE/bEH.

Ta gBOCTpYKOCT, [1a ce y caMoM ,,[To4eTKy" Beh Bugm oHo mTo he
nohm Ha ,,kpajy, jep je Beh 1 y camom nodetky Ty (anmu he ce mokasarn
TeK YKOJMKO Ce JJOLIHMje pacBeTIN M PACHPOCTpPaHy, IIa TaKO YHaTpar
caMo cebe pa3oTKpuje, Te la Ha ,Kpajy  Mopa OMTHU 1 OHO IITO je 6110
Ha ,,JI0YETKY, jep MHaye TO IITO je IOYMIbaIo He 61 HU MOIJIO Ja ce
OKOHYaBa), TO je 13a30B VICTOpPMYApPMMa KIbVDKeBHOCTU. VI OHM cy Ha
HheTa OATOBOPIMIN OPYyTaTHO, MOKa3yjyhn Kako je cacBUM CUTYPHO Jja
je mepuop XeleHM3Ma MMao y ceby MHOre OI/IVKe ITOCTMOJEepPHM3MA,
Off Melllatba KY/ITypa JI0 AyceMuHanyje upenturera. Oryna Huje 6mio
noce6HO TeIKo pasyMmeTy Aa u je Kamumax Mopao 6MTH y mo3uuuju
IIOCTMOJIEPHE CIIPaM OHOTA IUTO MYy jé NMPEeTXOAM/IO, jOII Mambe Jia je
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Anononnje ca Pogoca xomeHTapuinyhn ernoBe IpeTXOZHMX BpeMeHa
PacKpMBaO CTATyC €ICKOT yMa Y bJMa ¥ IOBMHOBAO C€ 3aKOHUTOCTIMA
KIbJDKEBHOT Hac/lefloBarba IIpe HEero IMpoBEepYM paljMOHAaTHUX MOTHBa-
1/ja ¥ BEPOJOCTOJHMX MCKYCTBEHMX Tparosa. HamokoH, Huje ce Morno
usbehu na je Oguceja y yCIIOBHO pedeHO MOCTMOJEPHO] peaLyju mpe-
Ma Mnujagu. He camo 36or xyheBHUX 3Hamwa Koja y B0j IPOroBapajy,
HacIpaM apxajcke Xepouke OeCHOT paTHMKA, WIM 300T IIPeTOM/bEeHOT
pasBoja cyKea y KOjeM ce IoIJefi yHarpar, npeMa Opucejy, jaB/ba Kao
HapaTMBHU 4YBOP, y[Bajame, WIM CaMO 3aTO LITO je y HOj CLieHapuo
IIOBpaTKa [I0CTAO0 jauyl Off MOIepPHUCTUYKOT forabaja ocBajama u mobe-
fie. Jour BuILE Off TOTa Ce€ IOCTMOAEPHOCT MO3NLMje eIICKE CAMOCBECTI
pactio3Haje y OpyicejeBOM CycpeTy ca caMuM COO0M Kao KIVDKEBHUM
JYHAKOM y €IICKMM IleCMaMa. 3ap TO HMje jOLI M BUIIE IIpeTeda — y ay-
itiotioecucy — moctmopepuauTeTa o CepBaHTECOBOT jyHaKa KOjU YMTa O
camoMe cebu, mTo je mokpenyno Pykoa, fo Knugosor unrama pomana
y pOMaHy, IITO je HaTepano bewamuna Ha Tako Jo6ap M3pas Kao LITO je
uuctiu poman? Cyse OnucejeBe y 9acy y KOjeM eIl IT0CTaje Pa3erl MecTo
Cy fipepaharba TOCTMOAEPHUTETA, ICTO KOJIVIKO CY Cy3e AxXmejeBe Me-
cro pabama XyMaHu3Ma, 3alIpaBo HajpaHuje MogepHoctu. I[IpBu apxu-
IIOCTMOJIEpPHY KpUTHIYAP je, Y TOM c/y4ajy Heofo/byuBu [opruja n merosa
pacIipaBa o JIeToj JefleH!, HeHaJMalllH [JOKa3 He CaMO XepeMeHey THKE,
Beh u 3a/arama 3a jefHy BpPCTY IPaBMYHOCTH, KOja HaM je 1 laHacC He-
IOCTIDKAH KpUTUYKY upeat. V 3aTo je To 3a60paB/beHO MECTO aHTIYKe
KPUTHUKE KOja OfMax M orako noummbe o Cokpara npeko ITnatona u
Apucrorena no Xopauuja u Ksunrunujana, 3abopasspajyhnu oHora ko
je HamMCcao NpBY CaBPLIEHY KibJKEBHY KPUTHKY, aKO OHA YOIIIITe MOXKe
OuTH He caMo caBpllleHa, Beh yomre HamucaHa.

Y TakBOM IObY KIbMIKEBHOMCTOPUjCKE CBECTY U JI€jCTBA, aIlOKa-
NMUIITUYKA UK IOCTMOJIEPHE, Taj YTHUCAK O lbeHOM HeCTajalby, 3allpaBo
MYyKa ca TUM Jia MOIepHM3aM Hje HU MOryh HU 3aMeH/bUB, JaK/Ie jefiHa
y’kacaBajyha HepaspeleHOCT ca KOjoM ce CTYNWIO y OBaj BeK, KOHTa-
MUHNPAajy OBaKBa Ca3Hama, 13a KOjUX ce He Kpuje TyAndkKa norpeba aa
ce cBe U3BpHe I IpeoKpeHe. HapaBHO /la mocTMoOepHIU3aM He ITOCTOj!
IIpe MOCTMOJIEPHOT 106a, HEr0 CaMO HeKM eJIeMEeHTH KOji Ce TeK I10CIIe
HAaroMIIaBajy, JOK He 0popMe HOBY eNMCTeMIUYKY IIOBPIINHY CycpeTa
(Ha KO0joj Jenyje HeITo MWTO 6M Cce y MOJAEPHU3MY Ha3BajIoO JIOMVIHAH-
TOM, a IITO O y MMOCTMOJEPHMM pealjijama Ipe MOIJIO [ia ce Ha30Be
nperexxHourhy), ctBapajyhu yrucak o mpoMeHu yHyTap MOJEpHUTETA.
Ilybuna MomepHOCTM KOja y caMoj ce6u Beh MMa OHO LITO je U3BaH e,
IIOCTMOJIEPHOCT, HUje JIOTMYKa 3aMKa ¥ ITITaBOJIOMKA HaJl KOjOM IIOCY-
CTajy MHOI'M MCTPaXXyBauy, Beh Hy>kaH OONVK KIVDKEBHOMCTOPI)jCKOT
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CyodaBama ca eIoXOM KOja He MOXKe #a Oyzie TO IITO jecTe - 3aceOHa
ernoxa.

Hwuje MHOrO gpyrayuje Hu y uCTOpuju Hallle KibV>KEBHOCTH, MAKO je
OHa 30pKaHa TEIIKMM UCTOPYjCKUM IIPUINKaMa I1a ce HepaBHOMEPHO U
CKOKOBMTO pa3Bujana. Tako ce sryumasajy NpeJpoOMaHTUYKe €IOXe, U
TAaKO Ce 3IyIIkhaBajy KOHKYpeHTHe MoeTndke popMaliyje y paHOM Mo-
nepHu3My. Oba cy Imporieca 3akOHOMepHa I II0Be3aHa, ajIi IaKO CY OHU
yOUYeHU OJaBHO, TOTOBO JIa Ce HMKAaJla He yO4aBa IbX0Ba Be3a: y 00a CiIy-
Yaja ped je 0 CyouyaBamwy ca MoepHoIIhy 1 anopujama 7o KOjuX TO Ofi-
Max foBozu. Perumo, nodeny HOBOBEKOBHE POMaHEeCKHe CPIICKe ITPO3e
HeCyMmUBO Cy Be3annu 3a Jlocureja. (Y Hekoj gpyroj npwmuny hy mo-
KyILIaTy Jia IIOKa)XeM IITa je 3abopaBbeHo Kop AraHacuja CrojkoBuha,
IITO je MOXKAa Hajsehm mpeBuy y ucropuju cprcke kputuke!) Mebhy-
TVM, 3aIITO ycpern [locutejeBe ayrobmorpacduje, y3 crieHapuo oTkpuha
VICTOPMjCKOT YMa, ¥ 4acy KaJja OHa IIpepacTa y POMaH jeJjHe IoTpare u
IIyTOBamba, HY)KHO MOpa Jia ce jaBu 6acHa, U KaKo a TO KPUTHKA YII-
opHo npesuba? Jako cy 6acHe Be3aHe 3a IOC/e/ibe peUeHNUIle IPBOTa
mena JKueoitia u tipukmyyeHuja, NaKo ce Ty NEMOHCTpMUPA I0jaBa pa-
3yMa y o0/MKy IoyKe, lakie camo 6uhe npocseheHOCTN Kao casHama,
TO je OCTaJIO Ja/leKo Off YBUJA CPIICKe KpuTuKe. Yak 1 HemocpesgHa uH-
TepBeHIMja Mehy cTpydmaluma Kojy caM jeHOM IIpeRy3eo, Ia U AK-
CKpeTaH O0/NK cyrecTuje fa ce [lJocuTtej 4nTa OHAKO KaKO je OH caMora
cebe 06jaB1O, HIMje 3a cajja M3a3BA0 MIPEOKPET y KIbIDKEBHOj ICTOPHO-
rpaduju. Ipbaso usgare JJocutejeBor fema mokasano 61 Kako Huje CIIy-
JajaH OO/INK y KOjeM ce OHO IIpBM IYT 1ojaBuo. [Iurame oKy 6acHe
ycpeq, 0BaKBOT IIPUITOBEIHOT 3aXBaTa, a oHe cy Beh Ouste Ty u oryxa je
IIPaBO YyZO 3alITO CE OBO MUTame He ITOCTaB/ba, OAMAX OV PacKpuiIo
IpUTajeHy WIysujy: yM He Ipeb1Ba y IPUIIOBECTU HETO Y IOYIN, a IpH-
TIOBECT KOja >KeJi IOYKy He MOXKe OCTaTy IIpyMya O XXMBOTY, Beh Mopa
nocraty 6acHa. [lJocutejeB paspomaH Morao je Beh y caMoM TpeHyTKy
ob6jaB/pMBaIba IOKA3aTH 3AIITO je MOCTMOIepPHOCT npehyTaHa mpemza
je cymracTBeHa/enudeHOMEHaTHa y caMoj MOfIepHOCT 1 y3 Y. Kaja
CpIICKa KpuTMKa Oyfie mocerna oBaj Hemoryhu o61mk pomaHa, pacKosn
JIBOCTPyKe IPUIIOBEHOCTU U OacHe Kao WeHOr HeMoryher cpeanminra,
Bujiehe ce OHO yera HycaM MOrao OWUTH MOTIYHO CBECTAH y Yacy HOK
je mocTMoziepHO foba M3pamaaao Ipen ounma Kputndapa. Huje peu
CaMO O TOMe Jja C€ CBAKO JIe7I0 IIOCTMOJIEPHUTETA YIUMTAHO O MOJEPHUM
pasnos3yuMa IpeTBapa y akKT MOJEPHU3MA, U 1a C€ Y CBAKOM MOJIEPHOM
JieTy ITIe;laHOM Ca TOCTMOJIEPHMM HOoTpebaMa jaBjbajy cTpaTeruje ImocT-
MozepHusMa. Ped je o ToMe 1a je MOCTMOJIEPHM3aM CBE BPeMe y MOJiep-
HM3MY Kao merosa npehyTaHa, TaMHa cTpaHa M3MMIIalbha KOHAYHOCTH
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cmucna. To ce Buite Hero urae Buan Kop [locureja y mpekugy npuo-
Beflarba, KaKo O peKao jeflaH KpUTUYAp Kojer Tpeba MaXk/bIBO YUTATH,
[laKyIe y IyKOTVHM CaMOT HapaTyuBa, KaKo OMX ce y OHO jo6a BepoBaTHO
ja M3pasno o MHTErpauuju 6acHe y IpuIoBenHe cTpateruje camor JKu-
8otlia u UPpuKmpyueHuja.

Cse je camo He cny4ajaH o6muk JlocuTejeBor fiena, M 3aro je OH
CKpUBeH, IIPUTAjeH, 3aTO Ce CBe cMe IIpe Hero objaButu JJocutejes pas-
pOMaH OHaKaB KaKaB OH jecTe: ABa Jiena u nsMeby mux 6ache. Y 6acHa-
Ma [IPOroBapajy yM ¥ MOYYUTETHOCT, 6e3 Kojux je HeMoryhe HacTaBUTH
mycatu. V3 ucTux pasiora ce He BUY U CyAOVHA OHOCA Koude VI fuc-
ma y Iberomesom Iopckom eujeryy, Ihe Taj OFHOC OATOBApa Ha Y/ITU-
MaTUBHY IMIEMY MOJIEPHM3Ma: O pa3ymy cMpTu. HujenHo mokoHame o
cysaMa ¥ OCMeCHUMa, a ¥IMa M3BaHPEIHUX ITOKYIIaja, He OAroBapa 6ome
Ha 0Baj PAaCKOJI HETO OfHOC KIbNTe ¥ MICMa, pasnuka usmely donxmop-
HOT YMa IIpaBjie y NPeAMOJEPHOj 3ajefHULM KOja MOpa ia C€ OKYIIM U
XOMOTeHM3yje, 1 HemMoryhHOCTM ma ce Hacube Haj [Ipyrum ompaspa
y monoxajy crmobopgHor rpabaHckor cybjekra. Y MOfepHOj 3ajeHIIN
OKYIU/bajy C€ PasmMYUTOCTH U MOTUTUYKY MHTETPUILY Y OKBUPUMA I10-
3UTUBHE IIpaBHe HOpPMe, a He Hacu/ba UJEHTUYHNX oOudaja. [JpymTse-
HO yC/IOBJ/beHA c710607a MofiepHOT TpahaHNHa 3axTeBa 1 ecybjeKTuBa-
11jy, a gecybjexTusanyja Mopa IOHMIITUTY IcMo. M cBe To, mTO 61
u epuny sabesexnyrno, nuie y Iopckom éujeryy. [laHac, Ha >Kanocr,
CB€ OBO, MAKO je YITMMATVBHO INUTambe Hallle CaBPeMEHOCTH, HUKOTa
BUIe He TUINTY M He mokpehe. Ta cy BpeMeHa KPUTHYKOT Xepou3Ma,
KOJIMKO TOf] OuIa MCTOPMjCKM IPOTEeCKHa, 3a Hama. J ja cam ciM 3a co-
60M, HEBOJbHO, KA0 JIETAJTHU MCXOJ, KPUTHUKe ocTMozepHor foba. Ce
IITO Ce Ka)Ke y OBOM HOBOM MIWIEHUjYMY O IIUTamblMMa MOJEPHUTETA U
IIOCTMOZIEPHE Cy KPUTUYKY ITIOCTMOPTeM. Y 6acHM O KPUTHUIIN, PasyMe
ce, HUje OMIO HMKaKBe MHTepBeHNMje. /leTanmaH MCXOf je XKe/beHa I0-
CIefyIIa MOMUTUYKOTL IIpoIieca y KojeM je ¥ Tpebasio fa Ipe>XuBYU caMo
MOIMTUKAHTCTBO. 3aTO JJaHAC HEMa BMIIE KPUTHMKE, Ma CaMO IIpoIa-
raHfie: KoMeplijaJHe ¥ HOTUTUYKe.

3aro je IOBpEMEHO Ha yJapy KPUTMKE OHO IITO Cy Ha CaMOM Kpajy
IIOCTMOJIEpHE €II0X€, K0 jellHe eNMCTEeMUYKe 3apaBHU, mucanu [opan
[Terpouh u Bragumup Tacmh. Pasnmnuuta je MoTmBanumja u mgocer Te
KPUTIKe, a/i Cy UCTY BeHu Kopenn. [opany [Tetposuhy 6u ce gomycTu-
710 a y peann3oBaHMM MeTadopaMa dyBa Tpar MOCTMOJEPHNUTETA, a/ln
IbErOB IIVHM3aM IIpeMa UCTOPUjM jeé MHOTO TeXe MPUXBATUTU. 3aTO ce
IIOHEeKaJ| ycpesl HajBeher ycrexa merose pose mpoouja napakpuTiaKu
IIOKYIIAj 1a ce AYIIeOPYDKHO MUTA KAKBU Cy TO HETOBU ONVDKEU Kao
anbenu, wm boropopuna okpy)xeHa paTHMIMMA, KaKaB je cTaTyc (aH-



Pasymettiu Gpodact. [NoclimogepHo goba y aliokanulitiuykoj 8usypu

TacTMKe, U 3a11TO oncasia JKuue, a He Heka ipyra... HamepHo ce He Buu
KOJIVKO je MOTpebHO fla y BpeMe paciajia BpeTHOCTH Oyfie HOCTaB/beHa
HeKa IIPOTMBTEXa, MaKap y Aujanory ca nukosuma Ppannysa n Yexa,
Ha KOje Hac je HelaBHO caM yro3opuo. Tako 6u ce n Tacuhy onpoctuno
€T30TUYHO 3HaIbe, KajJja My C€, Ha IIITa je OH MOXK/Ia ¥ IPMjeMYMBUjI HO
IITO je HeOIIXO[HO, He OJ MCIOCTaB/bao padyyH 3a yieo y gorabajuma y
KOjuIMa HUTH je y4eCTBOBAO, HUTK Tpeba fa 300T HbUX Jle/ TepeT Ice-
YAOMOPANUCTUYKOT yApyXuBama. Kao fja je 1momoxaj HEMOMMTUYKOT
M30erINIITBA, KaKaB je 1 Ayibaxapujes wm y ocHoBu ITnmnTanos, Heon-
XOfIHO eKcrmoarucatu. Huje cTBap KibVDKEBHOCTY MUTAbE HOTUTUYKOT
IICeyJOMOPaN3Ma, HApOYUTO He ca IO3MULMja CUle, a TO je IOo3uLuja
HajMohHuje BOjHe opraHmsanyje y UCTOPUjU YOBEYAHCTBA, OCUM MO-
XOa apmmuja AnekcaHjgpa MakemoHckor u Atwmae XyHCKOrL. IInmrtame
KIbJDKEBHOCTH je YBeK NNMTambe XyMaHU3Ma, U kerose HeMoryhHocTu.
YocTanoM, KOIMKO ce pasnuKyjy XyMaHUCTV M XyMaHUTAPILY, TOIUKO
ce PasNuKyjy KpUTUYapy U MOUTUKAHTI.

[Inan yHuIITeHa KPUTUKE Takobe je /leo IMOMMTIYKe alloKasIuICce.
To je peanusanuja MoMUTHYKe HaMepe, Yera ce HUje MOITIO OUTK CBe-
cTaH y oHO BpeMe. J[y60oKo moxpameHe y CaMOM CPefUIITy MCTOpuje,
CiIe aTloKaMITUYKOT CyMpaKa 4OoBeKa, a He O0roBa, HUCY HUKAaKBa
crydajHocT Beh Hy)kHa mocnenua ucropyje. Pasmuka n3mehy Hepgoka-
3MBOT II0CTOjaba ¥ HEMOJHOL/bMBOT HEIIOCTOjakba CTBapa HEM3PXKUBI
IpUTHCAK. YMecTo OMI0 KakBe KOHaYHe U CBeOOYXBaTHE CUTYPHOCTH
ca KOjoM CBeT Tpeba TOKPajunTi, y lheMy Ce YMHOXKaBa IIOHNIITAaBabe.
Ha mu ce ycpen mpomacTyt MOXKJa MIIAK MOXKE YIMHUTU Jja y TOJIMKO]
MHOTOCTPYKOCTM aHMXWIAljyje ¥Ma Hedera OecroTpebHOr? Moxkpa
CBe I HUje BpeJHO IOHNIITAaBaka YKOINKO je MOTPeOHO TOMMKO IIyTa
pasapaTy CBET, MOX/Ia y beMY UIIaK JOCTaje HEIITO IITO HMje BPETHO
yHUIITEHA? 3aTo IITO CBET Tpeba TOMMKO NyTa IMOHUIITUTH IOCTaje
OYNIVIEIHO [ia y IJIAaHY YHUINTEHhA HEITO HMje CACBUM JIOKPajueHo.
Arnokanuiica He yHUIITaBa CBET Kao Takas, Beh ra pasmaxe Ha 1moce6-
He IIJTAaHOBE, ¥ CBAKM Off TUX IVIAHOBA IPeTBapa Y CaMOCTAIHy LIeINHY
pasapama. OTyza I1aH pasaparma HIje jefHO LIeTOBUTO IIOHNIITaBAbE,
Beh je HaroMmmTaBame 0CaMOCTa/beHMX aclieKara jecTpykumje. TakBo
pacrnajiame ILielMHe, pasfiBajambe IJIaAHOBA 3alpaBo je CIMKa MOJEepHU-
TeTa Kao TaKBOL. Y HhEMY Ceé YMHOXKaBa CBE LITO IOCTOjM Y IVIAHOBMMA
KOjJ ce paciiojaBajy ¥ IOCTajy 3aceOHM, 0CAMOCTa/beH) TOTOBO 0 He-
3aBMCHOCTY. UMM ce MOTIyHa CaMOCTA/IHOCT YCIIOCTaBM, allOKa/IMIIca
MOXe Jla TIOYHe.

IInan yauirerma npeMa ToMe Jienyje 1o Buile ocHosa. [Ipso ce pa-
3apa mpaBo cro6ogHor rpahaHa ma ydecTByje y BIACHUINTBY HaJ, CBe-

a(aLoeH

86-68° 0l0C

971



Jepkos A.

198

TOM, 3aTUM Hb€Tr0Ba y/IOra y IPaBHOM U €eKOHOMCKOM CHCTEMY IIOCTaje
y3aJIyfiaHa, jep je caB JermTMMuUTeT BpaheH y no/be ImpegMofepHe I10-
MUTUYKE MaHUITy/IallMje CUIOM M TI0C/IEMOfiepHe MaHUITy Ialiyje IO/ -
TUYKUM CUCTEMOM, HAMOKOH YKIJAjy C€ BPEJHOCT M €KCK/Iy3MBHOCT
Ky/IType ! YMETHOCTHU: IIpMalbarbe y3 MOBPUIMHY II0CTOjalba 3aMEHIIIO
je cBaky notpe0ly 3a TpaHCIeHAeHIujoM. TaMo rfe je mocTojao Mopep-
HUTET YMHA UM CBECTY U HEKa BPCTa IIOCTMOJIEPHUTETA XEPOjCKe yC-
IIOMEHe, VIV 3Haba, CaJia je caMo jOLI pUanuiii uioy, IoCpO/beH 1 arco-
JIyTHO OJBpaTaH MCTOT Yaca KaJia ce IoI/Iefla MU3BaH MaTpulie CKaH/aa,
criekTaksa u ¢acuuHanmje Huckomhy. 3anpaBo, TO je Kpaj cBera u Jc-
TOBPEMEHO IOC/IEeAba MPOHNja Ha padyH J/InoTapoBux pasmuibarma o
eKpaHMMa, nau boxgpujaposux o cumymnanujama. [loctmonepHoCT je nsa
HaC, jep HMIITA Huje TIpej HaMa, ajlil YMM IIpefi Hama Oyzie IIPeoKper,
oHa he ce kao mo/pe KpUTHMIKOT OcBemhyBama MOJEPHUTETA OIIET Pa3-
jaButu. Hukaza Buite Hehe 6uty moce6Ha ernoxa, HUTH je TO HOTPeOHO,
aimu he ormer frenoBaTy Kao y paHujuM BEeKOBMMA YHYTap (Mzeje) Mopep-
HuTeTa. MoJilepHUTET, MaKO KOMIIPOMUTOBAH Y IIPOLIJIOM BEKY IIPEKO
pasMepe cBake HeOOPamMUBOCTY, HIje HELITO IITO Ce MOXKe YKUHYTHU
u 3aMeHuTH. Yeka ce mweros HOBU 06/MK. TakaB HOBU 0O/MK je OMO Xe-
JIeHM3aM, I1a XpUIThaHCTBO, peHecaHca, ¥ MpocBeheHoCT, HallOKOH BM-
CoKy MopiepHu3aM caM. buhe u no6a y kojem he, xako je To Xajmerep
OpWBAHTHO YBUJEO, TEXHOJIOIMja HAJJOMECTUTU CBAKy OHTOJIOIVY Y
106a OCTTEXHOIOMIKOT MOfIepHIU3MA.

Mu to Hehemo foxxuBety, anu numa Heke cpehe 1 y Tome fia cBe He
TO>XKMBUTE.

Aleksandar Jerkov

UNDERSTANDING DISASTER. POSTMODERN AGE IN
APOCALYPTIC PERSPECTIVE

Summary

Beginning with the basic concept of the apocalypse as the one of destruction leading
toward salvation, the author sets out to elaborate the history of Ancient literature, as well as
the archeology of the postmodern condition, with the aim of delineating a few of the relevant
literary and historical moments in contemporary Serbian prose writing, ranging from Radomir
Konstantinovi¢ up to Goran Petrovi¢ and Vladimir Tasi¢. The issue of the postmodern condition
is thus brought into relation with the historical and literary dynamics, highlighting the arche-
traces of postmodern strategies present with Dositej and Njegos.

Keywords: modernity, postmodernism, apocalypse, disauthor, disrupture, disnovel, dismeas-
ure, discover, humanism

IIpuxeaheno 3a witiamiiy ceiiitiemobpa 2010.
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Y IIOTPA3U 3A ,,APYTVYIM TEJIOM“ POMAHA:
JAPYTO TE/IO M. IIABU'RA

N3SMEDBY KIbVIKEBHE APXEOJIOTUJE N
EPTOONYKNX CTPATETUJA

Y pagy na npumepy pomana Mmumopaga ITasuha ,,JIpyro Temo®
UCTpaXxyje ce mpobneM ceMaHTH3auuje GopMe Kao eprofuykor Io-
crynka. ITaBuhes ,1060XHM poMaH® pasMarpa ce Kao IpUMEpP MHO-
BaTVMBHOT Cllajalba TPAUIIMOHATHOT KaHPOBCKOT 06/MKa ca MoryhHo-
CTVIMa eprofiM4Kor fie/ia y KOHTEKCTY PasBoja CTpaTeruje MHTePaKTUBHE
XUIIEPTEKCTYaTHOCTIL.

Kibyune peun: cemantnsanuja dopme, HapaTUBHe CTpaTeruje, ep-
TOIMYKa KIbJDKEBHOCT, XMIIEPTEKCTYaTHOCT, IOCTMOfiepHU3aM, Muto-
pan ITaBuh

[ocnenwn senuxku poman Mwopana Ilasuha /[Ipyzo tneno: tio6oxiHu
poman (2006) Moxke ce cMaTpaTy IPUMEPOM JMHAMMKe HAjIIoIyap-
HUjer MPO3HOT KaHpPa, KOju U IaHAC OCTaje I0/beM Haj3aHUM/bUBUX €K-
ciepuMeHaTa. Knacuk nocTMozepHu3sMa KojeM je CBETCKY C/IaBy IOHEO
»POMaH JIeKCMKOH y 100 000 peun, HAKOH BUILETOAMIIBUX MPORYK-
TUBHUX eKCIIepUMeHaTa ca >KaHPOBCKMM Mopudukanujama (pomMaH y
00NUKy yKpUITeHUX pehu, poMaH-K/Iencuzipa, IpUPYIHMK 3a TaTame,
acTPOJIOIIKYM BOANY 3a HeynyheHe), Bpaha ce >kaHPOBCKOj lepyHUIIV 1
y K0jOj ped poMaH Huje Jieo XnbpugHe >kaHpoBcKe 3ammcan. Kao u'y
nperxogHuM jenvma, M. ITaBuh KopucTyu TekcTyaaHO mojbe 3a pasBoj
ayTOPCKMX HapaTMBHMX CTpaTeruja, Kako Ha IUIaHY CeMaHTU3aluje
dopMme, Tako 1 Ha IUVIAaHY pa3Boja CTpaTeruja MHTEPAKTUBHE XUIIEPTEK-
cryanHocty. OBaj MyT pajy ce O KOHIIENLMjU €ProfNYKOT Jie/a, IITO
IpeCTaB/ba jOUI jeJHO CBEJIOYAHCTBO MUIIYEBOT HOBAaTOPCKOI OfHOCA
npeMa >KaHpPy M MOTyhHOCTMMa HeroBe peakTyanusalyje, a Takohe u
npuMep aaper pasBoja IlaBnheBux cTparernja KpeaTuBHOT YMTalba.

alla.tatarenko@gmail.com
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VIHAVIKaTMBHY KapaKTEPUCTUKY €profiyke KIbVDKEBHOCTY IIpel-
CTaB/ba HA4MH Ha KOjM (PYHKLMOHUIIE TEKCT. Y Mera Mopajy omru
yrpabheHa MMaHeHTHa IpaBWJIa HETOBOI YMTama: JE/NI0 yCMepaBa UM-
TaoIla Ha IIOTPAry 3a MyTeBJMMa OOIMKOBama WM IIPeob/INKoBamba Mo-
crojeher Texcra. Ta cy mpaBuia oHeKaj eKCIVIMIUTHA: Y POMaHy-yKp-
TeHUM peunma IIpegeo cnukau uajem MOCTOje 1IeMe ,,BOZOPAaBHOT U
,YCIpaBHOTr'“ unMTama. TakBM ,,IyTOKa3M  IOHEKa] HACTYIajy Kao efe-
MeHaT CTpareruje ,,JyIyIor KoJyuparma“, Kajia mmcail yKkasyje Ha Hajje{HO-
CTaBHMjM HA4MH YUTama, OCTaB/bajyhu HeapTUKy/IMCaHe [pyraduje
MOTryhHOCTM CTPYKTypupama TeKCTa KOje Cy MMaHEHTHO IIPUCYTHE Y
weMy (Buan HIp. Jamackun: tipuua 3a komijyitep u weciiap). Y Kmu-
3u JIpyzo tieno: ti000xHY poMAaH TIVCALL CIIaja KapaKTEPUCTUYHY 3a ep-
TOIAVMYKY KIbVDKEBHOCT CTPATeryjy MHTEPAKTUBHE XMUIEPTEKCTYaaHO-
cTu ca 1300pOM TpafUIVIOHATTHOr XaHpa. IIpuMeHa oBe cTpareruje
Y TEKCTy KIacu4He OpraHusaunmje! mpepmcrabba myImy MHOBAaLujy u
3aCiIy)Kyje IoceOHO MCTpaKuBambe, jep Mema IPeCTaBy O ynoTpedu
€pPTrOAMYKIX IIOCTYIIAKa CAMO Y KIbVDKEBHMM Jie/VIMa HeJITHeapHOT, eK-
criepuMeHTaHOr o6nmKa. Octajyhm Bepan cBojoj moetuiy, Muopap
[TaBuh je ycneo fa je mpumaropy 3axTeByMa IIOCT-IIOCTMOEPHUCTIYKE
eroxe, CIIOjUBIIY MOJe/T KIaCUYHOT (Majia HapaTMBHO MOIMLIEHTPIUY-
HOT) pOMaHa ca eJIeMEeHTVMA CTpaTeryje XUIePTeKCTYaTHOCTI U ApY-
TMX HapaTMBHMUX CTpaTeryja, KapaKTepUCTUYHNX 33 KIVDKEBHOCT I10-
CTMOJIepHM3Ma.

Lpyéo wieno Munopana ITaBuha, kao n weros Xasapcku peunux,
VIMa TPM HapaTUBHA LI€HTpPa, TPU CVDKEjHE JIMHMje KOoje Ce PasBujajy y
OKBMPY 3aziaTe ¢abyie 11 IpefcTaB/bajy Bapujanyje jeqHe TeMe — IoTpa-
re 3a OATOBOPOM Ha IIMTambe IIOCTOjama ,JPYyror Telma“ ¥ MoryhHocTi
IErOBOT CTUIIAA. 3a PA3NUKY Of pomaHna-nekcuxona y 100 000 peuu
YpTajal, HeMa IIMpOKe MOTyhHOCTM m360pa HauyyMHa 4YMTama Jera,
IITO je IPOY3pOKOBaHO Bell ClIOMMIb-aHVM JIVMHEAPHNUM KapaKTepUCTH-
KaMa IIpyye. YMeCTO Tora Hyjie My ce MOryhHOCTM KOayTOPCKOT CTBa-
pama poMaHa, Koje 4MTasal Mo)Ke Ja VICKOPYCTY Y CIy4ajy ako Ipo-
Habe peLlenTMBHe K/bydeBe KOjU Cy VMaHEHTHO IPUCYTHM Y TEKCTY.
YouBMBO je OICYCTBO MeTAaTeKCTyaJHMX KOMEHTapa-yImyTcTaBa 3a
qyTarbe, KApaKTePUCTUYHNUX 32 IIPeTXOHa XumepTekcryanHa [TaBuhe-
Ba fena. Kao 1 y IpyruM poMaHuMa CIaBHOT pOMAaHONVICIA, YMTaIaL]
MOXe Jia n3abepe TPafUIMOHATHO ,BOJOPABHO  UNTalbe — Off ITOYeT-
Ka JI0 Kpaja, WM IIaK ,,yCIPaBHO Koje mpensuha u360p U eprogiyku

1 [IBe of Tpu mpude poMaHa MMajy muHeapHu ToK (,[Ipyru geo® n ,YeTBpTH 1€0), HOK CY LIeH-
tpanHa mpuya (,IIpsu® , Ipehu“ u ,ITetn feo“) n poman y nenmuan 061MKOBaHM MPCTEHA-
cro.



Y Godipasu 3a,gpyrum Wenom” pomaxa: [pyro Teno M. [lasuha

paj — peLenTuBHy pe-,Usrpajmy” fAena. Bepan B1acTUToj Tpaguiujnu
aMOMBaJIeHTHOCTH 1 BapujaTuBHOCTY, I1aBuh je yrpapuo y Jpyzo ineno
IBa Moryha myTa KpeaTuBHe MHTepIpeTallje Koji Cy Be3aHM 3a [[Ba
IPUHIIMIIA HAPAaTUBHOT OO/IMKOBamka pOMaHa.

IIpsu op BUX je eKCIUIMLIMTAH U Be3aH 3a 6poj ,rpu‘. YV ,,mo60x-
HOM poMaHy" mucan ce obpaha bubmuju n cumbonmuiy cseror Tpoj-
CTBa, 3aTO je HaIJIAllleHa yJIora Tor 6poja cacBuUM odeKyBaHa. Pajma ce
OfIBMja y TpM KYNTYpHO-cuMOonmndKa ieHTpa (Beneruja, CeHT AHJpEja,
Beorpap), y Tpu nepuopa koju cy 3a IlaBuha ox moce6bHe BaykHOCTH
(ITpocsehenocr, 6apok, moyerak XXI Beka). Y ynosu mporaroHucra
HacTynajy miciy 3axapuja Opdemnn (1726-1784) u Iaspun Credano-
Buh Beniprosuh (oxo 1680-17497), a kao HapaTop u Tpehu mporaronmn-
CT II0jaBJbyje ce 6eOTPafICKM KIbVDKEBHMUK, ayTOp YHyillipauitve cliipaHe
éetlipa, y KojeM IIPeII03HajeMO jefiHy OJf MacKu ayTopa — Mumopapa Ila-
Brha Kao KIbJDKEBHOT jyHaKa. YIIABIIN Y (PVMKIVOHAIHO J1e/I0, K/IACUIN
CPIICKe KIbVDKEBHOCTM IIOCTAjy KIbVDKEBHM IMKOBM Y IIOHAIIIAjY ce Ipe-
Ma IpaByInMa >kaHpa. CBako off BUX IIOCTaje Ieo JbybaBHOT , TpOyIIa”
VI BJIACHUK TPJjy KOMIIOHEHaTa HEOIIXO[HNX 3a Bpadarme Koje BOAY Ka
TajHu ,apyror Tena“. To cy mpcTeH Koju Memwa 60jy y 3aBUCHOCTH Of
ICMXO(PU3NIKOT CTama OHOT KOji Ta HOCK, Boja 13 boropommumHor
usBopa y Edecy u jenna ox Tpu TajanctBeHe MaHTpe. I[IpucyctBo ya-
pPOOHNX KOMIIOHEHaTa, WIIAK, II0Kasyje ce HeJOBO/bHVM: 32 Bpadarbe
(crmy Ty ma>k/pVBM YMTAJIALl) HEOIIXOMIAH je YeTBPTH, HajBayKHUjI eeMe-
HAT — caM 4YOBeK, OHa YeTBPTa, MMaruHapHa JMHMja XeOpejcKor cmoBa
¥ Koje HapaTop cMarpa OMOINjCKMM IIyTOKAa30M Ka TajHM JPYToT Tenla
Xpucra.

CBaky Off MarepujaJlHMX CacTOjaka MaruyHOr Ipoleca pobuja
aMOMBa/IeHTaH TPETMaH: IIPCTeH ce MoXke Hapyuntn y Hemaukoj (yo-
CTaJIOM, ,,0MOPUHT " KOjI ITOKa3yje 61I0eHepPreTCKO CTarmbe YOBEeKa MOXe
Jla ce Ky y BUIIIe 3eMasba); bozopoguuute cyse TpeTupajy ce u Kao Boja
u3 usBopa y Edecy, 1 kao acTpoHOMCKa I10jaBa; TajaHCTBEHA MICMEHa
y CTBapyu Cy IPOYNTAH 3[jeCHa HajeBO oxjoMak u3 [lanteoe bosan-
ciieere komequje. ITaBuh ce moHoBo o6paha Tomocy ,,cMmpTu ayropa’
TeMaTu3yjyhm ra y pomany: BeCT 0 CMpTH HapaTopa OTBapa Ipu4y O
IOTpasy 3a TajHOM ,,Jgpyror Tena“. OBaj nmpobreM IpeacTaB/beH je Ha
TP IJIaHA: KAO PeNurujcko-teonomkn (gpyro Temo Vicyca mocne Ba-
CKpcema), MucTnuky (MoryhHocT mpeo6bpaaja 1 OHOCTPAHOT KMBOTA)
U KIbJDKEBHM (KIbUTe Kao JIPYTO TENO MUCIA).

Ha npBoM HMBOy 4nTama 0BO je pOMaH y KOjeM je IIoTpara 3a Ojro-
BOPOM Ha MeTa(M3N4KO INTamkbe Be3aHa 3a /bybaBHe aBaHType U you-
CTBa, TajaHCTBEHe IpenMeTe U ayTobmorpadcka pasmunvbama. Of 4n-
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Tasala ce He TpaXkn y0be o3HaBamwe 6110 Koje chepe punozodckor,
VICTOPUjCKOT M (YIIONOUIKOT 3Hama. CBe ITO Tpeba a 3Ha KaKo Ou
Morao npatutu ¢abyny, untanar he oburn y camom meny. AKo je 1mo-
CTMOJIEpHUCTMYKM TMcal Kpaja XX BeKa padyHao IIpe CBera Ha ,,aJleK-
CaHZIpMjCKOr unTaona, ITaBuh, cBecTaH NOCT-IIOCTMOAEPHUCTAIKE CH-
Tyalyje, yBOAM Y CBOj poMaH 6uorpadcky 6eneniky o 3axapuju Opde-
NMHY, a ogjioMuyMa 13 pena laspuna Credanosnha Benipiosuha mpu-
APYy>Kyje KOMEHTAp O 4MjeM ce TeKCTy paju. VIrpa ca sanmHTepecoOBaHUM
YNTAOLIEM OJ[BUja Ce Ha II0J/bY IIOBE3MBaba TPUjaja IpUYe y TOTUUKY
LIe/IVMHY ¥ IIOTpare 3a OfTOBOPOM Ha IMTame O IOCTOjarby ,,JPyror
tena“. Mehytum, Bepan npuHIMIY ,,JYIUIOr KOAMpama', ayTop poMaHa
yrpabyje y mera jou jemaH HauMH yuTama: Taj HauMH Mohu he fa mpo-
Habe unranan ynosHar ca ITaBuheBum popmamTHuM eKCriepuMeHTIMA U
IJIXOBJM €ProfiUK/M CMEPHUIIaMa.

[TpuHiun o6nMKoBamka poMaHa Ha IPBM IOITIEN Ce Pas3/uKyje Of
TpaguumoHanHux [laBuheBux nmourpaBama GOpMOM, amy y CYLITHHA
IIpefiCTaB/ba Pa3Boj IVHMje BICOKe ceMaHTH3anuje popme orrnodere Xa-
sapckum peurukom. IIpsu poman M. [TaBuha 6uo0 je poman o CrBapamwy
»HOBOT Atama“ — Xasapckor pedHuka, obenexxeHor ogpeheHnm aHTpo-
OMOPQHMM KapaKTepucTUKama (HeroBy MpUMepPL PasinKoBaau Cy
ce mpeMa Iojy). Y AMCKycujaMa IpUIOBeada I leroBe Cynpyre o Apy-
roM Teny XpUCTa ,9UTajy ce“ AMCKyCHje O CAaMOM POMaHY Kao ,,JpyroM
Teny" ayTopa. Majia OHO He OffroBapa CIIO/ballbIM KapaKTePUCTUKaMa
1ip60Z, IPUPOIHOT (Kao LITO KIACUYHY OO/IMK OBOT Jiefia He noficeha Ha
¢dopmanHO MHOBaTUBHE NpeTxonHe pomaHe [laBuha), mapanene meby
bUMa 1ocroje. Poman /[py2o tieno MoXe Jja ce TpeTUpa U Kao ,Apyro
TE/I0 IEerOBOT HapaTOpa-INCIIa, KOje HaCTaB/ba [ )KMBY He3aBVICHO Off
1heTa, 11 Kao ,gpy2o Teno” (kberoBor ipsos) poMaHa.

Xasapcku peyHux je 3aMUIUbeH KaO IOCTMOJEPHUCTUYKM POMaH
0 cTBapamwy, /pyZo ifien0 — Kao IOCT-IIOCTMOAEPHUCTUYKN POMaH O
Backpcemy. Y LeHTPY TOCTMOJEPHUCTUYKOT KIbVDKEBHOT CBETA CTOjU
Kmura, 3aTo je ayTop-mieMujypr crBapao of ¢parmeHata Pednuk. Y
eIIOXM IOCT-IIOCTMOJIepPHIU3Ma Y JKVDKM MIHTepecoBarba Iycalla Hajlasy
ce peanHocT, 1 [TaBuh He mocesxe 3a MeTadpopom JIpyre Kmure — am6ie-
MOM CeKyH/IapHe IIpUPOJie IIOCTMOJIePHICTIYKE TN TepapHe YMETHOCT,
Beh 3a metadopom [Ipyror Tena. Anu, ipu TOMe ce He MeHa VIPOHM-
3aIyja ay TOPCKOT AMCKYpca 1 He Jjaje ce jeTHO3HAYaH OiTOBOP Ha Be/u-
Ka MeTapy3nyKa IUTambA.

Mema ce cTpaTeruja ayTOLMTAaTHOCTY — Hapartop nopceha paHa-
IIbET YNTAOLA Ha MOTUBE 13 Xa3apckoZ peuHuka, Koju GyHKIVOHWIITY
y pomaHy Ha HOBUM HauuH. Ha npumep, Ky (oBom cnennduanom Bohy
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y npBoMm IlaBuheBom pomany mocBeheHa je moce6Ha oppenHuIa) ce
jaB/ba Kao jefyHa Xa3apcKa ped Koja je IpeocTana Kao 3aj0r Tora fia
IpeMa H0j IOHOBO MOXKe Jla Cé CTBOPM M caM IIIOf: ,Xas3apy Bepyjy
Ja je Ta ped jeAMHO ILITO je IIejTaH OCTABMO Ja MPEXVBU Of] IHbUXOBOT
jesuka. JemuHO Ty ped je IIejTaH Kao 3aMeTKa OCTaBUO y cehamy jenHe
xaszapcke npuHIese. To sHaun fja je OH ocTaBuo MoryhHoCT fia ce off
He61ha omer mMoxe crBoputu 6uhe. (...) bubnuja xaxe peu iociiiage
Mmeco, a Xasapy Kaxy: meco flociliage pey Off KOje ce MOXKe OIeT POJLUTHI
meco“ (ITaBuh 2008: 208). IIpema oBoj moruuy, ped IOHOBO MOXKe
nobuje (Ipyro) Telmo — M HUMAJIO CIy4YajHO Iycal] ce I03MBa Ha K/byd-
HM OMONMjCKM IIMTAT U3 CBOT IIPBOT poMaHa. [Jpyzo ifiesio MOXe Ja ce
9)Ta KaoO IOCT-IIOCTMOJEPHUCTUYKA MHTEpIIpeTalija TeMa, MOTHBA,
HapaTMBHUX TeXHUKa Xa3apcko?Z peunuxa. Ha HUBOy cTpyKType TO je,
Ipe CBera, IOCTOjame TPUjy HMPUIIOBEAHUX Ie/IMHA U HAc/lIamame Ha
Bbubnmjy xao Ha mpororekcT. Tema cTBapamwa Ajjama off peuu, Koju je
caBpiIeHMju of Axama of TmHe (Xasapcku pedHux), oryiefia ce y HO-
BOM pOMaHy y TyMademwy I0CTojama [/IMHeHe apMmje KMHECKOT Ijapa.
OHu cy rmMHeHa Kibura, nopyka bory koju je o riuHe ctBopuo Afama.
»-.. BIIajiap Huje 6110 HaMBaH 1 3HAO je Jja je KbUra IpOoIaji/bliBa CTBAp.
V Huje My HUM Ha Kpaj ITaMeTy Iaflajio a Hapy4u Off CBOjU IONNUCHBaYa
Ia oBaj becKpajHM MHBEHTAp MOBepe pedr M XapTuji, HedeM IITO MMa
exo u nerreo” (ITaBuh 2008: 148). Ca oBakBUM TyMadermeM ce He Crla-
xe Kunecknma (Moxza Xasapka) Koja y IJIMHEHUM BOjHUIIVIMA BUAK
Ky y norpasu 3a csojum gpyrum Tenom. Viponmsanuja ,,Benuke Hapa-
1uje“ orzesa ce y o6jallimeny Kako je MOITIa [ja OCIyIIHe pasrosop JIu-
3e CBu(T ca BHeHOM KOJIETMHUIIOM: KOHOOapuIia ra je ,,IipounTana’ us
obnmaunha nape, Kao y CTpuIly, y KojeM peuy U MUCIU ,,Jiebne” usHaj
I7IaBa jyHaKa.

I'inHeHa apMMja KaKo je TpeTupa HapaTOpoBa CYIpyra — TO je IOKy-
1Iaj B/IaJiapa Jja [IOHOBM CBET y MeTapOpPUIHOM MaTepujasy, CBOjeBpCHA
MUMeTHYKA KIJDKEBHOCT KOja IOKYyIIaBa IpuKaszaTyl (,IIpecinKaTu’)
cBeT. ,Caxpamyjy" je y 3eM/by Ile OHa [T0CTaje IJITHEeHa KibUra, yiyhena
Teopiy. Mebytum, y pomany IlaBuha oBa enucrona He CTIDKe KO IIpu-
MaoIla — MCKOMaBajy je apxeonosu. CBojeBpcHa IIMHeHa 6MOMMoTeKa,
Ka0 eHIIMK/IONe/Vja MPTBOT 11apCTBa, HaCTaB/ba TeMy Xa3apckozZ peuHu-
Ka Y KOjeM je CTBapame Off ITIMHE — IIPBY KOPaK, HAKOH KOjerT 10/1a3y pef
Ha cTBapame AflaMa - Peunnka Xasapa. Iberosu cy mnTerpanau fgenosu
— Anjam ot cHoBa (3eneHa Kibura), AfjaM off CBETUX KibUTa-IIPaTeKCTOBa
(Kyra), Apam op ucropujckux ussopa (Llpsena). ,,Capgaurmsu ayTop®
pexonciipyuwe yaumrenn JJayomanycos Lexicon Cosri, Majja caMma KOH-
cilipyKyuja He IOCTOjU. [I/IMHeHa BOjcKa MOXKe ia MCIIpMYa O CHa3y Liap-
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CTBa, aJIM HEe MOXKe Jla I'a BpaTH Y I0CTOjame. Ped ce mokasyje TpajHujom
ofi MaTepuje (INMHe), a/ HeMa IbeHe CIIOCOOHOCTM OdyBama (jemHo-
3HAYHOT) 00/MKa.

Temu Imuuene apmmje o6pahao ce cBojeBpeMeHO joul jefjaH CpI-
CKM mocTMofiepHUCT, Hophe IIncapes (B. IIncapes 1996). 3a pasnuky
opf mera, M. ITaBuh momyT apxeornora ,uckonasa“ y JIpyzom iiieny cTapy
dopMy - >)kaHp poMaHa KOjJ je CBOjeBPEMEHO, Kao I HeKaJjallliha BOjCKa
Off I/IMHe, IMAao MMMeTHYKe O0COOMHe. A TpagMIMoHaMHa popMa 3a
nucna — Ky xoje Tpaku cBOje Ipyro Tejo, TeIo Koje je HeKafi TOCTOjajIo
VI OCTA/I0 Y 0O/MKY peun 6e3 ajieKBaTHe II0jaBe y TUTepapHOj CTBAPHO-
ctu. 3aro ITaBuh — mpBu Iy T HaKOH JyTe mayse — CTaB/ba y MOJZHACTIOB
CBOT Jie/1la pey ,,poMaH , mpaBehn off we, HapaBHO, €0 KibVDKeBHE UTPe
3HaYerba.

®parmeHar Koju je mocseheH BOjHMIIMMA KMHECKOT Ljapa — IIPH-
Mep je BUIIECMEPHMX MHTEPTEKCTYaTHNX Be3a y JIpyzom iiesy: mpe Tora
Ipyya O IIMHEHVM BOjHMIMMA OWIa je o6jaB/beHa Kao ecej y KibM3M
[TaBuha Poman kao gpycasa u gpyzu oznequ (2005) 1 lbeHO YK/byYUBarbe
y POMaH IpeJcTaB/ba pUMep ayTOLUTATHOCTU. Y KOHTEKCTY €profiu-
YKe CTpaTeryje XumepTeKcra Taj pparmenar ynyhyje Ha nHpoOpManyjy
o I'mnueHoj apmuju npsor napa ¢eyganae Kune, Llun Illnxyana, koja
je buna ,caxpamwena“ 210-209. ropnHe 1pe H. e. (beHe KoIuje pajio Ky-
yjy TYPUCTH), a Y KOHTEKCTY CaBpeMeHe CpPIICKe KIbVDKeBHOCTU MOXKe
ce mosesaTu ca nmpudom b. Ilncapesa.

[TonrpaBame ca ,cmphy ayTopa“ Takohe Mma MHTepTeKcTyanHe
IUMeH3Mje: Ha MOYeTKy XasapckoZ peuHuka objaBbyje ce ,CMPT 4u-
taona“. Aytop Koju ce obpaha unraouyma Huje peTKOCT Y KJIaCUYHOM
pOMaHy, alyu ce YIJITaBHOM Pajyl O ,)KMBOM“ ayTOpy IUTO HIje CIy4aj
kopt [TaBuha. ¥V cxmagy ca muirdyeBom uziejoM o aKTyeTHO] TOMUHALIM)I
Y CPIICKOj KIbVDKEBHOCTH ,,)KEHCKOT MUCMa‘, IIPaBUM ayTopoM /[[pyzoz
ifiena MpOITIAllleHa je YKEeHa, ¥ TO YKeHa-4UTaTe/bKa, a CaMo IIMCabe JI0-
Ouja LpTe aHApPOIMHOT (HAKOH ,3aje[[HNYKOr, aHJPOTMHOTr W3[jama
Xasapckoe peunuxa y OpaHIyCKOj, TaKBa M3Jarba II0jaB/bYjy ce€ U Y
Cpbujn).

O6HoBa XaHpa pOoMaHa OCTBapyje ce MyTeM YK/by4lMBama y Hera
HOCTMOJiepHe Tpaguiyje. Ipyeo iieso — TO je CBOjeBPCHO ,,APYTO TENO
XasapckoZ peunuka Koju je ,yrpahen y Texct ose kmure. Ilncary Hyan
HOBY BapHMjaHTy CTBapama €HIMKJ/IOINe/Mje — OBOra IyTa BUPTYENHe,
Ha HUBOY XUIEPTeKCTa. Xa3apcKu pevyHux je 3aMUIUbeH Kao PEKOH-
cTpykuuja Herocrojeher opurnnana, JIpyzo itieno je OpUTMHATHO Jie/I0
Herioctojeher (,,MpTBOr”) ayropa. Ako je PeuHuk mmao ,,I101HO aM6OM-
BaJIeHTaH TeKCT (,MYIIKe" U ,, KeHCKe“ mpumepke), [pyzo ieno uma
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HECUTYPHOT ayTopa — HapaTopa WK ikeropy xeny. J/Iusa CBudr je un-
Tajal Koju I0CTaje JPYIu ayTop epropmykor jena. [Incarn xoju je yrpa-
MO y TeMerbe CBOI' CTBapasalliTBa IPUHIMI IpOIIMpera KpeaTuBHe
yJIOTe 4MTA0LA IIPOITIACHO je YNTATE/bKY Ay TOPOM KIbJKEBHOT TEKCTa.

Poman je mocsehen cynpysu nmcua, cmcate/buiy JacMuan Mu-
xajnmoBuh Koja je 6wIa jemaH Of NPBUX MCTPaKMBaya IIOETUKE CBOT
oynyher my>ka. Unranmam Moxe fia TpeTupa CYDKEjHY JIVMHUjy HapaTo-
pa lpyzoz wtiena xao ayrobmorpadceky (y cruny pena J. Muxajnosuh
KOja BOJIM Jia IIOHaB/ba KaKO je HeH KPeflo — IpeTBapame peasHOCTI
Y KIbJDKEBHOCT), @ MOXKe Jla OCTaHe y KOOpAMHaTaMa IOeTHKe CaMor
[TaBuha. AMOMBaIEHTHOCT ayTOPCKe MO3MUIyje MCIOo/baBa ce Ha HUBOY
HecurypHe upeHTH(UKanmje Macke ayTopa: OH je VICTOBPEMEHO MY-
IIKapal] ¥ >KeHa, XUB U MpTaB, nucal 1 yutanay. Haume, pagn ce o
npomidepanujy 1MKa ayTopa, IeroBOM yABajamby, MITyCTPOBAHOM CIie-
HaMa yjBajala MPOTAaroHMCTa poMaHa. MUCTMYKM IIOI/Ie[, Ha CaMOr
cebe, yocTasoM, MOXKEMO TYMAuUTI M KaO MPOHU3ALN]y ayTOPCKe I10-
3UIMje Kao TaKBe: ayTOp Ce II0jaB/byje Y POMaHy KaO KIbVDKEBHM JIMK
— Kao M OCTaJIN jYHALN.

Ipagehm cBojy cTparernjy urpe ca umraoueM, ITaBuh xopuctn
mocTUrHyha NpeTXOfHMKA, pafiuKaTHO Memwajyhu Ipu TOoMe HIXOB
kapakrep. IIucan HuBenupa rpannny usmeby ayropa u umraona, mo-
K/Iamajyhy untaonyMa HeBuheHy KpeaTuBHY CTI0OO/Iy — aKO OHM ITOXKe-
JIe Jia je MCKopucTe. 3aJJl0BO/bCTBO y TEKCTY MOXe Aa ce gobuje y Jpy-
Zom iilesry Ha jBa HUBOA 4nTama. PoMaH ofmkyje saHMM/buBa (abdyia,
KapaKTePUCTUYHA 32 MCTOPMjCKM POMAH Ca eIeMEeHTUMa JbyOaBHOT 1
MUCTUYKOL. Y IbeMY, ¥ IIOPe], TOra, ¥iMa BUILE JIeTa/ba KOjU YCIIOPaBajy
pajmby M HaMeHheHN) CY CEMMOTIYKOM YNTaoly. TakBU JeTasby MOTy ce
CMaTpaTy OTpaHIVIMa JTabMpUHTA YuTama, Koju ymnyhyjy unraoma Ha
KOHTeKCT (Hmp. npuva o CeHT AHfpeju, Ipafly CpICKe KY/IType), UIn
IIaK HMIIAMa JTaOVMpPMHTA, KOjU — 3a PA3/MKy Off OlpaHaKa — He BOJE
IpeMa IpyTUM XOAHUIVIMA (HIIP. YK/by4MBamkbe Y TEKCT pOMaHa anysuje
Ha [TO3HATMU BUI]). 3aJJ0OBO/BCTBO Y TEKCTy oboraheHo je 3a/j0BO/bCTBOM
y HOATEKCTY Ha HUBOY MHTEPTEKCTYaTHMX Be3a ca MPOTOTEKCTOBUMA
(meby kojuma cy K/1aci4Ha Jiena CBeTCKe KibJKeBHOCTY oy T [laHTeo-
Be boxancitisene xomequje n KasanoBuuux Memoapa). Hajsui HuBO
3a[J0BOJ/bCTBA — TO je IaK 33JJ0OBO/bCTBO y XUIIEPTEKCTY, Y UMjeM CTBa-
pamy y4ecTByje YnTanal.

Yuraouy Xasapckoe peuHuxa MOTIN Cy ra 9utaTy, Gopmupajyhu
TEeKCTya/IHe Tpujajie, Tpakehu y cBaKoj off TpM KmbUre peyHMKa OAro-
Bapajyhu ¢parmenar (Ha npumep, ogpenuuny Aiiex). Y [pyzom iieny
C/IMYAH 3a/laTaK HAMEIbEH je JyHalIMa KOjU TpaXke TPY CAcTOjKa 3a Bpa-
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Yame, IBa Off KOjUX MMajy TpU Bep3uje, a CEMUOTUYKM YMTaIaL], MOXe
IPUMEHNUTU CBOjy KpPeaTMBHOCT Ha APYrauuju HAuuH (YUTame ,,II0
TpujagaMa‘“ je TeMaTHM30BaHO U He TPaXKV MoceOHe eprofgidke Harope).
Mebhyrtum, Beh y nopHac1oBy poMaHa ayTop IIOCPERHO yKa3yje Ha jefaH
Off OCHOBHMX CMMO60J1a Jiefla — KPCT — KOjU UTpPa Y/IOTY eprofANYKOr K/by-
4a OCBajarba XUIIEPTEKCTA.

Lpyéo ttieno, poMaH y 0671uky MoOOXKHOT poMaHa (kKao mTo je Xa-
3apcKu peuHUK — pOMaH y 00uKy JIeKCUKOHa, [locnegra mybas y La-
puepagy — poMaH y 06nuxy IpUPYIHMKA 3a TaTambe), MOXe ce CMaTpaTu
KynMmuHanujoMm IlaBuhese Teopuje cemanTusaumje popme Koja yKby-
gyje eprogmyke opujeHTrpe. Meby Take ybpajamMo usrpajmy poMaHa
Ha CMMOOMNMYHOj GUTypM KPCTa IITO IOTIIYHO OArOBapa IOZHACTIOBY
(i060scHu poman) u n3bopy Teme (mpyro teno Xpucra mocie Backp-
cema).

Y pomaHy Ha/lla3MMO ABa LPTeXa KpCcTa (WIycTpanyje y3 AuCcKycuje
o JIpyrom Teny), Ha KojuMa KpCT HAacTaje YKpIITalkeM BepPTUKAJTHE JIN-
HIIje BeYHOCTH ¥ XOPM3OHTA/IHE JIMHMje BpeMeHa (upTex 1, 2). Kpcr je
yrpabeH y 3Hak Ha TproBaukoj kyhu (3ajegHo ca KOTBOM U OpojkoM 4),
LIPUCYTaH y K/by4y Off OYHKepa, Taj ce cuMOOJI OIICYje ¥ BU3yanusyje
y MamTy (BMOMMHUCTKUIbA 3abeTa Koja CBUpPA Ha BEPTUKATHO] KUK
cBoje koce nopceha Opdennua Ha xpct). [TaBuh ynucyje durypy xp-
CTa y CBOje Ieno, 'pajjl Ha HbOj CBOj pOMaH, CTalHo My ce Bpahajyhu
Ha PasIMYUTUM TEKCTYAJIHUM M 3HAYEHCKUMM HMBOMMA. Y jefHOj Of
K/BYYHUX CI[eHa IICcal] KOPYCTU MUHYC-TIOCTYIAK: 32 BpeMe CMEITeHO
Y CajallibUIy AUCKYCHje O ,APYroM Tely  YMeCTO LIieMe-KpCTa IHojaB-
Jbyje ce LpTeX Koju mpefcTasiba cinoBo W. Tpehm xpcr, mebyTnm, mo-
CTOjM M YMTaJIall MOXKE Ia Ta pPEeKOHCTPYMIIE; IOTMKA TpUjaZa Ha KOjoj
ce TeMe/by poMaH ynyhyje Ha BeroBo IoCTojambe U MOACTIYE YMTAOLA
Ha ITOTpary 3a bUM. Y CKIaJjy ca BeOMa KOMIUIMKOBAHOM (V1 puurpas-
CKM M3BEJJEHOM) 3aMIC/IM eprOAMYIKOT POMaHa, TO je KPCT — IeMa Kpe-
Vipama ,Ipyror Tena“ pomana JJpyzo itieno. OHa je MMIUIMIIATHO IIOBe-
3aHa ca [TaBnheBoM Teopmjom unTama, Koja ce rpaju Ha MoryhHocTIMa
XMTIePTEKCTA.

»lpyro Temo“ poMaHa HacTaje CIajambeM ayTOPCKOT TeKCTa U pe-
IIeNITMBHE JeIaTHOCTY YMTAOLA, U TO je gpyeu — UMIUIMIUTHNA — Ha4MH
06/1MKOBamba OBOT fena. VICKOPMCTUBIIM Kao OCHOBY WMIyCTpaiuje-
meMe 13 pomana (ptex 1. u 2.), 4nTanai Moxke JOOUTHU peLlenTUBHO-
KpeaTuBHY 1emy (3.)

Bepinuxanna nunuja — xunep TekcT pomaHa, Koju ocuM puKcrpaHor
(ImTaMmaHor) Tekcra* (Ha MecTy YKpIUTama KOOpAWHATAa) YK/BbY-
Jyje MOATEKCTOBe (IpOTOTEKCTOBe) (Cilipenuua gone) M HALATEKCTOBE
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~ vreme
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(aconujatuBHe Haparpagme u Moryhe Oymyhe Tekcrose) (cimipenuua
ope).

XopusoniianHa nAuHuja IpeJCTaB/ba YMH YNATarba. Y TPEHYTKY CY-
cpeTa ca TEeKCTOM, Kajia ce /JMHUje YKPIITajy mpaBehm KpcT, unMranary
UIMa CBOjy UMTAJIA4Ky IPEUCTOPUjy (71e60 ilo/pe) M YNTANAUKY ITOCTH-
cropujy (gecHo fiope) y OFTHOCY Ha JiefIo.

Yurame ce MOXe OfIBMjaTV Kao JIMHEAPHO, TPAJAVIMOHAIHO, Oe3
YK/by4lBambha MICKYCTBA MIPETXONHMX YUTaba — Y OBOM CIy4ajy pOMaH
JIpy2o tieno moCTaje caMo jolI jelaH eIEMEHT YN TA/IAYKOT MCKYCTBA. AKO
IIaK YNMTAjIall aKTMBY3MPA CBOje YNTAIAYKO IIPETXONHO MCKYCTBO (4M-
Ta/JIAYKy IPENCTOPHjy), OH/Ia HAa MECTYy YKpIITamba INHMje ,XUIEePTeK-
cTa“ U MMHYje ,YUTama" JOMasy O Maje KpeaTBHe eKCIIo3uje, Kajja
y pes3yaITary TOTr IIpacka HacTaje HOBM XMIIEPTEKCT — ,JPYTrO TeNO™ po-
MaHa. OcuM IpaBONMHMjCKOT KpeTamba Iy /IMHMj€e CUKea OCTBapyje ce
VICTOBPEMEHO KpeTame Y ,AyOuHY" — IpeMa IIPOTOTEeKCTOBMMA, i TOpe
- IIpeMa Kpeupamy pelleNTUBHUX HaITeKCTOBA M aCOLMjaTUBHOT CJI0ja.
C 0631poM Ha TO JIa CyCpeT ca TeKCTOM MMa CBOje Tpajame y BpeMeHy
(1 mpocTOpy poMaHa), OBaj Ipacak MpeAcTaB/ba JYIM HU3 ,,MUKPOIIpa-
ckoBa“-,, Mukpobecaka“ Jla nu he mo Tora mpacka gohm mnm He —
3aBUCK Of YMTaola (ceTMMO ce OyKBaM3aluje oBe cTpareruje usbopa
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y IlaBuheBom Ciniaxnerom itysxcy). Kao akTuBaTopu peakijuje HacTymajy
VIMEeHa, YMIbeHNnIle, cuMOOMN, a Mapkep Mecta Moryher ,,Mukpo6iecka“
4ecTo je ogciiiytiarbe — Off yobudajeHor 00/IMKa MMeHa VI Ha3VBa, Tpa-
AMILMOHATTHOT TyMadeba I10jMa ¥ TOME CIL.

Kao mpumep obenexxaBama MecTa TaKBOI' XUIEPTEKCTYaTHOT pe-
LIENITYBHOI eKCIIepYMeHTa y3eheMo IOrpelrHo Iycambe OPUTMHATHOT
Has3uBa rpo6spa Ilep Jlames — Per La shese (ITaBuh 2008: 279), ymecto
Pére Lachaise, xoje nmpyuBa4yy makmpy Ka OBOM TOIIOCY. JyHaK poMaHa
Teomop nocehyje rpo6ose @penepuka lllonena n Ockapa Bajnpga, u un-
TaJIall, TOCETHYBIIN 3a IIOATEKCTOM (UMmbeHNuIaMa 61orpaguja craBHUX
yMeTHIKa), 3aIaXka Jja Cy OHU u3abpaHu rpema ofipeh)eHOM npUHINITY
~apyre caxpane“: cpue lllomeHa, kao 1ITO je mMo3Haro, nmounsa y Lpk-
Bu Cseror Kpcra(!) y Bapmasu, a BajamoBu mocMpTHM ocrany 6unm
cy npenecenn Ha [lep Jlames ca rpo6pa bowu y npenrpahy Ilapusa.
I[To/bCcKM KOMITO3UTOP HacTaB/ba MY3MYKY JIVHM)Y Jiena (oce6HOo Hara-
IIIeHY Y IIPBOM, ,,BeHEIIMjaHCKOM “ Ie/ly poMaHa), a Bajnz je cBojeBpcTan
acouyjaTVBHM MOCTHh Ka jeHOM Off TpOjuIie IPOTaroHnucTa — , Muo-
pany ITaBuhy*

JenHa op TaKBMX acolMjalivja Be3aHa je 3a jeflaH Bajnigos cuoke of
KOjer Cy HallpaB/beHM poMaH 1 fpama. [Tapuh je mosHat kao ayTop npu-
Ya 1 [paMa ca MCTUM HACTOBMMA ¥ CYDKejuMa (HIIp. ciliakieHu Hyx).
ITosnara nsjaBa ayropa Cnuke JJopujara Ipeja ia je caB cBOj T€HH] y/IO-
VO y )XUBOT, a Y CBOja Jlefla — CaMO TaJjIeHaT, y OBAKBOM KOHTEKCTY J[0-
3uBay cehame nosHary ¢pasy ns Ayinobuozpaguje Munopana [Tasuha,
IIICIIA KOjU je peKkao fia Hema Ouorpadujy u fa uma camo 6ubmmorpa-
bujy. Y Jpyzom itieny ayTop mocexe 3a IefyKTUBHOM, aCOLMjaTUBHOM
VIHTepPTeKCTyamHouhy. AKo 4MTaall moBexke MOKIOHE KOje OCTaB/bajy
Ha BajngoBoM rpoly IOIITOBAOIM HEroBOT CTBApa/aIlTBa Ca MOKJIO-
HJMa KOje Ha IIOYeTKy poMaHa jobuja Haparop — ,Munopay [TaBuh®
OH MO>Ke J]a HaIlpaBy IIapajie/ly Ha acTPOJIOIIKOM HYUBOY: 000juIia -
cana pobenn cy y 3naky Bare. Ha moryhHocT TakBe acorjujatuBHe Bese
yKasyje joll jemaH CUTHA/I-OACTYIake: Y MOITaB/bY ,Bara n3 [Tommeje”
CIIOMUIbE Ce Bara Koja ce HaBOJHO jOIII YBEK IIPaBy Y TOM IPajy.

Curnan ,Ilep Jlames® akTuBM3Mpa ¥ IMapaTeKCTyalHy Be3y YHY-
Tap pomana: eurpad ,, Kusu ciiopo, ympu 6p3o,/ xusu 6p3o, ympu ciio-
po“ nopceha Ha Punoszodujy pok-reHepaiuje u cTBapa acoLMjaTUBHA
Moctuh ka wipehem rpo0Oy Ha Hajllo3HATHjeM HApUCKOM I'po6ibY, Koju
ce He ciomumbe y TeomopoBoj npuyny, a To je rpo6 IImma MopucoHa.
YpaBo OH je MO3HAT IO HajBehoj KOMMYMHM MOKJIOHA KOje Ha IbeMy
ocTaB/bajy oboxkaBaoun. JIMK nereHjapHoOr COMICTE IpyIe »,Doors* mo-
Majba Ce Y acollMjaTMBHOM IPOCTOPY TeKcTa. Ha moueTky pomana JIu-
3a CBudr meByum ,,cCBOjy OMWBbEHY  IecMy ,Let’s go strait to number
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One® [ucnpaBHoO - straight — A.T.], a Ha }eroBoM Kpajy LuTupa ce Ie-
cMa (ca Har/IaleHuM KOMEHTapOM ,,KOjy CMO 1 MM 3Hanu ") ,,Jlobn y et
io TeT, ¥ IyTeM KOHTaMMHaIyje ynranan goouja ,Five to One” (., Ilet
o jeman®) — HacmoB MopucoHoBe mecMme. [loe3nja oBOr KyITHOT POK-
My3u4yapa ¥ HeCHUKa oOe/e)xeHa je MakKmhoM IpeMa MeTapu3MYKIM
npo6eMuMa 1 oBe3aHa ca IeCHNYKOM Tpaaunyjom Bumema brejka n
Aptypa Pemboa. Yipaso brejkoBoj mecmu ,,JJopcn™ gyryjy cBoje nme,
Ha/JaXHYTO IECHUYIKUM CUMOOJIOM ,,Bpara IeplLemniyje’, a mocesame 3a
acoLMjaTVBHOM PeLeNTYBHOIINY CTaXke ce ca IOeTUKOM CaMOT ,IIpu-
cyTHOr y oficycTBY " [Inma Mopucona. Ca miuMa je moBesaH u Toroc Be-
Henmje (Mopucos je Hanucao necmy ,,Ghost in Venice®, pajo nposopuo
BpeMe Ha Jloc Auhenockoj ,,Benennju®).

»llpeckakame“ onpebheHe Kapuke acoIjaTVBHO-TOTMYKOT JIAHIIA
jenaH je of eproguyuKmx nocrymnaka Koje je ITauh ynorpe6uo y Jpyzom
weny. Ilucan ce HaIMaIIeHO JOC/IENHO NPUAP)KaBa IPUHLMNIIA TPUja-
7ia, 3aTO Ce Y CIy4ajy ,MCHYIITamka“ aKTUBU3UpPa MMaXKiha YMTA0LA KOjI
HOybaBa ,IpasaH Kaapatr® (Ha npumep, Tpehu, ,mpehyrann® cnas-
Hu rpo6 Ha Ilep Jlames). TakBa penentuBHa mpakca Be3aHa je 3a [la-
BuheBo kopuurhemwe Mozena yxputitieHux pe4ys KaO HOBOT HauMHA YU-
tama. Kao mpumep Moxe fa mocimyxu ofcyctso Tpeher nprexa Kpcra
Koju Tpeba ma Kpeupa caM uuTanal (IIOHYAUIN CMO jeSHY Off Bep3uja),
a Takobe acomujaTMBHA IIeMa cacTaB/bamba TpUjaja y poMaHy. Tako
MarmyHa MaHTpa uMa Tpu Bapujaute (,Kmbemmu ocmex®, ,,Apremmu-
IMHA Kaxka, ,Mapujun meyar®), a Bofia Koja ce UCIuja 3a BpeMe Bpa-
Jara, II0TIYe 13 jeSHOT off Tpu Bpena u3Bopa y Edecy. 3a pasymeBame
IPUHINIIA [TOBE3VBalba MMEHA ,BEeIMKNMX MajKN Yy KOHTEKCTY ,boro-
pPOAMYMHOr M3BOpa“ uymTanal Tpeba fa HONYHMU ,IlIpa3He KBagpaTe”
acoumjanyja MUTOJIOLIKOT IaHIA. Y pe3y/lITaTy MHTepaKIyje TEKCTa Po-
MaHa, KY/ITYPOJIOIIKOT ITOATEKCTa U aCOLMjaTMBHOT HA/ITEKCTa CTBapa
Ce XUIIEPTEKCT KOj! YK/by4dyje CB€ OB€ KOMIIOHEHTE U jeCTe BUPTYE/IHO,
XUIEPTEKCTYAIHO ,APYTo Teno  poMaHa /pyeo itieno. Unranam Moxe fa
TPeTVpa OBO JIETI0 Ka0 POMAH-TEKCUKOH — M3BOP TIOfjaTaKa 13 CTOpYje
pennruje, KynType, KibVDKEBHOCTY KOjU C€ aKTUBU3MPajy ynuTameM. [1a-
paJIeHO YNTame MCTOPYje CPIICKe KIbVDKeBHOCTY aKajjeMuka Muopa-
na ITaBuha u pomana /[pyzo tieno faje ocHoBa a cMatpamo [TaBuhesy
byHIaMeHTaIHy CTYAVjy HeroBUM IIPOTOTeKCTOM. V3 e ayTop mpey-
3uMa unmeHnie 6uorpaduja Benmmosuha n Opdennna papyjyhu nm
HOBO POMaHECKHO ,,yTeJIOB/beIbe", @ Y YyJHOBATOj Marn4Hoj GopMynn
ratape [,,/[la My BUjuII HOTY 1O KOJIeHa, He OV 3Ha0 OTKYJ CU JIOIIA0, a
Jla ca MHOM JISKMII Y JIOXKHUITY, He 611 3Hao TKO Te je poayo...“ (I[TaBuh
2008: 113)] unranan ITaBuheBe cTyguje o 6apoKy mperosHaje CpIICKY
rajlaHTHY IecMy 13 Tor BpemeHa (B. [Tasuh 1991: 179).
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CMucao MHTEPaKTMBHOT 4MTamba Jiea JIKM Y caMoj MOTPasy 3a
OBUM CMMUCJIOM, MHTENEKTYalHOj UIpu M oborahmBamy 3HademUMa.
Mapa unranar Hehe fo6uTy jegHO3Ha4YaH (HEBOCMICIIEH) OTOBOP Ha
»BEJIVIKO NMUTame MeTapu3MIKor KapakTepa (0 MoryhHOCTHM IOCTOjama
Jpyror Tena), 3ajaM4eHO MY je BUIIEC/IOjHO YATAbe IOCTMOEPHOT TEK-
CTa KyIType U ydeuihe y peKOHCTPYKIVj CKPUBEHUX, a/lu aTy3UBHO
obenexxeHnx cuMO071a, MOTUBA, MIHTEPTEKCTOBA.

»Ipelike” ¢ KojuMa ce Cyo4aBa 4nTaall — CBOjeBpCHMU Cy MaMIn. [la
6u ce cxBaTwIO 1ITA Huje ¥ pegy y IlaBnheBoM feny, notpe6HO je sHaTH
Kako 6u tipe6ano ga 6yge, a To 3axTeBa obpahame M3BOPUMa-IIPOTOTEK-
croBuMa. busapHa mpuya nsrpabeHa je Ha fy6OKuM TeMe/bUMa KyITY-
pe (yxpydyjyhu momynapHy u HapOfHY), JOKYMEHTOBAaHOM 3Hamby, Ha
cTyaujama 1 ecejuMa mucna. Cayke-mirycTpanuje Cy ,IyTOKasu  KOju
Takobe ycmepaBajy mpema M3BOpMMa peleBaHTHe MHpopMmanyje —
VICTOPUjU CPIICKE KIbVKEBHOCTY, UCTOPYjU IO30PUILITA ¥ TOME CIL.

[Ipermnhyhu y pomaHy MMeHa MSMMIIBEHNUX jyHaKa Ca VIMEHMU-
Ma peayTHNX MCTOPMjCKMUX MMIHOCTY, [TaBnh ykasyje Ha mopeknio cBor
KIbJVKEBHOT CBeTa KOjM IIOTHYE O CII0ja MMaruHauuje 1 JOKYMEeHTOBa-
He, jacHO obenexxeHe Tpagunyje. Vlctopujcko, mo3Haro, peaaHo fobuja
y TakBOj KOMOMHaIVju IjpTe (PUKLMjCKOT M MOCTaje [je0 YMETHIIKOT
mena, rybehy Hay4Hy pelleBaHTHOCT, alu 4yBajyhu mpu Tome cBOj IO-
TEHIVja/I acoMjanyja 1 Moryhux pemanmuja ca JpyruM fieJloBuMa Ous-
IIeT KOHTEKCTa.

HoBa xonTekcTyanmsanuja BOAM Ka peCEMaHTU3ALMjy IO3HATUX
TOIIOCA ¥ MOTUBA. YuTasnall Koju je 3amasmo OfCTyIarbe Off TPAJWIIM-
OHAJIHOT Tpe€THpaiba VIMEHA VIV MOTHVBaA U JKEIN Na YTIBpAN ,,Koe(bl/l-
IVjeHT pasiuke’, IPYMOpaH je Aa ce oOpaTu NMPBOOMTHOM 3HAUCHY.
A 10 je - y ciyuajy ITaBuheBux mema — o6pahame ucropuju Kynrype.
Iberosn pomanm mpepcrap/bajy peanusanujy ujaeana eHIUKIONEANje
0 KOjeM Cy MallTany IOCTMOAEPHMUCTHU, Ipe cBera — [lanmmo Ky
Hosatopctso [1aBuha 1exxu y ToMe a lbeTOBY €HIIVK/IONENN)Y MOXKe fla
IIpOYMTA CAMO YMTa/al] Koju he TpetupaTy uMeHa, ojMoBe, cuMoboIe
IErOBMX fle/1a Kao OfpefiHMIIe BUPTYETHOT IEKCMKOHA.

AxTyBUpaBIIM Y3 momoh apyrux (HepUKIMOHATHUX) WU3BOpA
OCHOBHJ KOMIIJIEKC 3Hama, KOj/ je IOBe3aH ca CUMOOJIOM, MMEHOM,
HACJIOBOM M3 pOMaHa, YMTanall jobuja y3 mpudy, Kao JOflaTak, HU3
EeHIMK/IONENNjCKUX YaaHaKa. HajrmpuMmepeHnuju Ha4uMH akTyanmsanuje
byHZaMeHTaTHUX 3Haba y OBOM CIy4ajy je obpahame eHIMKIIONEN)-
CKUM U3JjambyIMa WIN MHTePHET-U3BOPUMA. Y3€BIIN KaO OpUjeHTUP UMe
Y cuMOOJT, YMTAJIal] OTBapa MPBY Off KMHECKUX KyTHja nHpopManyja
KOje CTBapajy IMPOKO KOHTEKCTYaTHO II0JbeE.



Y Gotipasu 3a,,gpyrum Wenom” pomaxa: [pyro Teno M. [lasuha

[TaBuhesa fiena To cy Haf(XUIep)TEKCTOBY UMjU cacTojum yuyhyjy
Ha ucropujy uumBwmmsanuje. OHa ce MOTy cMaTpaTy HOCKOLMMA
Ky/ITypoJIolIKe MH(pOpMaIje Koja YK/bydyje He caMo ,,aJIeKCaHAPYjCKa
3Hama"“ KIIDKeBHOCTY Wiy (punozoduje, Hero 1 NO3HaBame MACOBHE
Kynrype. Kao xunepnnHkoBy oHa Bofie Ka HOBUM JIMHKOBJMA, HOBOM
HMBOY 3Hadema. OnisopeHociil TeKCcTa 0b6e3behyje ce MHOIITBOM HOBMX
CMIICIIOBA KOjyI HACTajy Y IIPOLIeCy AeKOAMpama cuMOoIa 1 ieTasba Koju
TBOpE CIKe Ha IPBOM HUBOY. AKO Ce Y CBOjUM ITOCTMOAEPHUCTUYKIM
pomaHuma mucan o6pahao crparermju ,ymaor Kopumpama“ Koja je
CpadyyHaTa Ha [jBa HMBOA YNTalba, y MOCT-IIOCTMOAEPHUCTUYKO [IpyZo
wieno ITaBuh yrpabyje — kopucrehn npuHII XUIIEPTEKCTyaTHOT ITOBE-
3MBama — eprogudke MoryhHOCTU IpogyLnMpama CMIC/IOBA U YATABUX
OrpaHaKa 3HAYeHCKOT TaOUpPUHTA.

JHOBaTMBHY, HOBAaTOpcKM pomaH Mmnopama ITaBuha ycmepasa
Y)TAOIA Ka IPOLIIOCTH, Ka VICTOPUjU KIBVDKEBHOCTY M KYITYpe, alu
y3 momoh HOBuMX, HETpPafUIVIOHATTHNX, CYLITUHCKA APYTadMjux Cpen-
CTaBa — eProAMYKUX CPeACTaBa MHTEPAKTUBHE XMUIEPTEKCTYaTHOCTH.
Aytop Jlpyzoz tiiena yHOCH HO8yM Uy TIOMMalbe XUIIePTeKCTa, MpaBehn
Off Bbera ,APYro Teno  ,,IyTeHOepProBCKOr“ poMaHa.

JIuteparypa

[TaBuh 1991: M. ITaBuh, Bapok, beorpan: Jocuje, Hayuna xmura.

[TaBuh 2008: M. IlaBuh, /pyéo theno: #iob6oxHu poman, HOBO, LONYHEHO
uspame, beorpan: Espo-luynitiu.

IIucapes 1996: 'b. Ilmcapes, Ilocnanuue us HosoZ Jepycanuma, beorpan:
Cry60Bu KynType.

Alla Tatarenko

IN SEARCH OF THE SECOND BODY OF THE NOVEL:

M. PAVIC'S ,,THE SECOND BODY“ BETWEEN LITERARY
ARCHEOLOGY AND THE ERGODIC STRATEGIES
Summary

Semantization of form as ergodic device are being analised in the paper based on the novel
of Milorad Pavi¢ “The Second Body”. The novel is regarded as an example of innovative combi-
nation of a traditional genre form with potentialities of an ergodic work of art in the context of
interactive hypertext's strategy development.

IIpuxeaheno 3a witiamiiy cetiiiiembpa 2010.
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YIK 821.02IIOCTMOJJEPHNM3AM ; 821.02MOJEPHM3AM ; 821.163.41.02-31
OpurnHanaH Hay4HY paj

Yaar aB B. Hukomih
Qunonowko-ymeitinuuku paxyniteii, Kpazyjesay,

(HE)IIOOJHOIUIBMBOCT U (HN)IIITA CBETA:
CBETKOBIHA, TPAYMA V/VIJIN AOGA3UNJA
IIPEJTA3A

KoncTuryeHnTn cpera Kao IUTO Cy: MCTMHA, JIaXX, CMPT, >KUBOT,
MICTOPMja, CBECT U je3MK OfIMEPABajy Ce Y KOHTEKCTY CMEHe JIBEjy Toe-
TUKA Yy CPIICKOj KIbVDKEBHOCTH 110C/Ie [Ipyror CBETCKOT para: MOfIepHMU-
CTUYKE U IOCTMOJEPHUCTUYKE. AHAIMTUYKY, KOMIIADATUBHA U IefyK-
TUBHU METOJ| ONpefe/beHM Cy KaKo Ha obene)kaBarmbe M carjiefjaBarbe
MecTa IIpernasa, Te OYUTOBamba OCTMOJIEPHUCTUYKMX pedepeHIn Y fie-
ymima Mumoma Ipmanckor, Bopucnasa ITeknha n Munopapa ITasuha,
TAaKO ¥ Ha MOKYIaj [la Ce YTBPJe PE3y/ITaTu M Cy/i0MHA MOCTMOJIEPHM-
3ma. OeHOMEH amloOKaMuICe pasMarpa ce y Besu ca jorabajem 1mo-
CTMOJIEPHUCTUYKOT IIPENCIUTUBAIbA MCTOPUje, Ca3Hamba, KIbMXKEBHO-
CTH ¥ YOBEKOBOT ofHoca mpema 6ymyhuoctn. Bymyhuoct, moxarkap
amokamnTHyky npereha, obenexxaBa M3a30B la ce y OFHOCY Ha OHO
IITO JJO/Ia3¥ OFIMEPM M OCMMUCIIV OHO IIITO je Hacele jesyka, MUIIbemba,
Ky/ITYPHUX TParosa.

KibyuHe peun: KmJDKEBHOCT, MOJEPHNM3aM, HOCTMOJEPHN3AM,
amoKajmIIca, TpayMa, adasuja, mpemas

HenejctBenoct cmptu y Jlpyeoj kwusu Ceoba (cBM IMTaTH Ipema:
Upmwancku 2005) jenaH je of ybempuBMjUX apryMeHara Koju Mo
[pmwaHCKy IpuUIaXke MePCIeKTUBY OIaflamba, ONO3MBaba Y MPeBpef-
HOBamba CMICTa 3BaHMYHe uctopuje. HempopyktusHomihy cMpTi,
ykuHyheM TpaHCIieHIeHIje, ¥ caM KIbVDKEBHM TeKCT Kao jja IIpK3Haje
Jia je IpU4y Koja je obpabena, mpuuy o ceobama, Hemoryhe 3aBpumTu
IpyKuyje HO NpM3HabeM IbeHe HEOKOHYMBOCTH, jep HI ceobaMa HeMa
Kpaja. AZu je KibVDKEBHM 3aINC Y M3a30BY HEMIeJCTBEHOCTU CMPTH JJO-
Cerao OHO ILITO, YMHMU Ce M3BECHNM, HUjellaH VICTOPUjCKU JOKYMEHT He
MO>Ke I10 ceO11, IIpeMJia je HapaTMBaH: U3PACTao je Kao IPUIIOBEHA CBe-
CT M IIPUIIOBEHA CTPYKTYpa y Mepy eCTETCKOT, KOja pedIeKTyje BbIXo-
BY JIOBO/BHOCT, @ JOBOJ/BHOCT je yHaIpeheHa U jefHUM ca3HambeM Ha Koje
VICTOpUja He MOXe Jla IIpJUCTaHe — jep 6u Tako cama cebe OIOBpIiIa —,
anu Koje he je nmak HemoBpaTHO oMo3BaTH: ,VIMa ceob6a. CMpTI Hema!“

caslav.nikolic@yahoo.com

1131



Hukonuh B. Y.

1114

Jpyza kwuza Ceoba He yTeNIOB/bYje CaMO HeIlOBepebe IIpeMa UICTOPUjI,
npobnemaTusyjyhe pasiarame mbeHe TEKCTyaTHe KOHCTUTYIHje, Beh, u
MIMO CaMOT JIEeMaHTOBaba, PENPE3eHTyje OTBapatbe pemMa UCTOpuju/
UICTOpMjaMa Kao IIpeMa BeIMKOM IOTeHLujaly Npude, Jakjae Ipema
OHOM CMMCITy/3Ha4ajy MICTOPMj€ KOju Ce He MOXKe MUHMMANU30BaTH, pa-
3MaTpaTy y3TPeJHO, U3THATK M3 CBETAa, MaKap M CaMO pajy Tora LITO
KPUTWYKY CBECT TIOCTMOEPHMUCTUYKOT ITpuIoBeaama (ko Lpmanckor
CYNITUIHO, a/Ii UIAK BeoMa y30yI/bMBO) KOHTEKCTYau3yje. A To, YMHN
ce, ¥ HMje TaKO MaJIo.

LpmwaHnckoBa npobnemarusanuja ucropuje y Jpyzoj krwusu Ceoba
oppaxasa, no Muny Jlommnapy, norabaj kpuse, jep yIpKoc JUCKpeTHO-
CTU IpOOIeMaTN30Bamkba, AKTYa/IN3yje MpeTBapame MCTOPUjCKOT Cafip-
XKaja y OCYTHM CafipKaj, IpM 4eMy ce OfCYTHOCT ycTopuje (uaxo je
VICTOpMja JOCTYIIHA Y JOMEHY je3andke KOHPUTrypaluje fiena) Moxe IIo-
CMaTpaTy Kao [OKa3 BAJMIAHOCTY MOCTMOJEPHUCTUYKOT OIOMMUIbamba
Ha HECUTYPHOCT UCTOpHMjcKor casHamwa (Jlommap 2004: 115). Victopuj-
CKa y3ypmanyja npouutoctu y Jpyzoj kwusu Ceoba He n3as3uBa HeJO-
yMUIIy y TIOIJIEy MCXOfa HaMepeHor noppnamhnBama: ,Mano ce sHa
0 mpoutocTi, Mano ce u Moxke 3Hatu.“ (Lpwaunckn 2005: 11, 293). U
KaJla IIOHEIITO IIPeoCTaHe Off caMe IMPOIIIOCTH (He O UCTOpHje) — Kao
OHe JiBe peun pycke napuie Enncasere IlerpoBHe, npoHahene HakoH
Ib€HE CMPTH, A 3allJICAHE HA je[JHOM MaIupy ,HeHOM pykoMm: Ilrmamen
Ors”“ - HaMa je 3ampedeH MpoJa3 IpeMa CI03Haby HbeHe IPUPOTe, Hhe-
HOT 3Ha4aja, CBpXe M 3Ha4emba, I1a ,HMKO, HU JJaHaC, He 3HA, 3alITO, HUTU
mwra To Tpeba ga sHaum (pmanckm 2005: II, 293). I[Ipumepom ay-
torpada pycke napuiie Ilpmanckn yben/puBo npokasyje HeMoh, usmnm-
ITHOCT MCTOpUje Ipef caMoM Iponuronrhy, Koja OHfIa Kajja ce Kao Tak-
Ba, Ko IIPOIIIOCT, UCIYHMU (Tj. Kajia OHO LITO jecTe mpobe), ncTomno6HO
ce 3aTBapa: YIIPKOC CBOjOj MaTe€PUjaIN30BaHOCTY, jelaH IOKYMEHT IIPO-
IIJIOCTM OCTAO0 je caMO IpUMep OHOra LITO je 32 beroBe KOH3epBaTope
HAIOCNIETKY — ,HU3aIITa" U ,,HUIITA".

Muwom le—baHCKI/I >KybeHy VMCTUHY U IEHOT II0Y3[aHOT rapaHTa,
CMPT, BOAIU ITpeMa Kpajy poMaHa, IpeMa IOoC/IefibeM IOoIIaBiby, ,Ceobe
ce HaCTaB/bajy BEUHO, Kao IpeMa CYAMOHUIIN Y Kojoj he, KoHauHO, HO-
IITO NpUYa CTaHe, JOKa3aTy HEJOCTATHOCT 3aMaMHUX pellpe3eHTaluja
xybeHor, HeMOTyhHOCT ¥ OIICEHapCTBO >KYDeHOr, ¥ HACyNpoT HmeMy
00€/T0OaHUTY CUTYPHY BJIaJy [ejCTBEHOT HMINTaBIIA. AKO je pasHOBp-
CHO ¥ HeM30pOjuBO MHOIITBO TParoBa IpPOIUIOCTH PACKPUIO He Mpo-
IIJIOCT caMmy, Beh, CBOjuUM Hec/marameM, CBOjoM HemoysfaHouhy, oTBa-
pame IIYKOTVMHA MCTOpHUje, OHAa he ce jaBUTM He caMO CyMma CIpaM
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MoryhHOCTM ca3HaBamwa IPOLIIOCTY, Beh M M3BECHOCT HOKUamba
obehama 1cTopuje, Te ¥ BHEHO IOB/IAYCHE U3 CBETa.

L pmaHcky BepuduKyje KaCHOMOAEPHUCTIYKY W/iejy O 3aIpeKaMa,
0 Y3aJIyIHOCTY, O O€CMUCTIEHOCTY JbYACKMX JIejCTaBa, alyl YIVCUBambe
HMXVUIMCTIYKE MUCTIN Y aMOUjeHT HOBOpOheHe XepOMCTIKe paliyIOHa/IN-
3Ma OTBapa I10/be He CaMO M3BECHE ,,3aKPVB/BEHOCTH  MCTOpYje, I0Jbe
OTKpUBama MapafloKkca MICTOpHje, IoJbe IOJIeMIKe I7IacOBa PasININTUX
BpeMeHa, Beh 1 mpocTop 3a M1cao 0 HECBPXOBUTOCTH UCTOPHje, IITO
caMe jyHaKe Off MIOJIMTMYKM MHIMIEHTHMUX (urypa mperBapa y Hepa-
3yM/BMBO MHIVIJIeHTHe Gurype (IpuIpaBHe 3a M30/1aLNjy), @ CAMOT ay-
TOPa, OfHOCHO PUTy Py MICIa TOCBeheHOT er30TUYHO] MPOILTIOCTHI CBOT
HapoOJia, PeaKTUBIPA KA0 AUCKPETHY IOIUTUYHY CBECT O aKTYeIHO] (U
nonazehoj) MHBEP3HOCTM MCTOPUje MHANBUAYE, HAPOJA, YOBEYaHCTBA
LpmaHCKM ce, HanMe, TI0Ka3yje Kao peaKIMOHapaH, IOMUTIYaH MMCall,
M Ta HNOMUTUYHOCT He IPAaBUTHPA CaMO IIpeMa KOHIIENTY HAaI[MOHAJ-
He MUTONIOIMje, Beh mogpjefHako (a MOX/ia M BMIIE) HEroBa peaxiifo-
HAPHOCT HACTyIa ¥ Kao ONCTPYKI[Mja BEeIMKUX YTBphemwa Ayxa mpo-
cseheHOCTM, KOjU U HaJja/be, YIPKOC CBOjOj ICTOPYjCKOj BEPOTIOMHOCTH,
HOMUTYYKIA M MTHCTUTYLIMOHATHO peapypMMmIIIe CBOjy Toorpadujy.

Nako ,pomaHIa“ o HaiuoHy, llpmaHckoB pomaH [Jlpyza krwuéa
Ceob6a cyrepuiiie IOCTOjame UCTUHE KOjy 00jeKTMBHA UCTOPYja He MOXKe,
VI UITHOPHIIE, a M3MMUC/IN (Kao LITO He MOXKe HU Ja JIOKaXe CBOjy
VIMAaHEHTHOCT CBETY) — MCTVHY ,II0je[lIHOT Y0BeKa, VI >KeHe", 4ifja je
CynOuHa CUTHO ,,3PHO IIeCKa, Koju 136a1yjy, Ha obaiy, 6e3smMepHa MOpa,
nocrne 6ypa“ (Llpwancku 2005: II, 286). Tex y HeUCKpUMMUHATUBHOM
IIpOCTOpY (I)I/IKIII/IOHaHHOF ynucmBama ,CMpT jeHHOI‘ YOB€Ka, NIn >XE€He,
YaK 1 Kafl, y TOM MCTOM TPEHYTKY, ITajIHe jefHa 3Be3/a ca Heba“ Moxke
TpajaTil ,Ay>ke y YCIOMEHM /bYA), HETO Y MPaKYy, jefjlaH TpemneT, y MHO-
ruM TpenTajuma Hohuux cBurana“ (pmancku 2005: I1, 286). Ipmwan-
CKOBVIM IIPUIIOBefiatbeM 00eIoamyje ce ja HUKO He 61 MOrao IpejcKa-
3aTy 1 HabpojaTy oHO mITO he 6UTH, jep ,HECXBAT/BUBO je TO JbYACKOM
ymy“ (Upwanckn 2005: 11, 298), anu apryMeHT muTeparype jecte y Tome
mTo 6ygyhHOCT HUje HemsBecHMja o mpomTocTy. [la u je cBeT TMe
HOZIHOII/BMBUjY, jep MOXK/A Ce YUCTUHY He 3Ha OHO mTo he 6utn? Vi
IlpwaHCKM IIaK HeMa CyMbM IIOBOJOM Tora KakBy he cymbuHy To Oy-
nyhe, faxe HesHaHO MMaTN? A UCTOPMja TY HUIITA He MOXe.

ATIOKaIMIITYHO JleCTpyMpame U OueKMBame KOIHa (BM3Mje, TeK-
cra) — npumnosefamwe bopucnasa Ilekuha y Bpemeny uyga (cBu muta-
™ npeMma: [leknh 1965) ynpusopyje cMeHy fiBejy ImoeTyKa: MOJEpPHU-
CTMYKE IOCTMOAepHUCTYKOM. CBeT KOju je Ha Kpajy mnpude ,Iygo y
Tagapn® pasmMepeH y UCTOCTM CBOjUX pelpe3eHTallja IMpoBOLpa J10-
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rahaj IOCTMOJIEPHMCTIYKOL IIOJIEMUYKOr CyOdYaBarba I10jefVHIA/IIN-
CIja ca CBeTOM, OJHOCHO CBeTa ca mojegHnieM. IIpoctop ymobonHux y
Bpemeny uyga 3apyro orcraje Kao >K1Ba Herauuja cseTa gpymrsa. He-
rupajyhe nHoBupame Marej KanmHecky npernossaje kao Haueno Mofep-
He aBaHrapfe, Koja ce y TOM HeralujCcKO-KpealMOHUCTUYKOM 3aMajily
npenusHo oxpebyje npema Munynom n fonasehem: ,,0Ho 1ITO je cTapo,
VIHCTUTYIVOHAIN30BaHa IPOIUIOCT... MOpa 61ty epukacHO ofbadeHo;
HOBO... fona3y camo 1o cebu” (Kanmuecky 1987: 275-276; npema: JleBu
1997: 171). Yumuiu ocnobobheHe omaxkajHOCTV YMOOOJIHVKA YTOIV-
ckn (6ymyhu ma ce morabha omceHapcko KOMIIEH30Bame HeOCTAaTaKa
»PAIIOHA/IN30BAHOT CIIO/BHOT CBETAa Kao U KOJIOHM30BaHe Icuxe™), fia-
KJIe I MOJIePHUCTIYKY, OIIPefie/byjy JOKIBIbaj CBETa Kao ,, IMOUANHATI-
HJ IpeoOparkaj CBe UCYLIEHMje ¥ CBe BUIIIE TIa4NTe/bCKe CTBAPHOCTI .
MonepHusaM ympaBo OTBapa ,’>KMBOTHMU IIPOCTOP Y KOjeM ce Moxke 6ap
VIMarvHaTVBHO JOXXMBETU CyNpoTHOCT 1 Heranyja“ (Kannuecky 1987:
291) MHTEH3MBHe pallyiOHAIM3alyje Y IPeCKPUNITUBHOCT onpenMehema
CaBPEMEHOT CBeTa.

benjamunoBcka wMHBep3uja YyHyTap MHTEHLMje YIIO3HaBamba
OymyhHOCTM — HOBO Ce MOXe Ca3HaTM CaMO eBOIMPAbeM 3aHEMapEHUX
3Hama IPOLITIOCTN — obese)kaBa IMpela3ak 4Y0BeKa M3 CTamba MOJIepHO-
CTM y CTame IOCTMOJepHe CBeCTH. MojepHusaM ce OTBapa HOBOM,
CTanHO [pyKumjeMm, OygyhHOCTM, ompmuyhm MmHynIOM emmcTeMono-
IIKY PENIEBAHTHOCT y NMTambUMa CyTpalllmbuLie. AN ce y TOj XKyIIbM 3a
HEIIO3HATVIM UIIaK ITOCyCTaje: jep, Kadahe YM6epTo Exo, ,,johe TpenyTak
Kajla aBaHTrapfa (MofiepHO) He MOXe J1a upe fasbe... [loctMozepHa peax-
IVIja CacTOju Ce y IPeNo3HaBamky YMIEHNUIE J1a IPOIIIOCT — C 0031pOoM
Ha TO JIa He MO>XKe OMTY YHVIITEHA 3aTO IITO BeHO YHUIITemhe Boxy hy-
Tawky — Mopa 6uty npeucrnmrana. (Ymbepro Exo nmpema: Kamuunecky
1987: 276-277).

[Tyname XamylMHaHTHE CIMKE PeNpe3eHTalyja je MOKNama MO-
JlepHEe XXyJIbe 32 TOTA/JHUM U OYEKMBarba IMOCTMOJEPHUCTUYKOT PeK-
perpama JMCTOpHMje, je3aKa UM VHTEepIpeTalyja CMMUCIEHOCTU CBETa.
Crpareruja xojoM ce y BUAY IPOTOTEKCTa Ofip)KaBa ,HEKa CTapuja,
IOTUCHYTA Cafjp)KMHA MUCIIOf KacHUje (popMann3oBaHe IMOBpIIMHES,
OJJHOCHO CTpaTeruja KojoM ce€ CIPOBOJY ,BEPTUKATHO IOTUCKUBAME
VI yCII0jaBatbe WM Ta/lloXKeme" jecTe ,,Baanajyha cTpykTypa KIacMyHOT
MopepHucTraKor tekcra“ (Ilejmcon 1984: 261-262). Mebhyrtuwm, y Bpe-
MeHy 4yga, 3a pasluKy Off yoOUYajeHOr BepTMKATHOT MCK/bY4MBabha
VI TOTHUCKVBaWba HeKe CTapuje CafipKVHe, IPBOOMTHA CafipXKIHA
TIOJIJIEXKE €KCIIEPMMEHTA/IHO] €KCTEH3Uj): TO BUIIE HMje TeK CBefleHa
OubMjcka mprya Koja paspelraBa He, Kao y Hosom 3aséeiily, KaKkBy er-
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3MCTEHIMja/IHY, OHTOJIOIIKY VIV €TUYKY IPOO/IeMCKy cuTyanyjy, seh
IIp14a Koja yIpu3opyje jefHy MOETUYKY CMEHY.

Ocum mro ce mpmyaoM ,dyno y lagapu® monaspa ,MuUCTepyja TeHe-
3e“ jeHe eMOTOBCKE CTBAPHOCT, LieJIa Kibura Bpeme uyga >xuBu reHe-
30M HOBe IIOETHKE Y CPICKOj MOC/IEPATHOj KIbVDKEBHOCTM — IOETHKE
IIOCTMOZiepHU3Ma. VI3/masak U3 myania, Kao M3 OHMPUYKOT IIPOCTOPA,
OCYIM HETrOCTO/byOMBOCTY COLMja/lM30BAHOr CBETa IOPOAMO je VI Be-
ko obehame: 13 cHa/mypmma Moxke ce n3ahm (camo) y KiIVDKEBHOCT.
Amy mta hemo ca cserom? V3ahm y KmIKEBHOCT, a He OTBOPUTHU Ce
npema cBety? Vi Moxpa HacTymuTy nocrmopepHuctinaku: Cy6jext
HajuyyBeHMjUX JIMCOBMX CTMXOBa TajaHCTBEHOM MEJIOAMjOM Yy CHY
3agobuja ,,cpehy cBy, Jok mocTMOEpHM CY6jeKT KPO3 CBOja ,,OHMPUY-
Ka MCKylIema“ ocnmobaha cBojy ,,cybjeKTHOCT y ,,pasBnantheHOM cBeTy
CTBApHOCTH , Kao 1ITO ocmobaha u Taj MCTH CBeT.

EcTercky pexxuM yMeTHOCTM AedUHMIIE CUTYaIMjy MOJEPHOCTH,
y KOjy je IONOXKEH MIAEHTUTET CYIPOTHOCTU: ,ECTETCKO CTame je 4nm-
CTa HAIleTOCT, TPEeHYTaK y KojeM ce obmuk notephyje cam 3a cebe. Kao
U TpeHyTaK OO/uKoBama jenHe crienyduyune yoBjeyHoctu“ (Pancujep
2005: 328). MznoBa muuryhm nctopujy Xpucrosor nocnama, bopucias
ITexnh HacTaBma ,, Tpagnujy HoBora“. MebyTum, ,,Tpaguiyja HoBora“
CBOjy CTPOTYy HaJJOIIyHY UMa y ,HOBOCTU TpafuIyje’, ma ce 0 IOYeTKY
ecreTckor y IleknheBom TekcTy (a c 0631poM Ha HErOB MOATEKCT) MOXe
TOBOPUTH KaoO O OIJIYLM ,3a PEMHTEpIIPeTalijy OHOTa IITO VI TKO
gyyHYy yMjeTHOCT  (PaHcujep 2005: 329). OkoHuYame MOIEpPHU3MA MOXe
ce MPOMATPATH ¥ KA0 KpaX OHTO/IOUIKO-eCTETCKOT MOJe/Ia TTOUTIYKe
peBoryIyje, TPV YeMy je MOJIEPHOCT ,IIOCTajla HEIITO IIOIyT KOOHe
CynOuHe Koja ce TeMe/by Ha jefHOM TeMe/bHOM 3a00paBy: Xajaerepos-
CKOj OMTM TeXHMKe, PeBONYLIOHAPHOM OJCjellalby Kpaj/beBe I/IaBe,
JbYZICKE TpajyIMje Te, KOHAYHO, ICTOYHOT TpMjeXa /bYACKOI CTBOpema
- Koje 3ab0paBsba CBOj AyT IpeMa [Ipyrome 1 CBOjy IOJIOXKHOCT XeTe-
poreHuM cHarama gynHocty (Pancujep 2005: 331).

Bopucnas Ilexknh y Bpemeny uyga npunosefa o MaTHU ,y OHUM
rpaHNUIlaMa Koje Cy CBauujeM >KMBOTY ofipeheHe ka0 KOHauHe TpaHu-
e v3apxpuBocTu (Ilexuh 1965: 215) n koHayHe MoryhHOCTH TpaH-
cueHpupama 6oma (,6utu ca oHe crpaHe 6oma“). VI nornyHu 3abopas
npebaime cBoje CMPTU U HOBO 3aio0ujambe )XMBOTA He MOXKe a pa-
gyyHa Ha O6ymyhHocT koja Hehe renepucatu unyhy cmpt u nnyhe, 601-
HO, BacKpceme. Y Kpyry camo3abopaBjbarba ¥ CTQTHOI 3al0YMIbarba
cebe (1 )XMBOTOM M cMphy) CBaKy HOjefHAL] ITOCTaje ,BEIMYAHCTBEHO
nompuiiTe O6MTKe 3a craceme cBeTa’, kojoj Ilekmh He Buau ckopa-
LIIbET paspellerba, M KOjOM, MOX/IQ, jOII jeAVHO MOXe — U caM, Kao I
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mweroB Jlasap us Buranuje — ma npunosena Hany y ckopaimsu forabaj
(mmm mak oprobaj) xarakmmame. Illta, MmehyTnm, xako je To Llpmanckn
yCTBpAMO Ha Kpajy /pyze xwuée Ceoba, ako MUMO CMPTH jOII jeVNHO
II0CTOje ceobe. Y3amyJHOCT HaJjama — ,-leMy Hafla y )KMBOTY?" — 1 Hepa-
3peIMBOCT CBMX HamMX HeBo/ba. Huje mu ympaso Ipmwanckos Ilasne
VicakoBu4 10CTOjHA MOTBP/ia Jla C€ TAKBO CTakbe He MOXKE JIaKO ITO/IHO-
cutn? Ilexuhes Jlasap u3 Buranuje, y ymmpamy ,HajuckycHuju mebhy
CBMM Jby[MMa, jeVIHM KOMeE je CMPT JONYCTU/IA Jia je IpenpudaBa U3
corncrBeHor uckycrBa“ (Ilekmh 1965: 220), y Bpemeny uyga ucnucyje
Y OHO IOC/Iefilbe IITO YOBEK, U IOC/Ie TyANU/Ia, VN Y je[fHOM Hapo4u-
TOM CTalby CaMOBOJb€, MMMO OBOT CBETa I MMMO CBMX 3aKOHa MOXe Jia
»YUBPCTH, 3aIITUTY CBOjy CMPT®, Ia cmace cebe — Jja ce Ipefia BaTpu U
TaKO yTeKHe.

Yosex ,,koju ce 3Bao Vicyc Hasapehaunn® y Bpemeny uyga nepsep-
Tyje UCTOPMjy 3eMajbCKOT KMBOTA OOXKjer CMHA, ICTOPUjY IIOCBEJOYEHY
[IncMom, 1 menma Kao oOHOBUTEb NOTKa3yjyhe MCTHUHe, Kao OHaj KOju
bancndukyje, koju KOHCTpYyMIIIe TaK (He O3 7 ce KpO3 TaK CaMO-UCKY-
10). AU TO je TaXX Koja ce Kao TaKBa, [yXOM CBOje HEMCTVHUTOCTH, He
BUJIN Y CBeTY, Oyayhu ga yHyTap e ocToju obaBect (1 06aBe3HOCT) fja
CTBapy CToje ,OHAKO KaKo cBM MOpajy fa ux Bupe!“ (Ilexuh 1965: 117).
CaobpasuTy ce pefyKTUBHOj MHTEPIPETALVjI, YNTATH UICTOCT CBETa,
XKVMBETY BJIACTUTY Oe3HauajHy pasIMKOBHOCT M OUTM CIOKOjaH 3HA4M
IPOITYCTUTH Y CBET JIaX, 3a00paB, HEMCKYIbYjyhy cMpT: MeTahu3n4Ko
31m0. Hacynpor cBakoM MHTepIpeTaTopCKOM MaHMITYy/IaTOPCTBY, Xpu-
CTOC MCTOPUjOM CBOTa IOC/Iamba IpefovaBa JOMYCT U 3aXTEB 32 CaAMO-
YCIIOCTaB/batbeM, 3a y3PaCTaIbeM 10 IMYHOCTY — JIO OHOT ITYHOBPEJHOT
jecam —, 3a mobeny Hapx cmphy. Jep, 6ubmmjckn Xpucroc ,je McTHHA 1
XKUBOT', jep HMje bor MpTBUX — OHMX KOju >KMBe y MHTepIpeTalyjama,
Beh bor >xmBux — oHMX Koju >xuBe y uctvan  (Axmerarnh 2007: 109).
Ymob6onHy jyHaum Bpemera 4yga, MUHMjATypHM OOTOBU Y CHO3HAmY
CBOje TONIOTUIbE U Y CTUJTY, TIOKPUBEHY U3/Ia3e peJ IPUIIOBENAUKY CBe-
CT KOja Tpeba Ja y HOBOj-CTapoj, IOCTEAEHCKOj, TOCTXATYILMHAHTHO]
cutyanyju, (mpe)pacropeny cTape-HOBe jyHaKe, cTape-HOBe urype,
Jla CKPMB/bEHY HAaroCT HAHOBO U IPyrojadnje 3aojeHe.

OuexyBame U IpefaBambe OYNMITIEFHOCTV Pas3MKOBama Jobpa n
3718, ICTMHE U JIaXK!, TIOBEpebe y BUI/bMBE 3HAKe OTBapambe je IpemMa
0e3HaYajHOCTM pas3/iuKe, XasapAupame OICTOjHOCTM cBeTa, Oymyhu
Ja Yy CaMOj MHCTUTYLMjU BUI/BMBOI IIOCTOjalbéM CKPMBAHOI MarbKa
1o6po u 3710 pajie ¥ CBOjoM HeBUbMBOLINY, 3aMemyjyhu HepeTko, y
TOj Y3ajaMHOj HE€BUJ/bMBOCTV/IIPO3MPHOCTH, MECTa U CMEPOBE. ,,J/laxx
HJICMO IIPENO3Ha/IM CTOra LITO je CTajajia Y CaMOM je3rpy O4YMIJIE[HE
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uctune“ (Axmeraruh 2007: 106). HeBummpnuBo fejcTByje Ha MecTUMa
HETIOTITYHOCT) OYMITIEFHMX MCTVHA: OHO IITO Ce He KaKe, OHO IITO ce
npehyTkyje, octaje y ceHy obehanor, cipoBosiu AMBep3ujy yHyTap ra-
paHTOBaHe OYMITIEFHOCTH VICTUHE, norabajyhu y nieHTap /bycke xerbe,
amu ¥ MaHMITYTalMjoM 3acTHpyhu mmpecygHO moMamKame y obehamy.
Vrpajyhu Ha kapTy ounriegHor koje Mamu, amuja y Iociiawy obehasa
Apnamy n EBy fja, mo3HaBIm pasnuky fobpa u 31a, Hehe ympern, anmu
CKpMBa M3BECHOCT KasHe Off Koje ce CTpaxyje: CMpT.

[TacTy y cBeT TajaHCTBEHOCTY 3HAYY OLIPEe/bUBATI JOOPO KoOpUM
a 3710 3/11M, /I TellIKoha TaKBOT CHa/Ia)XKemba jecTe y (He)OuUITIeTHOCTH
BIXOBe NojaBe. Ompesie/berby 3a MyHONY MM NpasHUHY IpeTXonu (He)
pasyMeBame. Jlocmieno ce, make, y CBeT MHTepIIpeTalllja, y CBET XepMe-
HeyTuKe. KibVDKeBHOCT cyfienyje y pasurpaBamy CyIapHMUIITBA OIICEHEe
Ml MICTVHE, C HaJloM Y MOTyhHOCT HemoTmafama IOJ CyBepeHy BIamy
OYMITIEHOT U I0jaB/b/Baba — OMTHOL. JInTeparypa ofjp)KaBa OIICECUBHY
3aUTPAHOCT Y MCTPAXMBalby IpEHAITIAllleHe TajaHCTBEHOCTH Jpyror.
Ocehaj TajHOBUTOCTH CBeTa ofip>kaBa 1 ocehaj mpucycTBa UCTUHE Y TOM
cBeTy. HecTaHKOM TajaHCTBEHOCTM CBeTa, HecTasa O UCTIHA Y OCTaIa
O caMo J1ax, ,(...) KO Jjocasie TIOHOB/BYIBA UT'Pa pasasHaBamwa y 00mu-
Ky cimyHor. Hema mcrosetHocTn. Hema Hu pasmmumroctu. Cse Tek
nn4u. Maja BuIlle HMje TajaHCTBEH, CBET jé II0OCTAa0 HECA3HAT/bUB jep je
3a Hac 3aTBopeH” (Axmeraruh 2007: 108). Kao a mocTtMomepHmcTIYKa
KIbJDKEBHOCT YCTaje IPOTUB ,,IIOJHOIUBMBE PasINYUTOCTU CBETa,
3Hajyhu KOJMKO ce ,,HUIITaBHO PA3/IVKYjy XKMBOIICU UCTOT IpefMeTa’”
(ITexuh 1965: 106), anu ga M1 OHA YUCTUHY MOXKe J1a KVMBY Pa3/IMKY 3a
KOjy ycTaje?

JIpyLITBEHOCT KHIVDKEBHOCTYM Y IIOCTMOZEpHU3My oppenmhe ce
Ba)KHOIIhy y/ore He CaMO YMETHOCTM Kao TakBe, Beh 1 ImucIia kao mpou-
3Bobava, 1 ynTaona koju Hehe OuTH Tek peunnujeHt, Beh capagHMK:
»AKO je yMeTHOCT cxBaheHa Kao MCTOpUjcKa NIPOM3BOJIbA U KaO APY-
IITBEHA IIPaKca, OHJIA Ce I0/I0Xaj IPoK3Bohada He MOXKe 3a00MIasuTy,
HOIITO IIOCTOjU CKYI APYIITBEHMX ofHOca m3Mehy mpomssobhada u
ny6/nMKe KOjyu IOTEHLMjaJIHO MOTY OUTM PEeBONYLMOHVCAHM IIpOMe-
HOM y TIPOM3BOJHUM CHaraMa, Koja 611 4uTaolja MOIJIa IpeoOpaTuTu 13
norpouraya y capagauka“ (Xaumon 1996: 142-143). Ha taj HauuH he,
0apTOBCKM peYeHO, CBAKY TEKCT IIOCTATH APYLITBEHM IIPOCTOP, y KOjeM
he, xao n y gpymrBy, 6uTy Mecra 3a cBe, anu 1 y kojeM he IlejmconoBo
TOTAJIHO — @ TOTAJIHO je APYLITBEHO WIM: CaMO je APYIITBEHO TOTasl-
HO — padyyHaT! Ha JIeMOKpaTM3aM ITIacoBa, Oyayhu fa HujemaH Buime
He MOXe jja Oyze ompuile nopamheH, HECYCIIPErHyTO BIafajyhm, Hu
OfIBMILIC YTUILIAH, HY OJBUIIE YHVKEH.
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Moxpa foucra Hyje IPeCcygHO KaKo IMIIeMO, Beh Kako umramo.
Axo je xpajem ocampueceTux (1989. ropune y xwusu Ilpegeo cnuxan
uqajem) M HAIOMMIHAO 2 je JOOpUM IpuyaMa JoOpO Y CBUM je3ULUMa,
Oynyhu ma came Hajase MOTpeOHe pedy U CBOj je3MK, KOjy BUIIE HU-
CY, MHTEHLMIOHA/THO, IIPEJMET eCTeTU3alnje — ,,JIENOj IIPUYIM HIje IOT-
peban nen jesuk u nemna peu” (ITaBuh 1989: 283) — Te ma je HyXKHUja
€CTeTM30BaHOCT YMTama, jOII HeforoheHa, any ca OYeKMBabEM HeHe
Oynyhe mmojase, kpajem npse freieHuje 21. croneha, Munopap ITasuh he,
YJHM Ce, O KIbJDKEBHOCTI VM HeHVM IIOTPeOHUM CY/ie/IOBaTe/blIMa, M-
TAaoLMMa, TOBOPUTH, C MHOTO BehoM o6aspuBouihy, cBecTaH HajHOBUjeT
HEKOMOJMTETa: KIbVDKeBHOCT BIIIIE He MOXKe KaKo U Kyza xohe, a mucary
Mopa Jia 6pMHE 0 CBOjUM YMTaoIuUMma. !

Km1keBHOCT, laKiie, He XKe/n Ja yMpe, HO [ia /I je eBOMYIIVja Ol -
cra moryhHocT na ce fo6po npexxnsn? Vinu je HemoryhHOCT yMupama,
CTaJTHO IIpeIakerbe, CTATHOCT ceoba, 3ab60paB/beHa 3a/JaTOCT CBeTa KOjy
Lpwancku usrosapa y [pyeoj kwusu Ceoba, a Ilexuh y Bpemery uyga,
CTpalllHMja Off CMPTH, a 6e3a3JIeHOCT U NPUMUPEHOCT 3M0hyIHMjU Of
3J1a JOC/IejHe M3ABOjeHOCTU? Jep aloKalIMIca MOXK/la U HUje HajcTpa-
mHMja (He)3aMICIMBOCT OBOTa CBeTa, OyAyhu ma MMaMo amoKaauicy
anokaymice? HemaTn cTpax, HeMaTy MCTMHY U HEMATy allOKaIUIICY, a
VIMaTy — My4HUHY. Vmak, ynHm ce fa gox unramo Llpmwanckor, nsrinenu
npep 6ynyhuaouthy (ykonuko I]pmaHCKOB TEKCT He CXBAaTMMO CacBUM
VIPOHMYHO), MaKap CUTyalllja KibVDKeBHOCTY Outa, mpeMa Ilasuhy, ca-
CBJM V3BECHA, HUCY 3aTBOPEHIL. Jep HUKO He 3Ha OTKYJ, OJa3e U IITa
3Haue 3BYL[M KOju Kpo3 Hoh lonmpy ,, 13 HeKe HecXBaT/blBe Jja/bIHe, Ca
HeKe HeIlOjM/bJBe BUCHHE:

»dla 1 ca 3Be3ma?

Vmn, 13 Haler IpOIIIOT XMBOTA U HAIINX YCIIOMEHa.

Mm cy Bectu u3 6ygyhHOCTHM, KOja HaM ce cipema, 6e3 Hamier
3Hama, IPOTUB Hallle BO/be ¥ CACBUM JIpyTa4Mja, HEeTro IITO Ce OYeKMBa-
ma.“ (pwaunckn 2005: 1, 130)

1 Ilocnenmy BeIMKy IOETUYKY M3MEHY Y PasBOjy YKPajIHCKe KEbVDKEBHOCTI Ha MOYeTKy 21.
Beka Ajta TatapeHKO carjiefiaBa He y >Ke/bU IMCalia 3a MHOBALMjoM, Beh y moTpe6u ,,Mmaamx
gyTanana’ ja ce Ta IpOMeHa HeM30CTaBHO JOTOAY IIPeMa BIIXOBOj SKe/bI ,,/a Ce IPEMO3Hajy
y jyHanMma Kiura®, fa ce MaeHTUUKY)y ca jyHaluMa, IpemMa Xe/bi fja ce OCTBapy HOBa
,»Pa3yM/BMBOCT CBeTa KibJDKeBHUX fiena‘. [IpoMeHa ce, YCIOBHO, MOXe OAPEAUTI Kao I10-
CT-IIOCTMOZIEPHIUCTIUKA, a 3a/J0BO/bEHE XKejbe ,MIaJX YNTaIala’ MOXe ce [IPero3HaTu y
»€KCITO3MjJ Kibura ca ayTobrorpadcknm enemenTnMa. ONpesHa y MCKA3NBAY ITIOMIICIIN
2 je HOCT-IIOCTMOJEPHIUCTIYKA IUTEPATypa TeHepyCaHa U3 ,,lpesacuheHocTn fenmma 1o-
crmopepHux nucana’, TarapeHko he uspudnto ofgpeanTy APyUITBEHY O3ULN]Y HOBOT MO-
Iena mucama: ,OBaKBa IMTepaTypa MOXe [ja ce CBuba 1Iu He, a/iit OHA IOCTOjIL U IUTA Ce, I
CITY>KU Kao CTEIIeHVK Ka KibVDKeBHOCTH cyTpaummuie. (Tarapenko 2006: 168) Jep, sHaMo fa
HA4MH IIMCarba 3aBIUCH Of] YNTalba »,KOje ra 3axTeBa ¥ Tpaxu' . (Jepkos 1992: 216.)



(He)logHowwusocl u (Hu)wilia cgelia: c8eliKosUHA, Tpdyma u/unu agasuja dpenasa

[To>xe/pHa HeEOYeKMBAHOCT Ouma 61 3a3uBarbe Teopuje MOCTMO-
IlepHM3Ma (MM HeKe HOBe KIbJKeBHe Teopuje) Koja he mohn ma, us my-
ctume y kojy cy Bpahenn IlexnheBn ymo6omuuuy, obeha 6ygyhnoct
60/py of mpoIIOCTH. ,CTBApHO pajMKalHa Teopuja [IOCTMOJEpHN-
ama - Y. H.] Buzienna 6u 6ygyhHOCT Kao noreHnujanHo 60/by off caja-
IIHOCTH, 0K je OHA KOH3epBaTMBHA BUAM KAO IHXEPEHTHO OCyheHy Ha
nponact (Jloxuep 2005: 343). Moxx/ja ce OH/Ia alTOKaJIUIICa 1 JOTOMIN.
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Caslav V. Nikoli¢

THE (UN)BEARABILITY AND (NO)THING OF THE WORLD:
FESTIVITY, TRAUMA AND/OR APHASIA OF TRANSITION

Summary

The constituents of the world such as truth, lie, death, life, history, consciousness and lan-
guage are weighed up in the context of the shift of two poetics in Serbian literature after World
War II: modernist and postmodernist. Analytical, comparative and deductive method are em-
ployed to mark and examine the place of transition, as well as to display postmodernist referenc-
es in the works by Milo$ Crnjanski, Borislav Peki¢ and Milorad Pavi¢, and to attempt to establish
the results and fate of postmodernism. The phenomenon of apocalypse is observed in relation
to the event of postmodernist examination of history, knowledge, literature and man’s bearing
towards the future. The future, occasionally apocalyptically threatening, marks the challenge to
weigh itself up against what is ahead and render the meaning of what the heritage of language,
thought and cultural token is.

Key words: literature, modernism, postmodernism, apocalypse, trauma, aphasia, transition
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IIpernepuu pag

Cunsuja HoBak-bajmap
Jazenoncku Ynueep3suiiein, Kpakos

3AIITO JEITOCTMOJEPHN3AM
Y CPBUJU (MITAK) MOTYVh

YnaHak je HPeIOr KHVDKeBHOMCTOPMCKOT, CHHTETHYKOT OITVCa
CPIICKOT, YCKO — II0€TOJIOIIKY CxBaheHOT IOCTMOfepHM3MA, Ca YKa3amheM
Ha IbeTOBe KOpeHe, CIelududHe pTe 1 IPOMeHe IIPIKa3aHe Kpo3 Ipy-
3MY PYIITBEHO-MCTOPUjCKUX U KEbJDKeBHMX peranja. TakaB mpucTyn
omoryhaBa fja ce mocTojarbe MOCTMOREPHUCTIYKE CBECTI CPIICKUX -
calla-IOCTMOZIEPHIICTA TI0OCMATpa He CaMo Kao OffjeK — y KaTeropujama
penenuuje M yTuuaja aMepUYKMX M 3alaJHOEBPOINCKUX TEHJICHLN]a,
Beh kao crmenmouyHoCT Te KmbIDKBHOCTM ofpebheHy pasmmuurourhy
€KOHOMCKO-JPYLITBEHNX IIPI/INKA JyrociaBuje mocie JIpyror cBeTCKOT
pata (Behom orBopenomhy npema 3amaxy) ¥ HCTOPMjCKUX HPUINKA Y
Cpbuju feBeeceTuX TOAMHA ¥ OGHOCY Ha Jpyre MOCTKOMYHMCTIYKE
3eMrbe.

Kbyune peun: noctmonepHusam y CpoOuju, KiIDKEBHOCT, €II0Xa,
IIPEIOM, je3VIIM ITOYeTKa, je3nIM Kpaja, MOeTOJIOIIKe 1 APYIITBEeHe IIPO-
MeHe

OBo usnarame y CBOjUM IIpeTIOCTaBKaMa Tpeba jja 6yme mpepior
IIOT7Iefla Ca CTPaHe. JelaH Off Pasjora je KibV>KeBHOMCTOPUjCKM Kapak-
Tep OINCA, CTBAPAHOT Y MOMEHTY Kaja ce Beh gy’ke BpeMe 1ocTaBjba
nUTame 12 /M je jorn yBek (1 kako) mMoryha mcropuja KibmkeBHOCTH, ¥
KIbVKEBHOVMCTOPHjCKOj IEPCIIEKTUBY 3aHMMa Me II0€TOOIIKO CXBaTaHhe
IIOCTMOJIEPHN3Ma, KOje ce mpubmkasa HaunHy IlejMmconoBor feduun-
cama OBOT TepMuHa (y ogHOCy Ha AMepuky u 3amagny Espomy, nmak
ca HeM30eXXHMM IepUOAM3aALMjCKUM IToMepamuMa — [lejMcoH cMmaTpa
la Cy LIe3iecTe TOIMHE MPe/TasHy NIEPUO, a CelaMeceTe epUOJ, Kpu-
cTanmsanyje nmocrMmozpepHnsma). CamdaH je HauMH pasyMeBama IojMa,
pasmauT — 360T pasnnKa y IpYLITBEHNM, IIOMTUTIIKIM Y eKOHOMCKIM
IpUIMKaMa — MOMEHAT KpUCTa/lKcama MOCTMOIEPHUCTUYKE CBECTH Y
Cpbuju — naxe nepuopmsanuja. [loctMonepHusam, Kako muiie:

1 OBoj TeMaTHIV, KOjy HAI/IAIlIaBa U CaM HACTIOB Kibure: Jla nu je mogyha gpyzauuja ucitiopuja
KrouscesHociiu? mocseheHa je mMsBpcHa MoHorpaduja KpaKoBCKOr MCTpakuBada Tepece
Banac (8. Bamac 1993).

s.nowak-bajcar@uj.edu.pl
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»(...) HIje jOlI jelaH TEPMMH KOju OINCYje HeKu KOHKpeTHU cTul. OH je
(...) meproaM3anMjcKa KaTeropuja, nja ce pyHKIMja 3aCHMBA HA IIOBe-
3uBamwy pahama HOBuX (OpPMaNHUX LPTa y KYATYPHU C IOjaB/bUBABEM
HOBOT THIIA JPYIITBEHOT )XVMBOTA ¥ HOBOT €KOHOMCKOT IIOPeTKa, KOjI ce
eypeMUCTNYKM 30Be MOAepHMU3aLMja, IOCTUHAYCTPUjaTHO VIM TIOTPO-
IIAYKO JPYIITBO, HaJ KOjUM AOMUHMPAjy MMy WIA CIMKOBHO JApPY-
IITBO, MMM — KOHAYHO — MYITHMHAnVoOHaaHM KarmmrammsaM. (Ilejmcon
1996: 193)

Kby4yna opipefHMIIa OBOT KIbVDKEBHOT, YCKOT CXBaTama IIOCTMO-
flepHM3Ma je JaKje MPUCYCTBO IOCTMOJIEPHMCTUYKE CBECTHU, KOja je
yoWwbMBa KOJi TeHepalyje Mmucana Koju CTyTNajy Ha KIbVDKEBHY CLEHY
ocampeceTux roguHa XX Beka. HapasBHo, 10jaB/blBame IOCTMOJEPHN-
3ma y Cpbuju mMoxe fia ce nosesyje (Bpuiehu Ha Taj HauMH HaMepHY
VIV HeHaMepHY Bajopu3anMjy) ca MOKYIIAjUMa YK/bydMBama CpPICKe
KIbJDKEBHOCT) Yy CBETCKE TE€HJEHIIMje MCK/byUYMBO KPO3 NMPU3MY KibM-
YKEBHMX CTpaTernja, Koje ce Kpehy 6e3 n3BopHe IMBUIN3AIIMjCKE TOJJIO-
re Ha K0joj ce 3acHMBajy. VInmaxk, Kako ce 4iHy, HApOYNUTO y CIy4ajy CpII-
CKe KIbVDKEBHOCTH (Ka0 U JPYTUX ITOCTjyTOC/IOBEHCKVIX KEbVXKEBHOCTI)
CrlenMPUYHOCTY  [IPYLITBEHO-MCTOPYUjCKUX NpWInKa (CTepeoTHITHA
»MeKoha“ jyrocloBeHCKOr Tulla KOMyHM3Ma Koja je IpOy3pOKOBala
Behy KyITypHY 11 EKOHOMCKY OTBOPEHOCT ITpeMa 3amnajy) Z03B0/baBajy
la ce KOpeHM IOCTMOJePHMUCTIYKEe YMETHIYKe CBeCT! IpoHaby u Ha
noMahoj mopmosy, Maja LMBMIM3ALMjCKe IIOjaBe O KOjuUMa TOBOPY
[lejmcon HuUCY y JyrocmaBuju ocamjieCeTUX MMaje VICTY MHTEH3UTET
Kao CIM4YHE I0jaBe Ha 3amajy Espomne mim y AMepuny mesneceTnx u
cemampeceTux. llltaBuine, y OGHOCY Ha jyrOC/TIOBEHCKE yCIOBE TEIIKO Ce
MOYKe TOBOPUTH O TNOepanu3My y MOTUTIYKOM VI €eKOHOMCKOM CMM-
CIy.

Vnak, ycnoBu y Kojuma Cy OCaMJIECETUX CTYIAIM Ha KIbVDKEBHY
CLIeHY IpefiICTaBHNULIN ,,MJIaJie CPIICKe IIPpO3e", Myl TIOCTMOEPHUCTH,
3HATHO Cy Ce Pa3/IMKOBa/IM Off CTBAPHOCTY OCTA/INX Jip>Kasa Vicrounor
6moka. On Kpaja 4eTpHeceTUX TOfMHA, JaKile Off MCK/byunBama Jyro-
cnaBuje 1948. n3 KommHTepHe, jyroc/ioBeHCKY MOJieN je 6110 TocMaTpaH
Kao ,MeKa“ BapyjaHTa COLMjalIM3Ma, O 4eMy je Tpebano ma cBefodn,
KaKO Cé CMaTpasio, HIIP. 3BaHMYHO HEIIOCTOjalbe LIeH3yPe UM HeCBP-
CTAHOCT JyrocnaBuje (OB €IEeMEHTH CY CIYXKWIN IIpe cBera TUTOBO]
ay TOIIPOMOLj IeTOBe CTpaHe MOMNTHKE, Koja je II0 HasyBy O1Ia ,He-
3aBICHA") I OTBOPEHOCT IPaHuIla Koja je omoryhasaa cmo6onHO Kpe-
Tame upeja (1 pajjHe CHare).

OBa yc710BHa OTBOPEHOCT TUTOM3Ma jeé pe/IeBAaHTHA YMILEHNUIIA jep,
KaKO ce cMaTpa, KOMYHN3aM je IJIaBHa Iperpeka Koja je onemoryhma
»IIPUPOJIHY , HECMETaHU Pa3B0j MOJiepHI3Ma U IOCTMOJePHM3Ma (MIIaK,



3awlo je GoctimogepHu3zam y Cpbuju (utiak) moryh

APYTY MCTPAXXMBAYM, KOjJ MHCUCTIPAjy Ha TOMe Jja Ce IOCTMOJePHU3aM
Y CJIOBEHCKUM M IOCTMOZEPHNU3aM Yy 3aIla[HOEBPOIICKUM KIbJDKEBHO-
CTMMa IIOCMATPajy Kao Mapajie/iHe II0jaBe HAcCTajle IefieCeTX TOAVHA
XX BeKa, IIOBe3yjy Ta ca IOYETKOM IIOCTENEHE NEeCTPyKLMje BENINKe
KOMYHICTMYKE Hapanyje, K0joj je Ha 3amajly OfroBapana JecTpyKiuja
mubepante Haparyje?).

[ToyeTak KEVKEBHOMCTOPYjCKOT OCTMOAEPHM3MA Y3eTOT Y y>KeM
CMUCITY IpUIIaJia IIOYeTKY ocaMjeceTux roguHa XX Beka, Majia ce MOry
pasMaTpaTy U IOMepama BpeMeHCKMX OKBJpa TOT IIpaBlLia Ha MOYeTaK
cegampeceTux (umak He 36or KmmmoBor cTBapanairsa, Hero 360T jena
IaBuga Anbaxapuja u npunosefaka Munopazna [Tasuha), mox 3pena
dasa cprckor HOCTMOfiepHU3Ma TIPUIIAJiA eBefeCeTVM FOHAMA.

Mo>ke ce pU3MKOBATI U TBPAUTH Jja CY CPIICKY ITOCTMOJEPHUCTI —
IpefCTaBHIUILIN ,M/IaJie IIPO3e" 0CaMIeCeTUX — CBOjOM allOMMTUYHOIIhy
VI HAITyLIITalbeM aHTaKOBAHOCTY MOKYIIIaBa/I M3BPLIMTY IIPEBpaT 4Ynja
je CYyLITMHA IpOMeHa ApyuITBeHe PyHKIMje KibIDKEeBHOCTH (XepMeT-
3alija KibVDKeBHOCTH ¥ ayTOTEMATI3aM HhUXOBIX Jiefla, HapaBHO, Tpe-
6a mocMmarpary ¥ Kao peakiyjy Ha ofpeheHM MaeomomKy MMITyIIC).
[Taporne nmocTMopepHUCTa, 300T ClIenMPUYHOCTY ¥ MHTEH3UTETA JPY-
IITBEHO-IIOIMTUYKIX ITPOIieca TOT BpeMeHa, HIICY M3Pa)kajHO O3HAUeHe
Kao ,,je3Niy moyeTka“ (OBUM TEpMUHOM O3Ha4yaBaM JIUCKYPC Kao 36Mp
peTopuYKuX cpefcraBa y pedekcuju nocseheHoj kareropuju emnoxe).
Mapia je BYUXOBa [I/TATHOCT O3HAYABa/Ia PAAVKAIHY IIPOMEHY Y IIOITIENY
HOETIKeE, [10jaB/bUBabe MIAMX HIUCY NpaTuIe AVCKyCHje U IOoIeMUKe,
YeMy je MOIPVMHEIO IPUCYCTBO Y APYLITBEHOM U KIVDKEBHOM JKVBO-
Ty »jesuka kpaja“. OBU je3NIu Cy PerucTpOBaIM KPU3Y jyTOCTIOBEH-
CKe Mpeje, oOpadyHe ca TUTOM3MOM (JleLleHTpaIICTIYKe TeHAEHIlje).
Henocrojame ,je3nka mmodyerka“, Herocrojame fedare 1 reHepanyjcKor
»PasroBopa‘ Koju 61 IpaTHo I0jaB/bUBakbe MIA/VX, a/JeKBaTHO OINCYje
3anaxkame [[memncnaBa YammmmcKor — ncTpakmpada , Tparosa Ipejo-
Ma“ y II0J/bCKOj KEbVDKEBHOCTY, KOjyI KOHCTATYyje ia apI'yMeHTH IIpeoMa
PeTKo Kaj MOTy ja ce Hahy y caMoj KibJKeBHOCTY — Y Jie/IIMa, HOBUM
noeTykama, GopMaTHOM eKcepuMeHTy, Beh ce denrhe Tu aprymentn
Tpake Y IIPOCTOPY BaH KEVDKEBHOCTM, /Iy C HOM IIOBE3aHNUM, & TO CY
IbeHe MHCTUTYLMje ¥ 00/IaCTy XKUBOTA KOje YC/IOB/baBajy IOCTOjarbe U
npomene (Yamwmubckn 1997: 33).

2 Bupu Hip. pagose: Pokema 1984: D. Fokema, Literary History: Moderinsm and Postmodern-
ism, Amsterdam/Philadelphia: John Benjamin Publishing Company; ur. Janaszek-Ivanickovd,
Fokema 1996: H. Janaszek-Ivani¢kova, D. Fokema, Postmodernism in Literature and Culture
of Central and Eastern Europe, Slqsk, Katovice,
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JemaH op pasnora ,Hesamakamwa“ WIM ,,MTHOPKCama“ MIaJyux
— KaKO Cy OHM CaMM OIVCUBA/IN CBOjy CUTyalMjy OCaMJeCeTux — I
HENIPUCYTHOCTY TeHepalMjcKe AUCKychje (HEemoCTojarbe jesuka Ipe-
JIoMa) OV Cy YC/IOBM M HAa4MH KOHCTUTYMCama Miaajie mpose. Mia-
Iie je KapaKTepucaaa HejefHONMMKOCT MOeTHKA U AMCIEepP3Nja IbUXOBe
cpenuue. OHM HUCY cauMibaBaIy OPTaHM30BAaHY I€HEPALMjCKy IPyIy,
KOja ce OKyI/bajla OKO 4acoIlica, Koja 6y mMasna cBoj mporpam, seh cy
nenoBanyu yHAVBYUAYanHO (beorpajcka MaHydakTypa CHOBa ca CBOjUM
Manugecitiom 6una je KpaTKOTpajHa enusona). UnmeHna je ga HIUCY
OV eKCIIOHMPAHY VIV MOXKJA YaK IpyMennBaHu Off cTpaHe cTapuje
reHepanyje, a IpUKa3MBambEeM HIUXOBUX Je/la 6aBIIN Cy ce OHU CaMu
VIV 1bMIXOBM Te€HepalMjcKy Bpuimany. He3aBucHO off MHTeHLIMja cTa-
puje reHepanyje (UTHOpMCambe MIV OMaJIOBAXXaBatbe), TUXM Y aHOHVIM-
HIY HAa4MH Ha KOjM je ca NPOCTOpa CPIICKE KIbVXKEBHOCTM M3POHM/IA
MJIaJia TeHepalyja HeCyMBbUBO Tpeba IOBE3MBATY Ca YMIHEHNMIIOM fia
je ocamjieceTux roguHa 3a ocnobabhame KbIKEBHOCTY Off HeHUX APY-
IITBEHUX VI HALMOHA/IHUX 00aBe3a J1 KOCMOIIO/INT3aM, 32 HAallyIITabe
cTBapHOCHUX omnTepehema 1 pedepeHIujaTHOCTY OUIO CYBUIIE PaHO.
IbuxoBa nopyka, Kako ce 4MHM, OCTaja je 300r pafiuKanm3Ma BaH
VICTOPUjCKOT TPEHYTKa U APYLITBEHUX O4YeKMBama. [lojaBuna ce y mo-
MEHTY KaJla Cy ce M3PaXKajHO MCIIO/baBali CUMITOMM ocnobabama o
TaJja I'yIeHOT IPOCTOpa HallMOHaIHe uaeHTuduKanyje. Curyanyja mno-
CTMOJIEpHIICTa OCaMJieceTHX OIa je jakie IOCIeyIla OfIMKa pa3Boja
CPIICKE KIbVKEBHOCTH, KOja je 1moce JJpyror cBeTCKOTr paTa HacTajaia y,
ycrnoBHO cxBaheHo, ,MekoM“ Tuiy komyHnsma. Kao mene cerunano-
CTU, BPJIO TI0j€JHOCTAB/bEHO, MOTY Jla C€ HaBely: 1. pellaTMBHO KPaTKu
Hepyof, OPTOZOKCHOT coljpeanuaMa (CaMo [0 IOoYeTKa HefeceTyx), 2.
OKaMemere TeMaTukKe y3 3HaTHy popmanHy cnmobopy, 3. HemocTojarmbe
PE/IeBaHTHOT YMETHWYKM eMUTPALMCKOr (Y IOMTUYKOM 3HAUEHY) U
APYTOONTHIIAJHOT TOKA.

V13 Tora mpousniasu 4umeHuIa jja, 6e3 003mpa MTo je KOMyHM3aM
010 CTPaHO TeJIO Y CPIICKOj KIbVDKEBHOCTY, HEH IVIABHM TOK je YMHIIIA
KIbVKEBHOCT Y Ip>KaBy, a CBY MOJI€PHMU3ALVjCKY IOy XBAaT BPILUTIM CY
ce y oKBMpY cucteMma (To ce ogHocu u Ha [lanniaa Kuma) n Hucy 6mmn
U3JI0KEHN penpecujaMa, JOK HIIP. Y II0/bCKOj KIbVDKEBHOCTH ITOCTOjarbe
JiBa Iapajie/lHa TOKa — KIbVDKEBHOCTU Y IP>KaBU I eMUTPALINjCKO-, [T -
3eMHOT, BOJIM TIpM3HABamby TOM JIPYTOM CTaTyca He CaMo ,IIpaBor,
HAIMOHA/THOT, HETO M CTaTyca HacleHnKa MelypaTrHor MonepHu3Ma’,

3 O mokyIajuma NCK/by4nBarba eproga Ilocke Hapopte Perry6ruke Kao eleMeHTy IOTUTH-
3aIje oImca KyIType y IIOCTKOMYHICTUYKOM Iepuofy mucana je Tepeca Bamac. (8. Bamac
2003: 76-80)
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YcnoBHa ,,Mekoha THTOMCTHUYKOT THIIa KOMyHH3Ma JloBela je 10 Behe
,,MOHOJINTHOCTU* CPIICKE KIHbIDKEBHOCTH, QJIM j& yTHLAla Ha IPOXy-
’KeHbe Nepro/ia IPUCYCTBA Y H0j TEME UAEO0NOTH]je (10 0CaMIECETHX I0-
JMHA BpIIMJIA C€ AEMHUTOJIOTH3al1ja NApTU3aHCKOT MHTA, a JI0 JAEBeJe-
CeTHX rofivHa oOpauyHu ¢ TUTOM3MOM). TakBa je, makie — obenexeHa
,JE€3UIINMa Kpaja“, Omiia KiIKEBHA M03a/IMHA HACTYIIA MMPEJICTaBHUKA
MJIaJIE CPIICKE TPO3E.

HemnpucycTBo ,,jesnka modeTka“ 6maa je Takobe mocnenuia unme-
HUIIE 1 je CYICTUTYT OBMX TeHePALMjCKUX AMCKYCHja MOCTaa ApyTa,
HajYyBeHMja [I0JIEMUKA Y UCTOPU)U IIOCTEPATHE CPIICKE KIbVKEBHOCTH,
KOjy je ca CBOjuUM BplLImaluMa 1 Konerama soguo Januno Kum. JIny-
HOCT INCIA je CHAXHO YTHIIa/Ia He CaMO Ha YMETHIYKY CeH3MOVINTET
MJIafiX MKcala, HErO M — MOXK/Ia YaK M3pakajHMje — Ha CBECT KIbM-
JKeBHe KpUTIUKe, Koja je 6ua ,rmac” oBe reHepauuje. [IpumaBame Kn-
Iy Off CTpaHe IMOCTMOJEPHNUCTA CTaTyca JyXOBHOT IIaTPOHA HUXOBOT
CTBapaJIalliTBa, yKasyBame Ha eCTeTCKe IapajenuaMe 13Mehy Kmu-
JKeBHUX JieNa ,Mmaaux v Kumosor omryca, MOKyIIaju mepuopusanyje
CPIICKOT ITIOCTMOZIEpHM3Ma y KojuMa cy mena JJanmma Kuma (ca Yacom
anatiomuje) [OOWIA CTATyC MPETOMHNUX, YMHE TeCT KOji je IOofgyXBare
IOCTMOJIEPHUCTA CUTYMPAO Y TPAAUINjy MOKYII3dja MOAEPHM30OBamba
CPIICKe KHb>KeBHOCTIL.

[Inrame ogHoca Kuiosor creapanamTsa U IOCTMOIEPHU3MA Tpe-
6a fa ce pasMaTpa 3ajeffHO ca Mpo6IeMOM yiIore iBa MCTAKHYTa MIUCIA
reHepauyjcKu ctapuja of Behuue nocrmopepuncra: Munopapa [Tasuha
(1929-2009) n [MaBupa Anbaxapuja (1948). YkasuBame Ha pasiuke
n3Mely HaunHa Ha KOjy Cy ce OHVM OFHOCI/IN IIpeMa MUTamy 60pXecoB-
cke haHTacTUKe oMoryhmno je ogpebuBame Tpy pasmmunTa MOETONO-
IIIKA aCTIeKTa BayKHa 3a II0YeTKe CPIICKOT KIbVKEBHOT IIOCTMO/IepHI3Ma.
Ha mumMa ce sacHuBajy Tpy nmHuje CPIICKOT IOCTMO/IEPHU3MA: Y 3HAKY
,KIbVDKEBHOCTH UcHpIUbMBama“ ([JaBug Anbaxapu), KUIIOBCKE TPaLIu-
nuje (Pagocnas IletkoBuh) u maBuhescke crpyje (Iopan Ilerposuh).

[TaBuheBcka cTpyja ce meMMMUYHO HaJoOBe3VBaIa Ha OOPXeCOBCKY
MeTaM3MKy U MHTEpPEeCOBame 3a ICTOPUjy — a/lul He Y 3HaYewY KOju je
TOM TepMKHy faBao Kumr. Ona, faxrie, Huje 6uma ocomeHa Ha KOHKPeT-
HO cafia 1 OBJIe ¥ Ha ICTOPMjCKO-MJe0IOIKY KOHTEKCT, HErO Ha MHTepe-
COBarbe 3a MPOIJIOCT U TPAJULIN]Y, KOja jé YKOpeheHa Yy CEMMOIOUIKO]
mucmn Ymbepra Exa. [Ipyru m3Bop CpICKOr IOCTMOZEPHM3MA UVMHU
»HOBa aMepudKa ITpo3a“ (3axBabyjyhm mpe cBera NpeBOAMIAYKOj M
IIOIy/IapU3aTOPCKOj fenmaTHocTy [laBuna Anbaxapuja). [Toctmonepuu-
3aM y 3HaKy ,,KIbJDKEBHOCTY MCLPIUBMBaKbA“ MIMAO je M3PakajHO IojIe-
MU4YKe LIPTe Y OFHOCY Ha MeTa(pu3MIKO-MCTOPUjCKI KapakTep bopxe-
coBor crBapanamTBa. CpICKM MUCHY KBVKEBHOCTM UCLPIUbMBAaba
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HaJIOBE3MBAIN Cy C€ Ha apreHTMHCKOTr IJCLA Y MCTO] MEpPU Y KOjoj je
TO YMHNO Y CK/IAly Ca CBOjUM UCK/bY4MBO (Y OFHOCY Ha OCTasle MICIe
KIbVDKEBHOCTM MCIPIUBMBabat) BIACTUTUM MHTEPECOBABUMA JIPYTH
yHuBep3suteTcku npodecop — Ilon bapt, uspakasajyhn y ceojem uyse-
HOM ecejy yOebeme ja KEbVDKeBHOCT HaCTaje U3 KIbVKEBHOCTI.

[Tocne 1991. maza cpricka Iposa je yiuta y HoBy 3peny ¢asy. Ilo-
cMaTpajyhu mpoliece Ha CPIICKO] KHbVDKEBHOj CIL[eHM, KaO M Y CaMoj
KIbVDKEBHOCTH JIeBefleceTyX, MOXe ce cTehn yTucak ia y oBOM IIpesioMm-
HOM IIepMOAY, KaJia Cy Ce y APYIMM IMOCTKOMYHUCTUYKUM KHbJKEBHO-
CTMMa OIVIALIIABA/IM je3UIV II0YeTKa 0Oele)KeH) MoCTU3ameM c1oboze
¥ KPaTKUM IIePMOJIOM OfiylIeB/berba mubepanHoM HapanujoM, y Cpouju
Cy Ce M Jia/be OIJIAIaBaIN ,,je3MLM Kpaja“. Y CPIICKOM KIbVKEBHOM XKU-
BOTY IPUCYTHE Cy JUCKYCHje IocBeheHe cTamy CPIICKe KIbVDKEBHOCTHI
VI IbeHVIM ITO€TOJIOIIKIM IIPOMEeHaMa, Y/I03M ¥ 06aBe3aMa KIbVDKEBHO-
CTM y HOBOj UCTOPUjCKOj CTBAPHOCTM, KAO U CTamby KibJDKEBHE CIIeHe
(cTarycy HajIpecTVDKHMje KibJKeBHe Harpaje yaconuca HVH, komu-
YMHY KEBVDKeBHIX HATPaia, CTAlby M YIO3U KIbIKEBHE KPUTHKe®), HO
OHE HHUCY JIMjarHOCTHKOBAJIE — jep TO HUCY Morie® — HuTH 03HauaBase
LEe3ypy €CTETCKOI IpejoMa, HEro cy Bullle Ouie 3HaK morpede 3a
npenomoM. CuTyanuja ce HUje MPOMEHWIa Yak HU Mocie 5. okroOpa
2000. roguHe, Kaja je 1ujarHOCTUKOBAH BUIlE Kpaj XX BeKa HEro HOBa
cutyarmja’.

4 Kojy nota bene He 3acTyma Benmuky 6poj ocTBapema, MO/BCKM MPEBOAMIIAL], UCTPaXKMBad
U IO3HABajIall aMepiyKe KibJDKBHOCTH, Jlex Bympelku HaBomyu caMo HeKOMMKa fela Koja
UCHYHaBajy 3axTeB Ipo3e Tor Tuma. (. bygpeuxn 1983: 159)

5 Buau Temarcke 6pojeBe wacommca: Csecke, 1991, 6p. 10; Zeno, 1992, 6p. 1-2; Jlewiotiuc
Marmiuye cpiicke, 1993, 6p. 2-3; Krwusesrocit, 1994, 6p. 10-11 n 6p. 12; /Iyua, 1994, 6p. 1;
Kwuxcesrocii, 1999, 6p. 8-9.

6 Kaxo ynosopasa HYammmmcku: ,Munybemne y KaTeropujaMa ,,Kpaja“ ImoTunmaBa cebu 1 Kao
B/IACTHTe a/laTKe y3uMa MeTadope maja, CyTOHA, TpaHILie, Kpy3e, HeCcTajara, 60/1ecTi, He-
Mohy, ymMupama, CMpTH, UCIPIUbUBamba. TO je HeCMMETPUYHO MUIUBbEHE, HEIPEBOIBO Y
noderak. Kao MeTof OHO CTaB/ba y IIPMBIJIETOBAH IIOTI0XKAj KOHTEKCTYa/IHy CUHTE3Y, OF
Iy OIMIMCTIYKYX BPCTA Aaje IPEFHOCT OMIaHCy. AHKeTe, OMTaHCH M PeKaINTy/Ialuje y Kibl-
JKEBHOj KPUTHIN Cy HOpMasHa 1ojaBa. OHM IOMaXy 06jacHUTY cuTyauujy, onpebyjy ckym
HEKVX 3ajeHUYKNX Jie/la, 0OHaBIbajy eCTeTCKe Xujepapxuje, IpefiouaBajy IPOMeHy YKyca.
Hema faksie HIIeT HEIPMPOJHOT Y IOCTajarby OnmaHcd. CHMITOMATHYaH je 3a CBaKy KPU3y
OypaH I@p acT KOMMYIMHe TAKBNUX peKanuryranuja. Omaai ocT Koja ce ¢ ib1Ma HoBesyje je
6pucame rpanuue usmely nujarHose u >ke/be; MOCTUTHYBUIN JOMUHALNGY Ha KEbJDKEB-
HOKPUTUYKOM TPXKVIITY, OMIaHCH NMOCTajy (PAKTIUUYKM MOTOP MCTOpHje KIVKEBHOCTH,
CPeACTBO MHTEPBEHNCAba Y UCTOPH]Y — YTOIUKO jaue, YKOMUKO YCUIHMje IOf ITaliTOM
eNMCTeMOTOUIKIX MHTEHI[Ija CKPUBAjy CBOjy CKIIOHOCT Ka MHTepBEeHIMju.  [ofByKIIa:
C. H. b.] Yannuescku, oil. yuiil., 23-24.

7 1ITto ce BUAY 1 Ha OCHOBY CaMUX HAC/I0Ba 4laHaKa. VI3 pasyM/bUBMX pas/iora HABOUM OBJie
camo Heke of »ux: C. Jlamjanos, ,CpIicka mocT™MofepHa mpo3a Ha Kpajy 20. Bexa, Iloma,
2002, 6p. 421 (jymm-aBrycr), 73-77; 3. Depuh, ,,CpIicka KibIDKeBHOCT Ha Kpajy BeKa, U3 reHe-
panuje y rerepanyjy’, ITorwa, 2004, 6p. 428 (anpun-maj), 124-129; b. Tomamesuh, ,,TokoBu
npose (CpIcKa KIDKEBHOCT Mocyeme aenennje 20. Bexa), Iloma, 2004, 6p. 427 (janyap-
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Mapa ce onmcy cTama KibVDKEBHOT )KMBOTA Y Tajla BODEHNM JVCKY-
cujama n 'y Cpbuju u y Ilobckoj unHe cmmyHMM (OHU PETuCTpyjy pa-
CIai IeHTpa, HEMOCTOjalbe OPraHM30BaHNX I'PyTIa ¥ KEbVKEBHNUX I'eHe-
paluja Koje ce OKyIbajy OKO YaCOIINCa, paclajJy MOHOIUTHOI CUCTEMaA
AuCTpuOynpama KibIUra, Ipey3uMarbe yaore Bogehnx KylITypHMX IeH-
Tapa ofj CTpaHe Ma/luX LIeHTapa, I1aJi 4acoIyca, IPOMEHY CTaTyca M-
Clia ¥ TIPOMeHY ApyIITBeHe QYHKI[Mje KIbVDKEeBHOCTH), MITAK AVICKYCHje
y Cpbuju npukasyjy crame Kpuse Koja je HOCIefyIa paTa, a He — Kao y
IToreckoj — mocnennie noctusama cnobone. Hu y Ilopckoj mocme 1990.
TOfIVMHe CUTYAIVja M34aBadyKoT TPXKUIITA Hije Outa 607pa, a yC/IOBYU Ha-
CTajarba HOBOT KIbVDKEBHOI TPKMINTA M KyNTYPHUX MHULMjaTMBA Bp-
IIVJIN Cy Ce y aTMOCdepH, ,KapHeBajIa yCpes pylleBMHa — Iponajama
crape MHQPACTPYKTYpe, @ He KA0 Pe3y/ITaT MHNUIUjaTHBe Jp>KaBe: CTBa-
pama ocHOBa 3a HOBY KynTypy (Hammmmcku 2007: 36-39).

ITpomeHe Koje cy neBefeceTuX U3BPLIEHE y IMOCTMOJEPHUCTUYKO]
KIbJDKEBHOCTU (IIpenra3 off aHTMpedepeHINjaTHOCTH, pafjuKaaTHOT
ayToTeMaTyu3Ma, GparMeHTapHOCTH, Of KPaTKMX, MUHMMATUCTUIKIX
Ipo3HVX (GOPMU Ka HAPATMBHOCTU ¥ POMaHy) OWIe Cy ca jefjHe CTpaHe
U3pa3 JCIpIUbeha MOTYhHOCTH (OpPMATHOT eKCIEepVMMeHTa, ca Apyre
- peakumja Ha ipaMaTUYHy CTBAPHOCT pacnaja u para. I[Ipomena koja
ce JieBeleceTUX TOAMHA OfiUrpasa y Je/MMa CPICKUX IOCTMOJEPHM-
CTa HUje M3a3Baja IMpoMeHe 0CcOOMHA Koje KOHCTUTYUINY IJXOB II0-
CTMOJIEPHUCTUYKM Kapakrep. Ibuxosa fena joumr yBex perucrpyjy ,mau-
CTIOKaIMjy" MCKYCTBA, IErOBY AVICIEP3Njy, HeMOIryhHOCT KOHCTUTYH-
Cama jelHO3HAYHNX KpUTEPHjyMa CMUC/IA, PparMeHTapHOCT U HEKOXe-
PEHTHOCT, a/IM Ha [PyTMM MeCTMMa Tpake M3BOP OBOT MICKYCTBa. [loK ce
OH y OCaMJleCeTUM TOfiHaMa Ha/las3}o y UUBUIU3ALM)jCKO-KYITYPHUM
IpUIMKAMA, Y JIeBeeCETUM IOfliHaMa U3BOP OXKMB/baBakba CTBAPHO-
CTU IIOCTajIa je UCTOPUja, YMjU je IpaMaTU4aH TOK M3a3Ba0 OKPeTarbe
Ka pedepeHInjaTHOCTY, amy — Takobhe — u3paxajan mpenas o adady-
JTAPHMX, KPATKUX GOPMU IIpeMa Ty>KUM HapaTVBHIM Ile/ITHAMA.

JIMK Koju je monpyuMmsIa CTBAPHOCT Ha IIOYETKY JIeBEeCeTUX HEMU -
HOBHO j€ OCTaBJO Tpar y TeMaTULM FeHepalje Koja je y Iepruojy CBOjUX
KIbJDKEBHMX IIpBEHAIla (Jakjae, OCaMIeCeTVX TOfMHA) ITOKYyIIaBasa
KOHCTPYMCATH CBOj YMETHMYKM CBET Ha OCHOBY IIOCTMOJIEPHE, Ha Ibe-
HJM T7I006aTHUM 3HaKOBMMa Bal)eHVM 13 JIOKa/He CTBApPHOCTH YIIPKOC
10j caMoj, unyhn y3 Bomy, IpoTuB cTpyje, Zakje yIpKOC TeHAEHLIMjaMa
HajMHTEH3VBHIj€ IPUCYTHNUM Y APYIITBEHOM NpocTopy. [oToBO mpen-
MOJIepHa CTBAapHOCT paTa M paclajja, Koja je IOYEeTKOM JeBeleceTuX

bebpyap), 91-97; T. Bpajosuh, ,,Kparka ucropuja npeobmspa. 3anaxama 0 CpICKOM pOMaHy
Ha npenasy croneha®, Capajescke ceecke, 2006, 6p. 13, 187-221.
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M3HeHa#una (He CaMo) MMOCTMOJEPHIICTE, BPaTIWIa je Ha CTPAaHUIIe -
XOBIUX Hena pedekcnjy mocseheHy KapakTepy IOCTMOJEPHE Koja — O
YeMy CBe[JOuM OKpeTarbe TeMI MCTOpUje — 3 HOBe paTHe IePCIeKTIBE
Jienyje BMIIE KAo ,,CaH O IIOCTMOJIepHU (VI MOZEPHU Koja ce Hellpe-
crano Bpaha). Anu MoXXzia 1 Ta ayTofieMUCTUPMKALMjCKa [[PTa MMa yII-
PaBO IIOCTMOJEPHUCTIYKY KapaKTep.
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Silvija Novak-Bajcar
WHY POSTMODERNISM IN SERBIA IS (STILL) POSSIBLE

Summary

The article offers an answer to the question regarding the existence of postmoderism in Ser-
bian literature. The primary goal is to identify the influence exerted on the literary processes by
the watershed socio-political events, to show their impact on the watershed poetological events
and describe the nature of those literary changes. The Serbian experience was different from
that of the other countries in the Communist Bloc, not only in the early 1990s, but also earlier,
after World War II - during the existence of the Socialist Federal Republic of Yugoslavia. In the
case of Serbian literature the specific socio-historical circumstances make it feasible to trace the
postmodernist artistic awareness back to indigenous sources.

Key words: postmodernism in Serbia, literature, epoch, disruption, languages of the begin-
ning, languages of the ending, poetical and social changes
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Filolosko-umetnicki fakultet, Kragujevac

THE MANAGEMENT OF CONFLICT IN BUSINESS
COMMUNICATION:

THE PRAGMATICS OF CERTAIN SYNTACTIC
STRUCTURES

In this paper I examine correlations between meanings of a number
of English syntactic structures and their usages as mitigation markers in
workplace discourse. These are the whimperatives (the (bare) imperative,
can/could you and will/would you patterns) and the non-factive and
modal constructions (I think, P and the must/would frames). Basing
my research on genuine linguistic examples, and working within the
theoretic frameworks of Natural Semantic Metalanguage and Politeness
Theory, I show how the particular configurations of illocutionary
components in the semantic formulae for the given patterns may
account for the motivation in their systematic use as mitigation markers
in business communication.

Key words: disagreement, fact-threatening act, illocution, locution,
mitigation marker, modal verb, non-factive verb, politeness, request,
whimperative

1. Introduction

We may consider workplace discourse as a tug of war between two at-
tributes — efficiency and politeness. The first relates to an immanent ne-
cessity of having work done. To the largest extent this is accomplished
through verbal communication, and this, in turn, may bring about disa-
greement. In order to minimise this negative but unavoidable side of the
coin, and yet be able to express one’s attitudes (in terms of the speaker/
addressee and speaker/utterance relations), one learns how to apply
some basic rules of the social game at work in a particular environment.
In other words, one learns how to be nice. The second attribute is then
that of showing politeness.

This paper is about verbal mitigation markers I broadly define as
linguistic phenomena, both lexical and grammatical, which, regardless

mirjanamiskovic@yahoo.co.uk
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of other functions they may have on transactional or interactional levels
of communication, also partake in the process of lessening an impact of
the illocutionary force of their host-utterance for politeness purposes. In
particular, the paper explores pragmatic meanings of certain syntactic
structures which have acquired the status of mitigation markers through
their systematic and routine employment in workplace discourse. The
syntactic constructions the paper specifically deals with are various
whimperative patterns with action verbs as in (1), and the patterns with
modal and non-factive verbs as in (2) and (3), respectively:
(1) Could you please verify if schedules are missing from the dis-
play.
(2) Iwould say this should be monitored for a while since it looks
like only the same PC is having the problem.
(3) We need an update to give the agent something to give to the
customer. I think a month is long enough to wait keeping in
mind the PTR has been opened since April.

My analysis is based on the data collected over a two-year period
in a French-based multinational company that uses English as its lin-
gua franca. The data are representative of both spoken (face-to-face and
telephone conversations) and written discourse (electronic mails and
telexes).! They additionally comprise front-stage and back-stage inter-
action (Goffman 1959) among native and non-native speakers of Eng-
lish.2

The main theoretical frameworks within which this study is couched
are the Natural Semantic Metalanguage (NSM), a semantic theory that
has developed a notational system for the representation of meaning
based on natural language with an underlying assumption that human
concepts are innate (see, for example, Wierzbicka 1991 and 1996), Goft-
man’s (1959) view of the self as an interactive construction developed
through the notion of face and expanded in Brown and Levinson’s po-
liteness theory (1987) through a set of conversational strategies aimed at
avoiding potential face-threatening acts (FTAs).?

1 Some data were taken from software called Win@proach, which has the characteristics of
both written and oral media; for instance, the use of graphic symbols and the possibility of
spatial and temporal transmission are combined with on-line processing, greater or lesser
informality and linguistic features typical of spoken discourse.

2 Front-stage interaction is more formal in style than back-stage interaction. It is used, for in-
stance, in talk with clients. Back-stage interaction, by contrast, shows in-group membership.

3 'The paper presupposes readers familiarity with the basic concepts and principal assumptions
of the respective theories. However, certain notions are briefly presented in footnotes either
because of their references to some other approaches or because they might not be salient
enough.
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2. Whimperative patterns with action verbs

Whimperatives are linguistic forms that combine properties of both
imperatives and interrogatives. Even though there is no one-to-one map-
ping between a linguistic form (i.e. a sentence type or structure) and a
speech act it is used to perform (i.e. an illocutionary force or communi-
cative function),* imperatives typically encode directives (or requests for
actions) while interrogatives standardly encode questions (or requests
for information):

(4) Switch on the PC.
(5) Isthe PC switched on?

The bare imperative (without extensions), as in (4), simultaneously
signals two things to the addressee: that the speaker considers a certain
state-of-affairs to be desirable, and that it is the addressee who is sup-
posed to bring it about. The interactional meaning of an imperative sen-
tence type might be NSM-formulated in the following way:

(6) I say: I want you to do something (e.g. switch on the PC).
I think: you will do it because of this.

Although uses of the bare imperative in social encounters may be
gradual across cultures (i.e. from the socially least acceptable to a social-
ly acceptable form), they clearly represent marked forms of communica-
tion: the speaker is allowed to assume much while leaving the addressee
little leeway. This makes the bare imperative a straightforward case of a
bold-on-record FTA.

On the other hand, the interrogative, when it encodes a direct speech
act, as in (5),” is interactionally neutral. In English, for example, the bare
imperative may take a mitigator, as in (7), but the interrogative in (8),
which has a direct structure-function correlation, may not:

(7) Please switch on the PC.
(8) *Please is the PC switched on?

In other words, mitigation is neither necessary nor obligatory to
make the interrogative a socially acceptable form. The interrogative, in
fact, signals two things to the addressee: that the speaker wants to know
about a certain state-of-affairs, and that she assumes the addressee to be
knowledgeable about it and willing to comply. The interactional mean-
ing of an interrogative sentence type might be captured by illocutionary
components along the following lines:

>

4 Refer, for example, to Levinson’s “literal force hypothesis” (1983: 263).
5 Direct speech acts are, for instance, questions such as Where is the conference room? and pre-
questions such as Do you know where the conference room is?.
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(9) a.Idon’t know.
b. I want to know.
c. I want you to say.

Given that questions require verbal responses,® both the speaker and
the addressee partake in the responsibility for the social encounter.

Whimperatives are similar to imperatives in presenting states-of-
affairs as desirable from the speaker’s point of view; that is, the first
component of (6), I say: I want you to do something, is maintained.
They differ from imperatives in that the speaker does not assume (or, at
least, pretends not to assume) that the addressee has to comply with the
speaker’s wants; that is, the second component of (6), I think: you will
do it because of this; is absent. This, I argue, constitutes the first mitigat-
ing layer of whimperatives.

With interrogatives, whimperatives share not only the form, but also
the second pair part of adjacency question-answer pairs, namely, the un-
derlying illocutionary component ‘T want you to say. They differ from
genuine questions in that the speaker is knowledgeable about a certain
state-of-affairs; that is, component (9a), ‘I don’t know’ is absent. Still, by
putting the desirable state-of-affairs in an interrogative frame, the speak-
er appears to have maintained the component. This, I argue, constitutes
the second mitigating level of whimperatives.

Given the aforesaid properties, whimperatives are likely to be widely
used in workplace discourse. In contrast to the military, or similarly, or-
ganised environments, one does not normally go about issuing orders
(or commands) in business communication. On the other hand, work
has to be done and this information needs to be communicated. It is
not surprising, therefore, that a request should be the most commonly
used speech act to this purpose. However, requests are potentially face-
threatening, and therefore they must be mitigated. In Anglo-American
business communication, which is mainly avoidance-based (i.e. orient-
ed towards deference), whimperatives prove to be a readily available lin-
guistic source of mitigation. They are instances of “preventive practices”
(Goftman 1959: 13) or “other-oriented principles” (Kerebrat-Orecchioni
1997: 15).

The following linguistic patterns are standardly used to frame re-
quests (with or without the pre-verbal please or kindly): the bare impera-

6 In conversation-analytic approaches to discourse, questions and answers form adjacency
pairs where questions as first pair parts always select next action in the form of answers as
second pair parts. Their absence is therefore, noticeably missing (cf., for instance, Atkinson
and Heritage (1984) and Sacks (1992)).
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tive pattern in (10a), the will you pattern in (10b), the can you pattern in
(10c), the would you pattern in (10d) and the could you pattern in (10e).
(10) a. (Please/kindly) do x.
b. Will you (please/kindly) do x?
c. Can you (please/kindly) do x?
d. Would you (please/kindly) do x?
e. Could you (please/kindly) do x?

Judging by the regularity of use, some of the patterns in my data
were highly favoured interactional strategies for hedging requests:

(11) Please do not multi-address your telexes as these departments
have nothing to do with these problems.

(12) I kindly ask you for a favour to solve all problems existing, be-
cause we did not join 12 European BSPs in order to avoid auto-
mated ticketing for the carriers we have agreements
with, but to have them benefit from their participation in the
All American Airpass by having them issued.

(13) Can I ask you to look at the following booking. It received the
US after splitting from the parent PNR.

(14) Can you please verify with your sources and advise quoting the
PTR in your reply.

(15) Could you please clarify if schedules are missing from the dis-
play.

(16) Would you please revert back to us asap with the information
on the progress of your investigation. We urgently need to give
a status.

(17) L was wondering if you can help me with this NOREC reserva-
tion.

In face-to-face back-stage interaction, the will you and can you
patterns without the pre-verbal please/kindly were the most frequently
used forms. In face-to-face front-stage interaction, both native and non-
native speakers preferred the could you pattern without the pre-verbal
please/kindly. Non-native speakers additionally hedged the act of asking
as in (13), while native speakers alternated the could you pattern with a
pseudo-conditional such as (17).

In written communication, native speakers favoured the bare im-
perative pattern prefaced with please as in (11). When non-native speak-
ers opted for the bare imperative prefaced with either of the adverbs, the
head of the construction was usually the verb do as in (18) and (19):

(18) Please/kindly do the needful.
(19) Please do all the necessary.
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Otherwise, non-native speakers preferred the could you pattern with
the pre-verbal please/kindly. When native speakers opted out from the
bare imperative pattern, they either employed the could you pattern with
the pre-verbal please, or hedged the act of asking as in (20):

(20) Can I ask you to please do x.

In what follows I examine my data in terms of semantic formulae
that might be posited for the patterns. Wierzbicka (1991: 205-206) pro-
poses a number of illocutionary components for the semantic structures
of the bare imperative, the will you and would you patterns, as in (21)
- (23):

(21) Do x.

(e.g. Reinstate the booking segment.)

I say: I want you to do x (e.g. reinstate the booking segment).

I say this because I want you to do x.

I think: you will do x because of this.

(22) Will you do x?

(e.g. Will you notify Erding?)

I say: I want you to do x (e.g. notify Erding).
I say this because I want you to do x.

I don’t know if you will do x.

I want you to say if you will do x.

(23) Would you do x?

(e.g. Would you revert on the progress of you investigation?)

I say: I would want you to do x (e.g. revert on the progress of your
investigation).

I say this because I want you to do x.

I don’t know if you would do x if I said I wanted you to do x.

I want you to say if you will do x.

Similarly, the semantic structures in (24) and (25) represent the can
you and could you patterns:

(24)Can you do x?

(e.g. Can you configure the terminal?)

I say: I want you to do x (e.g. configure the terminal).
I say this because I want you to do x.

I don’t know if you can do x.

I want you to say if you can do x.

(25) Could you do x?
(e.g. Could you purge a mnemonic?)
I say: I would want you to do x (e.g. purge a mnemonic).
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I say this because I want you to do x.
I don’t know if you could do x if I said I wanted you to do x.
I want you to say if you can do x.

The first two components in the formulae reflect the locutions and
illocutions of the speech acts. The locution of the will you and can you
patterns is identical to that of the bare imperative pattern, indicating
the speaker’s commitment to the desired state-of-affairs. In contrast,
the would you and could you patterns suggest the speaker’s tentativeness
about the desired outcome. The illocutionary component is identical in
all five patterns given the speech act of requesting. The bare imperative
pattern, however, differs from the rest in that it suggests the speaker’s
highest confidence in the addressee’s bringing about the desired outcome
so that a verbal response appears not to be necessary (‘I think: you will
do X’ vs. Tdont know if ...). The would/could you patterns difter from the
will/can you patterns in the speaker’s lesser confidence about the desired
outcome, and are therefore phrased rather tentatively (cf. ‘I don’t know
if you would/could do x if I said I wanted you to do X). Finally, the will/
would you patterns differ from the can/could you patterns in terms of
what the speaker is focusing on - the addressee’s willingness or ability to
bring about the desired outcome.

What correlations may be drawn between the meanings of the pat-
terns and the ways they are actually used? The will/can you patterns,
which indicate that the speaker is fairly confident of the desired out-
come, are typical mitigators of informal back-stage requests in face-to-
face interaction.” In contrast, the tentative character of the could you pat-
tern makes it a more forceful mitigator in front-stage interaction where
team spirit is not at work and more is at stake; moreover, the speaker is
less confident in her ability to ensure the desired outcome. Because it is
more relevant to the speaker to know whether the addressee is the right
person to submit the request to, it is the could you pattern (not the would
you pattern) that is regularly employed. The interactional meaning of the
pattern Can I ask you to do x is similar to the could you pattern: uncer-
tainty about the outcome and verbal response requirements are spelled
out in the speaker’s questioning the very possibility of even stating a re-
quest. The rather elaborate pseudo-conditional I was wondering if you
can do x serves the same purpose. ~ Two patterns were particularly sa-
lient in the written mode of interaction: the prefaced bare imperative
pattern and the could you pattern enriched with the mitigating adverbs

7 Cf. the following example Can you please stop commenting entries that don’t belong to your
areq.
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please or kindly. It is as if two extremes on the scale of elaborateness for
politeness purposes were at work. The use of the could you pattern with
one of the pre-verbal mitigators (or the alternative pattern Can I ask you
to please do x) is not surprising given the linguistic practices tradition-
ally associated with the written mode of communication, which is more
formal and elaborate in comparison with unplanned, spoken discourse.
The politeness intensifier kindly (or please) has the function of an illocu-
tionary adjunct modifying the performative verb ask as in ‘I now want
to ask you something kindly} and has no reference to the manner of the
action the speaker wants the addressee to perform (the speaker is, as it
were, paying double deference to the addressee).

What might be surprising, however, is the strategy of native speak-
ers to use the prefaced bare imperative. This is mainly due to two factors:
one relates to the channel itself, the other to the impersonality of interac-
tion. Modern means of communication, such as electronic mail or SITA
telex, impose an almost telegraphic interactional style where clarity and
efficiency largely figure as the most valued attributes. Given that requests
are intrinsically face-threatening, mitigation is not entirely dispensable,
but is managed now according to the new requirements. The mitigated
bare imperative seems to serve this purpose well.® Further, in my data,
it was typically a department that was being addressed. Even in cases
where a particular individual was addressed by his/her name, the ad-
dressee was unknown to the speaker and was, in fact, approached as a
representative of the department to which a request was submitted. The
fact that potential face-losses and need for redress are reduced in imper-
sonal encounters may account for the use of less complex linguistic pat-
terns such as the mitigated bare imperative. To support my assumption,
once correspondence was established with the addressee, the could you
pattern with either of the adverbs was regularly employed in reissued or
new requests since the addressee was no longer regarded as unknown to
the speaker.” Similarly, the would you pattern with the pre-verbal please
was favoured in reissued requests when the mitigated speech act was
aimed at the addressee’s willingness to reply, as in (26):

8 As communication channels evolve, linguistic practices and interactional strategies will nec-
essarily be adjusted to reflect the changes, and the mitigated bare imperative may well become
the most widely used pattern with non-native speakers as well.

9 The could you pattern with the mitigating adverbs was favoured in impersonal interaction
where once issued request was not responded to. Ranking of the imposition (R) is relatively
high in reminders if we regard them as indirect challenges. This means that they have to be
mitigated with an elaborate linguistic construction.
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(26) Would you please revert asap on the progress of your investiga-
tion.

In such cases, the underlying illocutionary component of the speech
act is in fact T want you to say if you will do x” and not, for example, ‘I
say this because I want you to do x..

3. Patterns with modal and non-factive verbs

Modal and non-factive verbs are typical exponents of epistemic mo-
dality. In other words, they do not contribute to the truth-conditions
of the proposition expressed by an utterance; rather, they modify the
illocutionary force and specity the speaker’s attitude to the propositional
content. This makes them a potential linguistic source of mitigation.

Two patterns frequently occurred in my data: the modal frame I
must say, P and the non-factive frame I think/guess/believe P.1° The two
constructions are similar in that the speaker expresses her subjective as-
sessment of a factual matter but hedges her commitment to what she is
saying. They differ, however, in two important respects. On the one hand,
the disclaimer ‘I don’t know’, which is present in the non-factive frame,
is absent or, at least, irrelevant in the modal frame. What is, though, rel-
evant in terms of mitigation, is the marked absence of the component ‘I
know’ so that a possibility of accusing the speaker of a faulty assertion is
thereby precluded. On the other hand, the two frames differ with respect
to which illocutionary component the hedged assertion is attached. The
modal frame has the assertion directly embedded in the act of saying. In
the non-factive frame the assertion is attached to the non-factive verb,
which is, in turn, embedded in the act of saying.!! The construction with
non-factives is therefore more tentative (hence more mitigative) because
the assertion is, so to speak, doubly “filtered”. Not surprisingly, it is, by
far, more regularly employed in comparison with the modal frame.

In my data, the construction with non-factives was mainly used to
mitigate disagreements and requests. Excerpts (27) - (31) illustrate:

(27) A: Are we comfortable that we're processing based on the indu-

stry standards or is this something which should be looked at?
B: Good question. A, I think you need to look at this one. It
comes in the same areaas  the NAR or ARNK if the arrival
segment is cancelled in a PNR.

10 Following Grice’s (1989) quality maxim, Brown and Levinson (1987: 164) call such construc-
tions “quality hedges” The quality supermaxim, according to which the speaker’s contribu-
tion should be truthful, is spelled out in two submaximes, namely, the speaker should not say
what she believes to be false and for what she has no adequate evidence.

11 For a more detailed semantic analysis of modal and mental verbs see Wierzbicka (1991).
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(28) We need an update to give the agent something to give to the
customer. I think a month is long enough to wait keeping in
mind the PTR has been opened since April.

(29) Iagree that the sell message and the FLIFO information do both
state that this flight is for connection purposes only. However,
still think that the availability display is misleading.

(30) Anyway, I think this has nothing to do with the TPF because
messages two and three were processed in the correct moment
assuming message one had not arrived yet.

(31) To a certain extent I totally understand this because you
wouldn’t like the agent to start meddling with the TST or the
itinerary in general after a PTA has been set up. But I think the
problem could occur again when an agent lets the airline take
control of the PNR.

In particular, the factor P (sometimes in combination with the fac-
tor D)!2 governed the use of the non-factive frame in the manner not
dissimilar to the role of the mitigating particle just (see Miskovi¢ 2003).
Although this construction has the same core configuration of illocu-
tionary components, which verb will actually be used as the head de-
pends on particular lexical-conceptual meanings of non-factives.!> In
workplace discourse, think seems to be the most widely used verb, most
likely because it is reason rather than credo or hunch that is implied as
lying at the core of hedging.

Two modals - must and would - regularly occurred in the modal
frame as excerpts (32) and (33) illustrate:

(32) We've got two examples with approximate times so Coverage
can check the ICM tape. I must say, however, that I've seen this
several times in the past and it’s always been because of a
faulty keyboard, a “heavy-handed” user, or an overly sensitive
keyboard, which causes multiple ETs to be sent.

(33) L would say this should be monitored for a while since it looks
like only the same PC is having the problem.

The must frame was used to mitigate disagreements, the would frame
to mitigate unsolicited recommendations (there were no cases in my

12 According to Brown and Levinson’s face-saving model of politeness phenomena (1987), the
strength of an FTA is measured (and redressed) against three independent, culturally-sensi-
tive social variables: the social distance between the speaker and the addressee (the factor D),
the relative power of the addressee over the speaker (the factor P) and the absolute ranking of
imposition (the factor R).

13 This is the reason why I am reluctant to consider them synonymous.
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data where the opposite applied). This finding, I argue with Wierzbicka
(1991: 237-238), can be explained in terms of the difference in the il-
locutionary components of the respective frames, in particular, with the
presence of the component ‘If I wanted (at all) to say something about
it I would say P’ in the would frame. Furthermore, as I already said, the
absence (or irrelevance) of the disclaimer T don't say I know it in the
must frame, is implied in the would frame. This makes the construction
with would epistemically more distant, or interactionally, the speaker is
less committed to what she is saying. Although disagreements and unso-
licited recommendations are both potentially face-threatening, the latter
are less so; hence, lesser need for the speaker to commit herself to the
assertion.

4. Winding up

Several generalisations can be made on the use of whimperative pat-
terns and patterns with modal and factive verbs in workplace discourse
for politeness purposes.

Perceiving direct requests as potentially face-threatening acts, both
native and non-native speakers make recourse to whimperatives as a
linguistic means for redressive action. The can/could you pair is clearly
favoured over the will/would you pair, the latter exhibiting greater re-
strictions on occurrence. This has been accounted for by the difference
in their respective semantic structures. Whereas native speakers show
preference for elaborate whimperatives in front-stage talk-in-interac-
tion, non-native speakers prefer elaborate whimperatives in written and
impersonal forms of interaction. The mitigated bare imperative, which
is, in fact, a quasi-whimperative, may be on its way to become the fa-
voured linguistic pattern in written business communication.

The modal and non-factive patterns both highlight the relationship
between the speaker and her utterance by hedging the force of an asser-
tion so that it appears less assertive. This interactional strategy lends itself
useful in cases when potential face-losses may arise out of disagreement
(other-oriented strategy) and in those when the speaker wants to save
her face if her statement turns out to be faulty (self-oriented strategy).
As such, both constructions are part of preventive practices.
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Mupjana Mumkosuh-J/Iykosuh

M3BET'ABAIBE CYKOBA Y IIOC/IOBHOJ KOMYHUKALIUJN:
ITPATMATUKA U3BECHX CMHTAKCMYKUX CTPYKTYPA

Pesume

Y 0BOM pajiy ncmTyjemo ofgHoce nsMely sHauerba 13BeCHOT 6pOja CHHTAKCUYKMX CTPYKTypa
Y €HIJIECKOM je3UKY U HbUX0Be yHoTpebe y MoCI0BHOM AUCKypcy. PagoM cy obyxsahenn T3B.
BuMIlepaTyBH (IIpeMa eHT. CIuBeHnLu whimperatives, Koja je HacTama KOMOMHALjOM ITpeduK-
ca wh v peun imperative), TO jeCT CTPYKType Koje MICTOBPEeMEHO MCII0/baBajy KapaKTepUCTIKe
YIUTHOT M 3al0BEJHOT HauyMHa (HIIp. KOHCTpykuuje can/could you u will/would you), kao u
cTpyKType ¢ MoganauM (must u would) n HepakTBHUM rmaronuma (think). Ha ocHoBy Kopiy-
ca, KOj je TOKOM JBOTOMIMIIIbEr MCTPaKMBamba NPUKYIUbAH y jefIHOj MY/ITMHAIVOHATHO]
KOMITaHMj U KOja IIOC/Tyje Ha CBUM KOHTMHEHTIMA M KOPUCTH eHITIeCKH je3NK Kao lingua franca, n
KopucTehnu ce OCHOBHMM TEOPMjCKUM IIOCTYIATIMA JI METOJIO/IOTjOM TeOplija Koje Cy IIOHMKIIe
Ha aHIoaMepndkoM noxpydjy (Natual Semantic Metalanguage n Politeness Theory), moka-
3yjemo Besy naMmeby KoHuUryparmja mIoKyIMoHNX KOMIIOHEHTH § CEMaHTUYKUM GopMyTamMa
3a aHa/M3UPaHe CTPYKType U MOTHBAIMje KOja CTOj| y OCHOBMU YIIOTpebe OBUX CTPYKTypa y
TIOCTIOBHOj KOMYHUKALUjH.

IIpuxsaheno 3a witiamity jyna 2010.
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TOWARDS A FORMAL DESCRIPTION OF THE
DIFFERENCES BETWEEN SOME TENSES IN FRENCH
AND ENGLISH!

In this paper we compare the passé composé, the imperfect and the
passé simple in French with their presumable equivalents in English: the
Present Perfect, the Past Progressive and the Past Simple tense. We show
that the proper explanation of the similarities and differences in the us-
age of these tenses has to be based on three parameters: aspectual in-
struction of the tense, aspectual constraints it imposes on the ontological
nature of the predicates it is combined with, and the relation between the
reference point and event point.

Key words: verbal tenses, aspect, discursive instructions, semantics,
pragmatics, contrastive analysis

1. Introduction

In this paper we will try to account for the differences in the usage of
three tenses in French and their presumable equivalents in English: more
precisely we will compare the passé composé with the Present perfect,
the imperfect with the Past Progressive and the passé simple with the
Past Simple tense. Our choice of this particular topic is both theoreti-
cally and practically motivated: In traditional French and English gram-
mars the above mentioned pairs of tenses are analyzed in a similar way:
for the passé composé and the Present perfect it is usually stated that
they represent events which consequences are present / actual at the mo-
ment of speech.. As for the Imperfect and the Past Progressive, it is said
that they both give a picture of an ongoing unbounded process in the
past. Finally, the French Aorist and the Past Tense are renowned for their

1 This paper is a part of our work for the Ministry of science’s projects nb 148024D and
148011.

veranstanojevic@yahoo.com
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delimitation from the moment of speech: they denote eventualities in
the past that have no conceptual relation to the present state of affairs.

In the following sections we will show that though the above
mentioned qualifications are not entirely wrong they are unsatisfac-
tory, for they can neither explain all the characteristic of these tenses
nor clarify the differences in the functioning of the French and English
equivalents.

2. A modern approach to the semantics of verbal tenses

Our basic assumption is that information chunks encoded by verbal
tenses in French and English are quite complex and cannot be regarded
as simple markers of temporal reference. In other words, verbal tenses
do not only label events as present, past or future, but they also reflect
the way in which the speaker is seeing them and relating them to other
events. Hence, we suggest that for a proper treatment of verbal tenses in
these two languages, we have to take into consideration three types of
instructions encoded by verbal forms (see Stanojevi¢ & Asi¢, 2008):

a) Temporal localisation of the event

b) Aspectual, concerning the way the eventuality is viewed (as
global or progressing)

c) Discursive, related to the notion of temporal order: temporal
progression, temporal regression and simultaneity.

Each of these instructions deserves to be explicitly introduced. Let
us start with the temporal localization. Since Reichenbach’s revolution
in the temporal ontology (1947) it has been widely admitted that the
temporal instruction cannot be reduced to the simple fact that tenses
situate the eventualities in the present, past or future period. The addi-
tional information that they obligatory convey is whether the eventual-
ity in question is observed from the moment of speech or from some
other moment on the temporal axis. Thus, the temporal instruction can
be defined as a relation between three pertinent points on the time axis:
speech point (S), event point (E) and reference point (R). These three
points can coincide as with the present tense (S,E,R) or they can be tem-
porally separated as with the Past Perfect Tense or The French Pluper-
fect (E-R-S) which denotes events that occurred before a reference point
which is itself situated before the moment of speech.

As for the aspectual instruction, it concerns the meronomic
(part-whole) relation between E and R. Here two types of relation are
possible. either REE or ECR. In the first case E is viewed as ongoing in
the moment serving as a reference point- (E has existed before and after
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a particular point in time R or, if R is an interval, it has lasted all along
R). In the second case E is accomplished in R. This is unmistakably il-
lustrated by the opposition I imparfait - passé simple in French:

1. A cinqg heures (R) Paul lisait (E). R cE

2. Acing heures (R) le téléphone sonna (E). ECR

3. Lannée derniére (R) Paul habitait a Paris (E). R cE
4. Lannée derniere (R) Paul épousa Marie (E). ECR

One important thing should be clarified at this moment: the above
introduced grammatical (view-point) aspect, should not be conflated
with the lexical aspect, denoting the opposition between telic and atelic
eventualities (Vendler, 1957).? This later distinction is uniquely based on
the semantic properties of the process a predicate denotes (i.e. depends
on the nature of a verb and on its (occasional) complements, see Verkuyl,
1993), and therefore can be considered as a kind of lexical information.
Its conceptual basis is the opposition between cumulative and quantized
entities (Filip 1999).

Finally, the discursive instruction refers to the so called temporal
order between the eventuality in focus (E) and its temporal antecedent.
Temporal antecedent should be understood as a moment introduced in
the previous context that serves as a conceptual anchor for calculating
the temporal location of the eventuality newly introduced in the dis-
course. Logically, if the temporal antecedent is not explicitly given it
should be pragmatically calculated.

There are three possible discursive relations between the eventuality
and its temporal antecedent. If E<TA, (as with past perfect tense in Eng-
lish and plus-que-parfait in French), time is regressing:

5. He said that he had graduated in 1991.

6. Iladit qu’il avait fini ses études en 1991.

If the temporal antecedent is anterior to E (as with passé simple in
French) time is progressing:
7. Max entra. Marie téléphona.

If E encompasses its temporal antecedent (TACE; —-»TA=R), time
is not moving and the effect we get a so called global simultaneity. This
happens with the Imperfect in French and the Past continuous tense in
English:

8. I'wasreading (E) when the phone rang (TA, TA=R).

9. Jelisait lorque le téléphone sonna.

2 As shown in the work of Borik and Reinhart, the perfective-imperfective opposition and
telic-atelic distinction are two independent categories (Borik & Reinhart, 2004).
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3. Encoding temporal and aspectual information in English and
French

A very important characteristic of the English verbal flectional sys-
tem is that in this language aspectual and temporal information are
syntactically (derivationally) and morphologically separately encoded.
Namely, in simple tenses a lexical verb takes only a temporal marker
which function is to distinguish the present situation from the past one.
(He plays VS He played; He enters VS He entered). So the aspectual inter-
pretation of a predicate depends on the lexical nature of a verb (telic or
atelic) and on the presence of complements.

This is a consequence of the generative operation affix hopping’ in
the phonological component of the Grammar. In complex tenses the
temporal information is yielded by auxiliary verbs (John is/was sleeping),
while the aspectual information (VProg/Perf) is encoded by participles
In addition, the auxiliary verb selects a participle-type of the lexical verb:
to be always selects a present participle (the -ing form), whereas to have
selects a past participle ( the -ed form):

10. He was eating [ Tpast +BEprog] + V-ing
11. He has eaten [Tpres+ HAVEperf]+Vpart perf
12. He has been eating. [Tpres+ HAVEperf]+ BEENprog + V-ing*

The basic function of a progressive aspect in English is to indicate
a dynamic action in the process of happening. Attention is focused on
some internal stage of the process which is viewed as something directly
observed, unfolding before our eyes. By contrast, the ed- form marks an
action as complete and refers to it as a single whole in which internal
structure the speaker is not interested.

We have now reached a very interesting point in our discussion: Al-
though, in the syntactical derivational process the aspectual and tempo-
ral information are separately generated, morphologically they can be
expressed with the same verbal flexion endings. This is what happens in
French.

This is the case with simple tenses (passé simple and imparfait) -
the endings here are actually amalgams of the temporal and aspectual
information:

13. 1l écrivait/écrivit un livre.

3 'The Affix Hopping is a rule of transformation, which attaches an affix (a bound form) to the
very first element that follows it within the Aux+VP complex
4 (participsku formu BEEN selekcionise pomocni glagol za perfekat HAVE
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Thus the Imparfait’s ending -ait indicates that the situation situated
in the past is seen as unbounded while the aorist ’s ending -if labels the
situation as accomplished.

It should be highlighted that there are no progressive participles in
French conjugation. Progressivity is just one of the possible interpreta-
tions of the French imperfect

4. The French Passé Composé and the English Present Perfect
tense

The passé composé is the most commonly used past tense in the
modern French language. It is used to express that an action has been
completed at the time of speech, or at some time in the past that can be
either explicitly pointed out, unknown or irrelevant to the speaker. In
addition, it is commonly used as a "narration tense" for oral and written
narration. Numerous questions that usually arise from linguistic analy-
ses of the variety of usages of this tense can be reduced into two basic:
what in its semantic enables this tense to fulfill different functions and
whether .its functions are related or not.

A proper understanding of the parameters defining the passé
composé should yield some possible answers to both of them.

The key parameter for understanding the passé composé is its as-
pectual instruction: EcR. This means that events introduced by this
tense are always presented as accomplished (regardless of their inherent
lexical aspect) and hence they cannot hold/ be valid at the moment of
speech. This can be shown by the examples X and Y, where the usage
passé composé implicates that the eventualities in question (the state
of being sick and the processes of dancing, (both naturally unbounded)
ceased to exist before S:

27) Marie a été malade.
28) Marie a dansé il y a cinq minutes. On attend maintenant les
notes du jury.

The second consequence of its aspectual nature is that the passé
composé introduces in the discourse not only an event but also the re-
sulting state, which begins immediately after the event: Encs (Kamp i
Reyle 1993). It is of a vital importance to understand that the informa-
tion EDcs does not guarantee that the resulting state encompasses the
moment of Speech. For this to be true, another condition has to be satis-
fied: Scs. Note that this condition is actually temporal in nature for it
situates the consequent state either to the present or to the past.
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We can thus conclude that the so called “resultative” and narrative
usage of the passé composé share the same aspectual instruction (ECR
& Eocs) but differ in the temporal relation between S and s.

Therefore, some authors ((Co Vet 2001, Borillo et al., 2004)) for
the passé composé stipulate two different temporal instructions: for the
resultative usage we would have E-R,S while for the narrative one: E,R-
S. This solution, at the first sight logical, exhibit a significant weakness:
it does not take into consideration the fact that even when the conse-
quences of an event are not valid in S, a predicate in the passé composé
is not seen as totally independent from the moment of speech. Namely,
there is a lot of evidence that events introduce by this tense are generally
observed from the moment of speech. They serve as a kind of elabora-
tion or explanation for what the speaker is claiming. So it can be said the
predicate is discursively related to S. For that reason we have opted for a
uniform temporal instruction: E-R,S:

29) Max est un homme aventureux et audacieux. Il a atteint le
Mont Everest sans oxygene.

By uttering this sentence the speaker does not want to claim that a
physical consequence of the achievement to climb (being on the top of
the Mount Everest) is valid in S. The accent is on the importance and
relevance of this particular event for the credibility of the psychological
characteristics attributed to Max. The fact that the informational focus
can be on the event and not on its consequences explains why the passé
composé can be used with temporal adverbs denoting a particular point
in time.

30) Le 20. juillet 1969 Neil Armstrong a mis le pied sur la lune®.

The temporal instruction E-R,S also explicates why with the passé
composé the temporal progression is not a compulsory relation between
events. This is because a sequence of sentences in passé composé intro-
duces a set of events that are observed from the moment of speech (R
= §S). Their function is to elaborate a topic set up in S and consequently,
the type of temporal relation between them is lexically determined or
pragmatically inferred.

In contrast to the French passé composé the English Present Per-
fect does not give a perfective aspectual instruction. That is, it does not
transform atelic eventualities into bounded entities. Its main function is
to introduce the results of the inherently perfective events (that is why

5 Naturally the sentence does not mean that N. Armstrong is still walking on the Moon.
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it is a perfect tense). This means that it imposes aspectual constraints on
the nature of predicates it can be combined with.

Moreover it signalizes that these consequences are valid in S (that is
why it is labeled as present; Scs). It has to be underlined that since this
tense brings attention not to the action but to the consequences it gener-
ates, a sentence in the Present Perfect cannot contain the precise tempo-
ral localization of the event, even when it is clear that the consequences
of the event in question are valid in S:

31) John has arrived (John is here).

32) Look, his airplane has landed! You can see it from this win-

dow.

33) He *has come/come to our place at 6 oclock. And he is still

around.

From what we have said so far it is possible to deduce both the con-
ceptual correspondence and discursive dissimilarities in the usage of the
passé composé and the Present Perfect. Both tenses give the same tem-
poral instruction (E-R,S) but diverge as far as the aspectual information
is concerned: the passé composé gives the perfective instruction while
the Present Perfect, in stead of giving aspectual instructions, selects lexi-
cally perfective verbs (achievements and accomplishments). In addition,
both tenses introduce events and their resulting states but with the passé
composé the resulting state does not have to be valid in S. Therefore sen-
tences in the passé composé in which the condition Scs does not hold
and the accent is on the event (which is only discursively related to S) are
obligatory translated with the Past tense:

34) Je suis fatigué. Je suis sortie hier soir et je me suis couché a mi-
nuit :

34a) I am tired. I went out last night and I went to bed at midnight.

35) Regarde les derniéres nouvelles a la télé ! Un avion américain a
atterri dans la riviere Hudson quelques minutes aprés son dé-
collage de l'aéroport de New York

35a) Look at the latest news on TV! An US airplane crash-landed
into the Hudson River minutes after its take off from the New
York airport.

In spite of its aspectual constraints the Present perfect can be com-
bined with lexically atelic eventualities (states and activities). However
in this type of usage predicates are usually accompanied by specific ad-
verbs - the co called measurement phrases (such as for 5 years). Thanks
to the external boundaries given by measurement phrases, imperfective
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verbs are transformed into quantized eventualities and the interpreta-
tion output is the existential reading®:

36) Mary has lived in Paris for 5 years.

Interestingly, the consequent state of the events can be viewed as a
simple fact that a subject has had a certain experience in his life and that
in the moment of speech he is still marked by this experience. This is in
some way similar to what we have with French passé composé: the sen-
tence serve as an explanation for the statement given in S (for ex: Mary
knows Paris very well etc.). This might suggest that the Perfect Tense is
historically evolving into a tense with a discursive function of elabora-
tion and that even with the inherently perfective verbs the consequences
don’t necessarily have to be valid in S.

5. The French passé simple and the English Past Simple tense

The passé simple (aorist) is regularly used in French in narration to
introduce events that happened in the past. But unlike the passé com-
posé, this tense indicates that the events the speaker is refereeing to are
by no means connected to the present time. Its temporal instruction E,R-
S signalizes its detachment from the moment of speech. This means that
the consequences of the events designated by the French aorist are not at
all relevant in the moment of speech. Consequently, they cannot serve as
elaboration indicators for a statement that a speaker wants to express.

The aspectual information encoded by French aorist is perfectivity
(EcR). It follows that the process E is accomplished and entirely situ-
ated within the boundaries of R (if R is an interval) or that a punctual
process is identical to a point in time R.

37) Paul se réveilla (E) a cinq heures (R).

38) Cette nuit-la (R) il dormit bien (E).

Given its strict aspectual instruction, the French aorist always in-
troduces events disregarding the lexical aspect of the verb. This means
that when it is combined with atelic eventualities (activities and states)
it changes their aspectual values. The outcome of this process is the in-
choative (as in 39 and 40) or global reading of the atelic predicates (as in
41, in which a sentence contains an adverbial expression limiting the du-

6 For the semantic analysis of the universal interpretation of the Past Perfect (as in Mary
has lived in Paris for 5 years now) in which states are not bounded to the right, see Asic &
Stanojevic, 2008).
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ration of the process). This semantic mechanism is known as aspectual
coercion’ (Swart, 1998; Asi¢ & Stanojevic¢ 2008):

39) Stefan marcha a I'age de 11 mois.

40) Dusan aima la chimie a I'age de cinq ans.

41) Max marcha de 2 a 3 heures

The discursive instruction of the French aorist is TA<E can be seen
as consequence of its aspectual nature. The sequence of verbs in aorist
usually gives an idea of a temporal progression: time is moving forward
with the events:

42) Paul entra dans le bureau (TA). Ses collegues le saluerent (E).
43) Paul se réveilla plus tot que d’habitude (E1). Il s’habilla (E2) et
sortit (E3) quelques instants plus tard?®,

However, in our approach we consider that Kamp and Rohrer’s
(1983) rule, saying that in a sequence of predicates in aorist each new
predicate takes its referential point from the preceding one, is too strong.
This means that in the sequence E1, E2 the TA for the event E2 is not au-
tomatically the event E1. Consequently, (as shown in 44) the TA of E2 is
not necessarily the event E1 immediately preceding it but the previously
introduced event En satisfying the following condition: it can neither be
the consequence’® of E1 (see 45) nor it can hold a meronomic relation
with it (see 46):

44) Le petit caniche séchappa (TA for E2). Nous ne le retrouvames

plus (E1) car il fut pris par des flics (E2).

45) ??Paul tomba(=/=TA). Pierre le poussa (E).

46) Marie chanta (=/=TA) et Pierre l'accompagna au piano (E).

We believe that a proper treatment of the aorist, in which the no-
tion of reference point is replaced by a semantically and pragmatically
more sophisticated notion of temporal antecedent, can explain the cases
in which the temporal progression is apparently cancelled.

Unlike the English Present perfect tense the Past simple tense (its
temporal instruction being R<S) situates eventualities in the past delim-
iting it from the moment of speech. The problem arises when it comes to
its aspectual instruction. Is its imperfective (RCE) or perfective ECR? If

7 By analogy to a general mechanism of coercion (Pustejovsky, 1995) in which predi-
cates are generated because of a clash between a function and its argument, in as-
pectual coercion implicit aspectual operators are triggered by a conflict between the
lexical aspect and the constraints imposed by aspectual instructions of tenses. The
role of these aspectual operators is to coerce the eventuality into the appropriate
type.

8 E1=TA for E2, and E2=TA for E3.

9 Given the fact that the cause ontologically precedes its consequence
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the Past simple tense is imperfective then, since grammatical aspectual
instructions are by default stronger then the lexical ones, with telic verbs
it would create a picture of unbounded (or iterative) events and there
would be no temporal progress (TACE and TA=R).

The following examples show that telic eventualities in the Past tense
are seen as global and accomplished and that in addition they license a
temporal progression:

47) When John looked at Mary (TA), she smiled at him (E). TA<E
48) He entered (TA) and closed the door (E). TA<E.

Conversely, if we assume the Past tense obligatory gives a perfective
instruction (like the passé simple in French) then it would generate a
perfective interpretation of atelic verbs and consequently produce the
effect of temporal progression. Again the examples show that the Past
tense does not interfere with the aspectual nature of the predicates:

49) And we sang to the wind as we danced through the night
50) The children played table games and their parents watched TV.

This means that with activities ongoing in R, it can alternate with the
Past Progressive:

51) "What a night!" he said. It was a horrible night indeed. The wind
was howling / howled!? around the house.

As a final point, we should highlight that since the Past progres-
sive cannot be combined with states, the Past simple is the only option
for denoting static eventuality that existed in the past.. Naturally, the as-
pectual relation here is RCE and the state serves a frame for the telic ac-
tion

52) A man came in (TA). He had blue eyes (E)

53) When I first met him (TA), he was 20 years old (E). TACE ->

RcE

Unsurprisingly, the Past tense of activities and states is always trans-
lated with French Imperfect.

On the whole, it follows that the Simple Past should be considered
as aspectually neutral. In addition this tense puts no specific constraints
on the aspectual nature of predicates. It can be combined with states, ac-
tivities, accomplishment and achievements. With perfective (telic) verbs
we get ECR and hence no temporal progression, while with imperfective
(atelic) we get RCE and the time is moving forward. This validates our

10 Here in French we can only use the Imperfect (le vent hurlait au tour de la maison).
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hypothesis (see A$i¢ & Stanojevié, 2009!?!) that aspectual neutrality of a
tense underlies its discursive neutrality

Before moving to the next section we would like to point out one ad-
ditional interpretational value of the Past Tense. Namely it can, in some
types of sentence, designate habitual past just like the French imperfect
Actually, this particular usage of the past tense is favored with negative
predicates, indefinite and inanimate subjects, stative verbs and the sec-
ond person subject ((Tagliamonte & Lawrence, 2000)

However most of the sentences in which the Past tense designates
habituality are actually ambiguous and the reiteration of the event has to
be contextually (pragmatically) inferred!2.

6. The imperfect in French and The Past Progressive tense in
English

Just like the Passé simple the Imperfect situates eventualities in the
past, its temporal instruction being R<S. Unfortunately, the aspectual in-
struction normally applied for imperfective tenses RCE cannot explain
all the cases of the usage of this tense. Namely sentences in which the
reference point is not situated inside the eventuality in imperfect are not
uncommon. Given the fact that it is possible for R to precede or to go
behind the eventuality in imperfect we suggest the following aspectual
instruction for this tense: EjoRi(i#j), -> Ej is valid in Ri. The reference
point Ri is either given by the previously introduced event (see A) or it
can be implicated (see B):

A) Ri=Ei (the imperfect does not introduce Ei). This is a typical
case of the usage of the imperfect in French:

54) Quand Paul entra/A 5 heures (Ri=Ei ), Marie buvait son thé

(Ej).

Even if a predicate is telic by nature it will be stativized by the aspec-
tual instruction of the imperfect. The input condition for the imperfect
being a homogenous eventuality, the aspectual coercion output is itera-
tivity or progressivity:

55) Paul sortait le samedi.

56) Quand il entrait dans sa maison il entendit un bruit bizarre. .

B) Ri=s, where scoEi or Eicos . Here the reference point is actually
a state s which is either implicated or presupposed by Ei.

11 We have shown that this is also valid for the Simple future tense in French.

12 For a proper understanding of the basic semantics of this tense it is essential to underline that
even when the Past tense represents a series of event it quantifies over them cumulatively,
marking the set of reiterated events as a whole (see Binnick, 2005)
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57) Jean alluma les lampes (R). La lumiere éclatante 1éblouissait
(Ej). R=s

58) Pierre rentra a la maison(R). Le soleil lui brulait les épaules.
(Ej). R=s

In 57) the event in aorist implicates a state (light is turned on), be-
tween which and the eventuality in imperfect there is a relation of glo-
bal simultaneity. By contrast, in 58) the event in aorist presupposes the
existence of a state (Pierre was outside the house), which is simultaneous
with the predicate in imperfect.

One of the consequences of the semantic characteristics of the im-
perfect (imperfectivity, anaphoricity and global simultaneity) is that it
cannot mark a temporal progression. With imperfect the temporal flux
is at a halt.

The apparent exception of this rule is the so called “picturesque im-
perfect” in French:

59) Dix minutes plus tard il quittait son bureau et se dirigeait vers le
Parc de Luxembourg.

Although the events depicted in 59) are represented as unbounded
and ongoing, they preserve their inherent telicity. Therefore it is possible
to infer that they are accomplished and that there is a relation of tempo-
ral progression between them.

It is usually stated in grammars that the Past Progressive tense
marks that an eventuality lasted in the past (R<S) but that that, if the
eventuality is telic, there is no implication that it has been accomplished.
One the consequence of this is that it can still be going on at the time of
speaking:

60) When I left Mary in her room, half an hour ago, she was quar-

relling with her boy-friend. From the noise I can hear, I can tell
that they are still arguing about something.

The imperfectivity and durativity features makes the Past progres-
sive ideal for expressing the simultaneity between two states of affaires
(61) and also for providing a frame within which another past event
(serving as a reference point) took place (62). The reference point can
(just like with the French imperfect) be given by a specific moment in
the past (63):

61) Dusan was playing with bricks while his mother was writing a

paper.

62) When Mary returned home Susan was having her dinner and

watching TV.

63) At midnight we were still driving through the desert
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From all these facts it can easily be concluded that the past progres-
sive is semantically equivalent to the French Imperfect. However there
are some cases in which the French Imperfect cannot be translated with
the Past progressive. We will show that they are due to the dissimilarity
in their aspectual instruction and to the constraints they impose on the
ontological nature of the conjugated verb.

The aspectual instruction is different from the one for the French
Imperfect. It states that R has to be strictly included in E (R < E). This
condition means that, unlike in French, E cannot be punctual. Thus,
achievement in Past Progressive (unlike achievements in the French Im-
perfect) cannot function as a frame for another past event:

64) ??When he entered the room, the clock was striking one.
69a) Quand il entra 'horloge sonnait une heure.

It is however possible to use the Past progressive with achievements
but the interpretation is always iterative:

65) The rain was tapping the window.

The other consequence of the instruction that R has to be strictly
inside E is that is not possible to have The Past progressive in the English
for the equivalent of sentences such as 57) and 58):

66) John turned on the light. ??The light was blinding his eyes.
67) Peter returned home. ??The sun was burning his shoulders.

Moreover, the Past progressive requires that E is developing and
not merely existing in R. Hence, it selects only processes and dynamic
(temporary) states. If a predicate is a permanent (static) state, the Past
Tense has to be used (68).

68) *She was having blue eyes / She had blue eyes.

Finally, unlike the French imperfect, the Past Progressive is al-
most never used for expressing past habituality. This is probably due to
its dynamicity instruction which is incompatible with the idea of repre-
senting a reiteration of some event as a stable characteristic attributed to
the sentence subject. In order to express this idea English has a specific
construction used to + infinitive. Nevertheless there are some specific
cases in which the Past Progressive is used to express eventualities re-
peating in the past. However this usage is highly marked, because the
habitual Past Progressive always implicates a negative attitude of the
speaker towards the repeated event he is talking about: he is troubled not
only by the nature of eventuality he describes, but also by its repetition
(Binnick, 2005).

69) We were always getting into fights.
70) She was constantly coming to class late.
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7. Conclusion

In this paper we have demonstrated that a proper contrastive study
of the meaning and usages of verbal tenses in different languages has
to be based on a systematic description and detailed analysis of their
complex semantics. This means that differences between two apparently
identical tenses (that encode the same temporal information) can be
straightforwardly explained if the aspectual and discursive parameters
are taken into account. One of our most important findings is that while
in French all the past and perfect tenses are aspectually marked (they
obligatory label the predicate as bounded or unbounded) in English the
Present perfect tense and Past simple tense are aspectually neutral. The
aspectual parameter clarifies why the aspectually neutral Past Tense has
a wider distribution then The French passé simple, with which states and
processes are quantized by coercion because its input condition is ob-
ligatory an event.

However tenses in English exhibit a characteristic that does not ex-
ist in the semantics of French tenses; they can be aspectually sensitive:
they impose aspectual constraints on the nature of predicates they can
be combined with. This is what actually delimitates the French Imper-
fect and the English Past Progressive tense. Nevertheless, the crucial dif-
ference in the functioning of the French Passe composé and the English
Present Perfect is not the fact that only the second one puts aspectual
constraints on its predicates, but the semantic rule stating that with the
passé composé the resulting state does not have to be valid in S
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Cranojesuh Bepan, Amnh Tujana

KA ®OPMATHOJ JECKPUIIIVIN PA3JINKA Y BPEMEHVMA
Y ®PAHIIYCKOM U EHITIECKOM

Pesume

Y 0BOM ce WIAHKY MCONTYjy ¥ HOpefe GpaHIyCKa 1 eHITIeCKa IIPOLIIa BpeMeHa ca Io-
CeOHNMM aKI|eHTOM Ha CIMYHOCTVIMA 1 Pa3/IMKaMa y BpeMeHIMa KOja ce CMaTpajy CeMaHTUYKM
exBuBaneHTVM. LInsb pajia je 1a ce mokaske a ce ONITUMA/IHA aHA/IM3A [IATO/ICKIX BPEMEHa MOpa
sacHuBary Ha cnefiehum, GopmanHo geduHUCAHNM [TapaMeTpyMa: aCIeKTyalTHa MHCTPYKIja,
acreKTyasHe IPNHYJE, KOje ce TUYY OHTOIOLIKE PMPOJie IIArojIa KOji Cé MOTY WM He MOTY
koM61HOBaTH ca oppehennM BpeMeHOM, penaiyja nsmehy pedepeniujaine tauke u gorabaja u
Haj3af], ogHoC n3Mehy pesynrara gorabaja u MoMeHTa roBopa.

IIpuxeaheno 3a witamiiy jyna 2010.
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PRZEJAWY ZYCIA KULTURALNEGO W SERBIT'W
OKRESIE II WOJNY SWIATOWE]

Agresja Niemiec hitlerowskich na Krélestwo Jugostawii rozpoczeta
nowy rozdzial w historii kraju. W panstwie serbskim, utworzonym na
terenie niemieckiej strefy okupacyjnej, w dniu 29 sierpnia 1941 r. zostal
sformowany Rzad Ocalenia Narodowego (Vlada narodnog spasa), a na
jego czele stanal general Milan Nedi¢. Wbrew dotychczasowym sadom,
zycie w latach 1941-1944 toczyto sie nadal nieprzerwanym rytmem. Nie-
oczekiwanie nastapit zywiotowy rozwoj kultury: teatru, literatury, sztuki,
muzyKki i filmu. Nie ustaje takze zycie naukowe. Wychodzi kilka nowych
tytutow czasopism, ktérych artykuly pozwalaja na dokladne $ledzenie
wydarzen, réwniez kulturalnych, w okupowanym kraju.

Kluczowe stowa: M. Nedi¢, Rzad Ocalenia Narodowego, jezyk serb-
ski, biblioteki, radio, teatr, wystawy

Agresja Niemiec hitlerowskich na Krélestwo Jugostawii w dniu 6 kwiet-
nia 1941 r. zmasowanymi nalotami na Belgrad i inne wazne obiekty star-
tegiczne, otwarla nowy rozdziat w historii kraju. W zwiazku z catkowi-
tym nieprzygotowaniem do dzialann wojennych juz 17 kwietnia zostalo
podpisane Postanowienie o zawarciu rozejmu, oznaczajace kapitulacje,
za$ obszar przedwojennego panstwa zostal podzielony na szes¢ stref
okupacyjnych.

Ziemie serbskie, objete niemiecka strefa okupacyjna, zajmowaty ob-
szar mniejszy, anizeli sprzed 1912 r., tzn. przed wojnami balkanskimi.
Okupant, w oparciu o istniejace zaplecze administracyjne, ustanowil w
Serbii najpierw zarzad wojskowy, a 30 kwietnia zostal powotany Rzad
Komisaryczny, kierowany przez Milana A¢imovicia. Toczace si¢ jednak
dziatania zbrojne, prowadzone przez oddzialy partyzancke, sparalizowa-
ly jego prace i spowodowaly dymisje. Sytuacja wewnetrzna w panstwie
grozita wybuchem wojny domowej, za§ naréd serbski znalazt si¢ na gra-
nicy biologicznego wyniszczenia.

Wiladze niemieckie wraz z politykami serbskimi podjely ponownag
probe sformowania nowego rzadu, ktéry powotano 29 sierpnia 1941 r.
Nazwano go Rzadem Ocalenia Narodowego (Viada narodnog spasa), a
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na jego czele stanal cieszacy sie duza popularnoscia i zaufaniem przed-
wojenny general Milan Nedi¢. Od samego poczatku sktadal on niezmien-
nie te same deklaracje, wzywajace do zaprzestania dzialan zbrojnych i
normalizacji zycia w okupowanym kraju: (...) mi smo Vlada narodnog
spasa, mi smo izvan i iznad svake politicke partije i grupe, mi smo samo
branioci Srpstva i srpskog plemena. (...) Anarhija mora biti unistena.!
Wspolpracujacy z Niemcami rzad napotykal na réznorodne oceny
w spoleczenstwie serbskim, niemniej jednak premier gen. M. Nedi¢, o
ktérym jeden z komentatoréw napisal: Ne mogu mu poreci ni to da je i
on, kao mnogi njegovi kriticari, mogao da se sakrije iza svoje stare slave
i sjaja i da ostajuci po strani izigrava njihovo jevtino herojstvo i patrio-
tizam. Ne mogu poreci (...) svu hrabrost da u jednom trenutku bezizla-
znom i teskom, nosen verom u svoj narod, prihvati krmu veé polomljenoga
broda i da ga nadcoveanskim naporima vodi ka luci spasenja.? dotozyt
wszelkich staran, by codziennemu zyciu narodu serbskiego nada¢ wszel-
kie cechy normalnosci. Toczace si¢ ciagle na terenie kraju walki zbrojne
oraz wyjatkowo trudna sytuacja ekonomiczna nie powstrzymata rzadu
przed udzieleniem pomocy ponad 250 tys. uchodzcéow z Chorwagji,
Bosni i Stowenii. Byto to osobistg zastugg M. Medicia, co 6wczesna prasa
komentowata: Ako mu protivnici nista drugo nece da priznaju, sigurno je
da mu zaslugu za ovo ne mogu poreci. Ako ve¢ zaboravljaju da su stotine
hiljada porodica ¢inovnika i oficira, izbeglica i preseljenika u ovim teskim
danima ipak bar u najosnovnijem bile zbrinute, da je stotinu hiljada dece
srpske bilo spaseno i ocuvano za sutrasnji dan, da je mnoga suza obrisana,
da je mnogo suza izbegnuto, da je mnogo nesreca i nevolja otklonjeno...>
Dotychczasowe opracowania, dotyczace omawianego okresu, je-
dynie odnotowuja fakt utworzenia rzadu M. Nedicia, skupiajgc sie na
wybuchu powstania narodowowyzwolenczego, kierowanego przez Ko-
munistyczng Partie Jugostawii. Tymczasem obok zaprowadzenia w kraju
tadu, Vlada narodnog spasa usitowata umozliwi¢ obywatelom w miare
normalne zycie w tych jakze ekstremalnych warunkach. Wbrew do-
tychczasowym sadom, iz okres wojenny to catkowity zanik serbskiego
zycia kulturalnego, nalezy podkresli¢ ogromny wysilek wladz, réwniez
finansowy oraz mobilizacj¢ spoteczenstwa, by zycie toczylo si¢ nadal
nieprzerwanym rytmem. Wychodzi kilka nowych tytuléw czasopism,
jak: Novo vreme (powstale droga fuzji przedwojennych dziennikéw Vre-
mena i Politike), Obnova, Srpski narod, Nasa borba, ktére oprécz prowa-

1 Govori generala Milana Nedica predsednika Vlade narodnog spasa, Poslednja opomena srp-
skom narodu., Glas javnosti, januar 2006, s. 10.

2 R.B. Zivadinovi¢, Podvig generala Milana Nedic¢a, Obnova, 28 avgusta 1943, s. 8.

3 Lococit.
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dzonej propagandy prohitlerowskiej, pozwalaja na dokladne $ledzenie
wydarzen, réwniez kulturalnych, w okupowanym kraju. Nieoczekiwa-
nie nastapil zywiolowy rozwdj kultury: teatru, literatury, sztuki, muzyki
i filmu. Tu na odnotowanie zastuguje fakt nakrecenia pierwszego dzwie-
kowego filmu serbskiego.

Absolutnym ewenementem jest powszechne postugiwanie si¢ jezy-
kiem serbskim. W tym tez jezyku sa publikowane utwory literackie, a co
najwazniejsze — jest on jezykiem wykladowym na wszystkich szczeblach
ksztalcenia, a o programie nauczania decyduje funkcjonujace w ramach
rzadu Ministerstwo Oswiaty i Wyznania. Organizowane sg Dni serbskiej
ksigzki, wiele uwagi po$wieca sie zagadnieniom historii, uwypuklajac jej
najbardziej $wietlane postaci i wydarzenia, bedace przedmiotem chluby
narodu serbskiego.

Nie ustaje takze zycie naukowe. Wprawdzie Uniwersytet Belgradzki
zostal uznany za propagatora idei komunistycznych, a czes¢ profesorow
zawieszona w swej dziatalnosci dydaktycznej, m. in. A. Beli¢, niemniej
jednak wszystkie placowki o$wiatowe kontynuowaly swa dziatalnos¢.
Trwajg intensywne starania nad odtworzeniem zasobéw Biblioteki Na-
rodowej, zniszczonej podczas bombardowania stolicy.

Omawiany okres zostal ze wzgledéw politycznych catkowicie pomi-
niety w dotychczasowych opracowaniach naukowych, a gléwnym i nie-
mal niewyczerpanym zrédlem wiedzy o nim jest lektura wspomnianych
juz czasopism, z ktoérych zwlaszcza dzienniki, np. Obnova, Novo vreme,
z uwagi na swoj charakter, informujg na biezaco o wszystkich wydarze-
niach.

Obnova byla wieczornym dziennikiem, ukazujacym sie od 6. lipca
1941 r. do 5. pazdziernika 1944 r. Jak sugerowala nazwa pisma, jego ce-
lem bylo reprezentowanie linii politycznej rzadu M. Nedicia, dazacego
do odnowy zaréwno materialnej, jak i duchowej narodu serbskiego. Jako
jeden z oficjalnych tytuléw prasowych, Obnova - zdaniem jednego z jej
redaktorow Nikoli Marinkovicia - ,,u celini izvrsila svoju duznost pre-
ma srpskom narodu”, da je ,otvorila o¢i neupucenima” u teskim danima
borbe protiv komunista, u jesen 1941. godine, te da je radila na uzdizanju
duhovne snage i kulturne svesti stanovnistva.*

Lektura wybranych artykutéw wspomnianego dziennika z lat 1942-
1943 stanowi nieocenione zrédto wiedzy na temat rozwoju kultury w
okupowanej Serbii.

4 B.Dordevi¢, Letopis kulturnog Zivota Srbije pod okupacijom 1941-1944, Beograd 2001, s. 209.
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I  Problematyka dotyczqca jezyka serbskiego, jego poprawnosci
oraz reformy norm ortograficznych

Mimo iz rzad nie precyzowal wyraznie wytycznych swej polityki
jezykowej, to zagadnienia dotyczace kwestii z nig zwigzanych byly sy-
stematycznie poruszane, zwlaszcza na tamach codziennej prasy. Troska
o jezyk serbski wyrazala si¢ w okresie wojny m. in. poprzez pielegno-
wanie tradycji organizowania przez mieszkancéw rodzinnej miejscowo-
$ci Vuka St. Karadzicia - TrSicia, uroczystych obchodéw zwigzanych z
rocznicg urodzin wielkiego reformatora jezyka ojczystego. W roku 1942
przypadt jubileusz 155-lecia tego wydarzenia. Zgodnie z utrwalong juz
tradycja, zostalo zorganizowane wielkie zgromadzenie mieszkancow,
podczas ktérego wielokrotnie podkreslano zastugi stawnego Serba, co
wyrazil reprezentujacy gen. Nedicia publicysta Dragoslav Mladenovi¢:
Vuk je ovekovecio sve pozitivne osobine i vrednosti srpskog naroda. On
je taj, koji je otkrio bogatu riznicu srpske narodne duse. Vuk je isticao da
Srbin biti znaci u prvom redu biti covek koji daje sve za obraz a obraz
ni za $to. Blagodare¢i Vuku hriscansko shvatanje Zivota ovaplotilo se kod
Srba.,”> natomiast w wykladzie poswieconym Karadziciowi prof. S. Ke-
belji¢ skonstatowal: On je uspeo da osvoji simpatije najvecih mislilaca i
prosvetitelja iz inostranstva prema srpskom narodu i njegovom Cistom i
lepom jeziku. Tako je blagodareci Vuku veliki Nemac Grim rekao: ,,Srpski
jezik je toliko lep da ga Evropa mora cuti.” ®

W drugim roku wojny przypadta kolejna rocznica, bedaca preteks-
tem do przypomnienia chlubnych kart historii narodu serbskiego. W
dniu 31 maja 1842 r. na propozycje zalozenia Serbskiej Akademii Nauk,
zgloszong 28 wrzesnia 1841 r. przez znanego komediografa i pracow-
nika o$wiaty Jovana Sterije¢ Popovicia, zostalo zalozone Drustvo Srpske
Slovesnosti. Setny jubileusz tego wielkiego w historii kultury serbskiej
wydarzenia pozwolil przypomnie¢ podstawowe zadania powstatej pla-
cowki, do ktérych m. in. nalezalo doskonalenie serbskiego jezyka naro-
dowego.”

Rzad premiera M. Nedicia przywigzywal rowniez ogromna wage do
upowszechnienia o$wiaty wérdd Serbow. Jednym z podstawowych zalo-
zen prowadzonej przezen polityki byta budowa nowych szkol, ktérych

5 B. Markovi¢, Veliki narodni sabor u Trsi¢u. [w:] Obnova, 12 novembra 1942 god., s. 4.

6 Loco cit.

7 G.L., Od ,Drustva Srpske Slovesnosti” do Akademije Nauka, [w:] Obnova, 18 decembra 1942,
s. 4.
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liczba byla niewystarczajaca w okresie Krolestwa Jugostawii, a wiele z
nich ulegto zniszczeniu podczas dziatait wojennych.®

Jednakze oprdcz budowy nowych obiektéw szkolnych, Minister-
sto O$wiaty i Wyznania podjelo szeroko zakrojong akcje reorganizacji
szkolnictwa podstawowego oraz stworzylo szereg wydzialéw na terenie
calego kraju, majacych na celu walke z powszechnym analfabetyzmem.
Projekt zaktadal, iz: (...) pri svima narodnim $kolama osnivaju se analfa-
betski tecajevi, koje ce voditi ucitelji. Pohadanje tecajeva obavezno je za
sve nepismene muskarce do 45 godina i neudata Zenska lica do 25 godine
starosti. Predavanja na tecajevima traju pet meseci, od 1 oktobra do 31
maja. Za nepohadanje tecajeva predviden je kao kazna prinudan rad. °
Réwnoczesnie zatozeniem programu bylo pielegnowanie tradycji i kul-
tury ludowej, szczegdlnie w srodowisku wiejskim.

Kolejnym dowodem troski o jezyk ojczysty bylo powotanie w 1942
r. przez ministra o§wiaty specjalnej komisji, ktérej zadaniem byta ocena
najlepszych prac maturalnych wéréd uczniéw gimnazjéw realnych oraz
szko6l nauczycielskich na terenie calego kraju. Warunkiem przyznania
nagréd byta: (...) pre svega zdrava, snazna i nacionalna misao, ist i pravi-
lan jezik, razvijen i izraden stil i korektan pravopis. Ako ma i jedan od tih
uslova nije zadovoljio, zadatak nije uzet u definitivan uzi izbor.!1

Na tamach prasy rozstrzygano réwniez kwestie poprawnosci jezy-
kowej poszczegolnych form gramatycznych. Przykladem obszerny ar-
tykut poswiecony formom miejscownika rzeczownikéw r. zenskiego
III deklinacji, oméwionym na przykladzie powszechnie uzywanego w
okresie wojennym wyrazu bitka: u odbranbenoj bici, u pomorskoj bici,
u vazdusnoj bici ... . Kad ne bismo znali $ta hoce da se kaze, sumnjam
da bi iko u prvi mah razumeo ovaj oblik, narocito kao samostalan izraz.

8 N. Rad., Nastava u narodnim skolama, [w:] Obnova, 11 juna 1943 god., s. 3.: (...) prema po-
dacima i izvestajima opstinskih i Skolskih vlasti, u Beogradu i beogradskom okrugu u toku po-
slednje dve godine, pored 212 osnovnih skola, podignute su dve skole sa 42 odeljenja. U istocnim
krajevima, pored postojecih 1085 Skolskih zgrada, podignuto je 7 novih sa 88 odeljenja, a u
zapadnoj Srbiji, pored ranijih 686 skola, podignuto je 15 novih sa 128 novootvorenih odeljenja.
Sto se tice Kosovske oblasti, u kojoj je ranije bilo 77 osnovnih skola, posle rata otvorena su jos 4
nova odeljenja.

9 Akcija na narodnom prosvecivanju, [w:] Obnova, 16 juni 1943, s. 4.

10 Loco cit.: Odeljenje je pokusavalo sa spreci rdavu pojavu u nasem narodu da se sve vise zane-
maruje narodna nosnja i da se gube narodne rukotvorine sa umetnickom verdnoséu. Ono je
izdalo naredenje svima skolskim nadzornicima, upraviteljima skola i nastavnicima da uticu na
najsire narodne slojeve, narocito na seosku omladinu, da u svojim rukotvorinama gaje narodne
motive i cuvaju narodnu nosnju. Oni su pozvani da umetnicko stvaranje svoga kraja oZive i
pomognu. Stoga ¢e na zavrsetku svake skolske godine, za vreme svecanih ispita, organizovati u
Skolskim prostorijama besplatne izlozbe ovih radova za narod.

11 Nagradeni najbolji maturski zadaci iz srpskog jezika, [w:] Obnova, 3 oktobra 1942, s. 4.
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Bici! Sta je to i $ta znac¢i?'? Autor artykulu w sposéb bardzo wyczer-
pujacy wyjasnia zagadnienie pisowni problematycznego rzeczownika.
Mimo iz zakonczony samogloska -a, zalicza si¢ do grupy rzeczownikow,
do ktdrej nalezg réwniez: 1) rzeczowniki o znaczeniu pieszczotliwym
seka - seki, ¢ika — Ciki; 2) rzeczowniki r. z. zakonczone sufiksem -ka,
poprzedzonym spétgloskami ¢ lub ¢, np.: kocka - kocki, tacka - tacki; 3)
czesto imiona wlasne osobowe, np.: Stanojka - Stanojki, Toska - Toski
oraz 4) nazwy geograficzne zakonczone przyrostkiem -ka, np.: Gradiska
- Gradiski, Umka — Umki. Istnieje jednak grupa - zaliczana przez autora
artykulu - do wyjatkéw, w ktorych spotgloska tylnojezykowa, konczaca
temat, moze ulega¢ wymianie lub nie. Nalezg do nich m. in.: tetka : teci/
tetki, pripovetka : pripoveci / pripvetki itd. Odnosnie tych rzeczownikow
zdania jezykoznawcow byly podzielone.

Rozwazania jezykoznawcze konczy apel: Ovakvi javni razgovori, ma
i u povremenim razmacima, rascistili bi mnoge zablude i prakticno ra-
spravili svakodnevna pitanja iz oblasti gramatike i pravopisa. Mozda bi
Cak i uklonili i znatan broj jezicnih rugoba koje su nam ostale iz nedavne
proslosti i koje, nazalost, jos i sad susretamo na svima stranama. Mozda bi
sprecili i nove da se podmuklo ne uvlace u jezik. Jer, kada se za nasu nacio-
nalnu obnovu, duhovnu i materijalnu, ulazu toliki napori, duznost je sviju
nas da cuvamo i branimo lepotu srpskog knjizevnog jezika i njegove prave
knjizevne reci. Tu nista nije ni sitno, ni beznacajno, ni izdisno.'3

Ponadto prasa publikowata réwniez krotkie utwory literackie oraz
powiesci w odcinkach autoréw zaréwno serbskich, jak i niemieckich,
wloskich oraz wegierskich, co takze stuzyto rozpowszechnianiu wzor-
cow jezyka serbskiego.

Jednakze najwazniejsza kwestig dotyczaca spraw jezykowych, jaka
znalazla si¢ w centrum uwagi éwczesnych wladz oswiatowych, byto za-
gadnienie serbskiej normy jezykowej. W dniu 23 listopada 1942 r. zosta-
to przez Ministerstwo O$wiaty i jego Glavni prosvetni savet opublikowa-
ne Novo pravopisno uputstvo srpskog knjizevnog jezika, ktére - podobnie
jak poprzednie z 1929 r. - zostalo przenaczone dla wszystkich typow
szkot z dniem 1 stycznia 1943 r. Owczesny minister o$wiaty Velibor Jo-
ni¢, w wydrukowanym zarzadzeniu poprzedzajacym tekst Uputstva na-
pisal, iz zostalo ono opracowane pristupacno, lako shvatljivo i prakticno
(...) u duhu srpskoga jezika i da se izbegnu kolebljivosti i nedoslednosti

12 M. Dimovi¢, U odbranu srpskog knjizevnog jezika; ,,Bici”, ,,bitci” ili ,,bitki”?, [w:] Obnova, 11
juna 1943, s. 3.
13 Loco cit.
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dosadasnjeg pravopisa (...). Ovim prestaje vaziti dosadasnje Pravopisno
uputstvo P, br. 15142 od 15 juna 1929 g.!*

Doniesienia o majacych sie niebawem ukaza¢ nowych zasadach pi-
sowni serbskiej pojawily si¢ najpierw na tamach prasy. Dziennik Obnova
z dnia 23 grudnia 1942 r. informowal o ukonczeniu prac nad ta jakze
potrzebng Serbom reformg, nad ktérg od niemal roku pracowata po-
wolana z inicjatywy ministra o$wiaty specjalistyczna komisja, zlozona
z grona najbardziej uznanych filologéw oraz leksykograféw. Autor ar-
tykutlu donosit o rozpo-czeciu druku oczekiwanej publikacji,” za$ trzy
dni p6zniej tenze dziennik podal informacje o zaprezentowaniu w ostat-
nim numerze Sluzbenih novina nowych zasad pisowni wprowadzonych
przez Ministerstwo O$wiaty wraz z dosy¢ pobiezng rezenzja dokonanej
reformy pisowni serbskiej.

W wyniku konsekwentnie przeprowadzonego procesu upraszcza-
nia dotychczasowych zasad pisowni, Novo pravopisno uputstvo srpskog
knjizevnog jezika wyeliminowalo wiekszo§¢ form dubletywnych, jak i
wszystkie zapisy, ktore umozliwialy funkcjonowanie form zamiennych,
co dotyczy zwlaszcza interpunkeji oraz wyrazdw zawierajacych spétglos-
ke h, ktorej stosowanie okazalo si¢ jednym z podstawowych probleméw
pisowni serbskiej.

Tak wiec troska o poprawnos¢ jezykowa w okresie wojny byta ele-
mentem bujnego Zycia kulturalnego, ktére wbrew wszelkim oczekiwa-
niom rozkwitlo w latach wojennej zawieruchy i dowodzilo stabilizacji
wewnetrznej w kraju w okresie sprawowania wladzy przez rzad gen. M.
Nedicia.
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W wyniku bombardowania stolicy w kwietniu 1941 r., nauka i kul-
tura kraju poniosta niepowetowang strate, zostata bowiem niemal catko-
wicie zniszczona Biblioteka Narodowa. Serbowie, §wiadomi poniesionej
straty, niemal natychmiast, bo w potowie maja, przystgpili do odnawia-

14 Novo pravopisno uputstvo srpskog knjiZevnog jezika, Beograd 1943, s. 9.

15 Novi srpski pravopis, Jedna preko potrebna reforma, [w:] Obnova, 23 decembar 1942, s. 5.; Oto
komentarz nieznanego autora zamieszczonego artykutu, dotyczacy wprowadzonej reformy
pisowni serbskiej: Ova reforma srpskog pravopisa ni u kom slucaju ne nosi neki senzacionalan
karakter. Koliko smo obavesteni, ona se svodi uglavnom na izvesne dopune i upro$éavanja, i sto
je najvaznije, na potpuno i definitivno izbacivanje hrvatizama iz pravopisa. Kao $to je poznato,
srpski pravopis bio je prepun hrvatizama koji su prodrli blagodare(i jednoj ranijoj komisiji, u
kojoj su, od Cetvorice, dvojica bili Hrvati, a jedan Rus. Sem toga, samo je jedan clan te bivse
komisije bio strucnjak za srpski pravopis, dok su ostali bili iskljucivo strucnjaci za uporednu
gramatiku slovenskih jezika. Najzad, ovom prepravkom srpskog pravopisa izvrSena je moderni-
zacija koju je nalagala sama njegova struktura, kao i kulturne potrebe prosecnog gradanina koji
je primoran da se i u najobicnijoj korespondenciji strogo pridrzava pravopisnih znakova.
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nia zbioréw. Przed zniszczeniem liczyty one okoto 500.000 ksigzek, po-
nad 1300 rekopiséw oraz dokumentdw, okoto 2000 egzemplarzy listow
stawnych osdéb, a takze okolo 25 wydan pierwszych serbskich drukarn z
okresu od XV do XVII w.

Ze zbioréw tych pozostalo bardzo niewiele. Wielki pozar strawit
niemal calo$¢ zasobow. W sumie zachowaly sie jedynie 2 stare rekopisy,
troche ksigzek, kilkaset listow oraz w calo$ci magazyn ksigzek, ktore wy-
stepowaly w kilku egzemplarzach. Zbiory te stanowity poczatek nowej
biblioteki, w ktérej kompletowaniu uczestniczyt dostownie caly naréd.
Jako jednego z pierwszych ofiarodawcéw wymienia sie premiera gen. M.
Nedicia, ktory sprezentowal stary serbski rekopis Ispovest monaha, be-
dacy najstarszym egzemplarzem wéréd nowych zbioréw bibliotecznych,
pochodzacym z XIII w. Podarunkiem szefa rzadu bylo réwniez Zitije
Sv. Save napisane przez mniha klasztoru hilandarskiego Teodosija. Dar-
czyncami byli takze handlowcy, ksiegarze, a pojedyncze osoby ofiarowa-
ty wlasne ksiegozbiory. Do wzbogacenia majatku placowki przyczynila
sie takze mlodziez serbska skupiona w organizacji Nacionalna sluzba,
ktora sprezentowata Bibliotece jeden z egzemplarzy Krmcije Sv. Savy, za$
za pienigdze zebrane przez oficeréw oflagu XIII-B, usytuowanego w po-
blizu Norynbergi, zostal zakupiony Ustav za drzanje psaltira oraz jeden
Stari srpski rodoslov.'®

W chwili publikowania niniejszego artykulu uplynelo dwadziescia
miesigcy od rozpoczecia pracy nad ponownym gromadzeniem zbioréw.
Okres ten zaowocowal zebraniem 150.000 ksigzek, licznych czasopism
oraz przedmiotéw bibliotecznych. Sposréd dokonywanych zakupéw
ksigzkowych, kladziono nacisk na pozycje, ktore ukazaly si¢ do potowy
XIX w. Ponadto Biblioteka zbierata rekopisy drukowanych dziet rodzi-
mych pisarzy oraz naukowcdw, np.: Branislava Nusicia, Simy Matavulja,
Borisava Stankovicia itd., ktore stanowily poczatek oddzielnego dziatu.

Udalo sie réwniez zgromadzi¢ spory zbiér dokumentéw dotycza-
cych serbskiej historii wieku XIX i XX. Dzial ten przejat zachowane
dokumenty ze starego archiwum, w tym akty sporzadzane przez Puro
Danicicia oraz Stojana Novakovicia, bedacych bibliotekarzami Bibliote-
ki Narodowej, dotyczace zwlaszcza dokumentacji zycia kulturalnego i
rozwoju o$wiaty na terenach potudniowej Serbii.

Oprécz ponownie odtwarzanego zbioru korespondencji stawnych
postaci kultury serbskiej, catkowicie od podstaw byl tworzony zbiér pla-
katéw, ulotek oraz obwieszczen. Znalazly si¢ w nim m. in. proklamacje z
okresu wladania ksigcia Mihaila — dar gen. M. Nedicia. Na uwage zastu-
giwal réwniez zgromadzony zbior gazet i czasopism, ktérego ciekawost-

16 Dvadest meseci na obnovi Narodne biblioteke, [w:] Obnova, 6,7,7, januar 1945, s. 6.
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ka byty takze rekopisy gazet, sporzadzane przez zolniezy na froncie oraz
w obozach jenieckich.

Odrebny dzial stanowily inkunabutly, za ktére zwyklo sie¢ uwaza¢
ksigzki drukowane przed 1500 r., z ktérych w posiadaniu Biblioteki
znalazly sie tylko fragmenty Oktoiha prvoglasnika z roku w 1493-94, a
oprécz tego egzemplarze wydrukowane przez pierwsze serbskie drukar-
nie od XV do XVII w.

Jednakze gromadzenie i opracowywanie zbioréw nie bylo jedynym
problemem odradzajacej si¢ Biblioteki Narodowej. Najwiekszym nie-
dostatkiem okazal sie wkrétce brak odpowiednich pomieszczen, ktére
przede wszystkim bylyby przystosowane do znoszenia duzych obcigzen.
Biblioteka wykorzystywata tymczasowo pomieszczenia Ferijalnog save-
za, ktore jednak nie spelniaty koniecznych pod tym wzgledem wymo-
géw i hamowaly rozmach prowadzonych dziatan.

Nalezy podkresli¢, iz prasa na biezaco relacjonowata atrakcyjne za-
kupy czy prezenty otrzymywane przez odradzajacy si¢ instytucje. Jed-
nym z bialych krukéw byt z cala pewnoscia najstarszy Nemacko-srpski i
Srpsko-nemacki recnik Teodora Avramovicia, ktéry ukazat sie w Wiedniu
w 1790 r. Z pozycja ta zwigzane byly nieporozumienia dotyczace daty jej
druku. W trakcie badan okazalo sig, iz istnialty dwa wydania: z roku 1790
dedykowane metropolicie Karlovcow, drugie z roku 1791 - Francu Ba-
lasi, kanclerzowi Iliryskiej Kancelarii Dworskiej.!”

Mimo iz problemy Biblioteki Narodowej znajdowaly sie w centrum
uwagi serbskiego spoleczenstwa, to nie zapominano réwniez o innych
bibliotekach. Jako jedyna o reprezentatywnym znaczeniu po pozarze Bi-
blioteki Narodowej pozostala Biblioteka Uniwersytecka, ktora nie ucier-
piata podczas dziatan wojennych. Pod koniec 1942 r. prasa donosita o
niemal w calosci zakonczonych pracach zwigzanych z porzadkowaniem
i ponownym katalogowaniem ksiegozbioru,'® co miato umozliwi¢ jej
szybkie udostepnienie studentom.

III Zycie teatralne

W latach 1941-1944 nastapil niezwykle bujny rozkwit zycia kultu-
ralnego, a zwlaszcza teatralnego. Na poczatku pazdziernika 1942 r. w
Belgradzie funkcjonowato pie¢ scen teatralnych.!® Najwazniejszg byto
Srpsko narodno pozoriste (Serbski Teatr Narodowy), majace swa siedzi-

17 Narodna biblioteka je nabavila najstariji Nemacko-srpski i Srpsko-nemacki re¢nik, [w:] Obno-
va, 3 ktobar 1942, s. 4.

18 Sredivanje Univerzitetske biblioteke, [w:] Obnova, 23 decembra 1942, s. 5.

19 Kulturni Zivot u prestonici, U Beogradu danas radi pet pozorista sa punim uspehom, [w:] Ob-
nova 1 oktobra 1942, s. 9.
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be w Zgradi na Vracaru, prezentujace klasyczny repertuar zaréwno te-
atralny, jak i operowy. Przykladem takie nazwiska, jak: Goethe, Mozart,
Weber, Lessing, za$ sposrod tworcow rodzimych: Milovan Glisi¢, Ignja-
tovi¢, Svetomir Nastasijevic¢ itd. Szczegdlnym zainteresowaniem cieszyla
sie opera ostatniego z wymienionych tworcéw — Durad Brankovic, ktorej
premiera odbyla sie w 1940 r.

Najpierw w budynku Kolarceve zaduzbine, pdiniej za§ na letniej
scenie na Kalemegdanie, prezentowalo swdj repertuar Umetnicko po-
zoriste (Teatr Artystyczny), ktére oprocz klasykow ukazywalo na scenie
bogactwo serbskiego folkloru i muzyki ludowe;.

Jednym z najnowszych teatréw w omawianym okresie bylo Srpsko
savremeno pozoriste (Serbski Teatr Wspodlczesny), wystawiajace swe
sztuki na réznych scenach - nawet w szkolnych budynkach oraz na pe-
ryferii, by umozliwi¢ kontakt ze sztukg teatralng nie tylko mieszkaiicom
stolicy, ale mozliwie szerokim kregom zainteresowanych, majacych do
niej utrudniony dostep. W zalozeniach programowych tej sceny bylo
wystawianie utworéw wylacznie pisarzy serbskich, zaréwno dramatur-
géw, jak i komediografow.

Po zakonczeniu dzialann wojennych rozpoczelo sie funkcjonowanie
kolejnej sceny teatralnej, tym razem satyry i komedii Bodljikavo prase
(Klujace prosig), ktéra natychmiast zyskala aplauz wéréd mieszkancow
Belgradu, akceptujacych jej repertuar. Jej ostateczng siedzibg stalo sie
kino Morava przy ulicy Sarajevskie;j.

Swoja scene posiadata réwniez belgradzka klasa robotnicza. W bu-
dynku Srpske zajednice rada przy ulicy Nemanjinoj dziatala scena Srbo-
zar, prezentujaca repertuar popularny, umozliwiajacy wpltyw na wycho-
wanie kulturowe i patriotyczne.

O rozmachu zycia teatralnego w Belgradzie najlepiej swiadczy spra-
wozdanie z zakoniczonego sezonu 1942-43, opracowane przez dyrekto-
ra Serbskiego Teatru Narodowego Jovana Popovicia, zamieszczone na
tamach Obnovy w dniu 17 lipca 1943 r. Podkresla on szczegdlnie dwie
kwestie: Prvo, reZiju u ovoj sezoni vodili su samo srpski reditelji, sto u
drami odavno nije bio slucaj, i drugo, ustanovljenje lektorata koji ima da
precisti i utvrdi na prvoj srpskoj sceni cist, pravilno naglasen srpski jezik,
da probudi i oZivotvori u njemu sveZa vrela najboljeg i najmuzikalnijeg
narodskog govora, dajuci mu, ujedno, pravilne logicne i psiholoske nagla-
ske.20

W zakonczonym sezonie teatr zaprezentowal 254 przedstawienia,
w tym 154 sztuki pisarzy serbskich i 100 — obcych. Nowoscig staly sie

20 J. Popovi¢, Na kraju pozorisne sezone, Pregled rada Srpskog narodnog pozorista, [w:] Obnova
17 juli 1943, s. 7.
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przedpotudniowe przedstawienia dla dziecigcej publicznosci, potaczone
z wyktadami na temat prezentowanych autoréw oraz dotyczace analizy
wystawianych utwordw.

Na deskach Serbskiego Teatru Narodowego wystawiano takze opery
oraz balety. W operowym 1942/43 zaprezentowano 8 dziel operowych:
Tosce, Wesele Figara, La Boheme, La Cavalleria Rusticana, Pajace, Cyru-
lika sewilskiego, Czarodziejski flet i Rigoletto — tacznie 99 przedstawien.
Podobnie wystawiono 35 spektakli baletowych, a oprocz tego 43 przed-
stawienia faczace opere z baletem oraz 39 - laczacych balet ze spektakla-
mi teatralnymi. W omawianym okresie zostal réwniez przygotowany
kolejny balet, ktérego premiera miata nastgpi¢ wraz z rozpoczeciem no-
wego sezonu teatralnego. Ponadto Teatr uczestniczyt w okazjonalnych
przedstawieniach organizowanych dla niemieckiego wojska.

Tak wypelniony repertuar Srpskog narodnog pozorista sprawil, iz
dochdd ze sprzedazy biletéow wyniost w omawianym sezonie 7 634 000
dinaréw, co bylo najlepszym dowodem zainteresowania publicznosci ta
galezia sztuki, a rownocze$nie uznaniem dla przyjetej przez kierowni-
ctwo Teatru polityki w doborze prezentowanego repertuaru.?!

IV Emisje radiowe Beogradske radiostanice

W kwietniu 1941 r. Radio Belgrad znalazto sie w rekach niemieckich.
Stacja nadawcza zostala calkowicie zniszczona i zolnierze niemieccy byli
zmuszeni do skorzystania z pomieszczen i nadajnikéw krétkofalowych
przy ulicy Milosa Velikoga, w budynku zajmowanym przez urzedy ad-
ministracji panstwowe;j.

Poczatki organizowania belgradzkiego radia okazaly sie bardzo
trudne. Jedna z przyczyn takiego stanu rzeczy byla zupelnie prozaiczna
- nie dysponowano odpowiednig iloscig ptyt gramofonowych, moga-
cych zapewni¢ oprawe muzyczng emisji radiowych. W tej sytuacji jeden
z zolniezy niemieckich zostal oddelegowany do Wiednia z zadaniem
przywiezienia jak najwigkszej iloci brakujacych ptyt. Misja zostala wy-
pelniona, a pomiedzy nowymi melodiami znalazta sie jedna, ktéra pod-
bifa serca Serbow. Byta nig Lili Marlen. To wlasnie podczas Swiat Bozego
Narodzenia 8 stycznia 1943 r. obchodzono w Radiu Belgrad swoisty ju-
bileusz, ktérym byla 500 emisja tego szlagieru, ktérego prawdziwy tytut
brzmial Piosenka mtodego wartownika (Pesma mladog strazara).

Jej niewatpliwy urok sprawit, iz towarzyszyla kazdej emisji radiowej,
a niewiele brakowalo, by zostala calkowicie wycofana z muzycznego re-
pertuaru, o czym zadecydowal szef radia, ktéry w pewnym momencie

21 Loco cit.
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zabronit jej emitowania. Przerwa nie trwata diugo, gdyz pod naporem
listéw, pochodzacych gtéwnie od zolnierzy dopytujacych sie o przyczy-
ne braku na antenie ich ulubionej piosenki, zostata ona przywrécona do
task. To dzieki niej redaktorzy Radia mogli si¢ zorientowa¢, jak bardzo
chetnie sg stuchane emisje Radia Belgrad. W naptywajacych do redakcji
listach pojawily si¢ sugestie emisji swego rodzaju koncertu zyczen dla
zolniezy oraz dla ich rodzin w kraju. Audycje te staly si¢ tradycja roz-
gloéni, a o ich popularnosci $§wiadczyt fakt, iz z poczatkowo trwajacych
5 minut, przdiuzyly si¢ wkrétce do 20 min., a konczyla je tradycyjnie Lili
Marlen.

By¢ moze, iz wlasnie wojna i emisje Radia Belgrad przyczynily si¢
do popularnosci tej piosenki, ktérej kompozytor Norbert Schultze po-
czatkowo w zaden sposob nie mogt znalez¢ dla niej wydawcy. Jednakze
od jesieni 1941 r. rozpoczela si¢ zawrotna, miedzynarodowa kariera Pes-
me mladog straZara, a sam Schultze byl gosciem belgradzkiej rozglosni
podczas obchodzonego jubileuszu.

Jednakze ulubiona muzyka radiostuchaczy stanowila tylko element
programu Radia Belgrad. Znaczng jego czg$¢ wypelnialy serbskie emi-
sje, ktore byly poprzedzone specjalnym sygnalem radiowym. Muzyka
rozrywkowa oraz powazna wypelniala Program II, ale gléwna uwaga
redaktorow radiowych byla skupiona na emitowaniu muzyki ludowej, z
wykorzystaniem wszystkich mozliwych instrumentéw ludowych.

Redakcja regularnie organizowala przestuchania rodzimych twor-
cow, ktorzy zglaszali swéj udzial w programie. Osoby, ktore przeszty
przez wymagane eliminacje, mialty mozliwos¢ dalszego doskonalenia
swych umiejetnos$ci muzycznych poprzez uczestniczenie w réznorod-
nych kursach.

Owczesny szef Radia Belgrad, porucznik Karl Heinz Reintdgen, wie-
le miejsca w ramo6wce programowej poswiecil emisjom serbskim. Naj-
wiekszg popularnoscia cieszyly sie te, w ktérych odczytywano nadsylane
do redakgji listy, a takze listy — plyty z nagranymi, zwlaszcza przez wigz-
niéw niemieckich obozdéw jenieckich, pozdrowieniami dla ich najbliz-
szych w kraju.

Ponadto w emisjach radiowych znajdowaly si¢ relacje dotyczace
najwazniejszych wydarzen w samej stolicy, jak rowniez w kraju. Stalym
punktem programu byty takze koncerty symfoniczne oraz cotygodnio-
wa czwartkowa audycja dla dzieci. W godzinach przedpotudniowych
emitowano réwniez program przeznaczony dla mieszkancow wsi, ktéry
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zawieral przede wszyskim informacje dla nich przeznaczone i tradycyj-
nie duzo muzyki.??

Redaktorzy radiowi wykazywali si¢ duza inwencja w przygotowy-
waniu swych programoéw, starajgc si¢ je uatrakcyjniac. Przyktadem kon-
cert zorganizowany z okazji Swigt Bozego Narodzenia w drukarni Obno-
vy i przeznaczony przede wszystkim dla pracownikow tej gazety, ktorzy
dzigki niecodziennej inicjatywie wydrukowali §wigteczny jej numer przy
dzwigkach muzyki orkiestry Radia Belgrad.

Niewapliwie rozgloénia cieszyta sie duza popularnoscia, a tajemnica
jej sukcesu zostata zdefiniowana nastepujaco: (...) govori svakom svom
slusaocu licno, upravo kao da s njim cavrlja i tako se, bez obzira na udal-
jenosti, smesta stvara kontakt izmedu Radiostanice i njenih slusaca. Sem
toga, daje se bas ona muzika sa lakim modernim ritmom koji slusaci toli-
ko vole. I te emisije nikada ne prelaze u Sablon nego su uvek Zive i sveZe, i
uvek pune novih domisljaja.?®

V. Wystawy

Lata 1941-44 to réwniez okres burzliwego rozwoju sztuk plastycz-
nych, o czym $wiadczy bogata statystyka informacji prasowych, doty-
czgca organizowanych w stolicy réznorodnych wystaw, zwlaszcza ma-
larstwa.?* Mozna wéréd nich odnalezé wystawy tematyczne, np.: Do-
kumenti serbske kulture w Muzeum Ksigcia Pawla, wiosenne i jesienne
prezentacje dziel malarzy belgradzkich oraz serbskich, Nasa crkva i
umetnost, Izlozba radova ruskich slikara, fotografii artystycznej, jak réw-
niez cieszaca si¢ duzym zainteresowaniem wystawa poswigcona stolicy
Stari Beograd.

Organizowaly je galerie oraz muzea. Jednym z miejsc najczesciej od-
wiedzanych przez mieszkancéw Belgradu bylo Muzeum Etnograficzne,
ktére pod koniec 1942 r. poszerzyto swe pomieszczenia oraz zasob zbio-
réw o dzial poswigcony prezentacji serbskiej przesztosci. Ta czes¢ Muze-
um pokazywata przede wszystkim typy wsi serbskich, poczawszy od tzw.
starovlaskiego, poprzez zabudowe naddunajska, az po typ macvanski.
Dotyczylo to okresu, kiedy podstawowym zajeciem narodu serbskiego
bylo pasterstwo. Z czasem jednak stracito ono swa dominujaca pozycje
na rzecz uprawy roli, z ktérg zwigzane byly rézne formy rzemiosta.

22 Bozi¢na poseta Radiostanici Beograd, Jubilej ,,Mladog strazara”, [w:] Obnova 6,7,8 januar
1943, 5. 9.

23 Loco cit.

24 B. Dordevi¢, Letopis kulturnog Zivota Srbije pod okupacijom 1941-1944, Beograd 2001, s. 343-
350.

a(aLoeH

S/L-19L * 0LOC *

1731



Miodoriska L.

1174

Wystawa prezentowala zwiedzajacym nie tylko omawiane rodzaje
dawnej serbskiej zabudowy, ale w dalszej czesci pokazywata réznorodne
przedmioty stuzace uprawie roli, jak réwniez te, wykorzystywane w zy-
ciu codziennym.

Jednakze codziennosci, réwniez w odleglej przesztosci, towarzyszyta
potrzeba piekna. Stad wiele zgromadzonych egzemplarzy dekorowanych
sprzetdw i narzedzi oraz piekne wyroby rekodzielnicze, bedace gtownie
wytworem rak kobiecych.

Tak bogata kolekcja, zgromadzona w Muzeum Etnograficznym, ktd-
re znalazlo swa siedzibe w budynku Ministerstwa O$wiaty na Terazija-
ma, umozliwiata bardzo doktadne zapoznanie si¢ zwiedzajacych z boga-
ta przeszloscig kultury materialnej narodu serbskiego, za$ autor tekstu
pos$wieconego opisowi wystawy apelowal do mieszkancéw Belgradu:
Duznost je svakog Srbina da poseti ovaj muzej u kome je sabrano, u ma-
lom, sve ono $to je pratilo nas nacionalni Zivot kroz vekove ...>>

VI Uwagi koticowe

Zaprezentowane powyzej wybrane przyklady z codziennej prasy
dowodzg bogactwa zycia kulturalnego Serbii w trudnym okresie wojen-
nym. Bedac jednym z podstawowych elementéw opiniotwoérczych, ga-
zety regularnie donosily o wszystkich wydarzeniach kulturalnych, ma-
jacych miejsce na terenie kraju. Relacje te dotyczyly bardzo szerokiego
spektrum zagadnien, poczawszy od obchodéw réznorodnych julileuszy,
rocznic, akcji dobroczynnych, poprzez informacje o wystawach plastycz-
nych, az po problematyke zwigzana z coraz to bardziej popularng sztu-
ka filmowa, reprezentowang w tym czasie gtéwnie przez kinematografie
obca: niemiecka, wloska, francuska i wegierska. Nalezy tu jednak wspo-
mnie¢ takze o filmach dokumentalnych, realizowanych przez Niemcéw
na terenie Serbii zwlaszcza do celéw propagandowych.

Biorac pod uwage dynamike rozwoju zycia kulturalnego i bogactwo
jego przejawow w panstwie serbskim w okresie II wojny §wiatowej, moz-
na wnioskowa¢ o ogromnych staraniach rzadu kierowanego przez gen.
Milana Nedicia, by w ekstremalnie skomplikowanych okoliczno$ciach
politycznych oraz niebywale trudnej sytuacji ekonomicznej panstwa, za-
pewni¢ jego obywatelom nie tylko odpowiednie warunki, dzieki ktérym
Odwczesna rzeczywisto$¢ sprawialaby wrazenie stabilizacji, ale réwniez
w miar¢ mozliwo$ci sworzy¢ odpowiedni klimat, sprzyjajacy rozwojowi
kultury i sztuki.

25 P, Na Balkanu, u doba Aleksandra Makedonskog, bilo je lavova, Obnova 1 oktobra 1942, s. 5.



Przejawy zycia kulturalnego w Serbii w okresie Il wojny Swiatowej

Streszczenie

Agresja Niemiec hitlerowskich na Krélestwo Jugostawii w dniu 6
kwietnia 1941 r. rozpoczeta nowy rozdzial w historii kraju. W swych
przedwojennych granicach panstwo zostalo podzielone na sze$¢ stref
okupacyjnych. W panstwie serbskim, utworzonym na terenie niemie-
ckiej strefy okupacyjnej, w dniu 29 sierpnia 1941 r. zostal sformowany
Rzad Ocalenia Narodowego (Vlada narodnog spasa), a na jego czele sta-
nal cieszacy sie duzg popularnoscia i zaufaniem przedwojenny generat
Milan Nedic¢.

Whbrew dotychczasowym sadom, iz okres wojenny to catkowity za-
nik serbskiego zycia kulturalnego, nalezy podkresli¢ ogromny wysilek
wladz, réwniez finansowy oraz mobilizacje spoleczenstwa, by zycie to-
czylo si¢ nadal nieprzerwanym rytmem. Nieoczekiwanie nastapil zy-
wiotowy rozwdj kultury: teatru, literatury, sztuki, muzyki i filmu. Nie
ustaje takze zycie naukowe. Wychodzi kilka nowych tytuléw czasopism,
jak: Novo vreme, Obnova, Srpski narod, Nasa borba, ktére oprécz prowa-
dzonej propagandy prohitlerowskiej, pozwalaja na dokladne $ledzenie
wydarzen, réwniez kulturalnych, w okupowanym kraju.

ITpuxeaheno 3a winamiiy aseyciia 2010.
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Iparana ParkoBuh
Mnctauinyin 3a cpiicku jesux CAHY, beoepag

VIMEHMUIIE CA MHTEP®UKCOM -O/E- N
CY®OUKCOM -(A)I]

Pan mpepcraBba TBOPOEHO-CEMAaHTMYKy aHa/IN3y MMEHMIA Ha-
CTa/nnX KOMOMHOBAHOM TBOPOHOM — KOMITO3MIIjOM rToMOhy nHTepduK-
ca -o/e- 1 cydukcarjom nomohy popmanra -(a)y. To je HajHpORYKTUB-
HIjJL MOJIeTI C/IO>KEHO-U3BefeHNX IMEHNIIa ca MHTePDUKCOM -0/e- Kao
TBOp6eHNM (GOpMaHTOM. Y IIPBOj KOMIIOHEHTHM OBUX MMEHMI[A Haja-
3e ce: MMEHMI[A, 3aMeHNIIa, TIPUAeB, Opoj 1 I1arol. AHanusa Iokasyje
Ia Cy TBOPOEHO-CEeMAHTMUYKM TUIIOBY MMEHMIA ca JATUM TBOPOeHUM
MopenoM 6pojun. OBuM pedrMa ce MMEHY)y pasiauduTe IojaBe: /byau
(Bpumony papme, 0cobe KapaKTepUCTMYHOT IIOHAlIamba, (PU3NYKOT
usIIefa U C1L.), OM/bKe, )KUBOTHIbE, IPEAMETIL I pa3He ApyTe peanuje.
TTojMoBHO je Hajpasybenuju Tui ca npuaeBom u 6pojeM y pBoj 1 nme-
HUILIOM Y IPYTOj KOMIIOHEHTH, 10K CY HajOpOjHNUje MMEHMNIIE Ca [7Iar0/IoM
y apyroj komnoHeHTu. C ipyre cTpaHe, HUCY HAPOYNTO IPOAYKTUBHI
MOJIE/V Ca 3aMEHUIIOM 1 IJIaT0/IOM Y IIPBOj KOMIIOHEHT.

Kipyune peun: coxeHO-u3BefieHe NMeHNLe, NHTEPDUKC -0/e-, CY-
¢duxc -(a)y,

1. JIBoTeMaTcKe pedy ce IpeMa HauMHMMA TBOpOe Jieie y iBe BeJVKe
rpylle — Ha pedy HacTaje CUHTaKCMYKOM ¥ MOPGEMCKOM TBOPOOM.
IIpBe cy cpacnuiie, a gpyre ce oleT IIpeMa Ha4MHMMa TBOpOe Jiene y iBe
HOATPYIIe: Ha peyuy HacTasle claramweM (KOMIIO3UIMjOM) I MEIIOBATOM
(xkoMOMHOBaHOM) TBOPOOM, KOja IOfipasyMeBa KOMOVHAIMjy KOMIIO-
sunyje u fepusanyje (mpedukcanuje n/mm cypukcanuje). Craramem
HACTajy 4MUCTe CIOKeHMIe (KoMIosuTu) — momohy mHTepdukca, a
KOMOVHOBAaHOM TBOPOOM CIIO)KEHO-M3BefleHe pedr — IoMohy mHTep-
¢uxca n oprosapajyher cydukca u/mwmm npedukca Kao TBOPOEHMUX
dbopmanara.

CaBpeMeHN CPIICKM je3UK IIO3HAje TpU MHTepMKca: -0- ca ajo-
MOpdOM -e-, -u- 1 -@- (HynT! MHTEpPUKC), a peunt ca MHTepUKCHMa
MoOry OWTH: MMeHuIle, IpuaeBy, npunosn u rmaronu. Hajopojunuje cy
VIMEHMIIE, I1a IPUAEBY, JOK IIarojIa MMa Cpa3MepHO MajIo y OGHOCY Ha
IBIIX, a IIPUJIOTa CBera Hekonmko [uci. Parkosuh 2009: 246, 249].

Dragana, Ratkovic@isj.sanu.ac.rs
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O pBoTeMaTcKuMM peuynMa (IPBEHCTBEHO O MMEHMIlaMa M TIpHje-
BUIMA) Y CaBPEMEHOM CPIICKO(XPBAaTCKO)M je3VKy MHOTO je IICaHo, ca
PasIMYUTHX acreKkaTta — Of HOPMAaTUBUCTUYKOT, IIPEKO TBOPOEHO-ce-
MaHTMYKOT [0 KOHTpacTuBHOr aciekra. O Tome B. HIp. y: Miklosich
1875, Tanmunh 1876, HosakoBuh 1902, JKusanosuh 1904, Maretic¢
1963, berh 1949, Benh 1950, Creanosuh 1954, Brabec-Hraste-Ziv-
kovi¢ 1958, Babi¢ 1986, Zett 1968-1969, CreBanosuh 1970, Hukonuh
b. 1972-1973, Rammelmeyer 1975 (ucn. npukas y Visuh 1978), Raspor
1976, Bari¢ i dr. 1979, Tlasusosa 1989, Vukicevi¢ 1995, Knaju 2002 I,
Cranojunh-ITonosuh 2008, hopuh 2008.

Mehytum, peunm ca uHTepdUKCMMa YITTABHOM Cy pasMaTrpaHe
ca peunma 6e3 mHTeppMKca — cpacnuiaMa 1 npedUKCaTHUM TBO-
peHuIlaMa, IIpy 4eMy Cy CBe OHe IPeTEeXHO OOjefMIbeHe TePMUHOM
»CIIOXKeHMIA .

2. OBaj paj mpeficTaB/ba TBOPOEHO-CEMAaHTIIKY aHA/IN3Y VIMEHMI[A
HaCTa/IMX CIarambeM noMohy MHTepduKca -0/ e- u cypukcanujom momohy
dopmanTta -(a)y (<vco [Crakuh 1988: 34]). To je HajnpoRyKTUBHMjU
MOJIeTT CTOXKEHO-U3BEIeHNX MMEHNUIA ca MHTepdUKCOM -o0/e- Kao
TBOpOeHnM popmanToM [uci. Parkosuh 2009: 142-197].

Y ncrpaxmpamy CMO IOLIN Off BPCTA pe4y KOjuMa IIPUIIAJIAjy peun
y TBOpO€eHOj 6a3y, rpymminyhyu TBop6eHO-ceMaHTIYKe TUIIOBE Y OKBYUPY
BpPCTE pedM KOja Ce Hajasy y IpBOj KOMIOHeHTH. VImeHnmie cBakor
TBOPOEHO-CEMAaHTUYKOT TUIIA, IfIe je TO OMIO0 HEeONXOZHO, MOREIIN
CMO y IIOjMOBHe TpyTie (HIIp. nomina agentis, 300HUMU, GUTOHUMM U
CJ.), Ca OCBPTOM Ha CMHTAaKCUYKe OHOCe Mehy KOMIIOHeHTaMa I Heke
Ipyre nojase (HIp. ckpahuBame 0CHOBe).

Kao rpaba 3a uctpaxuBame OCTyXum cy Ham: PeuHuk cpiicko-
xpeatlickoZ KrounesnoZ u HapogHo?l jesuka (Peunmx CAHY), Peunux
cpiickoxpeaitickoza krouxesHoZ jesuxa (mectoromay Peunyk Maruie
CpIcke), jegHOTOMHU Peunux cpiickoéa jesuxa [Huxommh M. 2007],
Obpaitnu peunux Mupocnasa Hukonuha [Hukonuh M. 2000] u jesux
HITaMIIe U TeTIEBU3NjeE.

2.1. V npBOj KOMIIOHEHTM [aTUX CIO0KE€HO-M3BENEHMX VMEHMUIA
HajIa3e ce: IMEHMIa, 3aMeHNIa, IPKJEB, OPOj U ITIarojl.

VImeHnniie ca IpBOM MMEHNYKOM OCHOBOM CaJip>Ke y APYToj KOMIIO-
HEHTY VIMEHMI]Y U TJIarO7l.

2.1.1. VImeHuIe ca CTPyKTYpOM: UM. + -0- + UM. + -(a)y IpefcTaB-
Jbajy HasMBe 3a CTAaHOBHUKe ofipeheHnx nmogpydja u 6uha ca kapakrepu-
CTUYHOM OCOOVHOM.

Ocobe cy: Babozpégay, u babozpegay, 'cranoBHUK babune Ipene,
3aniagosémay, (Heo0.) ’OHaj KOju je U3 3amafiHuX 3eMa/ba’ — ca ckpaheHoM



VImeHuue ca uHiepuKcom -o/e- u cydukcom -(a)y

IIPBOM OCHOBOM, 3MUj0271a6ay, MyIIIKa 0c06a ca I7TaBOM Y OO/IUKY 3MIje,
KO30HOMAY, I KO30HOM Ay, 'OHAj KOjyI VIMa HOTe Kao y K03e, Haconasay
"JOBEK ca IJIaBOM Kao Y IICa;, ficoenasay,, kpasopeiiay, (morpy.) 'oHaj Koju
BpeJy KOJIMKO U pell KpaBe, nakitioopagay, (Hepacip.) 'OHaj Koju uma
Opany AyTy jemaH /akaT, MyxoxceHay (3acT.) 'OHaj Koju MMa Pusmdke
KapaKTepUCTUKe ¥ My>XKa U XeHe, 00nakoznasay, (IOKp.) 'OHaj KoMe je
I71aBa y 00/1aKy, JOK Cy )KMBOTUbE: 00g/b0KOMAY, Vi 60/bOKO0MHAY, ' BPCTA
XKVMBOTVIbE KOja VIMa 00/1/be Ha KOXXII, KOHOKPULAY, Y KOKOKPUNAY, BPCTa
VHCEKTa KOMe Cy Kpuia 06aBjeHa KOXKOM, OHHOKPULAY, I OUHOKPUNAY,
’BpCTa MHCEKTa ca KpUIuMa 00aB1jeHIM OITHOM, /bYCKOKPUNAY, V1 JbYCKO-
Kpiinay, VIHCEKT KOji Ma Kpuia IPeKpUBeHa JbYCKOM, KPCHIOK/bYHAY, i
KpCiiOK/byHAY, 'BPCTa IITHUIIE KOja IMa K/bYH Y OO/IMKY KPCTa), Z1A680HO-
HAY, VI ENABOHONAY, " MOPCKU MEKYIIal] KOju MMa HOre Ha IIaB1, iip6o-
HOMaY, W TPOOHON A, — ca cKpaheHOM IIPBOM OCHOBOM, UIKPZOHOM AL,
VI WKPZOHOMAY, KPUTIOHONAY, VI KPUTIOHOMAY, BPCTAa MOPCKOT MEKYIIIa
KOju MMa KpuiIa y pyHKIVj1 HOTY, 60g03émal, KUBOTHbA KOja )KUBY U
y BOZIM Vi Ha 3eMJ/bIL, PAMEHOHONAY, VI PAMEHOHOMAY, MOPCKY OecKIIMe-
HaK KOjJi Ma HOTe Ha paMeHUMA), TUCTHOHOMAY, VI TUCTHOHOMAY, ' BPCTA
paka ca YWIaHKOM HOTY Ha/IMK Ha JIUCTOBE, IUCTHIOPOHAlY, BPCTA MHCEKTA
ca poroBuMa y 0O/IUKY JIMCTOBA, CEMeHOZNIABAY, ceMe KOje Ma ITIaBYy.

2.1.2. CnoxxeHO-U3BeleHe UMEHNIIEe Ca CTPYKTYPOM: UM. + -0- + I7L
+ -(a)y, cy 6pojHuje.

JiMeHMIa y npBoj KOMIOHEHTM YITIABHOM je IpaBu 00jeKT AaTor
rarona. HaBoguMo Heke Iymarose u ofrosapajyhe croxeHo-u3BefieHe
peun. To cy:

kpaciiiu (korwokpdgay,’ oHaj KOju Kpaje KOmwe, gpso-, 36epo- (IIOKp.),

kaco- (3acrt.));

Hocuitiu (6agrwonocay, 'oHaj Koju HOCK Oafmak, Ouue-, naxe- (3a-

CT.), 02tve- (KOB.));

mybuiiiu "Bonetn’ (6acHomybay, 'oHaj Koju bybu bacHe, ipasgo-,

wipygo-, Ho60- (3aCT.), KHeHO-, Khwuo-, naxo- (Heyo0.), 6oje-

(nnpus.));

tiesatiiu (ficanmoiiésay, OHaj KOju IeBa IIcanMme’);

wweoputiu (bacHoiiedpay, 'OHaj Koju TBOpM OacHe, gpiaso-,

ycitiaso-);

sgepaitiu (Obumoxcgépay,  OumoOKgepay, >KUBOTUA KoOja XJepe

oume, mpaso-, gpeo-, KyKuo-);

jectiu (6umojeqay, >KUBOTUbA KOja jenie Oube, 6y60-, gpeo-, 6umwo-,

3pHo-, sabojegay, (IOrpx.) "OHaj Koju jene >xabe’);

mp3etiiu (cpbompsay,’oHaj koju Mp3u Cpbe;, Kruzo-, 6040-, 406eK0-,

JHeHo-, bpaitio-, geiio-, KPCiio-, UpaHo-, Kyniiypo-);

a(aLoeH
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uunuiiu (fiperpy6oulinay, ’OHaj KOjy 4MHY IpebyOy, 611ygo- (3acT.),
pyKkouuiHay, ’oHaj Koju 4mHY (TBOpPM) pyKama, keapo- (KOB. Hepa-
CIIp.), wiilieitio-);

gasainiu (Hapeqbogdeay, "oHaj Koju faBa (maje) HapenOy, cyxobo-,
HUBOTHO-, TIOCTIO-, HATI0Z0-, CHAHO-, 3AKOHO-, TIOK/IOHO-, PAUyHO-, §a-
po-, inaitio-, cageitio-, 671ACHI0-);

seposaiiiu (6020eépay, (KoB.) '0Haj Koju Bepyje y 6ora’);

scanuttiu (60Zoxdnay, (3acT. HOKp.) 'OHaj Koju >kamm 6ora’);
eneqgaitiu (kocitioenégay,’ocoba Koja rnega y Kocr');

soguitiu (Ma3zoeogay, BOj. 'OHaj KOjii BORU MasTe, KOHO-, My/0-, 60-
71080gay, I 80710604Aau;);

wpaxcuitiu (3ajmoilipdiay,’ OHAj KOjU TPaXKul 3ajaM’);

(ti0)se3usatniu (krwuzosésay, oHaj Koju (10)Be3yje Kmbure');
nusattiu (4aHKOnu3ay, I 4aukosi3ay, "oHaj Koju mmke Tybe daHKe)
fletfionusay, mpeo-);

tuttiu (60gotilijay, OHaj KOju Muje BOJAE, KP60-);

cojuttiu (c6urwoiojay,’oHaj Koju roju (ysraja) cBume, pubo-, Mapeo-,
KOHo0-);

genaitiu (3eMmogénay, ’OHaj KOju fiefla Ha 3eMJ/bU, 3emibe-, H0/bo-,
suHogénay, (3act.) 'OHaj KOji Jiefia y BUHOTPALY, gpeogenay, i gpeo-
génau, 3natiogénay, (3act.));

nomuttiu (6pakonomay, ’oHaj Koju ynoMu Opax, wiilipajko-, eepo-,
épaiiio-, neqgonomay, O6POJ, KOjUM ce JIOMI JIeR, );

mopuitiu (ueqgomopay, I 4eqomopay, 'OHAj KOju MOPU 4efio, gpeo-,
76yg0-, K030-, iieno-, JHeHo-, bpaitio- (HEOTOM.));

gemaitiu (gpsogemay, i gpeogémay, 'OHaj KOju Jie/be IPBO, KAMeHO-,
Cilluxo0-);

epabuttiu (Mpeozpabay, My Koju rpabu MpBe’);

kytuitiu (MpeoKyiiay, MU KOjU KYIIU MpBe’);

nosuttiu (pubonosay, n pubonosay, 9oBeK Koju noBu puody, 6y6o-,
Mmpaso-, napeo-, 6yeo- (VHAVB. ask.));

cehu (eopoceuau, enaso-, gpeo-, kameHo-, 06pas3o- (KoB. Hey00.) 'oHaj
Koju ceyemeM (y KaMeHy) IIpaBy obpase (mkoBe) — 'Kumap’);
nosuttiu (MuHonoeay, 1 Mmuxonosay, (Boj.) 'paTHM OpoJ OoIpeM/beH
CIpaBaMa Koje 710Be MUHe');

eybuiiiu (gywioybay, u gyuiozyéay, "oHaj koju ryou (mmoryo6spyje) my-
e, gyue-, gyuimanodyoay, (KoB.));

iipogasaiiiu (gpeoiipogdéeay, OHaj KOju IIpoJiaje ApBa;, KPUcitio- (KOB.
He00.));

xuttinywiu (kamenoxuitiay, (VHAMB.) 'Ha/bMHA JIO KOje ce MOXKe
XUTHYTY KaMeH(oM)’);



VImeHuue ca uHiepuKcom -o/e- u cydukcom -(a)y

ZoHutiu (8071020HAalY, OHaj KOjJi TOHY BOJIOBE, 80/1020HAl);
wipeosainiu (gpeottipxay, (Hepacnp.) 'OHaj KOju Tpryje HAPBETOM,
Kru2o- (KOB. 3aCT.), 8UHO- (3aIl. KP.), KOHO- (HEOI.);

pesaiu  (meinianopésay, KameHo-, Kuilo-, Ue4awio-, HYUKO-

(vHmUB.)).

Cro)xeHO-V3BefleHe peuy ca MUMEHUIIOM y QYHKLMjU UHANPEKTHOT
objexTa cy: ugonotioknoHay, (Hepacip.) 'oHaj KOju ce OK/Iakba UI0INMa,
éatlipoiioknoHay, (MUT. KOB.) "OHAj KOjU ce IIOK/Iama BaTpu, 60206épay,
(xoB.) '0Haj Koju Bepyje y 6ora, gpsotipsay, (Hepacip.) 'OHaj Koju Tp-
Tyje ApBeTOM, Ktueo- (KOB. 3aCT.), 6UHO- (3aIl. Kp.), K0o- (HEeOl.), JOK
je ped ca uMeHMIIOM y QyHKUMju cybjekTa epomogépay, (OKp.) ‘APBO
KOje je OIpao TpoM.

VIMenmu1ie oBOT TBOPOEHO-CEMAaHTUYKOT TUIIA CY nomina agentis 1y
O3HauaBajy ocobe ca KapaKTepUCTVYHVM IIOHAIIAmbeM U KapaKTepu-
CTUYHUM O0eNIexXjeM: 8UHOMpsay, (3a1l. Kp.) '0Haj Koju Tpryje BUHOM,
Mopeiinosay, 'OHaj KOju ITIOBU MOpeM, Mopo- (3acT.), mopesogay, (TIOM.
3acT.) 'OHaj Koju Boau (CrpoBoam) 6pofioBe 0 MOPY, pyKogenay, i py-
Kogénay, 'OHaj Koju #ena pykama, iip6yxo3060pay, 'oHaj Koju 360pu U3
TpOYyXa, wWp60360pay, gomoceqgay, (KOB.) 'OHAj KOju Ceayt IOMa, ¥ JOMY,
602060jay, "oHaj Koju ce 6oju 6ora, 6epobopay, (MHAUB.) 'OHAj KOjU Ce
Oopu IpOTUB Bepe, KopeHogybay, "OHaj Koju ByOu 0 KOpeHa — 'eTu-
MOJIOT, je3VYKM YVMCTYHALL, KU60ii000pay, 0Haj Koju ce 60pU 3a KVBOT,
ociiasogdeay, ’OHaj KOj/ Jlaje HEIITO y OCTaBy (Ha 4yyBame) ocCiliaso-
ipumay, mopexogay, (TIIecH. 3acT.), 2pago3ébay, oHaj Koju 3ebe of rpajd,
ouesligay, OHaj KOjU BUM CBOjUM OYUMA, CUNIOGPIHAY, OHAj KOjU CUJIOM
IP>KU BJIACT, /byboiiésay, (KOB. HepacIp.) "OHAj KOju IeBa O /byOaBu,
3emmopdgay, (3acT. ¥ IOKp.) 'OHaj KOjU pajiyl Ha 3eM/bI, CHOX0OGAl, OHaj
KOj¥ XOZIa Y CHY, c/1yx00iiplimal, 'OHaj KOju je IpUM/beH y CIyK0y, go-
Mopogay, I gomopogay, "OHaj Koju je poheH y cBOM oMy, 3emmopoqgay,
(Hepacmp.) ‘OHaj Koju je pobeH Ha 3eM/bIL.

JKuBotuma kapakrepucTuyHOr obenexja je kocoHozay, (IIOKp.)
"KOB KOjJ Ceé KOCU HOTaMa.

2.2. Cno)XeHO-U3BeeHe PeYN Ca 3aMEHMLIOM Y IIPBOj KOMIIOHEHTH
VIMajy Y PYroj KOMIIOHEHT MIMEHUILY U T/Iarojl.

Ca UMeHMIIOM CY: 06020gay, (ca CTapOM OCHOBOM 20g- [1ci. Mapo-
jeBuh 2005: 728]), o603émay, i 0603emau, osocitipdray, (3act.) 'oHaj Koju
JKUBU Ha OBOj CTpaHM (peke, ip>KaBe, 00/1acTI), OHOCTHpAHAY, VI OHO-
CclipdHay, "90BEK KOjyl >KVMBY VMIM NOMIA3N C Apyre cTpaHe (0OMIHO peke
OfIH. TpaHMulie), UCHIO8Epay, I UCiiosepal, OHaj KOjU je ¢ HeKUM JAPYIUM
ICTe BEpe, Haule3émay, N Haulo3émay, OHaj Koji je 13 Hallle 3eM/be (Kpa-
ja), ceojesépay, 'oHaj Koju je cBoje (ucTe) Bepe, UHOPOgal, TPUITATHNAK
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VIHOT (pyror) poja WM Hapoja, UHOCenay, N UHOCenay, uHoeeépay, u
uHO6epay, IpUMIATHNK UHe (Apyre) Bepe, UuHOKpajay,.

Ca 171aro71oM Cy camogpscay, ’OHaj KOjy caM Jp>KM B/IACT U C6a-
witiojegay, OHaj KOjU CBAILTA jefie’

2.3. ImMeHnie ca IpuieBOM y IIPBOj, Y PYroj KOMIIOHEHTN MMajy
VIMEHUIY U I7IaTO/l.

2.3.1.ToBopehm o clmo)KeHO-U3BefIeHNM MIMEHNUIIAMa Ca CTPYKTYPOM:
p. + -0- + uM. + -(a)u, Kiraju xaxe fia je oBaj cypuxc HajlIpoRyKTUBHI)U
YIIPaBO Y OBOM MOJIENy, IIPY YeMy AaTe MMEHUIIE ,YI/TABHOM O3Ha4aBa-
jy myncka 6mha, pebe >xuBotume, a 3axsBapyjyhu MeTadopudHoj yro-
TpeOu Heke Off BUX (Kao #YiioK/bYHAY, gebesioKoxal;) MOTYy MMaty 06a
3Havewa " [Kiaju 2002 I: 67].

Ipaba motBphyje npopyKTMBHOCT OBOT MOJieIa, C TUM LITO OBE MIMe-
HMIIe TTOpef] Jby/IU M )KMBOTHUIbA O3HAYABAjy 11 OM/bKe 1 ITpefiMeTe I Heke
ApyTe IojaBe.

VMeHu1Ie Koje 03Ha4YaBajy Jby/ie MOTY Ce IIOfe/INTY Ha Ha3UBe 3a:

craHoBHIKe ofpehennx noppyyja (lopckokotmdpay, Ppyuwikozopau,
Lproédpay, Hosotiasdpay, Hosocenay n Hosocénauy, Zoprosdpo-
WAy, CTAHOBHMK TOPIbET eIa BApOLIN, 20PHOMAXANAY, 1e60IUMAl,
(He00.) 'oHaj KOjM >KMBM C JIeBe CTpaHe peke JIuma, kpailikocenay,
(He06.) ’OHaj KOju >XMBU y TPOIICKMM IIpefieNiMa Ifie je CyH4YeBa
CeHa KpaTKa, jyiHo3émay, (3acT.) 'CTAaHOBHYIK jy>KHUX 3eMajba MIN
HeKe jy>KHe 3eM/be’);

IpUIIAJHUKE PAcHNX, eTHUYKMX IPyIa M APYIUX OpraHusanyja u
npuctamuue oxpebennx ybebemwa (gycoznasay ‘pencTaBHUK aH-
TPOIIOJIOIIKOT THIIA Ca JYTOM (M3 y>KEHOM) ITTaBOM, Kp ATlIKOZNA8al,
gyeonybarway, kpaiikonybaray, Oenokaiiay 'OHaj Koju Hocu Oe-
Iy Kaity, Oenozyrau; 6enokoxcay, vi 6enokoxay, 9oBeK Oene Koxe,
UPBEHOKONAY, NI UPBEHOKONAY, UPHOKOHAY, I UPHOKONAY, HYTTO-
KOMAY, N HCYHOKONAY; UPHOPYKAY, TIPUIIATHNUK opranusanuje ,Lp-
Ha pyKa“, HapogHOo80/mal, TIPUIIAJHVIK TajHe PyCKe PeBOTYLMOHAP-
He opraHmsaunmje ,Hapomna Boma™, Hapogosomay, 6oxcozpobay,
‘IpUIaJHNK Kanyhepckor pefa yyBapa 6oxjer rpoba, upHopusau,
6enopusay, (IpKB.) "KaTOMMYIKU Kanayhep koju HOCK beny pusy, ze-
80KpUNAY, U 1€60KPUIAY, OHAj KOjU Ce Halas3) Ha JIEBOM KpPUITY He-
Ke BOjHe 1 6opOeHe popmanyje, cpegrouikonay, 'yaeHUK Cpefmbe
IIKOJIE, {Y4KOWKONAY, "yIeHUK Iy4dKe (OCHOBHE) ILKOJIE, 00PIiHO-
wkonay, (3act.) 'yueHuK oOpTHe (3aHaTCKe) LIKOJIE, 8e/IUKOUKONAY,
BUCOKOUKONAY, BUUOUKONAY, HUNEUKONAY, HUNOWKONaY, tiyho-
3émay, v ttiyhozemay, oHaj Koju >xuBK y Tyhoj 3emsbit, 3aiiagrosépay,
(3acT.) ‘mpunafHUK 3amajiHe Bepe’ U 0Zresépai, u 0resepat; (MIT.
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KOB.) 'OHaj KOju Bepyje y oram’);

BpUIMOLle pagme (ilewkokaiiiezopay, "O0Kcep TeIIKe KaTeropuje,

UpHOBYHAY, VI UPHOBYHAY, TIACTUP KOjii YyBa CaMo OBIIe Ca LIPHOM

BYHOM);

ocobe ca KapaKTepUCTUIHUM obenexjuma (ypHokaiiay, 10BeK Koju

HOCU LIpHY Kamy, cjajHouinémay, (IIeCH.) "OHaj KOju HOCY CjajHU

1eM, KpcHoumeHay, (TIOKp.) 'OHaj KOji C/IaBY MCTO KPCHO MMe Kao

HEKO JPYIN, cu600pdgay, 90BeK cuBe bpajie, 6p30pyKay, OHaj KOju

je 6p3ux pyky, 6ocoHoZay, (OKp.) "OHaj Koju e 60cux HOry, 60co-

HoMcau,).

JKuBorume cy: kycopeiiay, XMBOTUbA KYCOT pella;, ilyCciloKbyHAY,
U TYCTOKbYHAY, "BPCTa NITULE Ca TYCTUM (Jie0eM) KIbYHOM), XY itio-
KbYHAY, Y HYTHOKbYHAY, "NTULA (0OMIHO ITUYE) KYTOT K/byHA, MeKO-
KOXaYy, I MeKOKOJAl, "MHCEKAT MeKe KOXe, jegHaKoKpunay, u jegHako-
Kpunay, 'VIHCEKTU jefHAKUX KPUIA, §yUnoHo#ay, N gyunoHoxay, BpcTa
CTOHOTe KOja MMa JyIlIe HoTe, 0en10iyiiiay, KO Koju uMa e ieo Hory
Ha MeCTy IJie Ce CTaB/ba IIyTO, OesoKplinay, u benokpunay, BpCTa Iar-
Ke OeX Kpuia, gy2oKmyHay, N gyeoKapyHay, OHaj KOju MMa YT K/bYH,
3namHokwyHay, (IOKp.), Mpiieoenasay, BpcTa HONHOr jenTupa ca
IIapoM y 00Ky MpTBadyKe I7IaBe, 371ailiHOZPU6Al, KO 371aTHe TPUBE,
benozpusay, gyzopeiiay, BpcTa pube Lyror pema, Kycopeiay, XUBOTUHA
KyCOT pend, §yeoHoxay, i §yeoHo#ay, BpCTa NHCEKTa AYTUX HOTY, gy-
Zoposcay, OVIK KOjU MIMa IyTe pOTOBE, UpHOZPUBAL, KO LiPHE TPUBE.

Busbke cy: 6enokopay u benoxopay, "Kpactapall 6ene Kope, MeKoKo-
pauy, 1 mekokopay, 'Bohe Koje uMa MeKy KOPY, §y203pHat, 'BPCTa IO/bCKe
HIIeHNIIe ca AYTUM 3pHIMA, X YiHiocpgay, (TTOKp.) ‘BPCTa macyspa umja
3pHa MMajy XYTO Cple, xyiioupéutvay, (OKp.) BpCTa macy/ba 4mja
3pHa JIMYe Ha XYTY TPELIBY, MeKombycay, i mexomycay, (IIOKp.) 'OHaj
KOjy IMa MEKY JbYCKy — ca cKpahuBameM Jipyre OCHOBe, i10CHOPO# Al
’BpCTa MHCEKTa IVIOCHUX (IJIOCHATUX) POTOBA, CyXoilepay, BpcTa Oubke
CyXUX Iepa.

[TpenmeTn cy: 6enokopay, n 6enokopay, 'HOX, jaTaraH, peBONBeEp
Oenux Kopuud, ypHokopay, N upHokopay, gebenokopay, u gebenokopay,
(moxp.) "HOX ca Jiebenum Kopuiama, 6enoiiomay, purypa y maxy Koja
uJie caMo 10 OeNIUM IIO/bUMA, UPHOTObAY, OWTPOTiepal, ' BPCTa ceunBa
ca OLITPUM Ilepuma.

Opn npyrux peanuja uspBajamo 6jenogonay (Mjex. MOKp.) BeTap Koju
IlyBa ca bujenor jona’.

2.3.2. C1o>XeHO-U3BefleHe pedy ca CTPYKTYpOM: IIp. + -0- + ITL. +
-(a)y, cy: musopogay, ‘BpcTa pube koja paba >xuBe Mmaze, 60coxogay,
(xoB.) ’oHaj Koju xofa 60C), HuUsOgepay, U H#ue0gépay, ’OHaj KOju je KIB
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ofiepaH, cuiiHoitpyay, (3acT.) 'OHaj KOjH TPryje CUTHOM POOOM), HUBO-
gémay, (MHANB.) '0Haj KOjI XKUBe Jie/be’ — 'Bajap’, MY IHON06aY, VI MY HIHO-
noeay, (KOB.) 'OHaj KOjI JIOBU Y MYTHOM, gyxogyoay, (MHUB.) 'OHaj KOju
ny6u / yny6spyje ce y AyXOBHA IINTarba.

2.3.3. Ca npuzieBOM y IpBOj KOMIIOHEHTU jé ¥ TPOKOMIIOHEHTHA
C/IO)KEHO-M3BefleHa ped: Mp. + -0- + Ip. + -0- + UM. + -(a)y — HoBoUp-
HOZOpay, M HOBOUPHOZOpAl, CTAHOBHUK HOBMjuX KpajeBa Llpue [ope’

2.4. CroxxeHO-U3BefjeHe VIMeHMI[e ca OpojeM y IMpBOj KOMIOHEHTH
VIMajy y IPYTOj KOMIIOHEHT! MMEHMILY U IJIaron. bpojesn cy ocHOBHM,
penHu 1 30MpHN.

2.4.1. VimeHure ca cTpykTypom: 6p. + -0- + nM. + -(a)y cy 6pojHe.
OsnauaBajy:

JbyZie: jegHOKpBay, "OHaj Koju je jemHe (MCTe) KPBU, jegHOCIABAY,
(okp.), jegHosomay, u jegHosomay, oHaj Koju Bepyje aa Vicyc Xpu-
CTOC VMIMa jellHy BOJbY, jegHOpogay, §e06onal, 'OHaj KOju ¥Ma JBa
BOJIA, §B0HOMAl, OHAj KOjU MJie Ha [iBe HOTe, g8oHozay, (TIOKp.), jeg-
HOOpuscay, (Hepacip.) 'OHaj Koju je 00y3eT jesHOM (1cToM) 6purom
Kao HEKO APYTU, gpyZocenay, i gpyzocénay, 'OHaj KOju je U3 Jpyror
cend, gpyzotio3uséay, "BOJHUK JIPyror 1mo3usa, wipeheiosusay, mipe-
hotidsuseau, fipeopdspeqay, 'y4eHUK IPBOT pa3pena, gpyzopdaspegau,
mipehepdspegay, wipehopdspegau, ipeouikonay, 'y4eHUK IpBOT pa-
3pena Heke IIKOJIE, gpyZouKonay, 4eiispiiomKkonay, ieiiomxkonauy,
cegmomKonay, 0CMouKonay, iwipehopegay, (kar.) npunagauk rpeher
pena cB. ®pame, jegHOpogay, ’oHaj Koju IpuUIaja jefHOM (MCTOM)
POAY Kao HEKO APYTH, §606071aY;, OHAj KOjU MMa ABa BOMA, jegHOMcE-
Hay, U jegHOMeHAy, OHAj KOjU MMa jefHY >KeHY, JB0MEHAY, I 60xHce-
Hau, WpoxeHay, Vi THpOKeHaly, UpeoreHay, i ipsoxeHaly, OHaj Koju
VIMa IIPBY JKeHY, gpyeoxéHay, u gpyzoxenay, geosepay, u eosepay,
’OHaj KOjM MCIIOBeJA JIBe Bepe, iiposépay, U iiposepat, §eomnexkay,
(Tokp.) ‘meTe Koje je crcano aBa MaeKa’ — ‘fieTe Koje MajKa Ioju 3a
BpeMe HOBe TpyaHohe, jegnookay, geokaiiay, (TIOKp.), gpyZosépay,
'OHAj Koju je mpyre (mpyraumje) Bepe, jegHoeépay, N jegHosepay,
"OHaj KOju je jemHe (MCTe) Bepe Kao HEKO APYIW, jegHoenacay, (up.
3acT.) 'OHaj Koju Jobuje caMo jefaH I71ac Ha M360puMa; geoenacau,
geotinaitiay, (HepacIp.) "'OHaj KOjy IpyMa JIBe IUIATe, gpyeoKnacay
(3acT.) ‘mpunagHUK Apyre Knace (Apyror M031Ba);

XVMBOTHUIbE: (eceiliOHONAY, VI (ecellioHOHay, BPCTa paKkoBa KOju
VIMajy [eceT HOIY, jegHOpoxay, 'BpCTa KUTa Ca jeSHUM POTOM,
ocmopyuay, BpcTa X000THMIIE KOja Ma 0caM PYyKy (jaB/ba ce y MH.),
geocogay, 'MyXjak momahe mnu uB/be KUBOTUIbE Off IBE TOJMHE,
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jegroZogay, 'oHaj Koju MMa jefHY TORUHY , HpoZogay, cegmozogau,
geageceitiozogay, (0Be peuy cajp>ke CTapy OCHOBY 20g- — WCIL T.
2.2.), gseokpunay, M geokpunay, ‘BpcTa MHCEKTa Ca pa3BMjeHa [iBa
KpuId, {HipOKOay, 'BPCTa MHCEKTA ca TPU CJI0ja KOXe, gpyeopanay,
(moxp.) "BO KOju ApYyTy TOAMHY By4e pajo’;

Ombke: jegHonyuay, 'BpcTa OMBKe KOja MIMa jefHy JTYKOBMIY, §60-
ny4auy, wWponyuay, Heilieopopeqay, i 4eitisopopégay, BpcTa jeuma ca
4eTBOPO pefioBa 3pwa Y KIACY, wiecitiepopeqay, i uleciiiepopégau,
wecitiopopegay, N wiecttiopopégay, wiectiopegay, N uiectiiopéqgau,
ocmopegay, I ocmopégay, geamaeciiiopégay, BpCTa KyKypysa Ha
4yjeM KJIUITy VIMa JBaHAeCT pefoBa 3pHA, jegHOUeHAal, "Oemu IyK ¢
jeIHVIM YEeHOM Y IVIaBULIN, jegHO3pHAY, 'BPCTa MIIEHNIIe Y KOjoj CBa-
Ku K1acuh 1Ma 110 jefHO 3pHO, §603pHAY, J606pCiliay, BPCTa jeuMa
ca JiBe BpCTe 3pHa, ieifioiipciiiay, BpCTa OM/bKe Koja pacTe IeT IIp-
CTHjy y BUCKHY, jeqHOMUCTHAY;

IpenMeTe: POHONHAY, BPCTA CTONMNIIE HA TPU HOTE, §60Zpouial
"HoBuuh off 1Ba rpolud, jegHoguHdpay,’ MeTaTH HOBALl Y BPeHOCTH
Ofl jemHOT AMHApPA, §60quHdpay, iellloguHdpay, gecelliogurdpay,
geotiapay, "MeTalHU HOBal] Y BpeIHOCTI Of iBe Iape; ietionapau,
ilegecemiotiapay, §eOKpUnAY, I §eOKPUnAY, 'aBUOH Ca JBOCTPYKNUM
KpUINMa, §80MOiOpay, "aBUOH ca JiBa MOTOPa, ipoMOiiopay, ve-
iieepomotiopay, geobp3uHay, "O6MIMKIA ca iBe Op3uUHe, Helloilio-
Hay, 'KaMMOH KOjJ MOXKe IIPeBECT [JBAaHAECT TOHA, Jeceltioionauy,
g6aHaeciliollionay, jeqHOKpUnaYy, N jegHOKPUIAY, "aBUOH C jeHUM
IIapOM KpWUiIa, jegHozpareat, (IIOKp.) >KeHCKU 3yOyH (BpcTa roper
nena onehe) ca M3Be3eHOM jeTHOM T'PAaHOM, §8oiionay, (IIOKp.) ‘Bp-
CTa TKaHMHe ca JiBe [0JIe, {ipoilonay, geoiepay, 6y3[oBaH Koju uMa
7iBa TIepa, uiecitiotiepay, geoce4ay, TIpeAMeT ca IBa CeYnBa.

2.4.2. Clo)xeHO-M3BefieHe MIMEeHNIle ca CTPYKTYpoM: Op. + -0- + IL.
+ -(a)y cy ManobpojHe: géonomay, BpCTa KajluTa KOjU IOMU 3paK Ha
ZiBa fiend, jegHonouay, (IOKp.) IITeHe Koje ca APYTroM LITEeHAIM 04e U3
jemHor (1cTor) cyma’ — 'LITeHe Y OFHOCY Ha APYTY IITEHA U3 UCTOT Ha-
KOTa, §6osusay, (3acT.) 'OHaj KOju XKUBY Y IBEMa cpefyiHaMa (BOJEHO]
VI KOITHEHOj)’

2.5. Cr1o>xeHO-M3BeJleHe pedM ca IJIar0/IoM Y NPBOj KOMIIOHEHTU
VIMAjy CTPYKTYPY: I/L. + -0- + UM. + -(a)y, a CUHTAaKCUYKO-CeMaHTUIKI
OJIHOC IJIaroJIa M VIMEHUIle Y TBOpOeHoj 6a3u je objexarcku (mybomy-
gpay, (3act.) ‘OHaj KOju /byOM MYAPOCT, Kpagossepay, N kpago3sépay,
(moxp.) oHaj Koju Kpaje 3Bepu, kpujoenasay, (IOKp.) BpcTa MHCEKTA
KOjUl Kpuje I/IaBy, Kby80gpéat; (IIOKp.) 'OHaj KOju KIbYBU APBO, 2y0o-
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gpobay, (TI0Kp.) "oHaj Koju Tyou (Heumjn) apo6’; K1umMoenasay, OHaj KOju
K/IVIMa I7IaBOM, 8pilioenasay, kaamopéiay, (II0Kp.) ‘BpcTa NMTHUIle Koja
KJIaTy peroM’) u agBepbujanan (eujocopay, (Hap.) 'oHaj KOju ce Buje To-
poM’ — ’BeTap; upoopay (II0Kp.) 'oHaj Koju urpa y opy.

3. AHanm3a mokasyje /ja Cy TBOPOEHO-CEMaHTUYKN TUIIOBU MMe-
HIIIa HACTINX C/larameM nomohy mHTepdukca -o/e- u cypuxcanmjom
nomohy ¢opmanTa -(a)y, 6pojan. Y IpBoj KOMIIOHEHTH Ce Hajla3e: uMe-
HIIIA, 3aMEHMIIA, NpyfeB, 6poj u rmaron. OBMM pednma ce VIMEHYjy
pasmuuuTe mojase: /byAM (BpPLUIMOLM pajiibe, 0c00e KapaKTepUCTIUIHOT
IOHAIIaka, PU3NYKOT M3ITIEfia U CI1.), OMJbKe, XXMBOTHE, IPEMETH U
pasHe apyre peanuje. [lojMoBHO je HajpasyheHuju Tum ca npupeBoM u
OpojeM y IpBOj U MMEHMI[OM y APYroj KOMIOHEHTH, JIOK Cy Hajopoj-
HIje IMEHHIIE ca IJIaro/IoM Y Apyroj KommnoHeHTn. C gpyre cTpaHe, HU-
Cy HapO4YMTO IPOAYKTUBHY MOJIE/IM Ca 3aMEHMIIOM J IJIaT0/IOM Y IIPBOj
KOMIIOHEHTI.
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Dragana Ratkovi¢

THE NOUNS WITH THE INTERFIX O/E
AND THE SUFFIX -(A)C

Summary

The paper deals with the formational and semantic analysis of the nouns which are composi-
tion formed, by using the interfix o/e and the suffix, that is to say the suffixation by employ-
ing the suffix —(a)c. (Serbian: 11). The first component contains: the noun, - pronoun, adjective,
number and a verb. In the formation process in question, the analysis indicates that these forma-
tional and semantic noun types are numerous. The words are used to name different phenom-
ena: people (those who perform an act, persons with specific behaviour and physical looks, and
alike), plants, animals, objects and other forms of reality. In terms of conceptual analysis, the rar-
est is the type with an adjective and a number in the first, and a noun in the second component,
while the most numerous ones are those nouns containing a verb in the second component. On
the other hand, models with a pronoun and a verb in the first component are not that produc-
tive.

IIpuxeaheno 3a winamiiy aseyciia 2010.



YK 81’42
ITperxopHO caomuITeme

Mapuja C. Konpusuna-Jlemmhannu
HMiwanujancku unctiuiny 3a kyniiypy, beozpag
Qunonowku paxyniieii, beozpag

ITPYUMEHA ITOCTYIIKA HOPMAHA ®EPKJIOYA
HA OIINC BEPJIYCKOHMJEBOT TOBOPA
DISCESA IN CAMPO

ITocTymak kpuTHUKe aHamu3e auckypca Hopmana ®epkioya o6yx-
BaTa onuc Tekcta (eHr. description), Tymaderme (eHI. interpretation) u
objaumere (eHr. explanation). Pepkn10yoB aHAIMTUYKY OKBUP 32 OIINC
TeKCTa Cafp)XM K/by4Ha NMTama 3a OTKPMBambe MCKYCTBEHNUX, OTHO-
CHUX ¥ WM3PAKAjHUX BPEJHOCTM JIEKCUMKe, TPaMaTuKe M TeKCTyajHe
crpykrype. Lnm paza je npumena ®epkioyoBor Mojiena Ha OINC TeK-
cra Bepryckonujesor roBopa Discesa in campo. Hajseha moremkoha je
YIIpaBO y HOAe/N HaBe[eHUX BPeFHOCTH 1 MOryhoj cy6jeKTUBHOCTIL, Te
CMO TIONIa3HY MHCTPYMEHT JONYHVINM YIOPEJHOM aHAIN30M BPEIHO-
¢ty noMohy BeHOBMX JmjarpaMa ¥ TaKo OMOryhmiu nperiefHy moyeny
U IIpeK/Ianame MCKYCTBEeHNX, OJHOCHUX U U3pakajHux BpegHocTi. ITo-
pen Tora, y opurnHanayu PepkaoyoB Mofen yK/bYYMIN CMO U OJIMKe
(nTanujancke) TemnopanHoctu. PepKIOyOB IOCTYIAK Ce OKa3a0 Kao
TeMesbaH BOANY 32 aHAJIN3Y TeKCTA, AT 33 MOTIYHM)Y KPUTUUIKY aHa V-
3y IUCKYPCa HEOIIXO/{HO je IeTa/bHO KPUTUYKO TyMaderbe 11 00jalllmberbe
UTA/INjaHCKUX MCTOPYjCKUX, IPYIITBEHNX M ITOMUTUYKMX IIPUINKA.

Kmbyune peun: onyc TekcTa, KpUTHIKa aHa/mM3a JUCKypca, bepy-
cxonu, epknoy

1. Yeog

Kputnuka anamsa guckypca (KAJI) mcrpaxyje Kako ce ApyIITBeHa
Moh, JOMMHaIMja ¥ HejeJHAKOCT OCIMKaBajy y TEKCTY M PasTOBOPY
y OPYLITBEHOM M TOMUTUYKOM KOHTEeKCTY. IIpumemyje ce y anamm-
3M HEje[IHAKOCTM IIOJIOBA, NMCKypca Meuja, IMOMUTUKE, eTHOLEHTPY-
3Ma, aHTMCEMUTU3MA, HAIlMOHAIM3Ma M Pacu3Ma, Kao U JOMUHALje Y
poeCrOHaTHOM M MHCTUTYLVjcKOM okpy>kewy (Teun van Dijk 2001:
352-371).

Hopman ®epxioy (Fairclough 2001: 116-139) npemmaxe MeTOfO-
nomky okBup 3a KAJl koja obyxBaTa: MMHTBMCTUYKM OINC TEKCTa

mkoprivica@strategicpoint.rs
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(eHr. description), Tymadewe (eHI. interpretation) u objaurmberme (eHT.
explanation) mucKypca y coumjamHOM OKpyxXemwy. Omuc Tekcra (IpBu
kopak y KAJl) pasnaxke y gmeceT HajBXHMjUX INUTama y KOjuUMa
VICTINTY]je CKyCTBeHe (eHT. experiential), onHocHe (eHr. relational) n ex-
CIIpecyBHE BPEIHOCTH (EHT. expressive) NTeKCUKe, TPAaMaTUIKIX OfHOCA
U TEKCTya/lHe CTPyKType. VIcKycTBeHa BpeIHOCT yKasyje Ha ayTOpo-
Ba 3Hama, cajipKaje U BepoBama, OJHOCHA yIyhyje Ha ApylITBeHe Be-
3€, a M3pakajHa BPEJHOCT Yy HajIIMpeM CMUCIY O3HaYaBa ayTOPOB Cy[,
peasHOCTM Ha KOjy ce OFHOCU OTKpMBajyhy colujamHM MAEHTUTET U
cy6jextuBHe BpegHOCTU. DepkiIoy moaaje jour ¥ KOHEKTOPCKY BPeLHO-
cT (eHr. connective value), Koja CIy>kM 3a IIOBe3UBambe Jie/IOBA TEKCTa
y uenuHy. CBaKnM je3sMuKy OOMMK MOXKe fla MOcCeflyje BUIle HaBelNeHMX
BPEJHOCTIL.

Y oBoM pasly HamMepa HaM je Jja npuMeHuMo cxeMy Hopmana ®ep-
KJIOya Ha JIMHIBUCTUYKM ommc bepnyckonmjesor rosopa Discesa in
campo’.

2. Oiiuc bepnycxonujeeoz 2oeopa iipema uiociiynixy Hopmana
Deprnoya

2.1. Jlekcuka
2.1.1. VickycTBEHa BPESHOCT

Koje ucxyciiserne spegrocitiu umajy peuu?

BepyckoHM mounmbe CBOj TOBOP pednMa ca CHAXKHOM MICKYCTBEHOM
BpenHoIIhy, Ha KOjuMa 3aCHIBA CBOja 3Haba U yBepewa: radici, speranze,
orizzonti, mestiere di imprenditore, 3aTuM y TpeheM macycy Hammasumo
Ha ruolo di editore e di imprenditore, esperienza, impegno. CBUM 0BUM
VIMEHNI]A, TIPeTXOAM HMPUCBOjHM IpUAeB ,Moj (mie, miei, mio, mia)
U KOju Ce, caMo y IpBOM 1 Tpehem macycy, IoOHaB/ba YaK OcaM IyTa
(8% op yxymHOT 6poja peun y oBa JiBa mmacyca). Peurma koje ykasyjy Ha
VICKycTBO bepryckoHM kao ma HacToju fa o6e3beny KpemmbmimreT, a
y4ecTazioM yHOTpe6OM IIPUCBOjHOT IIPpU/ieBa ,MOj~ BOKa3yje aHIa)KoBa-
HOCT, IaTPUOTN3aM U O/UCKOCT (C JOMOBMHOM, TpahaHuMa).

Ma nu tiocitioje peuu Koje cy ugeonowiku obojexe? Jla nu tiocitioju iio-
Haemare peuu (rewording ili overwording)? Jla nu tiociiioju cunoHumuja,
XUHOHUMUJA U AHTHOHUMUJA Y 6€3U CA UGeOTIOUKUM 3HAUereM pedu?

1 Scendere in campo Ha utanujaHckoM 3Ha4uy usahu Ha mergan (Kimaju 1996: 114). Discesa in
campo TIOpej; TOra IITO 3HA4M 13/1a3aK Ha METJaH IV CU/Ia3aK Ha 60jHO IO/be, YjefHO je u
Ha3uB IpBOr beprmyckoHMjeBOr TOBOpPa, a O3HAYABA M MOMUTUYKM MOMEHTYM YK/bYyUMBaIba
Cusuja bepnyckonnja y monmutuky Peny6muxke Vtanuje.
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Y TekcTy m3[BajaMO [IB€ PA3AMYMTE WJEOJIOTMje: HOBY U CTapy.
Hoso u MmogepHO moHOCKH beprnyckoHM (CBOjUM MCKYCTBOM, 3HAIEM, A
KacHMje IToMohy BepHMX U MCKPEHNUX CaBe3a IeMOKPATCKUX CUIA, Kao
u rpabana Jtanuje koju cy My yKasaju IIOBepembe), a CTApyM U IIpeBa-
3ubeHnM IpefcTaB/ba HOTAANIBY KOMYHUCTUYKY BracT. HepBocmu-
CJIEHU aHTOHUMU CY: nuovo, moderno # vecchio, superato; Paese pulito,
libero # Paese impreparato ed insicuro; liberta, tolleranza, solidarieta,
mercato libero, amore per il lavoro # paura, invidia, odio, baruffe, ntp,.

2.1.2. OgHOCHA BpeJHOCT

Yiottipeba mapkuparux popmanHux unu Hepopmannux peuu?

BepiryckoHM ce n3pakaBa IeKCUKOM pasyM/bMIBOM 0OMYHVM rpabha-
HuMa Vtanuje.

On peun Koje He IPUIAfIAjy PasTOBOPHOM CTUITY U3[BOjUIN OM-
cMmo pasnuky usmeby liberale u liberista (IOMUTUYIKO-eKOHOMCKY je31K),
retaggio (KmVDKeBHOYMETHUYKM CTWI), apporto (TepMMUH M3 IPaBHO-
eKOHOMCKOT PeryucTpa, oBje ynorpeb/beH ymecto contributo), cartello
(je3ank eKOHOMCKe CTPYyKe) U CII.

2.1.3. VI3paxkajHa BpeHOCT

BeprnyckoHM mocTyKe aHTaroHmsaM u usMmehy Hamsrien pean-
HMX HOjaBa HeomnTepeheHmx cymom rosopuuka. CuHTarme dovere
civile (rpabancka my>xnoct) u debito pubblico (jaBHu pyr) mosHare cy
IIVPOj jaBHOCTY VI OKaMEHWJIE CY Ce Y MO TUYKO—IIPUBPETHOM >KIMBO-
Ty. Y TEKCTY Cy OBe [iBe CMHTarMe CMellITeHe Y [Ba pas/IM4uTa Iacyca
(4eTBpTM U IIETH), YMMe Ce TOJATHO II0jayaBa HUX0BA MAHUITY/TaTNBHA
uspaxkajHa BpegHocT. Haume, (mecHmdapckoj) rpahanckoj gy>xHOCTH
CYyIIpOTCTaB/ba (IeBMYApCKM) jaBHU AYT. V3gBOjuam cMo oBaj mpumep
jep y cebu caip>ky ¥ CHaXKHY €TUMOJIOIIKY Be3y 1 POHETCKI JJOXKVBIbA)].
Ha utanmmujanckom dovere (dovere civile) ynorpe6/peHo je OBfie Kao yMe-
HILIA Y 3HAYeHY AYXXHOCTHU, 0bOaBe3e, a I/Iaron dovere 3Ha4M TpeOaT,
Mopary, anu un gyrosatu (Kmaju 1997: 250). Y eTuMornoIkoj Be3u ca
OBJIM IIOCTIEEUIM 3HAYEHEM je MMeHn1a debito v 3HaYM YT, AyroBame,
ny>xxsaoct (Kmaju 1997: 210).

CynpoTtcraBbameM peannja bepnyckonn mspakaBa Cyfi U Ipagu
JIMYHY UJIEHTUTET Ha Hau3I/Ie]l HeIIPMCTPAcaH U peajaH HaulH.

2.1.4. YnopenHu nperseq MCKYCTBEHUX, ONHOCHUX U U3PaXKajHUX
BPEJHOCTH JIEKCHKE

[Tomohy BenoBux gujarpama (B. cmky 1) nmpukasam cMO IpeKya-
name CKYIIOBa MCKYCTBEHe, OfJHOCHE U U3paXkajHe BpegHoCTH. Opurn-

a(aLoeH

€0¢-68L+0l0C"

1911



Kodpusuya-/lenuhaHuH C. M.

1192

HaznHy nogeny Hopmana ®@epknoya cysmnym cMO JOGATHUM IUTarby-
Ma: MICKYCTBEHa BPeIHOCT ofrosapa Ha murtame KO, omHOCHa Bpen-
Hoct ynyhyje KOME je TekcT HamemeH 1 KakaB ce yCIIOCTaB/ba OfHOC
ca Oupaunma, a mM3paxajHa BpegHocT HaMm oTKpuBa KAKO u kojum
U3pakajHUM CPefICTBIMA Ce ayTOP CITY>KM.

3HavajaH OpOj NPUCYTHMX je3NYKMX CpeficTaBa IpeK/lama ce y
CBOjUM BpPE€JHOCTMMA. 3amlakamo Jla beprmyckonmu, Kaj roBopu o He-
IpyjaTe/bMa, KOMYHMUCTMMA U JIEBULM, YIOTpeb/baBa HajBMINe
M3pakajHa CpefiCTBa KOja cafip>Ke MMIHM CYJ, UK, 60/be pedeHo, OCymy
(Hnp. HenmmbepanHa, HECUTYpPHA 3eM/ba, He3pesle Cule M He3aKOHUT CH-
cTeM (UHAHCHUpamwa mapTuja ¥ MHore apyre). IIpencrasmajyhn cojy
OIIINjy, KOPUCTY HajBUIIIE MICKYCTBEHA 1 OIHOCHA, Takopehu “peanna’,
CpefcTBa, MMIIeHa TMYHOT CyJa.

BepiyckoHMm, Kao CBOje, HyAM OIIITe BPEFHOCTHU (Kao IITO CY C/IO-
6o7a, pa3Boj, MpoCIepuUTeT, TONEpaHINja, JbybaB IIpemMa IoC/Iy, HOPOfu-
11, mpoduT 1 MHOTre pyre). CMaTpaMo Jja Ha OBaj HAYMH IOKYyIIaBa Ja
DUCKpENUTYje CBOje IMOMUTUYKE NIPOTUBHUKE, JJOK ICTOBPEMEHO CBOjy
OIILYjy IIpeACTaB/ba Kao OIIITe JoOpo 1 G1arocrame.

2.1.5. Meradope

V3nBojunm 6ucmo Metadopy 60jHOr No/ba, MeTadopy Tpra u MeTa-
dopy uyna.

CBoj ymasak y HomuTuKy bepryckoHM O3HauaBa Kao CMIa3ak Ha
MeTZIaH, IJe ra o4ekyje 60pba ca KpMMMHAIOM, KOPYIILMjOM, JPOTrOM
Y OCTQ/IMIM HACJIEACTBOM KOMYHMCTUYKOL PEeXVMa, MOpa OUTU YBPCT
Y OJUIy4aH, padyyHajyhy Ha MCKpeH U OJaH caBe3 CBUX MOepalTHUX U
INEeMOKpPATCKMX cua. therosu nenpujaTeby, MOTOHYN IIOJ, TEPETOM ja-
BHOT JIyra, KOJIMKO TOJ ia CY PeLMKIVPAHN VIV IpelTaKupaHy, caMo
Cy cupouaj CTapor ¥ npepasuheHor KOMyHM3Ma u npeTBopuhe 3eM/py
y TPr IIlyH BUKe M ApeKe, IPAbU, OCyAa, cBaha, MpKibe... YMeCTo Tora,
BepnyckoHy Hyay ocTBapeme CHa, IPOCIepuTeT, Bepy Oyayhnocr, pa-
3B0j, epMKACHOCT 11 T03UBa rpab)aHe [ja 3ajeHO M3rpajie HOBO UTA/INjaH-
CKO 4yJIO.

2.2. Ipamatiuxa
2.2.1. VlckycTBEHa BPEJHOCT
Koja spcitia tipoueca u yuecnuxa gomunupa? [la nu je jacan epuiunay,
pagre?
Y bepnyckonmjeBOM roBOpy TOTOBO TMHEAPHO MOXXEMO IPaTUTU
CMembNBabe yUYeCHNKA U TIpolieca. Y IMpBa YeTUPU Iacyca arcoayTHO
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cnuka 1.
VckycTBeHa, OHOCHA M M3paKajHa CpeficTBa y bepryckoHMjeBOM rOBOPY

Relational KOME?
[pywmeenu oonoc

Experiental
KO? 3uarve,
6eposarba

radici, speranze, orrizonti, cosa,pubblica

fiducia (degli italiani), dovere
civile, persone con la testa sulle
spalle e di esperienza
consolidata, creative ed
innovative, capaci di darle una
mano, di far funzionare lo Stato

iniziativa privata,
profitto,individuo, famiglia,
impresa,competizione, efficienza,
soliderarieta,giustizia, generosit
a, amore per lavoro, tolleranza,
rispetto,dare fiducia,
occupazione,benessere, vincere,
sfide, futuro, dignita, fede,
serenita, rispetto dell’ambiente,
sicurezza, ordine, sogno,etc

padre,vita,

mestriere di imprenditore,

ragionevole speranza,

mondo cattolico...ha contribuito..
alla nostra storia unitaria,
cittadini italiani..
chiedo di scendere in campo anche a
Vvoi, a tutti voi, gente comune,

chi é piu debole, per chi cerca lavoro,
per chi ha bisogno di cure, per chi, dopo
una vita operosa, ha diritto di vivere in
serenita.

passione, dimissioni,,

ruolo di editore, esperienza,

impegno, convinyinzione,

fermezza

liberta, nuova scelta di vita, battaglia,,nuovo
sistema, un polo della liberta, alternativa
credibile, Paese pulito, ragionevole,
moderno, mercato libero,

nostre sinistre pretendono di
essere cambiate, siamo costretti a
contrapporci, a loro, noi
crediamo,impegni concreti e
e comprensibili, rinnovare,
nuovo miracolo
italiano

rinnovamento,
passaggio

a una nuova Repubblica)
dttrarre il meglio di un Paese.

passato ... falimentare,
vecchia classe politica,
momento difficile

Migliorare il mondo con
I'apporto libero di tante persone
tutte diverse I'una dall altra

Paese illiberate; Jorze immature, governo

delle sinistre e dei isti, dai
tempi, autoaffornamneto, schiacciati dal peso Sincera e leale alleanza, forze
del debito pubblico,sistema illegale di liberali e democratiche,
fnanziamento dei partiti, lascia il Paese democrazie occidentali,
impreparato ed incerto, vecchi apparati liberaldemocratico, grandi
comunisti riverniciati e ricilati, orfani, democrazie

impreparati, retaggio ideologico, stride e fa occidentali, liberale in politica,
pugni con le esigenze, loro uomini, loro liberista in economia Forza Italia,
mentalita, loro cultura, loro...convincimenti, libera organizzazione, forza
loro comportamenti, non credono, politica fatta dagli uomini ... nuovi

Paese...piazza urlante che grida,
inveisce,condanna, paura, odio di classe,
invidia, criminalita, corruzione, droga,
politica di chiacchiere incomprensibili, di
tupide baruffe e di politica senza mestiere

Expressive
KAKO?
JUYHU CYO, OpYUImMBeHU

uoenmumen
INOMIUHMPA TOBOP y IpBoM Iy JA / bepnyckonnu, y mmetom macycy Bp-
mtan pagwe cy OHV / ctapa ntanujancka Kiaca, y eCTOM U CEMOM
ce TOBOPM YONIITEHO O ApyITBY ¥ rpabanmma (Mramuja, rpabanmn,
IPYIITBO), Y OCMOM M JieBeTOM bepnyckoHM omeT roBopy 0 IpOTMBHM-
numa, gakiae OHM / crapyu KOMyHUCTMYKY anapaTi, Kojuma cMo (Jie-
cetu nacyc) MV / nmpumopaHu Jia ce CynpoTCTaBUMO. JefjlaHaecTy Ia-
cyc objemumyje bepnyckonnjeso JA mu BV / rpabanu, Te ce mormyno
CIMBa Y ABaHAECTOM M TpMHaecToM macycy y MU (JA + BJ). Beoma
jé 3aHMMJ/bUB YETPHAECTU IaCyC Y KojeM bepnyckonm omer goMuHupa.
MebyTnM, kako 61 HampaBMO OIpaBiaH Ipenas Ha JA / Bepmyckonu,
BpIINIAL] pajibe IIpBe peuyeHMIle ca MCTOBPEMEHO U KOHEKTOPCKOM
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BpepnHomhy je ITAJIVIJA (La storia di Italia é ad una svolta). Y netHae-
CTOM macycy Bupyumo rpagauujy JA / bepmyckonn u MU (JA + BU /
rpabann) ca xynmmuanujom MTAJIMJA (Vi dico (JA) che possiamo
(MW) , vi dico (JA) che dobbiamo costruire insieme per noi e per i nostri
figli (MU) , un nuovo miracolo italiano (M'TAJIVJA))

Ja nu ce xopucitiu HomuHanuzayuja?

HommHanmmsanujom ce MOCTVDKe KOHIM3HOCT Y M3JIaramy, OoraT-
CTBO KOHIJeTIaTa, Kao ¥ KOMITAaKTHa U cakeTa cuHTaKkca (Scarpa 2001:
31). IlocTBapenyM NOjMOBMMA Ce JIAKIIe MEHTATHO MaHUITY/IUILE HETO
IpoliecyMa: OHM Ce JIaKIIe youaBajy, ymopelyjy, mormdkm mosesyjy
(Knmmxosar 2008: 51). Hommuanmsanuja npegukaTa KapakTepuCTUYHA
je 3a aAMMHUCTPATUBHMU je3uK ¥ y uTamjanckoM (Scarpa 2001: 71) u
y cprickoM (Knmxosar 2008: 51), anu 1 3a BuIlle MHTENEKTYaTN30BaHN
bYHKIMOHAIHY CTUIL, Kao IITO CY je3VK MOINTHKe, paBa u Hayke (Pa-
nosa”osuh 1990: 45).

Y BepnyckonnjeBom rosopy npumehyjemo cnenehe HoMmHamu-
3anyje npepuKarta: fare a pugni — combattere; pugnare (apxandHo); dare
sostegno — sostenere; ha voglia di fare — vuole fare; dare fiducia a qualcuno
- fidarsi di qualcuno, confidare; ho ... speranza — spero; ... che portino
pit .. rispetto allambiente — che rispetti lambiente... He 6mucmo xenemn
Jla Ha OCHOBY CBera HEKO/IVMKO IIpMMepa HOMUHA/IM3alMje ay TOMATCKI
3aK/bY4MMO U ,MEHTa/JIHy MaHMUIYIALUjy  y roBopy bepryckonnja.
I[TpeTiocTaB/baMo Jja IMa OCHOBA 3a TAKaB 3aK/by4aK, ajIi Ja Ky0sbe Ty-
Mademe HOMMHaAu3anyje y jesauky bepimyckonnmja saxreBa u feTa/bHIjy
aHa/IN3y Ha OOVMMHMjeM KOPIIyCY.

la nu cy peueHuye akiiiueHe unu iacusHe?

beprmyckonn Hajuemhe ynorpe6/paBa IacuBHE KOHCTPYKIMje Kaj
TOBOPM O CBOjUM IO/IMTUYKYM NPOTUBHMIIMMA: La vecchia classe politica
italiana é stata travolta dai fatti e superata dai tempi. Lautoaffondamento
dei vecchi governanti, schiacciati dal peso del debito pubblico e dal sistema
di finanziamento illegale dei partiti, lascia il Paese impreparato e incerto
nel momento difficile del rinnovamento e del passaggio a una nuova
Repubblica. IlpeTniocTaBpaMo fa pasjiore Tpeba TPAXUTY Y HaMepy i
ce 0jaya HbIUXOBA MOMUTNYKA TPOMOCT U HECIIPEMHOCT.

Vicrakmu 6ucmo u pedenntie Per questo siamo costretti a contrapporci
a loro, xao n La vita mi ha insegnato... bepnyckonu Hausrien cebe cra-
BJ/ba Y ITIaCUBHY yyiory. Hanme, Huje 1a oH xenmu 60pOy, Hero je npucubeH
Jla ce CYIpOCTaBMU HOTafalIkoj nomtuiy. OJHOCHO, YMECTO fia Kake
mTa je caM (CBOjoM BO/BOM) HAayulO Y >KMBOTY, KaO BPIINOIIA pajiikhe
Oupa >XMBOT (Kao Heka BUIIA CUJIA), KOjU I'a je Hay4uumo cBeMy. Tako omer
IIOCTVDKE Hau3IIef, ONIPaBJaHOCT M HY>KHOCT ITOJINTUYKE peakiyje.
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Ma nu cy peuenuuye tiomtiepgHe unu ogpuure?

Behnna peuenniia je norspaaa. OfpudHe pedeHmIle ce, 110 IPaBUIy,
OJIHOCE Ha IIPOTUBHY IOIMTUYKY ONIVjy: non voglio vivere in un Paese
illiberale, governato da forze immature..; So quel che non voglio..; Quegli
obiettivi e quei valori che invece non hanno mai trovato piena cittadinanza
in nessuno dei Paesi governati dai vecchi apparati comunisti...; Né si vede
come a questa regola elementare potrebbe fare eccezione proprio I'ltalia; ..,
non sono soltanto impreparati al governo del Paese; Ma non é vero. Non
credono nel mercato, non credono nell'iniziativa privata, non credono
nel profitto, non credono nell’individuo. Non credono che il mondo possa
migliorare attraverso lapporto libero di tante persone tutte diverse l'una
dallaltra. Non sono cambiati. Non credono piu in niente. beprmyckoHu
ozb1ja ja )KMBYU Y HelmbepaHoj 3eM/bl, Ja 61 3aTUM ,,J0Ka3ao" KaKo
IIVJ/BEBM Y BPEJHOCTM CTApOr KOMYHUCTUYKOT ITIOpeTKa HUTME HUCY
JOXVUBEM ycnex (peasHo CTame CTBapy) ¥ KOHAYHO, M3HOCK HUXOBE
HeJl0CTaTKe: OHM He BEPYjy Y CIOOOIHO TP>KMIITeE, Y MHUIMjaTUBY IIPU-
BaTHUKA, y IpOUT, OHM He Bepyjy HI Y mTa. OBaKBUM peIeTUTVBHUM
HeranujaMa bepnyckonu HacToju ma AuMcCKpenuTyje nMpoTMBHUKE. [lo-
faTHy eMasy IOCTIDKe IPaJjali}fjOM IIOTIYHO CYIPOTHE CIIMKE, OIIIITEeT
nobpa Koje o6ehasa mwerosa nmomryka (0 yemy je 6m1o peun).

2.2.2. OfHOCHA BpeJHOCT

Koje spcitie peuenuya tipeosnahyjy (usjasHe, yuiuiiine, 3ainioseqgHe)?

[IpeoBnabyjy usjaBHe pedeHuie. IMpeKTHO YIUTHE pedeHuUIle
y MOTHYHOCTY Cy M30CTaBj/beHe. Bep/ycKoHM He IOCTaB/ba INUTamba
cBojuM rpahaHnmMa, oH Ux pasyme y ,,TEIIKOM TPEHYTKY U IO3UBa UX
Ha HOBY omnyjy. Crora 6mcmo nucraknu cnefehy saroBegHy pedeHuIy:
Ascoltateli parlare, guardate i loro telegiornali pagati dallo Stato, leggete la
loro stampa. OBa pedeHnIIa CMELITEHA je y acyCy ca HajBuUILe Herauja
yCMepeHMX Ha IOMUTUKY ,,KOMYHUCTA'.

OgHocHa MoganHoCili yKasyje Ha ay TOPUTET y TEKCTY KOjU ce IIOCTH-
e ynorpebom momanuux rinarona. Hajppexsentuju je rmaron VOLERE
(xTeTu, XKeleTu) U TO yHoTpeb/beH y MPBOM JIMIY jeSHMHE U IIPBOM
ULy MHOXXMHE. bepirycKOHM TMe rapaHTyje CBOjy OJTy4YHOCT, a 3aTUM
je ImocTaB/ba Kao OJIyYHOCT CBUX ,Hac . Ilmaron POTERE (mohn) yno-
Tpeb/beH je cBera ipa ImyTa. Y IIPBOM C/Iy4ajy yKasyje fa He BUY KaKo
6u Vtanuja morna fa 6yje u3yseTak y KojeM Ou ce YCIIeIHO OCTBapuIa
Br1acT nesutie: Né si vede come a questa regola elementare potrebbe fare
eccezione proprio I'ltalia. JleBuiia ce orneT npukasyje crabom u onemoha-
noM. Y gpyroM cinydajy uma GyHKIujy rpajanyje ca rmaronom DOVERE
(Mopatw, Tpebatn) y 3akbydHOM usnaramwy: Vi dico che possiamo, vi

a(aLoeH

€0¢-68L+0l0C"

1951



Kodpusuya-/lenuhaHuH C. M.

1196

dico che dobbiamo costruire insieme per noi e per i nostri figli, un nuovo
miracolo italiano.

Koje ce samenuue yiiotiipebwasajy?

Hucmo 3abenexxnmu HujegHy ymnorpeOy jaMyHe 3aMeHUIle MPBOT
mmua (io). JInyHa 3aMeHMIIa IPBOT /IMIja MHOXIHe (n0i) BeoMa je ¢ppe-
KBEHTHA Y IIOCTIEBYM MIAaCyCVMa TEKCTa M I0jaB/byje ce LIeCT IyTa.
be3 063upa Ha OfCycTBO NMMYHE 3aMEHUIe ,,ja", beprnyckoHmujeBo mpu-
CYCTBO je 3arapaHTOBAHO, IIpe CBeTa Kao BPLINMOLA palme, Y YeCTOM
yIoTpe6oM IpKUCBOjHOT IpuzeBa mio (Moj). 3aMeHNIIa 10i MOXe MMa-
TV MHK/IY3UBHY M €KCKIySUBHY BpegHOCT. JIHKmysuBHa: [+ayrtop],
[+cmymranan), [+ MHOXVHA] ¥Ma BpeHOCT MHOXKIHE II0jefiHaIia Koja
obyxBaTa 1 TOBOPHMKa U cayiaole. ExnysuBHa BpegHOCT : [+ayTop],
[- crymranan], [+ MHOXIMHA] MMa BpeJHOCT MHOXKIHE II0jefiMHAaIla KOja
obyxBaTa TOBOPHUKA, a/y He 1 cymraone. [IpernocraBpamo ja ce Ty-
Maderbe 3aMeHuIIe 101 y 0BOM roBopy bepyckonnja Tpe6ano ogHOCUTHI
Ha MHK/TY3VBHY QyHKUMjy 1 IocTu3ame comipaprocty (Pagosanosnh
2003: 132-143), ucTor UAEHTUTETA U IIVPEa MCTe UAEOJIoTHje, alu ce
Cy3Zip>KaBaMO IIpeypameHUX 3aK/bydaka. Ba/paHu 3akpyury O Tek
Tpebasno a Hactyme y cnefehe ye Pepkioyose dase aHamm3e TEKCTa, a
no)xe/bHO U Ha BeheM kopmycy.

2.2.3. IspaxxajHa BpeIHOCT

Nspancajna mogannocin?

Y metadopu cHa Bepryckonn ce ompenesbyje 3a TeKOMIIOHOBaHY
BapujanTy rnarona POTERE, 1j. Vidico che é possibile realizzare insieme
un grande sogno. OBUM CpefiCTBOM MOCTIDKe Behy 06jeKTUBHOCT y yBe-
paBamy, MaKo TOBOPHU O CHY.

VTanujaHCcKu caBe3HM Ha4MH (KOIBYHKTUB) YHOTpeO/beH je Ha CBe-
ra HeKO/IMKO MeCTa, Hajuyelrhe rpaMaTUYKM yC/IOB/bEH YIOTPeOOM Be-
3HMKa (HIIp. prima che, affinché) unn 'y penaTuBHUM pedeHMIIaMa, KaJ je
ped 0 HEKOM >Ke/beHOM CBOjCTBY aHTenefeHTa (un polo delle liberta che
sia capace di attrarre a sé il meglio di un Paese pulito).

Y TekcTy cMo Takobe IpuMeTIIN OrpaHnYeHy yroTpedy nTanmjas-
CKOT Iorofg6eHor HaumHa (KOHUIMOHAIA).

2.2.4. TeMnopamHOCT

I1eo roBop je y cafammeM WM OpouioM BpeMeny. Of mpoummx
BpEeMeHa ayTop ce OIpefenuo 3a nepdekT (UT. passato prossimo), Tj. na
vcpyya forahaje Koju mpuiayajy 6/114CKOj VI jOII yBeK aKTYeTHOj ITPOo-
IIJTOCTY YMje ce IICXOJIOLIKe VIV eMOTVBHE IIOCIeinIe 1 Jajbe ocehajy
y cagammocty (Mopepr 2006: 305). ITopern oBor pasnora, bepinyckonu
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ce ompezenyo 3a nepdexT, a He 3a MpocT nepdexT (UT. passato remoto),
jep je maHac mepgexar y roBopy (HapOYMTO UTAMMjaHCKOT CeBepa) ro-
TOBO Y HOTIIYHOCTH IOTUCHYO IPOCT IeeKaT i CBeO HeroBy yIoTpeody
Ha MVICAHM je€3VK Y KIbVKEBHOCT.

2.3. KoHexTuBHOCT

Kaxo cy peuenuye tiosesane?

TexcTyanHy KoxepeHILMjy cMO O6jacHMIM KpO3 CMeHUBambe Bp-
IIOIA pafibe U TeMa 1 jorabaja Koju ux ce Tm4y. Y OKBUPY UCTe TeME,
BeprnyckoHy mopeq MOTMYKMX KOHEKTOpa (HIp. dunque) KOpUCTU U
IIOHaB/bambe. Tako y IIPBOM IacyCy NOHaBjba qui, mio (y BapujaHTama
popna u 6poja) , 3aTUM HeTauujy non y feBeTOM Iacycy, vi dico Ha caMom
Kpajy.

Koopgurnayuja / cybopgunavuja?

Y TekcTy je mpuCyTHa M KoopAuMHanuja u cybopamnHanuja. Koop-
AuHanyja npesabyje Kaj roBopy O MOMUTUYIKUM IIPOTUBHMIMMA (TTa-
cyc 9): Non credono nel mercato, non credono nell'iniziativa privata, non
credono nel profitto, non credono nell'individuo... Y oBuM npumepuma
BUZIVIMO aCMHJIETCKe HamopenHe pedeHnte. OfcycTBOM Be3HMKA y Ha-
IOPeHNM peYeHNUIIaMa IIOCTIKE ce CKOpO Iceynodakrorpapckm”
CTWI, a TPEeTIOCTaB/baMO M JIaKIIe pasyMeBame 1M Behm edekar Kop
ny6mke. Op cybopAyHaIMje HajIpUCYTHUje Cy y3pOYHe, OJHOCHE U
HamepHe pedenure. O6jammaba ce IOTMYKa Y3pO4Ha Be3a 3a CTame Y
KojeM ce Vranuja Hamasu u bepmyckoHmjeBa OIy4HOCT [ia TO CTarbe
IIPOMEHI.

2.4. TekcTyasHa CTpyKTypa’

Koje cy sehe uenume y inexciiiy?

Bynyhmu na je nemokymnan bepyckoHMjeB roBop BenKa BECT O ero-
BOM YK/by4lBamby Y IHOMIUTUKY, HOKYIIA/INA CMO Ia Y TEKCTY U3JBOjUMO
LIe/IVHE KOje 6u ogrosopute Ha mutawa KO, IITA, I'TE, KAJl, KAKO
u 3AIITO.

Bepyckony 3amounise CBOj roBop ofrosapajyhm Ha mmurame KO,
IpeficTaB/ba Ce, U3pajkaBa CBOj MATPUOTU3AM M IPENY3€THUYKO ,I10-
pexno®. Y mpyrom macycy uckasyje IITA (cwmasak y mOMUTHIKY ape-
Hy) u pemiMuano 3AIITO (He »emu fa >XMBU Y HECIOOOHOj 3eMJbI,
uTH.). Y HacTaBKy rosopa (rpehm macyc) Bpaha ce Ha murame KO n
IeTa/bHUje MPeACTaB/ba CBOj MAEHTUTET UCKYCHOT U YCIEHIHOT Ipefy-

2 ®epK/I0yOBO IUTale 6POj 9 OMHOCH Ce UCK/BYUNBO Ha MHTEPAKI[N)Y, CUCTEM ped-3a-ped I
MexaHM3Me IIpeysyMara KOHTPOJie M MOhM y MHTepaKIuju, Kao LITO Cy IpeKufiame, o -
CTpeKMBame eKCIVIMIUTHOCTI, KOHTpona TeMe 1 ¢opmynanuja (Fairclough 2001: 113), Te
OBO MNTalbe Ha HallleM IIPYMePy MOHOJIOTa HICMO MOI/IM OOpanTit
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3eTHIKa Off Kojer ofycTaje aa 6u ce HocBeTno 60pOM y KOjy YBPCTO Be-
pyje. Yersptu macyc genumuyno HarosemraBa 1 KAKO Hamepasa fa
ce 6aBu OMUTUKOM (Y MCKPEHOM Vi BEPHOM CaBe3y ca CBUM /nbepa-
HVIM M JJeMOKPATCKVUM cymlaMa...). Iletn macyc nocsehyje ogrosopy Ha
nurawe JAIITO u onucuma Hempujare/bcke CTpaHe U IOC/IeAKUIIAMA
Ha Vrtanujy, ga 6u y mecrom u cegmom usHeo IIITA je HeonxomHo ma
ce ypajiu, OGHOCHO KaKBa BPCTa OTIIOpA y CKJIA/ly Ca HOBUM M300pHUM
cucteMoM. Y HapepHa iBa macyca (ocmu u ieBetu) bepnyckonu npep-
craBjpa Henpujarepe (omet 3AUITO), na 6u y feceToM U jemaHaecToM
nacycy oprosopuo IIITA, ogHOCHO 3HEO HaMepy KaKO HAcC CBUX TaKO
VI 1HETOBY JIMYHY, a Aa 6JMCMO yCIleny Ja OCTBApyMO oITe JoOpo -
IIITA (TpuHaecTy macyc), HeonxopnHa je xutHa peakiuje — KAJ] n IIITA
(4eTpHAECTV U IIETHAECTY IIACYC).

3. 3axkmwyuax

Mopen Hopmana @epkiioya je TeMe/baH BOAMY 3a OINC TEKCTA, IITO
je OCHOBa 3a BeroBy a/by KPUTUUKY aHA/IN3Y, TyMadewe U objallmemne
y coumjanHoM KoHTeKCTy. bynyhu na omoryhyje getamHo obpabuBame
JIeKCUKe, TPaMaTiKe U TeKCTyalHe CTPYKTYpe, 0Baj IOCTyIaK cMaTpa-
MO aJieKBaTHUM 3a aHA/IN3Y, IIpe CBera, Kpahux TekcToBa, KAKO MOHO-
7I0Ta, TAKO U IMjajiora.

Temkohe y npumenu ®epkioyoBor Mofena HauIasuMo y Ipery-
3HOM pa3/yuMBamby UCKYCTBEHNUX, OJHOCHUX M M3PAXKAjHUX BPENHO-
ctu. byayhu na ce HaBefeHe BpeHOCTM MOTY IPEK/IANATH, @ Y LWbY
nocTusama 1wrto Behe mMoryhe 06jeKTMBHOCTHU, IOCTY)XXMIM CMO Ce U
aHanmm3oM cKymosa. Haume, momohy BenoBux pujarpama mnpernenHo ce
BUJIe OJHOCHU CKYTIa, MIOAICKyTIa 1 Ipeceka PepKIoyoBUX MpeiIoKeHNX
BpenHocTH. [TpnMmetnmn cmo, Takobe, ja HerocTaje jacHO HaBeeH Mpo-
O71eM TeMIIOpa/THOCTH (MaKO ce MO)Ke CBECTM IIOf] IpolLiece U INUTarbe
op. 5).

O6pabyjyhu TexcTyanHy cTpyKTypy Ha Kpajy, Pepkioy HyAu peno-
c7Ief, Of TI0jeiHavYHOr Ka omureM. CMaTpaMo fa 61 0OpHYT pefocier,
O, OILITET Ka MOjeVIHAYHOM, Tj. Off TEKCTya/He CTPYKTYpe, I1a rpama-
THKe ¥ Ha KPajy JIeKCHKe, OMOryhyIo JIOTMYHNUjU CIIell, Mamby pefyH/aH-
THOCT ¥ eUKACHM)Y HeCKPUIILIN)Y TEKCTA.

C 063mpoM Ha TO fia je IM/b OBOT pajia OVIa IpaKTHYHA IpoBepa
Depx/10yoBOr IOCTYIKA y OMNUCY TEKCTA, CY3[pKajl CMO ce Off TyMa-
Jerba 1 06jalllberba MOIUTUYKOT M COLMja/THOT KOHTEeKCTa. YjemHo, 3a
TaKBY IOTIIYHY KPUTUUKY aHA/INU3y JUCKYpPca HEONXOMHO jeé YBPCTUTHU
U pyTe TOBOpe, KA0 M HPeACTaBUTM ¥ IONUTUYKA U APYIITBEHaA Jie-
IIaBama Koja Cy U MPeTXOA/IA OBOM ITOIUTUIKOM TPEHY TKY.
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[Tpunor 1 : bepnyckonujes rosop Discesa in campo

<http://www.repubblica.it/2004/a/sezioni/politica/festaforza/discesa/discesa.

html> 01.03.2010

1 “Lltalia ¢ il Paese che amo. Qui ho le mie radici, le mie speranze, i miei
orizzonti. Qui ho imparato, da mio padre e dalla vita, il mio mestiere di
imprenditore. Qui ho appreso la passione per la liberta.

2 Ho scelto di scendere in campo e di occuparmi della cosa pubblica perché
non voglio vivere in un Paese illiberale, governato da forze immature e da
uomini legati a doppio filo a un passato politicamente ed economicamente
fallimentare.

3 Per poter compiere questa nuova scelta di vita, ho rassegnato oggi stesso le
mie dimissioni da ogni carica sociale nel gruppo che ho fondato. Rinuncio
dunque al mio ruolo di editore e di imprenditore per mettere la mia
esperienza e tutto il mio impegno a disposizione di una battaglia in cui credo
con assoluta convinzione e con la pitl grande fermezza.

4 So quel che non voglio e, insieme con i molti italiani che mi hanno dato
la loro fiducia in tutti questi anni, so anche quel che voglio. E ho anche la
ragionevole speranza di riuscire a realizzarlo, in sincera e leale alleanza con
tutte le forze liberali e democratiche che sentono il dovere civile di offrire al
Paese una alternativa credibile al governo delle sinistre e dei comunisti.

5 La vecchia classe politica italiana ¢ stata travolta dai fatti e superata dai
tempi. Lautoaffondamento dei vecchi governanti, schiacciati dal peso del
debito pubblico e dal sistema di finanziamento illegale dei partiti, lascia il
Paese impreparato e incerto nel momento difficile del rinnovamento e del
passaggio a una nuova Repubblica. Mai come in questo momento I'Italia,
che giustamente diffida di profeti e salvatori, ha bisogno di persone con la
testa sulle spalle e di esperienza consolidata, creative ed innovative, capaci di
darle una mano, di far funzionare lo Stato.

6 Il movimento referendario ha condotto alla scelta popolare di un nuovo
sistema di elezione del Parlamento. Ma affinché il nuovo sistema funzioni, &
indispensabile che al cartello delle sinistre si opponga, un polo delle liberta
che sia capace di attrarre a sé il meglio di un Paese pulito, ragionevole,
moderno.

7 Di questo polo delle liberta dovranno far parte tutte le forze che si richiamano
ai principi fondamentali delle democrazie occidentali, a partire da quel
mondo cattolico che ha generosamente contribuito all'ultimo cinquantennio
della nostra storia unitaria. Cimportante ¢ saper proporre anche ai cittadini
italiani gli stessi obiettivi e gli stessi valori che hanno fin qui consentito lo
sviluppo delle liberta in tutte le grandi democrazie occidentali.

8 Quegli obiettivi e quei valori che invece non hanno mai trovato piena
cittadinanza in nessuno dei Paesi governati dai vecchi apparati comunisti,
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per quanto riverniciati e riciclati. Né si vede come a questa regola elementare
potrebbe fare eccezione proprio I'Italia. Gli orfani i e i nostalgici del
comunismo, infatti, non sono soltanto impreparati al governo del Paese.
Portano con sé anche un retaggio ideologico che stride e fa a pugni con
le esigenze di una amministrazione pubblica che voglia essere liberale in
politica e liberista in economia.

9 Le nostre sinistre pretendono di essere cambiate. Dicono di essere diventate
liberaldemocratiche. Ma non ¢ vero. I loro uomini sono sempre gli stessi,
la loro mentalita, la loro cultura, i loro piu profondi convincimenti, i loro
comportamenti sono rimasti gli stessi. Non credono nel mercato, non credono
nell'iniziativa privata, non credono nel profitto, non credono nell'individuo.
Non credono che il mondo possa migliorare attraverso l'apporto libero di
tante persone tutte diverse I'una dall’altra. Non sono cambiati. Ascoltateli
parlare, guardate i loro telegiornali pagati dallo Stato, leggete la loro stampa.
Non credono piu in niente. Vorrebbero trasformare il Paese in una piazza
urlante, che grida, che inveisce, che condanna.

10 Per questo siamo costretti a contrapporci a loro. Perché noi crediamo
nell'individuo, nella famiglia, nell'impresa, nella competizione, nello
sviluppo, nellefficienza, nel mercato libero e nella solidarieta, figlia della
giustizia e della liberta.

11 Se ho deciso di scendere in campo con un nuovo movimento, e se ora
chiedo di scendere in campo anche a voi, a tutti voi - ora, subito, prima che
sia troppo tardi - € perché sogno, a occhi bene aperti, una societa libera, di
donne e di uomini, dove non ci sia la paura, dove al posto dell'invidia sociale
e dellodio di classe stiano la generosita, la dedizione, la solidarieta, 'amore
per il lavoro, la tolleranza e il rispetto per la vita.

12 Il movimento politico che vi propongo si chiama, non a caso, Forza Italia.
Cio che vogliamo farne ¢ una libera organizzazione di elettrici e di elettori
di tipo totalmente nuovo: non lennesimo partito o lennesima fazione che
nascono per dividere, ma una forza che nasce invece con lobiettivo opposto;
quello di unire, per dare finalmente all'Italia una maggioranza e un governo
all'altezza delle esigenze pitt profondamente sentite dalla gente comune.

13 Cio che vogliamo offrire agli italiani ¢ una forza politica fatta di uomini
totalmente nuovi. Cio che vogliamo offrire alla nazione & un programma
di governo fatto solo di impegni concreti e comprensibili. Noi vogliamo
rinnovare la societa italiana, noi vogliamo dare sostegno e fiducia a chi crea
occupazione e benessere, noi vogliamo accettare e vincere le grandi sfide
produttive e tecnologiche dell’Europa e del mondo moderno. Noi vogliamo
offrire spazio a chiunque ha voglia di fare e di costruire il proprio futuro, al
Nord come al Sud vogliamo un governo e una maggioranza parlamentare
che sappiano dare adeguata dignita al nucleo originario di ogni societa,
alla famiglia, che sappiano rispettare ogni fede e che suscitino ragionevoli
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speranze per chi e pitt debole, per chi cerca lavoro, per chi ha bisogno di cure,
per chi, dopo una vita operosa, ha diritto di vivere in serenita. Un governo
e una maggioranza che portino pil attenzione e rispetto allambiente, che
sappiano opporsi con la massima determinazione alla criminalita, alla
corruzione, alla droga. Che sappiano garantire ai cittadini piu sicurezza, pit1
ordine e piu efficienza.

14 La storia d’Italia & ad una svolta. Da imprenditore, da cittadino e ora
da cittadino che scende in campo, senza nessuna timidezza ma con
la determinazione e la serenita che la vita mi ha insegnato, vi dico che ¢
possibile farla finita con una politica di chiacchiere incomprensibili, di
stupide baruffe e di politica senza mestiere. Vi dico che ¢ possibile realizzare
insieme un grande sogno: quello di un’'Italia piti giusta, pitt generosa verso
chi ha bisogno pili prospera e serena pitt moderna ed efficiente protagonista
in Europa e nel mondo.

15 Vi dico che possiamo, vi dico che dobbiamo costruire insieme per noi e per
i nostri figli, un nuovo miracolo italiano.”
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[Tpuor 2: Meroponomkyu okBup 3a aHanu3y tekcra (Fairclough 2001:
92-93)

A. Vocabulary
1. What experiental values do words have?
What classification schemes are drawn upon?
Is there rewording or overwording?
What ideologically significant meaning relations (synonimy, hyponimy,
antonymy) are there between words?

2. What relational values words have?

Are there euphemistic expressions?

Are there markedly formal or informal words?

What expressive values do words have?

What metaphors are used?

. Grammar

What experiental values do grammatical features have?

What types of process and participant predominate?

Is agency unclear?

Are processes what they seem?

Are nominalizations used?

Are sentences active or passive?

Are sentences positive or negative?

6. What relational values do grammatical features have?
What modes (declarative, grammatical question, imperative) are used?
Are there important features of relational modality?
Are the pronouns we and you used, and if so, how?

7. What expressive values do grammatical features have?
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Are there important features of expressive modality?
8. How are (simple) sentences linked together?
What logical connectors are used?
Are complex sentences characterized by coordination or
subordination?
What means are used for referring inside and outside the text?
C. Textual structures
9. What interectional structures are used?
Are there ways in which one participant controls the turns of others?
10. What larger-scale structures does the text have?
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Marija S. Koprivica-Leli¢anin
APPLICATION OF FAIRCLOUGH PROCEDURE FOR TEXT

DESCRIPTION ON BERLUSCONT’S SPEECH DISCESA IN
CAMPO

Summary

Norman Faircloughs procedure for critical discourse analysis is based upon these three
stages: description of text, interpretation of the relationship between text and interaction and
explanation of the relationship between interaction and social context. The procedure for de-
scription of text is organized around ten main questions (and some sub-questions) on experi-
ential, relational and expressive values of vocabulary, grammar and text structure. Our aim was
to test Fairclough’s model for text descripstion on Berlusconi’s earliest pubblic speech ,,Discesa
in campo®. In order to divide most precisely the values with most possible objectivity, we used
Venn diagram that clearly shows the sets’ relationships, intersection, etc. We also added the cara-
cteristics of (italian) temporality. The complete critical discourse analysis must include detailed
interpretation and explanation of italian social and hystorical circumstances.

IIpuxseaheno 3a witiamiiy ceiitiiem6bpa 2010.
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Ksenija Bogetic¢
Filoloski fakultet, Univerzitet u Beogradu

NOTES ON THE ROLE OF PROSODY IN
CONVERSATIONAL DISCOURSE: EVIDENCE FROM
ENGLISH AND SERBIAN TALK IN INTERACTION

This paper examines the role of prosody in Serbian and English con-
versational discourse. The underlying assumption is that the investiga-
tion of conversational prosody can yield deeper understanding of both
prosody and conversational structure, but that it demands a different ap-
proach that is not based on sentence-level grammar. The corpus used
consists of three recorded conversations in English and three in Serbian,
transcribed using the conventions of DuBois et al. (1992, 2006). The re-
sults point to several systematic tendencies in the role of prosody in turn
taking, as well as in the realization of interruptions and simultaneous
speech. In this respect, notable similarities between English and Serbian
are found. In a more general sense, it is argued that it has become neces-
sary for speech prosody research to step beyond sentence-level models
and take a more interactionally oriented approach.

Key words: prosody, conversation, turn-taking, talk-in-interaction

1 Introduction

Prosody has long been recognized as playing a central role in the produc-
tion and interpretation of spoken language. Major approaches to proso-
dy, however, have been based on speech read in laboratory settings, pro-
duced in ideal recording conditions, with conclusions and theories es-
tablished on the basis of sentence-level models (e.g Trager 1964, Lehiste
and Ivi¢ 1986, Bolinger 1989, Cruttenden 1997). Only recently, there
has been a growing awareness of the fact that prosodic study derived
from spontaneous speech may provide a deeper understanding of both
conversation structure and prosody (Schegloff 1998:237, Furo 2001:3).
What nevertheless still emerges from the existing literature is the need
for fuller examinations of prosody in the conversational context. Also
there is scarce, if any, litrature on the conversational prosody of Serbian.
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This study represents an initial segment of a wider analysis of con-
versational prosody of English and Serbian, intended to point to some
aspects of interest that have been little studied in the existing literature
on prosody. It touches on some methodological issues, such as determin-
ing appropriate units of analysis, and then moves on to show particular
discursive functions of prosody not captured by word and sentence-level
analyses. The focus is primarily on the interactional function of proso-
dy in managing spontaneous conversation. The principal hypothesis is
that participants actively make use of prosodic information in order to
project, interpret and produce verbal behaviour in spontaneous interac-
tion, drawing on socially acquired rules of conversation. The underlying
assumption is that it has become necessary for prosodic research to step
beyond sentence-level grammar and take a more interaction-oriented
approach.

In this study a communicative approach is adopted and prosody is
viewed in light of discourse organization. Crucially, investigating the
discourse functions of prosody presupposes reliance on stretches of
speech longer than a sentence. For this purpose, a corpus of spontane-
ous conversations in Serbian and American English has been collected.
The corpus is composed of spontaneous conversations recorded by the
participants themselves and transcribed using the transcription conven-
tions of DuBois et al. (1992, 2006). It totals 6 conversations altogether
(3 in Serbian and 3 in English), comprising about 1 hour 16 minutes of
speech and about 4000 intonation units. The obtained discourse-level
material was subjected to acoustic analysis, although impressionistic ob-
servations are also found to be useful. The list of the transcription con-
ventions used is given in the Appendix.

The following are some findings and observations about prosody in
conversational interaction. The intention is to offer a concise account
of the role of prosody in interaction and to point to aspect of interest
for future research. The paper starts with a brief section introducing the
basic concepts and terminology pertaining to conversation analysis and
prosody, and then moves on to methodological issues and a summary of
findings. The focus is on conversational structure and the management
of its sequential order, and it is hypothesized that the investigation of
prosodic form can provide additional insight into the turn-taking mech-
anism and the management of turn-taking violations.
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2 Background
2.1 Conversation

However mundane or unsensational it may appear, conversation is a
fundamental activity in social life. As such, it has nowadays been firmly
established as a linguistic and social activity worthy of study in its own
right, rather than the erratic reflection of linguistic competence, as it
used to be viewed in the earlier structuralist tradition (TenHave 2007:3).
In the past two or three decades, the management of everyday talk has
been receiving growing attention in areas as diverse as linguistics, psy-
chology, sociology, anthropology, gender studies and socially oriented
discourse analysis. Early studies on the topic were mainly prescriptive
in focus, and only since the 1960s the investigation of how people actu-
ally speak, rather than how they should speak, has earned a legitimate
place in linguistic scholarship (TenHave 2007:11). The analytic frame-
work that allowed for this shift of emphasis is conversation analysis (or
CA) developed by Harvey Sacks and Emanuel Schegloft (1973, 1974).

Conversation analysis is primarily concerned with the sequential
order of conversation, or the ways participants take turns at talking in
orderly and systematic ways (Schegloff 2000:1). A key question in this
respect is how it is possible for interactants to so easily synchronize this
turn-taking with so little gap or overlap (Wennerstrom 2001:168). Sacks,
Schlegloff and Jefferson (1974:701) showed that orderly turn-taking
is feasable because participants mostly take turns at what they termed
transition-relevance places (TRPs), or places at which legitimate transi-
tion between speakers is in some way signalled as possible. Sacks et al.
(1974:704) further propose a simple set of turn-taking rules:

1. If a speaker has selected a particular next speaker, then that speak-
er should take a turn at that place.

2. If no such selection has been made, any next speaker may select
himself/herself as the next speaker.

3. If no next speaker has been selected, then the current speaker
may, but need not, continue talking.

These rules are tacitly understood by the participants, forming a part
of their linguistic and interactional competence, although they need not
be recognized overtly. This is what makes it possible for interactants to
manage and negotiate their participation in conversation (Hutchby and
Wooffitt 2008:41).

One more concept needs to be introduced at this point. It has been
termed projectability and involves the possibility for participants to
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project, at the course of what is being said, the type of unit in question
and its possible completion point. This projection is based on a whole
set of inferential signals, that may be syntactic or pragmatic, but also
prosodic in nature. Signalled in these ways, projectability allows partici-
pants to identify the first possible completion point of a unit, which be-
comes the initial TRP, where speaker changes can occur (Furo 2001:35).
It is thus crucial in accomplishing orderly interactional sequences with
little gaps and overlaps.

2.2 Prosody

Prosody is generally defined as the suprasegmental aspects of speech
that comprise phonetic features such as pitch, loudness, length and qual-
ity (Banno 1999:9, Cruttenden 1997:2). These features are associated with
intonation, exhibited in gradient contasts resulting from pitch move-
ments and pitch accents within an utterance (Banno 1999:10). Although
the terms prosody and intonation are sometimes used unterchangeably,
prosody is usually thought of as including some phenomena which are
not encompassed by intonation, such as pauses, silences and voice qual-
ity.

In the English tradition, there is a large body of work dealing with
speech prosody. Kenneth Pike was among the first American structural-
ists to systematically analyze prosodic factors in English. He used the
term intonation contours for abstracted sentence melodies (Pike 1945,
reproduced in Bolinger 1969:53). Pike’s system was later adopted by
Trager and Smith (1951) and Trager (1964), whose primary contribu-
tion was a more thorough examination of the role of stress and of pitches
occurring at pause points. Within the British tradition, one of the most
significant contributores was David Crystal with his Prosodic systems
and intonation in English (1969). He analyzed the tone unit as the pri-
mary functional unit to which linguistic meanings are attached. In more
interaction oriented research, an influential model of prosody is that of
Halliday (1967a, 1967b), founder of systemic-functional linguistics, who
developed a functional description of English intonation. Halliday was
also one of the first researchers to analyze natural conversation, a sample
of which he included at the end of his book Intonation and Grammar in
British English (1967a). More recent studies on British and American
English include Selkirk (1995) Brazil (1997), Cruttenden (1997), Wen-
nerstom (2001).

Research done on the speech prosody of Serbian has yielded com-
parably less result, mostly focusing on the problem of word accents (e.g.
Fekete 2000, Petrovi¢ 1996). One influential publication in this area is
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that by Lehiste and Ivi¢ (1986). The book addresses the gap that the au-
thors identify in research on Serbo-Croatian prosody. The authors are
primarily interested in accentual patterns in final and nonfinal sentences
and clauses. While the analysis offers much novel data on Serbian pros-
ody, it is nevertheless somewhat limited in scope and the material used
(272 sentences produced by two participants). Also, the study does not
address the topic of discourse prosody and is only based on sentence-
level material. The questions of Serbian interactional prosody thus re-
main underresearched to date.

Altogether, the vast majority of research on prosody and intonation
has so far dealt mainly with (usually read) speech collected in experi-
mental laboratory setting, using sentence-level data for analysis. Con-
sidering the nature of naturally-occurring talk in interaction, which
normally involves incomplete sentences, repetitions, hesitations and
false starts, it seems appropriate to assume that conversational prosody
cannot be adequately and fully described on the basis of sentence-level
models. A discourse-level approach is thus crucial in accounting for the
interactional meaning of particular prosodic events in real-time conver-
sation. The goal of this study is to address this gap and point to some
possible avenues for further explorations.

3 Going beyond sentence-level prosody

The examination of the collected material confirms the hypothesis
that discourse-level speech exibits some difference in prosody and that
its investigation calls for including a wider spectrum of prosodic charac-
teristics and a somewhat different approach from sentence-level inquiry.
The following is an attempt to briefly cover these aspects and point to
some possible avenues for further explorations.

3.1 Different units of analysis

Whatever its theoretical background or language of interest, every
study of prosody must involve well-defined units of analysis. However,
identifying units appropriate for a discourse-level examination poses
some methodological challenges and has yielded some disagreement
among sholars.

Looking at any transcript of conversational interaction, it becomes
evident that conversational speech is not segmented into regular syntac-
tic units such as full sentences or clauses. It typically involves frequent
repetions, false starts, repair, self-repair, interruptions, collaborative
constructions etc. Altough they represent relevant categories for spoken
discourse, syntactic units are thus evidently inappropriate as units of
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analysis. What is required as a basis of interaction-oriented examination
of prosody is a cognitively and interactionally defined unit that speakers
use to articulate turns at talk in interaction.

An increasingly influential attempt to formulate and define units of
spoken discourse is that of Wallace Chafe (1994, 1998), based on cog-
nitive constraints, information flow and the referential aspects of dis-
course. Chafe introduces intonation units (1Us) as basic units of talk that
are functionally relevant. The intonation unit is defined as “a sequence
of words combined under a single, coherent intonational contour” that
“plays an important functional role in the production and comprehen-
sion of language” (Chafe 1994:62). Chafe shows that intonation units of-
ten correspond to syntactic units, as approximately 60% of intonation
units in English are shown to consist of a single clause (Chafe 1994:78).
However, this leaves 40% of cases where IUs do not entail such syntactic
correlations, but are composed of close fragments, single words, noun
phrases, prepositional phrases etc. While Chafe’s account is mainly based
on cognitive constraints, such as the one-new-idea-per-unit constraint
(Chafe 1994:99), intonation units may also be viewed as interactional
units. As Kérkkdinen (2003:29) points out, IUs are sensitive not only to
cognitive, but also to interactional constraints that emerge in the course
of talk, and as such are especially appropriate for analyzing any aspect of
conversational discourse.

Having this in mind, the present paper draws on the notion of in-
tonation units as proposed by Chafe, while also viewing them as inter-
actional units. When the examination of prosody is concerned, these
are seen as the only appropriate units of analysis, as the observations
on interactional prosody and its role-in turn-taking, such as the ones
presented below, would be virtually impossible if merely relying on sen-
tence and clause units.

3.2 Prosody in the managament of turn-taking

The notion of projectability - an interlocutor’s ability to anticipate
when a turn is likely to end - was examined in both the English and
the Serbian conversations, with a focus on prosodic features. The pat-
terns that have emerged hold for both languages, with minor differences
in frequency. Several prosodic cues are shown to have a crucial role in
talk-in-interaction, allowing the participants to interpret meaning and
to predict what is to follow.

The analysis has thus shown that speakers choose to take the floor
not only on the basis of syntactic completion, but that they also project
turn-completion onto particular prosodic signals. Such signals are per-



Notes on The Role of Prosody in Conversational Discourse: Evidence from English And Serbian Talk in Interaction

ceived by listeners slightly in advance of the end of a turn and they en-
able participants to anticipate turn-completion before it actually occurs.
In the analyzed material, several instrumentally identifiable prosodic
cues that are perceptually effective as markers of TRPs have been identi-
fied.

The most common of such cues in both English and Serbian are
pauses, which tend to occur at ends of turns, thus marking potential loci
of turn-completion at which the next speakers can take over the floor.
The following example from Serbian offers an illustration :

(1)

1 DINA; On je meni reko

2 Ja sam se prebacio na ovaj novi program
3 Jer mi je neko reko da je laksi

4 (1.1)

5 MAJDA; Njemu nijedan nece biti la:k

6 .

7 DINA; A kako da ostaje ovde?

8 .

9 MAJDA; Ne znam ja sad dal on ostaje

10 .

11 DINA; Pareko mije

12 Upi[sao se]

13 MAJDA; [A pa dobro] ja reko ti mene pitas
14

15 DINA; ﬁpisao se

The analysis shows that pauses function as significant cues in turn-
taking. Although they are by no means fixed signals, it appears that par-
ticipants often associate pauses with turn-completion, which prompts
them to take the floor. Long pauses are almost uniformly followed by
turn shifts in both languages. This confirms the existing findings of
pauses as good predictors of turn completion (e.g. Wennerstrom and
Siegel 2001:11).

The second prosodic property shown to be transition-relevant is the
so-called final lengthening (Klatt 1975:129-140), or the lengthening of
syllables at the ends of intonation units. This prosodic property is shown
to play a role in the local interactional management of conversation, al-

1 The transcription of pauses here follows the system of DuBois et al. (2006:1): short
pauses are indicated with two dots, longer pauses (of approximately three tenths
of a second up to one second in length) are transcribed with three dots, while long
pauses (of more then one second) have the measured length of the pause given in
parenthesis.
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lowing participants to predict turn finality and act with little gap or si-
lence. Lengthening is not only found on words bearing focus, but is just
as common on non-focal lexemes. Also, the data from both languages
show that final lengthening is found most frequently on the final syllable
in the IU, but the effect is also found to spread on the preceding sylla-
ble. This calls for including both final and next-to-final syllables when
identifying final lengthening. The following example illustrates the final
lengtehning phenomenon (lenghtening is marked with : in line with
DuBois et al. 2006:1):

(2)

1  SANDRA; well

2 it’s your very first .. like official ima:ge
3 STEVE; yeah yeah it's my first-

4 SANDRA,; like if this -

5 STEVE; and this little initial thi:ng

6 there’s plenty more I can do:

Sandra’s turn in line 2 contains lenghtening on the very final un-
stressed syllable in the IU (image). The example shows what this means
in discourse: Steve takes the lengthening to indicate turn-completion
and takes over immediately, without any pauses. But Sandra’s interrup-
tion that promptly follows in line 4 indicates that she may not have been
done with her turn, which leads to a series of interruptions where turns
are being negotiated.

The corpus shows that turn-finality is also characterized by a drop
in pitch. In both langauges, there is a marked tendency for pitch levels
to diminish not only at the ends of intonations units, but at the ends of
turns as a whole. This downward pitch movement, typically occurring at
the final word or syllable in the IU, can be taken as an indicator of turn
completion, where the floor can legitimately be shifted from one speaker
to another. This is thus another prosodic property that appears to play a
notable role in the speakers’ mutual management of interaction. In the
following example, the average pitch level for the segment is 262 Hz; in
Dinass last intonation unit in line 4, the average pitch is similarly 244 Hz,
starting at 270 Hz (Ja) and ending in a notable drop at 208 Hz (smrzla),
leading Majda to take over the turn immediately.

(3)

1 DINA; Onisu hteli ceo dan da bleje u Belegisu
2 Posto je kao trijes stepeni danju

3 A vidim §to ima trijes stepeni

4 Ja. sam se smrzla

270Hz 262Hz 266Hz  208Hz
5 MAJDA; U ponedeljak ¢e biti jedanes
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Similarly, turn-final segments in both English and Serbian com-
monly involve a drop in loudness. Again, this prosodic change can be
taken as a salient marker of potential transition-relevance places. The
material indicates that decreased amplitude, i.e. loudness, is commonly
associated with the giving away of a turn in conversation in both Eng-
lash and Serbian. The example below illustrates the turn-final decrease
in intensity (marked as P><P in the transcription), where Anne’s turn
starts at 74 db, progresses at an average of 70 db, and ends in 54 db.

(4)
1 ANNE; That’s funny cause I'm just talking about the food

But mm yeah it was nice
And I P>went there for lunch today<P

MEGAN; Very cool
So were you nervous your first day?

NN U W

3.3 Prosody and the violations of turn-taking rules
3.3.1 Interruptions

Interruptions represent a significant and much studied aspect of
language in interaction (e.g. Zimmerman & West 1975, Schegloff 2002,
Kohonen 2004, Coates 2004, Tannen 2005). The examination of the ma-
terial collected confirms the hypothesis that interruptions may be more
tully understood if observing their prosodic form.

In the present analysis, the examination of interruption in the pro-
sodic structure of English and Serbian discourse has revealed patterns of
occurence that exhibit notable regularities. The analysis shows that in-
terruptions occur as products of partcipants’ orientation to the conver-
sational set of rules and that they are motivated jointly by emotional and
turn-competitive needs. Altogether, 46 instances of interruption were
identified in the English material and 65 in Serbian, and their phonetic
properties were analyzed acoustically for both languages.

On a most general level, the phonetic realization of interruptions is
shown to involve high amplitude and elevated pitch. In both English and
Serbian conversations, the onset of an interruptive utterance is typically
followed by a notable rise in pitch level and/or loudness, which may be
seen as a way of compensating for the intrusion and maintaining the
fundamental orientation to the basic rule-set. In the following example,
Majda interrupts in line 3 at a pitch level of 401 Hz and loudness at 69
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dB, which is significantly higher than the pitch and loudness of Dina’s
preceding interrupted utterance in line 2):

(5)
1 DINA; Iondasukao rekli

2 Bas ¢e to da bude sve stravaa- 283 Hz 58 dB
3  MAJDA; I svi nose neko 401 Hz 69dB
4 neka:

5

nacionalna obelezja

However, the exact pitch levels are found to vary according to the
emotional and cognitive urgency of an interruption. Most generally
speaking, greater urgency involves higher pitch and loudness. It thus
appears crucial to distinguish between functions and types of interrup-
tions, such as those that are directly turn-competitive and those that are
purely supportive or cooperative.

3.3.2 Overlap

Looking at the prosodic form of utterances can also be revealing
when investigating the ways people manage and resolve overlapping
segments in conversation. The instance of both parties starting to speak
at the same time and continuing in overlap for several syllables or words
is common in both language materials, though it appears somewhat
more frequent in Serbian. Similarly as in the case of interruptions, such
overlapping sequences are found to be typically characterized by a rise
in pitch level, and even more prominently, loudness. These prosodic fea-
tures function as resources that may be drawn on in competing for the
turn at the moment of overlap. The following is an example of such com-
petition:

(6)

1 BRIAN; Especially when you're

2 you know

3 (1.5)

4 watching @twilights

5 ee@

6 .

7 Oh man that movie was [S:o stu]pi:d 310Hz 56 dB

8 MARIA; [It was really] ba:d 366 Hz 71 dB
Further, a similar tendency as with interruptions is noted in the case
of overlaps: overlaps that are directly competitive for the floor gener-
ally involve higher pitch and greater loudness than those that are simply
cooperative, such as back-channels (mhm, yeah, right) and brief expres-
sions of agreement and support (I know what you mean). There appears
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to exist, however, some difference in the prosodic change between Eng-
lish and Serbian, the Serbian overlap instances showing somewhat less
rise in pitch and loudness than the English ones. It is beyond the scope
of this paper to discuss interruptions and overlap in more detail, but it
would be interesting to examine the variations in prosody depending on
the discourse functions and types of these elements, which may poten-
tially yield valuable insights into some cross-linguistic differences in the
management of such seemingly disruptive segments.

4 Discussion

The findings confirm the hypothesis of prosody as actively employed
in the projection and production of verbal behaviour. Prosody is shown
to be a significant resource for interpreting meaning in discourse and
situating one’s own participation in it. This is in line with Schegloft’s
(1998:237) view of prosody as one of the sets of linguistic resources by
which participants interactively produce conversation. Its interactional
role is thus distinct from that of sentence-prosody, contibuting to a wid-
er spectrum of turn-taking actions.

The analysis of prosodic properties of turns and intonation units
has yielded some insights into the local organization and management
of conversational structure. Namely, speakers choose to take the floor
not only on the basis of syntactic completion, but they also project
turn-completion onto particular prosodic cues, such as pauses, syllable
lengthening or drop in pitch or loudness. These cues can be perceived by
listeners slightly in advance of a turns’s end, enabling them to anticipate
turn-completion before it actually occurs. The analysis points to some
notable patterns of occurrence in this respect, with the majority of turn-
transitions marked by at least one of the four described prosodic cues.
This is not to say that such prosodic signals can function entirely on
their own, or that there is a one-to-one correspondence between a spe-
cific signal and an interactional function. They are essentially the result
of complex negotiating of the ongoing discourse organization, working
together with non-verbal cues, syntax, pragmatic and cognitive factors
to produce clear signals of conversational intentions. Moreover, as spo-
ken discourse involves a number of synactically possible completion
points, prosody can be relied on to project TRPs out of all the syntacti-
cally complete utterances.

Apart from these more or less smooth transitions, instances of inter-
ruption and overlap have been identified and analyzed separately. What
emerges from the analysis is that such elements are typically marked
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prosodically, involving a rise in pitch or loudness. One implication of
this finding is that interruptions and overlap do not merely represent
random violations of the turn-taking rules, but are fundamentally relat-
ed to the basic rule-set. If these rules are to be broken, this has to marked
and compensated in some way, and one way of compensating for in-
trusion is precisely through prosody. The fact that the prosodic form
of interruptions and overlap appears to vary depending on the level of
intrusion (i.e. whether the disruption is turn-competitive or purely co-
operative) further confirms the view of prosody as reflecting orientation
to the basic turn-taking rules. All this gives importance to Drummond’s
(1989:150-166) emphasis on distinguishing between disruption and fa-
cilitation, as the analysis shows that even when a speaker is interrupted
formally, i.e. caused to stop speaking or abandon the turn, this is often
motivated by the need to offer support to current talk. By looking at the
prosodic properties of different interruption and overlap types, their in-
teractional implications may be understood more fully.

All these findings point to the roles of prosody as a set of interac-
tional resources for speakers and hearers distinct from the functions of
sentence-level prosody. This is seen as giving support to Emanuel Sche-
gloft’s (1998:236) claim that the notion of conversational prosody must
be viewed in contrast to the prosody of invented sentences, experimen-
tally read sentences or elicited utterances, as the study of conversational
prosody involves the study of the ways interaction figures in the produc-
tion and understanding of talk.

5 Conclusion

The investigation of prosody in English and Serbian talk-in-interac-
tion has confirmed the underlying assumption in this paper, the view of
conversational prosody as distinct in use and function from sentence-
level prosody and worthy of analysis in its own right. Prosody is shown
to play a role in the management of turn-taking in conversation, allow-
ing participants to interpret what has been said, to predict what is to
follow, or to signal and compensate for rule-violations, such as inter-
ruptions and overlap. However, these are just preliminary findings and
though they indicate some avenues for further explorations, more work
with larger corpora is needed. What is nevertheless apparent from the
present analysis is that in order to fully understand the prosodic char-
acteristics of conversational discourse, it is necessary to explore a wide
range of properties such as pauses, silences, pitch, loudness and tempo
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and investigate their interactional function using discourse-level mate-
rial. The application of such findings is undoubtedly extensive, ranging
from second and foreign language teaching to the design of intelligent
dialogue-systems software.

Altogether, the results presented here lend support to the view that
prosodic analyses of spontaneous speech can provide deeper insights
into both prosody and conversational organization. Prosody is shown
as playing a notable role in the management and organization of conver-
sation, as a resource for signaling the various speakers’ needs and mo-
tivations. All this confirms the idea that valuable new insights may be
obtained in prosodic research that steps beyond sentence-level grammar

and takes a more interaction-oriented approach.

APPENDIX

Transcription conventions

STEVE; speaker attribution
short pause (untimed)
longer pause (untimed)
(1.2) long pause (timed)
: prosodic lengthening
[] overlap first pair
[2] overlap second pair
- truncated/cut-off word
(H) inhale
(Hx) exhale
@ laugh
@youre @  laughing word
kidding
(COUGH)  vocalism
(TSK) click
<VOX> voice of another
B## unintelligible (one symbol per syllable)
#word uncertain transcription
((COMMENT)) analyst comment
~Pete pseudograph
<L2 L2> code switching
>> speeding up
<< slowing down
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<P P> quiet voice
> unit of interest
JIuteparypa
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Kcenmnja Borernh

HAIIOMEHE O Y/IO3U ITPO3OIUJE Y INNCKYPCY
KOHBEP3AIINJE: HAJTA3SU 13 TOBOPA Y UHTEPAKIIU]U
HA EHITTECKOM U CPIICKOM JE3UKY

Pesnme

Y oBoM pajly pasmarpaHa je ynora Iposofuje y AMCKYpCy KOHBep3aluje y CPIICKOM 1
eHr7eckoM jesuky. OCHOBHA NIPETIOCTaBKa je Ja MCIMTHMBAImbe KOHBEP3aljcKe IIpO3ojumje
MOXe JIOIIPUHeT! JyO/beM pasyMeBamy U IIPO3OJMje M KOHBeP3alMjcKe CTPYKTYpe, aau fia
OHO 3aXTeBa M OMTHO APYrauujy IPUCTYII O JOCALAIIMBUX IIPUCTYIIA, KOjI YITaBHOM OCTajy
y OKBHUpMMa HMBOA pedennte. KopuurheHnn kopiyc cacToju ce off IO TpU CHUM/beHe KOHBEP-
3alje Ha CPICKOM U €HITIECKOM jesMKy, TPaHCKpubOoBaHe Ha OCHOBY KoHBeHIuja [lyboa u
capagnuka (DuBois et al. 1992, 2006). ITpo3oauja je oBfe TIOCMaTpaHa KpO3 KOMYHUKAaTHBHU,
MHTePaKLUMjCKU MPUCTYI, y CBETy OpraHu3alyje AUCKypca. TOM Horneny, npumehene cy
OpojHe noxynapHocTy u3Mely cprickor u eHr/ieckor jesuka. ¥ mmpeM cMUCTY, 0BO yiyhyje Ha
noTpely Jia UCIMTHBAA IIPO30JHMje ToBOpa 13aly BaH OKBMpPA YMCTO pPeYEHNYHMX MOJieNa U
YCBOje Bullle MHTePAKLMjCKI OPUjeHTUCAH IIPUCTYII.

IIpuxsaheno 3a witiamity jyna 2010.



VK 821.162.1.09-14 lamuumcku K. U.
ITperxopHO caomuITeme

Mammma CranojeBuh
Qunonowxu paxynitieit, beozpag

YIIABAK Y IIECMY MHI'E BAPY

Y papy ce mpartu ucTopuja jefjHe IIecMe U leHe peleniuje, M UCTU-
4y ofHOCH u3MeDy eneMeHara Tymauema IecMe, JeCKPUIILje O OKOJI-
HOCTMMa HacTaHKa M TPajaiba MOETCKOT TEKCTA. Y UUTalby IecMe, yKa-
3MBameM Ha MOCeOHOCTU TPeHyTaKa KOji Cy CeKYHJAPHOT KapaKTepa,
yKasyje ce Ha KOHOTallMje Koje YMHe JOJAaTH! MaTepyjas 3a TyMaderbe
CTMXOBA U pasyMeBama IOeTCKor auckypca. Ilecma Muée bapu Kon-
crautu VngedoHc [am4nbCKOr y 0BOM pajy je OCBEeT/beHa UCTOPUjOM
HaCTaHKa, IpOMeHaMa Koje je MpeTpIiena, KpUTUIKIM OFHOCOM IpeMa
ayTopy, MHTepIpeTaIjaMa Koje OTKpUBajy BPEJHOCTI OBOT IOETCKOT
mena. JIBa acmekTa Cy JOMMHAHTHA: OCHOBHH, II0j€THOCTAB/bEHO ITie-
AUIITe HACTAHKA YMETHMYKOT TEKCTa, Ca IIOCEOHNM OCBPTOM Ha OKOJI-
HOCTH KOje Cy MMaJjie 3Ha4ajHOT yTHIlaja Ha 3HA4Yeba U IOETCKM CUCTEM
KOjY Y OBOM TUITy CTBApa/alllTBa YMHM IIOCTUYKY OKBUP; C/IOXKEHN,
youyaBame 3Hauema ¥ JICKasyBarmba yHYTPAIIbUX JJ0XKMB/baja ca efe-
MEHTVMa JPaMCKOT IIpUKa3uBama. II0ce6HO ce ncTpaXkyje akTyeIHOCT
IIOETCKOT TeKCTa, MCTOPMjCKI KOHTEKCT U 0COOEHOCT OBe IIeCMe y MH-
TepIpeTanyju IIlyMala ¥ penuTaTopa.

Kmbyune peun: [amunmscki, Vare bapy, ncropuja, npespart, moesuja,
aHTaXXOBAHO, /byOaBHA TMPYKA, IO30PUIITE, HOBUHAPCKI M3BELITA]

ITecma Jnze bapu KoncranTnHa [am4mmCcKor npys>ka IpUINKY fia ce, Kao
U 'y BpeMe HacTaHka necMe (1934. roguHe), 0 yMETHOCTMMA PacIpaB/ba
Ka0 O HEPACKUIVBOM [y BEIMKMX UI€OTIOMKUX U IPYLITBEHO-IO/IN-
TUYKMX KOHOTaNMja 1 mokpehy crnopHa nurama koja cy of moverka 20.
BeKa HeIpecTaHo Omla mpegMeT paclpaBa O TOMe KOIMKO Cy YMETHO-
CTU MICTOpHje cBora BpeMeHa. AHzpej Mutposnh y ksusu Anéaxosaro
u netio 6aBu ce 0BUM (EHOMEHOM, a Y CBOjUM 3aK/bydluma usmeby oc-
TaJIOT HABOZY Jia IIOApyYje KY/ITYypPHIUX [10jaBa y4ecTByje y rpahemwy cm-
K€ BpeMeHa JMICTO OHOIMKO KOJIMKO Y MOAIpyYje NOMUTUYKNX, NPYLITBe-
HUX ¥ NPUBPENHMX I10jaBa, Kao U Jja Cé Y KapaKTepUCTUYHE cafip>Kaje
Te C/uKe yrpabhyje 1 OHO IITO IPOUCTIYE U3 IOBE3VBaba, OFHOCHO CY-
KoO/baBarba Ky/ITYPHUX U OCTA/INX MCTOPUjCKMX TI0jaBa.

malisa_fil@yahoo.com
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OcTaBuMO /1 110 CTPaHM TEKCT U LIETIOBUTOCT Cafip>kKaja IecMe, Uin
ce ycyauMo 6alMTy CBET/IO Ha CTMX KOjU je Y HAac/loBY, Koju mokpehe
HeKa Off MHOTMX IMTamka y TyMademyMa IIOeTUKE CTIXa, MOXKe HaM ce
moropuTy fa usahemo 13 MycaoHe Marjie ¥ yIjefaMo JIMHIY Koja uMa
CBOj Tpar, NOBPIUVHY, CBOjy Aa/bUHY, CMICA0 XapMOHMj€ ¥ KOHAYHO
yobnuueme noetcke cnuke. [lecma, kao mTo je TO OBe CIy4aj, Koja je
HaCJIOB/b€HA VIMEHOM je[JHE >K€He, IITO MHa4ye MeCHUIM 4eCTO 4YMHe, Y
JICTOM je 3Hadely Kao 1 Hamucanu ctux. Ilobckn necank Koncrantn
Vnpedonc lamunmckn (1905-1953) je mumyhu 1934. rogune aBe 6ana-
Zie, jefHy Off IbUX Hac/moBuo Jnze bapu. Ynasax y necmy Jnee bapu je ca
daxTorpadcke Tauke I7IefAMIITA jeHA Of [T0jaBa KOja yKasyje Ha HOTpeOy
MaTepujanusanyje uzeje o IOKpeT/bUBOCTH, KOja je IOy T MHCTAIalje
YMEeTHIYKOT IIpMKa3a 060CTpaHO IOCTaB/beHa, jefiHa IIpeMa APYToj, ca
elIeMeHTOM IIpOXKMMama 1 KpeTama y ob6a cMepa, mro he pehu na je
yIa3aK y ecMy, TUIIMYHO MaTepujaln30BaH Kao yaasak y rpaj, y KakaB
aMOMjeHT WIV HEeKM JIPYTY IPOCTOP, OHOCHO fia je ca CTAHOBUIITA pe-
Len1yje IeCHUYKOT [iefIa, YATA/Ial] Taj KOju ynasu y necMy. Cmucao oBe
IIOKpeT/bUBE CIMKE jecTe y TOMe IITO ce Ha TaKaB HauMH oTBapa Moryh-
HOCT TyMauema, V/IM jeJHOCTAaBHOT II0CTaB/balba MPeNCcTaBe JpPaMCKOT
TEKCTa, VIV IIPMKasuBambe CIMKapcKor jena. Ca tor cranouiTa VHre
bapu usrnena cacBuM jefHOCTABHO M IIPENCTaBa O YKeHM Kojy urpa Vnre
bapu je y popmu crajahe durype, ca mackom nuia, y 6enmny, obydeHna y
LIPHY Xa/bMHY, Ca M3PaXKEHNM YKPAaCHIM IIpeIMETMMA /iBa IIPBEHA IIBe-
Ta, ca KodepoM Koju je 060peH ucIpes Hory, KodepoM Koju je obmmka
KyTHje U3 KOje UCIa/iajy urapere...

CpenmHOM ceflaMpeceTx rofgyuHa npouior Beka n y ITombckoj oc-
IIOpaBaHM NeCHNUK [aT9MbCKI 110jaBMO Ce Yy CPIICKOM IIPEBOJY. Y aHTO-
noruju Caspemena iorbcka iloe3uja, 3acCTYIbEH je ca HEKOIMKO IlecaMa
(Canticum canticorum. Monuitiea cneiioZ meceuapa, Servus Madonna. Y
Bapwasu, ITucmo u3 poiiciniea). Ilononucta Ilerap Bymak, npencras-
majyhu mpesop mosbcke moesuje 20. BeKa KOf, HAac, yKasyje Ha CIelu-
$UYHOCTM pelieniiyje CTOBEHCKUX KEIbJDKEBHOCTY, I1a TMME U II0/bCKe
noesuje, y IpoLUIOCTH, 11a ISNVMMIYHO U JJaHac. bymak je Munubema fga
je penunuparme

»yYC/IOB/b€HO LUKIMIHUM oOHaB/bambeM A€BETHACCTOBEKOBHE POMAaHTH-

qapcCkKe NJE)€ O ClI0BEHCKO] Y3a]AMHOCULU, OOHOCHO Ib€HVM KBaIMTATVIBHO

yBEeK HOBUM fiepMBaTyMa. TOKOM BpeMeHa KapaKTep Te IPOjeKTOBaHe y3a-
jAMHOCTM KPETao ce O] €ETHOTEHETCKE CBECTH, Tj. CBECTU O 3ajeHULITBY
€THIYKOI IIOPEK/Ia, IIPEKO OIIIITE KYJITYpHE OpMj€eHTalje APYLUITBA, I1a
cBe 10 dakTopa (CIO/BHO)IOMNTIYKOr CBPCTaBama. JIako je, y OCHOBH,
yBeK OO BaHKIbJVDKEBHA WM, TadHMje, HaJ-KIbJDKEeBHA KaTeropuja, Taj
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VJ€JHN KOPIIYC Ceé AMPEKTHO OfPa)KaBao Ha IpUjeM IOjeJUHNX CIIOBEH-
CKMX KEbJKEBHOCTI .

Op Beher 6poja mo/bCckMx mecHMKa [aTUMIBCKM TTOCTaje TMO3HAT U
OBEHYaH C/IaBOM, IPEIIO3HAT/BUB 110 TecMu Jnée Bbapy, xoja je yopso
II0CTasIa MOIy/IapHa ¥ 4€CTO PelUTOBaHa y MHTEPIpEeTalMji jyTOCIO-
BEHCKIX ITTyMalla, a Hoce6Ho of perutaropa Patommpa JJammanosuha
u Buromupa JJapauha. Tappuh je oBoj mecMu ymaxHyo >KMBOT U yTe-
MEe/bJO je Y Hally KYATYpPY, a HelaBHO Ha KomapueBOM yHUBEpP3UTETY
IIeCMY je PeLMTOBA0 Ca IIOCeOHUM IPUCTYIIOM M aKIIEHTOBAaWeM, CBp-
craBajyhu je y pen Hajnenmux necama. Japauhes npucTym oBoj mecMn
jé Yy M3BECHOM CMMCITy HeIPeCTaHU TOBOp Ioe3Hje, KOja OIIOMUIbE, AN
KOja ¥ CBOjUM HEXHOCTUMA M JbYOQaBHMM CTMXOM YKasyje Ha HeIlpe-
CTaHy 40BeKOBY 00p6y nusmelhy nobpa u 3na. 3anumpuso je lappuheso
KasyBame [0 KOMe ce HUKajja Hyje 6aByO MCTOPYjOM HAaCTaHKa IlecMe
M Ja je IeCMy yBeK rOBOPMO ca IMOCEOHMM 3aHOCOM, Ca IOMEIIaHUM
ocehamuMa o MCTOPUjI, CTPafjamby, IPeBPaTUMA, IYXOBUTOCTUMA, JbY-
6aBHMM ocehamuMa, menoryu. AKo 61 ce yKasuBajo Ha KakBe Iapaee
VULV TPArajo 3a CIMYHOCTVIMA, Y CPIICKOj KIbVDKEBHOCTY TakBa Moh ro-
BOpa MOXKe Ce younTy Kofi mecHuka bpanncnasa ITerposuha.

[Tecma Jnée bapu je npeosnabyjyhe nocsehena xenu u moxe ce
cBpcTaty y /bybaBHe mecMe. Mehytum, Ta Bpcra ofpebhema ce y ussec-
HOM CMICIIy IIOM€pa Ka aHTaXKOBaHOj Ioe3nju, jep je [amummckn, y nu-
camy Ioesije U IeHOM U3BoDemy, IT0e3ujy cXBaTao Kao Urpy, XTeo jia je
V3BeJie Ha CLIeHY, Ha TProBe, Ha ynule. [IpeBopyan u npupehusay aH-
tonoruje, Iletap Byjuunh, y xpatkom ocBpTy mocsehenom lamunmackom
Yl 1eTOBOM KIbJDKEBHOM pajly KOHCTaTyje fla je OH Y HeKy pyKy 61o
nyTyjyhu nesad u rimyman. Y caMoOM TeKCTy necMe [aTdmbcKy ToBOpH
Y1 0 HaCJIOBY, Ha3uBajyhu ra ,,06m4an: Vure bapu”. [la 6u gowao go mpa-
Be JbybaBHe NMpIKe, MecHNK he ce mo3BaTy n Ha Puikea, ocnamajyhu ce
TAaKo Ha jeHy IIeCHIYKY TPaaNINjy »leBama“ o JbybaBu, camoh.

Kpenyhemo ca xpaja/mHa necme, Tpaxxehn objammema y HeyxBa-
T/bUIBOM OACYTHOM TPEHYTKY II€CHUKOBE pesI/[rHaque n CTUXOBaA IIO-
cBeheHMx MIa[0j >KeHM:

lITera./ Jlena./ Mnapa./ Ilneha kao comot nepcujcku./
V1 6ur10 je y 10j Heder... >KeHCKOT,/ HeyXBaT/bUBOT, /
JlaJIeKoT,/ Hedera IITo Tpeba XBaTaTy HOKTMMA.

lHade, necma nounme ctuxom: Muee Bapu, enymuua, iocne ipe-
epatiia Hectlana y WIAjAHCHIBEHUM OKONHOCTHUMA..., KOju [amammbckm
IIOCTaB/ba Ka0 KaKaB aKTYeJTHM HOBMHCKM M3BEIITAj, Ka0 MHQOpMa-
111jy KOja 03Ha4yaBa jeJHO BpeMe, YOUeHO IIpeKo jefHor forabhaja koju ce
3610 y 6epmmHCcKOM Kabapey ,Karakom6e®. VHre bapy je cTBapHu MK,
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IJIYMUIIA, Y PaHUM TpupieceTyM roguHama 20. Beka 611a je Ha BpXyH-
11y IOMy/IApHOCTH, HheHa 6uorpaduja ce Besyje n 3a Makca Pajuxapral
ca KojuM je capabuBaa; U JaHac Ha MHTEPHET CTPaHNIIaMa MOXe ce
BUJIETI BeH JeBojauky u3rien. CynOuHa jyHakumbe mecMme je, mak, us-
MUIIUBEHA U CTOTa he ce Kpo3 cipke mecMe MpeaMaTy U Cyde/baBaTi
CTalbe CBECTH O ONACHOCTMMa XUTIepoBor npespara y Hemaukoj 1933.
rofiiHe, TOTAIMUTAaPHOM PEXNUMY, II0jaBM Hall3Ma U CTBapaimby HOBe
VIMIIEpHje; a, ¢ IpyTe, CyA0MHa jyHaKumbe ecMe he MMaTy yHUBep3a-
HU cuMmbor xptBe. CnoBo o VHre bapy je moernsoBaHa ncropuja, Koja
HACyIpOT >XMBOTY U JIETIOTY OC/IMKaBa CBET KOjM je 9ICTa CYIPOTHOCT.
I cBe 60je KojuMa ce CMKa JIENIOTa >KEHe VI HaropellTaBa /by0aB Cy
HeoOu4YHe, OCeHYeHa MMaryHalyja KeHe: oHa je puba, He cacBUM 1 ca
HEKMM CjajeM KOji ce He MOKe OonumcaTy (IeCHNUK MMa CIMKY cjaja Koju
caM OH BUJY, a/lU CTUXOM Jlaje Ha3HaKy OHeoOMYaBama, Tj. Cjaja Koju
je Ha kocu 6yjao...) [amuanmscku je cBoje JOXKMB/Baje cycpera ca bepnu-
HOM, MaJIMM MO30pUILITEM, ca TBo3fieHuM Ppuapnuxom, y3 To 1 ca Ie-
cmomM Kypt Tyxosnckor, kojy je meBama rmymmua VInre, cacBuM npu6mn-
KMo ucropuju nepmopa 1933-1934. rogune. [la 1 je HaMepa IeCHUKA
Oua fja ce ncTopuja Qammsma Tako 3abeexu, WIN je OH CTIefUO0 CBOjY
IeCHMYKY MICao, KOja ce y pelLenuuju apyrauuje yuntasa? CaejeHo,
cMOOJI TBO3JIEHOT KPCTa, KOjU je Kao OpZieH Ha TPyAMMa TeHepasa, VI
yBobemwe y necmy Kypr Tyxonckor (Kurt Tucholky, 1890-1933) - He-
MauKOT KOMYHMCTUYKOT KIbVKEeBHIKA, ayTOpa COHTOBa U CaTMPUYHNUX
TEKCTOBA, CACBYMM, MOX/a 11 6e3 Hamepe YBOAM Y UCTOPHUjy IlecMe rep-
MaHCKM Npo6jeM cTpaiHor cykob6a usmehy Hapmpyher dammsma u
IPUTajeHOT OTHOpA. [aT4MIbCKN je TIpeKo /byOaBHE TeMe Y UCTOM TOM
cMuciTy u36erao jacHuju OFHOC ITpeMa HaftonaseheM 3y, amn je 3aTo cBe
TO IUTATVO 3apOO/BEHNIITBOM M OCYHOM Off ITO/bCKUX MHTENeKTyasIala
U KIbVDKEBHMKA KOjU Cy Ta yIpaBo 300T Tora ocriopaBanm. [amdmmscKn
HACyNpOT IPUPOAN 1 JIETIOTY TOAVIIBYX fo0a Koje Habpaja, BpahaweM
nponehy mume cTux:

IIp>xaBHU yzap, ysrpej UMao je y ceby Heder Off 3Be3Jie BUT/IejeMcKe/
3a KojoM ce ByKso 3 000 000 mahnonmyapa./

AHTHUIION 7IeTIOT ¥ AHTAKOBAHOT y MOETCKOM 3Havyemy, ca JOoCTa
VIPOHMje, capKasMa ) paBHOAYLIHOCTY Harommaahe cTMXOBe KoOju Cy
CBIU Of pefia y cmy>k6m cMpTi... OBaj 3ak/bydak ce Hamehe kao jemHo
Moryhe Bubeme cuke Kojy je IIeCHUK Kao KaKaB apXUTEKTa U3TPafo.
Cxuia Te mecHn4Ke rpabeBrHe Mora 611 M3IIefaTy CKPOMHO, UCITYEbe-

1 Hemauko-aycTpujcKu IIyMall, jelaH Off HajBehux Mo3opuuIHMX pelnTe/ba, AyTOTOAVIIbI
nupexrop Hemaukor nosopumra n Kamepuux urapa y bepnuny...
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Ha J[yBaHCKVM JIIMOM Koju 60ju y CMBO M IIPHO, ITOTOM 60joM HOhu,
um 60/pe pedeHo camo Hoh, coba cBa LipHa Off JUIMa; U Y TOj IIpeBpaT-
HIYKOj C/IVIIV OIUC CMPTH:

- PeBonBep Huje 6uo Behu op pysxe: /IIuk! U mweHe oun novente ga kpyxe/
au-dela , mo metapusuiy Hemaukoj. /Heku neb6esbKo je cefeo, MUBO MU0,/
HMje HI 3a/IpXTa0 HUTHU Ce 3a4yAuo.../

3a cBe KOji Cy y IeCMU 3aCTYIUbEHM 33jeJHUYKO je Ia Cy MPTBU,
Ia ¥ caMa jyHaKuiba recMe. Y MpBOj BEP3Uju MecMe® HEKM CTUXOBU Cy
Apyraduje IIacuau, HIIp.:

[Penmmo pa je To 6m10 Ha jeceH, / JOHajMO Jja TpY TOAMHE MMa ToMe| I/1a-
cun cy: Vicro je Tako cBpuIno JecemnH, / UCTO je 6110 u MajakoBcKoMe.

ITecHuk ce cyoyaBa ca M3a30BOM MCTOpMj€, IECHUYKOM C/IMKOM 1
IPaKTUIM3MOM KOjU Ce OI7lefja y IOKYIIajy cBohemwa cuykea Ha HUBO
HOBMHAPCKOT TeKcTa. KoMeHTap y mecmu je nomMmepuo 3Hauerma CTUXO0BA
U, MOXXe ce pehu, IpeTBOPNO MHaYe IIPOMEH/bUBY IIPUPOAY TEKCTa Y
jeHOCTABHOCT Iy O/MUIVICTIYKOL MICKa3a, Kao M3pa3 HaMepa, M Kao OT-
KJIOH Off CBera IITo ce y mecMu poropuno. Cyaouna roymuue Vure bapy
CBeJIeHa je Ha HOBMHAPCKM TEKCT:

Hwje nspgpxana y saryuupusuM crerama pexxuma Vnre bapuy, rmymuna,
IOCJIe TIPeBpaTa HeCTa/la y CyMIbUBUM OKOTHOCTHMA...

To je u mocmy>xnno MHTEpIIpeTaTOpUMa OBe IecMe fja mpebarie asn-
4MHCKOM OJyCTajarbe Of OLleHe XUTIEPOBCKOT IIpeBpaTa I HheroBUX I10-
clemuIla, MMajyhy y BUAY IIa/buBe TBPAHE HMECHUKOBE J1a je OIMCAHU
morahaj caMo Tek HOBMHApPCKa ceH3alyja.

Ilecma JMnze bapu 3aipKana je CBOjy OCHOBHY CVDKEJHY CaZp>KUHY,
JbyOaBHY CTHX, a/IU ¥ CBOjy ITPOBOKaTMBHOCT. OHa y cebu Hocu Gpeme
jemHoT pas3no6/ba ¥ BberoBe YMETHOCTM U Ha APaMCKV Ha4MH TOBOPU O
by6aBu. O ToMe TOBOpe OBY CTUXOBIL:

Bupnm: MHre ceqm 3a xiaBHpoM, /IieBa U CBHpa: axX, KakBa Mopa OWTH Kaj yc-
tane!/ Yerana je. ['pynu je umana mae, caBpiieHe/ U — OMPOCTUTES MOJUM —
TpOyX/ TaKo joj ce AMBHO IO/ TEPETOM OLIPTABAO Jia M0YeX BUKATH OpaBo M Jpe-
gat: — JKuseo TpOyx!/ a Hekn Enmies va to mporyrha: —He's gone mad — /
Ogaj je aym.

VcnipenyieteHOCTM KOje yKa3dyjy M Ha JIpyre KOHOTalMje TrOBOpe
0 TOMe Ja je moesuja lanmummcKor Bulle of Urpe, roBopa noesuje u
YMETHUYKOT TeKCTa. IlecHuK ce Huje CIy4ajHO BpaTHO Ha U3IJIE], XKEH-

2 Ilpsu nyT o6jasmeno y "Na Szerokim Swiecie’ 1934, 6p. 50. [IpBo nsname necme pasymkyje
ce y OFJHOCY Ha IbeHa II0C/IepaTHA M3/jakba y KEbJUTaMa.
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CKOT Tejla Kao nosasuiure. Kao 1 Ha 40OBEKOBOM /NIy U y TOBOPY Tea
VICKa3yje Ce YHYTPAIlbI TOKUB/bajI.
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Galczynski 1982: K. I. Galczynski, Wybor poezji. Oprac. Marta Wyka; Wroctaw
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Byjuunh 1964: I1. Byjuunuh, IIpegrosop, y: Caspemenra tioncka ioesuja, beo-
rpapn, 7-25.
Murtposuh 1983: A. Mutposuh, Anéasxosaro u neiio, beorpaf.

Maliga Stanojevi¢
ENTERING THE POEM “INGE BARTSCH”

Summary

The paper traces the history and reception of a poem by perceiving relations between the
elements of poem’s interpretation, and by describing the circumstances of poems origin and
longevity of a poetic text. When reading a poem, by pointing out the particularities of the mo-
ments that are secondary in character, connotations that comprise additional material for the
interpretation of its verses and understanding poetized discourse are being specified as well. The
paper elucidates the poem “Inge Bartsch” by Konstanty Ildefons Galczynski by analyzing the his-
tory of its origin, tracing the alterations it underwent, taking a critical stance toward the author,
offering interpretations that disclose merits of this poetic work. Two aspects are dominant: the
basic one - a simplified view upon the origin of the poetic text, with particular attention paid
to the circumstances that had significant influence on the meaning and narrative system which,
within the contexts of this art form, makes up the poetic framework, and the complex one - the
perception of meanings and expression of inner experiences bearing the elements of a dramatic
representation. Modernity of the poetic text is analyzed in depth, as well as the historical context
and particularity of this poem that is manifested through the interpretations delivered by actors
and performing artists.

IIpuxsahen 3a winiamiiy jyna 2010. Zogure
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YTULAJ PASJIMMUTUX MOTUBALINJA HA
HACTAHAK 1 PA3BO] MVMHUMAJIN3MA'Y
APXUTEKTYPU

Axo mobeMo op umMmeHNIIe [ia je Pa3BOj MUHMMAIN3Ma y apXu-
TEKTYpM II09€0 OJ AEBENECETUX TOAMHA IIPOLIJIOT BEKa, NpU YEMY
3aHeMapyjeMo MOjeflHaYHe CydajeBe Ipe OBOT IepuoJia, MOXKEMO Jia
3aK/byuMMO Jia Beh IBajieceT rofiMHA OH IPEJICTaB/ba TEMY 32 jefJHY KOH-
CTaHTHY AUCKycHujy. Majja meroBo 3Haueme U3IZefa MOTIYHO jacHO,
jep Kafa ce 4yje 0BO MMe IO CBeCTM fomupe fieUMHUTMBHA C/IMKA I10-
ceOHe BpCTe apXUTEKType, ca ipyre CTpaHe, IITO BUIIE IOKYIIaBaTe Ja
ra CXBaTHUTe, TO Cybjekar cBe Buire u3mmde gedunnuuju. [Iporaroxn-
CTM YeCTO yHOTpeO/baBajy MOJe/beH NU3ajHePCKU PEeYHMK 3a BP/IO pa-
3MMYNTe HaMeHe 1 pasnore. OBa pasiyuKa y MOTMBAIVU je jefaH Off
IPVMHIMINjE/THUX pasjiora 3alliTO je TONMMKO IPOOIeMAaTHYHO Ja ce
yn0Tp66n>aBa TEPMIMH MMUHUMaNN3aM y CBAaKOM KOHTEKCTY, CEM KaJa
ce I0jaBM Y eBUJICHTHO IPaBoM. 300T TOTa, aKO >KEMMMO Ja IPaBUIHO
YIOTPe6UMO TepMUH Y FUCKYCUjH O APXUTEKTYPH, OCHOBHO je [ja IIPBO
UCHMTAMO OBe pasmndnute Motuaruje. Omiure je npruxBaheH cTas fa je
jemaH of IpeCyIHMX yTHLaja Ha [10jaBy MUHUMA/IN3Ma Y apXUTEKTypu
ToTeKao 13 yMeTHOCTH. OCHOBHE OIIMKE MUHMMA/IM3MA Y apXUTEKTY-
PH, y HeroBoj mMoYeTHOj, paHoj (asu pasBoja, y T3B. ,,eCEHIMjaTHOM
MMHMMAu3My, 6uie Cy uninherme MHTPOBEPTHOT U3 aPXUTEKTYpe, Kao
u pegykuuja. HacTana kao KpuTuka IIOTPOLIAYKOT IPYLITBA, PeAyKIMja
je uMamna U CBOjy AMjaMeTpasHy CyIPOTHOCT — CYMIbY y KOMepLujal-
He acIleKTe IOTpollbe. HeMauyko-1Bajuapcky apXuTeKT Cy y CBOjUM
PajioBYMa OCTBAPUIY O06jeKTUBHOCT apXUTEKTYpPe WM HbeHY caMoIIpe-
3eHTalNjy, Ha Haj6o/by HaunH. bes 0631pa Ha pasmmynTe MOTHBALjE
U yTUIaje KOjU Ce MOTY CarjieflaT!l y HaCTaHKY U PasBOjy MUHMMANM-
3Ma, ca CUTypHoIIhy MO>XeMO 3aK/byUUTH Jia je OCTBAPUBALE jeIMHCTBA
usMeby apXuTexType 1 BEeHOT MeCTa, APYTUM pedlMa, CYIITHHA MeMO-
puje y apxXuTeKTypu, IPefCTaB/balo leroBy OCHOBHY MapaiUrmy.

Kbyune peun: MUHMManusaM, apXUTEKTypa, MHTPOBEPTHO, PENYK-
LMja, caMoIpe3eHTanuja

Yeog

»ApPXUTEKTypa je cTame JyxXa, a He 3aHat , Jle Kopousuje (Le Corbu-
sier).

vasilski@sbb.rs
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[Ipema mojeguHNM IPUCTYNMMa MMHMMANN3aM ce IIocMaTpa MIN
Kao 6ACTMOH IPOTUB KOJIAIICa Off MOZIePHUX BPEJHOCTH, WIN Kao OpeH
VIMe 33 HOBO, JWIM Kao CMMOOJT aMepudKor TpujyMda, Wi Kao KOHTH-
HYUTeT eBpoIicKe Tpapunyje (Bacuicku 2008a: 16). 3a Heke TO je 1o-
30pMIIHA OMHA JlereHepaTBHE YMETHOCTM KOja je 3aBUCHA Off AM33ajHa,
Mofie 1 norpourada. Ilo ApyruMa je mMoTIyHO CYIpPOTHO: MMUHMMAJMN-
3aM je rapaHIMja Jja Cy ayTOHOMMja ¥ MICTOPMja YMETHOCTY MHKOMIIA-
TOWIHe. 300 TOra MUHMMA/IN3aM He IpefCTaB/ba MCTOPUjCKY II0ja-
By, Beh je mMarepujan 3a jefHY KOHCTaHTHY AMCKYCHjy, II0/be Ha KOMe
ce omMepaBa cHara usMely HOBUX M CTapyuX YMETHUYKUX BPEJHOCTI,
nsMely amepiuke u eBpOIICKe Ky/IType, M3Mehy yMeTHOCTH 1 apXUTeK-
type (Jencks 1999: 15-16). MuHuManHN CEH3MOMIUTET TPA>KM PaBHO-
TexXy usMmebhy MatepujanHor u gyxoBHoOT, n3Mel)y GusmuKux kpannurera
U afcTpakuuje, u3Mehy cBaKOZHEBHOT ¥ allCOMTYTHOL. , MUHMManMmu3am
je jemHOCTaBHO M3HOIIewe cnokeHe mucmn’ - Honanpg Ilag (Donald
Judd).

Munumanusam je ujeja 4nju OCHOBHM KOHIENT MOTHYe of Mu-
COBe IIOCTaBKe fla je )KMBOT Taj KOju IpecTaB/ba OCHOBHY rpaby ap-
XUTEKTYPE, U3 Yera C/Iefiy ja CBAKO OfICYCTBO y IIPOCTOPY IIPefiCTaB/ba
JICTOBPEMEHO ¥ IIPa3HUHY, KOjy McIymaBa forabhaj us xxusora. UyseH
je Mucos moto ,Mame je Buire® (,Less is more®), koju je ommcupao
€CTeTCKM MPUCTYI HaI/IalllaBaa OKBUPA KOHCTPYKIfHje, eMMMUHALIN)Y
YHYTpPAlIlbUX 31/I0Ba, yCBajalbe OTBOPEHOT IIJIaHa, PEeYKINjy CTPYKTY-
pe Ha CHa)XHY a/li UIAK TPAHCIIAPEHTHY U eleTaHTHY KOXy. bexmmH-
crep Pynep (Buckminster Fuller) je ycBojuo cnmuny: ,,Yunuutn Buire
ca Mame” (,Doing more with less®), ann je weroBo pasmarpame Buie
OM/IO OPMjeHTHMCAaHO IIpeMa TeXHOIOTU)Y VI IH)KeHepCTBY, HETro IpeMa
ecteTuniy. Kao HauMH pasMunybama, MUHMMAIN3aM je TIOKYIIaj fa ce
Kopadva npema 6ygyhHocTn y ckmapgy ca Bpemenom. Ilpupopa, mpocTop,
IIpOMEHa CBET/IOCTH, HEM3MEPHOCT HeOa, IPOMEH/BMBOCT MOPA, TOIIIO-
Ta 3eM/b€ U YOBEKOBUX pafiibyl, MUCIU 1 ocehama IIOHOBO OTKpUBajy
HEeOOMYHO IPOCTPAHCTBO U KyOMHY. V McKa3yjy ce Kpo3 apXUTEKTypy.
B. Cepamu (V. Cerami) mume: ,Je3uk TUIIVHE HMje YBeK HeppeKTHO
JICKa3aH TOBOPHMM je3MKOM. YMECTO TOrIa, je3UK je YBeK YIYIIeH, pe-
IYKOBaH, 3aTO IITO Ce 3aCHMBA Ha IPETXONHMM KYJITypaMa Koje 4ecTo
TEIIKO yC/IOB/baBajy MpOoLlec MucaoHe Kogudukamyje. .. KyITypa IoTH-
ckyje Mucny, 6e3asneno.” (Cerami 1998: 15).

CaM TepMIH MMHUMAIMCTIYKA apXUTEKTYpa je nmapafokc. Ca jenHe
CTpaHe 3Haveme M3IVIENa MOTIIYHO jacHO, jep KajJa ce dyje OBO MMe [0
CBeCTM jonmpe fedMHUTHBHA CIMKa MocebHe BpcTe apxuTekType. Ca
IpyTe CTpaHe, LITO BUIIE IIOKYIIABaTe Jja I'a CXBATUTE, TO CyOjeKar cBe
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BUIIe V3MIde geUHNIMI. YMECTO jaCHO M3PaXKeHOT KOHIIENTa, CyOo-
YeHJ CMO Ca )XITKOM MacoM Koja ofi01ja CBaKy Halll IIOKYIIIaj fia je 06-
JIMKYjeMo, 3aTO IITO OHA CTAJTHO MeHa OOMNK Kako Ou ombmIa cBaku
IOKyIIaj na Oyze medumHmcaHa. MMHUMATHA apXUTEKTypa je yITiMa-
TMBHO CBe LITO ce XKemu fia Oype. OmiuTa MeaMjcka CIMKa MUHMMAIN-
3Ma Kao je[IHONMKE ¥ XOMOT€He TeH/IEHIIMje Y apXUTEKTypy NPUKPUBa
YNIbEHNUIY Jla IPOTATOHMUCTY YECTO, 3a BPJIO Pas3IM4YMTe HAMEHE U pa-
37ore, yrnorpeb/paBajy Iome/beH AusajHepcky peuHmk (Zabalbeascoa,
Marcos 2000: 36-44). [TocToje ayTOpu Koju CBaKaKo He IIPUIIA/Iajy OBOM
IIOKpETY, a/li Yija IojefiiHa JIe/la Ty UIaK Npunajajy, Ha npumep Jlo-
muHMK [lepo (Dominique Pero). Ca pyre cTpaHe, mocToje 1 OHU ayTO-
pu 4nju je yaeo y hpopMyupamy MUHMMAIN3Ma BeOMa BeIVKY, KAo IITO
cy Xepuor u ge Mojpon (Herzog n deMeuron), a koju cy KacHuje Kpe-
Hy/I cacBUM ApyruM myTeM (Bacwckm 20086: 99-105). OBa pasnuka
y MOTMBALMj! j€ jefaH Of NPMHIMINM]eTHUX Pas/Iora 3allTo je TOMNKO
npo6/IeMaTIYHO Jja ce TepMMH MMHIMA/IN3aM yIoTpeb/baBa y CBAKOM
KOHTEKCTY, CeM Kajia ce I0jaBi y eBUAEHTHO IpaBoM. 360T Tora, ako
YKeIVIMO Jla IPABUTHO YIIOTPeOMO TepMIH y IUCKYCHUjU O apXUTEKTY-
P¥, OCHOBHO jé Jia IPBO UCIUTAMO OB€ pa3In4yuTe MOTUBALjE.

Hacitianax

ApXMTEKTOHCKa KPUTMKA je Ipou3Bena TPU I7IaBHE XMUIIOTE3e
(Veltese 1996: 169), xoje ce ogHOCe Ha HACTAHAK U I10jaBy MUHUMAINU-
3Ma y 00/1acTy AM3ajHa U apXUTEKType:

- Ilponabena je HOBa rpaba, op jeBemeceTMX TOAMHA IPOIIJIOT
BeKa, KaJla ce MYUHJMA/IM3aM Halllao y OIO3UIUjI ca POPMATUCTIIKOM
HeyMepeHOIINy ocaMieceTVX TOAVHA, ajIii CTBApaoLM 113 OBOT Iepyofia
ce Of[pMuy CBOT colcTBeHor gonpuHoca (Luis Barragan n AD Fronzoni,
Ha IIpyYIMep) Aa Cy HAIIPaBM/IM HEIITO JOOPO IIpe OBOT BpeMeHa.

- MuHuManusaM Kao MOCeAMIIa ONIITe eKOHOMCKe Kpu3e IpeMa
KO0jOj I13ajHEPCKe KOMIIaHMj€ HyJie HOBE MOJie/le YMEPEHOCTH, jeHO-
CTaBHOCTM M NPUOPAHOCTY KOjU MHOTO BUIIIE OATOBapajy HOBOj dasu,
a/ly OBe XMUIIOTe3e Cy KOHAYHO TaKohe IOJjIo)KHe MHOTMM IIpuMen6a-
Ma.

- MuHMManu3aM Kao MepUOAVYHM IOBpATaK MM ,KOHCTAaHTHA
II0jaBa y eCTETUIIN, YBeK CIIOCOOHA 3a a/ITePHALIN)Y Ca €CTeTUKOM OpHa-
MEHaTa JI HeyMepeHOCTH, Y IIOKPETY KOji je Takohe yCIoB/beH eKOHOM-
ckuM TanacamweM. OBa Tpeha xunoresa usriesa fa y>xusa Hajsehy on-
IITY Car/IaCHOCT Mehy KpuTudapyuMma, aay ¥ OHa Ce YMHY 3aCTaperioM,
300r CBOje IpeTepaHe Y3HEMUPEHOCTH IIpeMa IoTpebu Knacudukanyje
1 KaTajoru3anuje.
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YTuilaj yMeTHOCTH Ha II0jaBy MMHMMA/IN3Ma Yy aPXUTEKTYPMU j€ OIl-
wte npuxsaheHa cTBap. ,3a TepMUH MMHUManu3aM, 6e3 063upa Imra
ce IOJ TUM TIO[ipa3yMeBa, CUTYPHO je /ja UM Ce KOPEeH! Hajiase y MUHU-
MaJTHOj YMETHOCTY, Tj. IPEAMETY KOjyi MOXKe OMTY IIPelV3HO JIOLMPAH Y
ucropuju ymetHoct“ (Zumthor 1998: 24). Tepmun ,MuHNManU3aM“ ce
cajia ynorpe6/paBa IeCKPUIITUBHO, [ja YKaXKe Ha CTUI 00e/le)KeH n3Be-
CHUM aCKeTV3MOM Yy YMETHOCTM, apXUTEKTypU M [U3ajHy. SHaUYeHme je
IPOLIMPEHO 1 Kao eCTEeTCKa UJeja VIM TPeHJ Ha JpyTe aclieKTe Halller
XMBOTA 11 00yXBaTa HeKe KapaKTepPUCTHUKe Kao IITO CY jeFHOCTABHOCT,
dopManHa pegyKiyja, YNCTOTA INHMje U OfCYCTBO Py4YHe U3pajie paju
llaBarba MPETHOCTY MHAYCTPUjCKOM IIPOIeCy M Marepujaauma. bumo
KaKo 6o, 3axBa/byjyhy BU3YeTHUM YMETHOCTUMA, O OBOM TE€PMUHY
MO>Ke Jla Ce TOBOPY Ha IIpelM3aH Ha4MH CaMO Ha OCHOBY /iBe 0a3ydyHe
IPETIIOCTaBKe: ¥ OKBMPY MCTOPUjCKOT KOHTEKCTa Koju ce Gasmpa Ha
CTUITY - HOKPETY Y YMETHOCTM (YIIaBHOM CKYINType U JepuHuImje
TPOAVIMEH3VOHA/IHMX KOMaJia 3 Ile3[jeceTUX TOAMHA IPOILIIOT BeKa)
VIV Kao CTWI ca JIpyre CTpaHe alCTpakijuje, y KOMe je TeoMeTpuja
VICTAaKHYTY M3BOP. AKO yIoTpe6MMO 0Baj APYTY MPUCTYI, MIHMMAIN-
3aM ce I10jaBYO y IIPAaKCy Ca NPBYM aBaHTApPAHUM IOKpETUMa, Kao Ha
npuMep y cynpematusmy Kasumupa MapeBnua (Kasimir Malevich), y
rpynu Jle Crujn (De Stijl), ko En JIncunxor (El Lissitzky), ncro xao
VI KOJ] allCTPAKTHUX C/IMKapa KOHCTPYKTVBMU3Ma Ajiekcanapa PoxgyeHka
(Alexonder Rodchenko) n Hayma la6oa (Naum Gabo), 3atum AHTOHa
[TeBcHepa (Anton Pevsner), Bmagumupa Tarnmmua (Vladimir Tatlin) n
Hopha Baronrepnoa (George Vatongerloo), a moxxe ce mponahm n xop
[Tueta Mouppuana (Piet Mondriana) u Jozeda Anbepca (Josef Albers).
Ay, M3BaH OBOT MCTOPMjCKOT KOHTEKCTa MO)KeMO Hauhy Ha IO3HATY
peakiujy fja YMETHUUYKY Kpealujy HeyHoTpeO/buBuX objekaTa Tpeba
OfOAITH, ¥ TO KOJ HEKUX JIPYTUX YMETHUKA, Kao 1mto cy Jonang [lagx
(Donald Judd) wnu Toun Cmurt (Tony Smuth). Ona je ycmepeHa Ha ame-
PUUKY MHAYCTPUjCKY HPOAYKLM)Y Y APYLITBY, fePUHUCAHY eCTETCKOM
" (pU3NIKOM KOHTPOJIOM BEIMKIX KOMITaHUja.

Y neny ,AcnekTn MuHMMasnHe apxutekType” (1994) jenan baeceos
enrepujep (Alberto Campo Baeza) nmpukasaH je mopep nnycrpanuje Ila-
nose Unnatu ponpanyje (Chinati Foundation) y Tekcacy. Pasnor 3a oBo
jé KOMIUIMKOBaHMjI, jep HUje 3aCHOBAaH caMO Ha (GOPMaTHNM CIMYHO-
CTMMa, Kao IITO Cy Be/NKe JUMeH3uje, ynorpeba MHAYCTPUjCKUX Ma-
Tepyjaia ¥ IpefcTaB/babe IMPOAYKTa, Beh 1 Ha YHOYTCTBY Off CTpaHe
YMETHMKA MUHMMaNu3Ma. ¥ cTBapy, y nepuony ox 1980. no 1990. Ilax
je cTaymHO mMcao o apxuTeKTypu. Memao je nocrojehe objexre n mpa-
BJO CKIIIE 3a IIPOjeKTe Off KOjUX Cy HEKM peann3oBanu. [IusajHupao je
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HaMellITaj KOju ce TPOMU3BOAMO Y cepujama. Fberosa nosumnmja je 6una ja-
CHa, MaHMpecToBaIa ce Ha M3/10baMa, Ha IIpyMep MHCTaIanyja ,,Stage
Set” kojy je mu3ajHupao 3a aycTpujcku mysej ,[IpumMemeHux ymMeTHO-
ctn y beuy 1991. IlagoBa mosunumja 1980. - TMX Mopana je ga ofro-
Bapa MHOTVIM apXUTEKTVIMa, HAPOUUTO €BPOIICKIM, KOjI CY >KeJle/n Jia
ce ocmoboze Of CTWICKMX OTpaHN4Yera IIOCTMOJIEPHE apXUTEKTYpe.
360r Tora je 6una [oOpofoLIIIa CBaKa IIPETIIOCTaBKa O OHOCY n3Meby
YMETHOCTY MUHMMa/IM3Ma 1 apxutekType. Ha npumep, 3a oBakaB cTaB
gecTo je yurupano Buhewe Cmuta (Tony Smith), xoju je y cBojoj ka-
pujepu Kao apXuTeKTa 4ecTo 610 3arOBOPHMK O/MMCKOCTHY n3Mehy apxm-
TEKType U YMETHOCTY MUHVIMa/IV3Ma.

JIpyry opurMHaaHM NPUCTYII TEMU MOXKe ce Hahu y TeH[eHIuju
Kapna Anpgpea (Carl Andre), [lana ®naBuna (Dan Flavin) n Po6epra
Mopuca (Robert Morris) ga momcTakHy KOHTPaBEP3HOCT, TaKO INTO
Ieno yMeTHUKa upeHTHdUKyjy ca objektoMm. EcTeTcka mosanuna ose
uneonoruje je nmerar Mapcena [dumamma (Marcel Duchamp) ,,ITpu-
npembeHo (Ready-made), xao u yrunaj Koncrantuna bpankysuja
(Constantin Brancusi) y pa3Bojy ckynnType Koja CTOjU Ha TPaHUIM
pasMaTpama Kao YMETHMYKOT Jie/a, Ca CTAHOBUILITA TPaAMUI[IOHATHOT
npuctyna. OBa TeH3Uja y MUHMMAIUCTUYKOM IIOKpeTy u3Meby nBe
CTpYyje, jefHe Y KOHTEKCTY MHAYCTPUjCKE €CTETUKE, Npyre y ajaTepHa-
TiBM u3Meby mpoueHe o6jekTa fja 1 je OH YMETHOCT WIN He, OfBeNa
je aMepuYKy YMETHOCT Ie3/IeCeTVX TOVHA /IO TauyKe HellpeIBUAVIBIX
TEOPETCKMUX M ICUXONOIIKMX AMUCKycuja. Y OBOM KOHTEKCTY, MMaMO
YMETHMKE y PasaM4IuTUM 3eM/baMa KOjU Cy KacHMje pafyiIy Ha pasja-
IIbaBaky NUTaka O YMETHIMKOBOM OJHOCY Ca APYIITBOM. Y KOHTHU-
HeHTaTHOM Jeny EBpore To cy 6unn Jozed beuc (Joseph Beuys), ViBec
Knann (Yves Klein) n IInepo Mannonn (Piero Manzoni), y Enrneckoj
Anronn Kapo (Anthony Caro) n Bunmnjam Tam6yn (William Tumbull), y
Awmepuiu Encsopt Kenu (Ellsworth Kelly), ®penx Crena (Frank Stella)
u Kapn Aupipe (Carl Andre). 3a ymetHnukor kputnyapa Kenera bekepa
(Kenneth Baker) HajyowsuBuja pasnnka nusmely eBporckux u amepud-
KX YMETHUKA JIK) Y YMIEHVIM Jja Cy IIPBYU MOPYIIV/IN KOHBEHINje O
HOZIp>KaBarby YMETHOCTY Off OCTaTKa PEeaJIHOCTY, TaKO IITO Cy Oypanm
OHe MaTepujajie KOju MOTY Jia IPUKaXy MeTagOpuIHy CyOjeKTUBHOCT.
OBo je cnyuaj ca bencowm, koju je kpeupao ckynnrype y cany, Guiiy un
TYMIL.
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Cn.1. Jonanp [lax: Mincramanuja, Mysej amepuuke ymeTHOCTH BuTHu,
Ibyjopk, 1968. / Fig.1. View of installation, Whitney Museum of American
Art, NY, 1968.

Cn.2. Po6ept Mopuc: IlIneprinoua nokasyje, 3enena ranepuja, tbyjopk, 1970.
/ Fig.2. Robert Morris: Plywood Show, Green Gallery, N, 1970.

Anppe, Ilag n Mopuc cy opb6ujamu 6uno xoju Bup Merapmogose
npenMeTa Kako 6u gocermu Behy IpenusHOCT y CBOjUM YMETHUYKUM
pasosuma. To mokasyjy muxosa fena, Ha npumep: Honang Ilag - Vn-
crananuja, Mysej amepuuke ymetHocTy ButhHi, Ibyjopk, 1968. (Cn. 1.) n
Po6ept Mopuc - lllnepnnoua nokasyje, 3enena ranepuja, Ibyjopk, 1970.
(Cn. 2) (Marzona 2009: 17,23). V3 amepuyke mepcrieKTUBe MUHIUMAIIN-
3aM je BuDeH Kao peaKLMOHY IIepUOJ MO3VUIVMOHMPAH HACYIPOT yoOu-
9ajeHOr NPOCIEePUTETA Ap)KaBe KOja MMa COLMja/THO OCUTYpalbe 3a CBe
rpabane. To je mutame koje necHux u punocod Pand Emepcon (Ralph
Waldo Emerson) omcyje kao Konmusujy usmehy fgpxaBe Kao HOMUTIIKE
[leMOKpaTuje 1 aMONIIMje KalnuTaan3Ma Koju je TeHepUCaH Y MICTOM IIe-
puony. OBaj nepuon cangp>xu GpycTpupajyhy mpejy amepudxe jegHo-
CTaBHOCTH, IOCMAaTPaHy Kao HALIMOHATHN UJieal KOju Tpeba JOCeTHY TH
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VI MOJIeJI TIOHAIIaba Koji Tpeba MpaTUTH, Kao MIPOTUBTEXY CYBUIIHOM
y MaTepujaanaMy, uuja je IIaBHa 0COOMHA MHAMBUAyanu3aM. Tparame
3a eCTETCKUM pasjallberheM IPeKO MUHIMAIN3Ma Y YMEeTHIYKOj QyHK-
LVj} M KPO3 YMETHUYKM IIPEeMET Kao jolI jeaH objekaT Koju Tpeba na
Oyne npuxsaheH Kao HAYMH IPUKa3VBaba CYIPOTHOCTY 1 UJI€O/IOIIKIX
acrekaTa, IOTIYe Y3 aMEePUYKOT APYIITBA U3 HErOBUX CETMEeHaTa Kao
cro cy Hup. lllejkepcnu (Shakers). MunnManmusam, yriaBHOM pas3BujeH y
Ibyjopky, 6p30 je mycTio Kopeme 3axBa/byjyhn mporeHn o mparmMaru-
3My y amepuukoj kyntypu. OH je nponsamao n3 ¢punosodpuje HYapnca
ITupca (Charles Peirce) u Bunmujema Ilejmca (William James), ogbpane
byHKIVOHATHNX 1 yripolnheHuX aclieKaTa IpUCY THUX y A13ajHy HaMe-
mtaja [llejkepca, HayuHor peamuama Tomaca Mjkuuca (Thomas Eakins),
¢dororpaduje ITayna Crpenpa (Paul Strand) u Bankepa ViBenca (Walker
Evans) n y noesnju Bunnjemca Kapnoca (Williams Carlos) n Mapujane
Myp (Marianne Moore) (Collins Design 2004: 35-37).

Pas3eoj

Ynumhewe MHTPOBEPTHOr U3 apXUTEKTYpe je jemHa Off OCHOBHMX
OJ/IVIKA €CEHLMja/THOT MUHUMA/IN3MA, Tj. MUHMMA/IN3Ma y HeroBoj Io-
4yeTHOj (pasu. EceHllMjaHy MUHMMaMM3aM ce 4eCTO pas/InKyje KBajmu-
TeTOM MHTpOCIIeKIuje (CaMoIIocMaTpama) 1 MHTpoBep3uje (ydaypeHo-
cTi), oH TpaHchopmulle 3rpagy y objekar ca mepekTHOM CIOBHOM
dbopMOM 1 HOBpIIMHAMA, KOje He OTKPMBAjy HUIITA O KOHCTPYKLMUjK
wm ¢ynknuju (Ruby, Sachs, Ursprung 2003: 16-26). CaMO HEKONIMKO
3rpajia U3 OBe KaTeropuje KOpeCHOHAMpa ca CIObHMM CBETOM, IIpe-
KO CBOje JeMVMUYHe WM MOTIIyHe IPOBUAHOCTU. [eHepanHo yseBmy,
apXUTEKTOHCKM 00jeKTV IMoBJade jacHy nuHujy usmeby cebe u cBora,
4eCTO XeTepOreHOT OKPY)Kera I IIPefCTaB/bajy ITIeAUIITe 1A “HajMarbe
je HajBue” (,,least is most), mro Moxxe 6uTH cxBaheHO Ha jBa HaYMHA.
Ca jegHe cTpaHe MoXke OuTH cxBaheHO Kao IOKyIIaj fja ce Ha MMIIO-
3aHTaH HAa4MH IIOCTUTHY y3Ap>KaBame U Pef, a ca [pyre Kao KpUTHUKa
apXUTEKType Of CTpaHe OKPY>kema, Koje COLMjalHe YCIoBe cMaTpa 3a
IPeBacXOAHO 3Ha4yajHe. Y JMCTO BpeMe, HApOUMTA eJleTaHIMja CTIIA Ce
VIHBEP3HO OfpakaBa y ciefieheM: eceHLMjaHM MMUHUMaIM3aM obe-
36ebhyje, He 6e3 M3BecHe MpoHUje, oaroapajyhy apxutekToHcky ¢op-
MYJIy 32 HAPOUUTO IIPECTIDKHE IOPYIIOMHE Y JOMEHY jaBHOT, IOC/IOBHOT
VI IIPMBATHOT CEKTOpA.

VHurepec 3a unnrhemwe caBpeMeHe KyIType of Xubpuya u 3arahema
IpefiCTaB/ba KOHCTAaHTHY PETOPUYKY Te€MYy eCEHIIVjaJTHOT MUHVMaJIN-
3Mma. [In3sajuep Macumo Buraenu (Massimo Vignelli) Bupn y MuanManm-
3My He ctuin Beh ,,BUCOKO JOCETHYTY peakumjy Ha OYKYy, BU3YeIHY
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OyKy Koja peMeTy MUp U CBaKOJHEBHUILY  Haller BpeMeHa. [ieaHo ca
CTAQHOBUIIITA jACHOCTM ¥ YMACTOTE, MVHMMA/IHA apXUTEKTypa HUje YUCT
ackeTusaM, Beh je fieo meplenTyanHe Tepamnyje Koju TpeTupa IpegMeT
YHUILITEH IIOCTMOZIEpHI3MOM. MUHIMaIHa apXUTEeKTypa, Ipema Maru
Ton (Maggie Toy), no3Bo/baBa XMB/bewe Y TOMe: ,Oc1060a1UTH Ce CBa-
KOOHEBHE I'Y>KBE Y )KMBOTY M OIIYCTUTHU C€ 'y TUXOM, €JI€TAaHTHO jeHHO-
CTaBHOM OKpY>KemY, 0c7Io60bheH cTpeca 1 ryxse, mto oMoryhasa mpo-
crop” (Toy 1999: 23-26). IlocToju HemTo 613apHO y OBOM TepameyT-
CKOM TIOIIefy ¥ TO Tpeba 006jacHUTH, JOCNIEHO, Ko jefHy Off IpuMap-
HIX KapaKTepUCTUKA eCEHIVjaTHOI MMHUMAaIM3Ma: CIO/BHO CaMo-
carefiaBame 06jekTa. 3rpajia rOTOBO XepMETUYKM 3aTBOPEHA CIIO/ba
VIMa, IJIeJAHO Ca OBOI TEpaIleyTCKOI CTAHOBUINTA, (PYHKIVjy HETaK-
HYTOT 3allITUTHOT IIAIITA KOjY HAC LITUTY Off ONACHOCTH U3 CIIO/bEbET
cseTa. EHTepujep srpazie mocraje BAHBPEMEHCKI Y PEATHOCTY U Y 1heMy
ce HyJM IOC/IeNIbe YTOUMINTE V3TYyO/beHOM PefoC/Ieny CTBapIL.

[Tpumep y KoMme ce mpuKasyje Kako je BpCTa apXMTEKTOHCKOI pe-
aJIHOT MEeHAIIMEeHTa IIpJMMembeHa Ca KaHOHCKOM 4YUCTOTOM jecte IleH-
Tap TeXHONOWKNX uHoBanuja bameap (Centro Balear de Inovacion
Tecnologica), Vinka, Majopka, lllmanmuja, 1999, (c1. 3). YmecTo fa 3eM/bl-
LITe 32 M3TPa/iiby MOCTOBHOL IIPOCTOPA MPEIyCTH 6e3AYIIHOj peanHo-
CTM TIOCTIOBHOT mapka Ha Majopku, baece (Alberto Campo Baeza) je
TPOYTaOHO 3eM/BUILITE 3aTBOPUO, KOHTMHYA/THUM T'PAaHUYHUM 3UOM
Koju je Bp/o epeKTHO OMOTYh1o OKONMVHM [la HecTaHe M3 BUFOKpYyTa.
KaHnnenapuje cy nmouupane y KOMIDIETHO 3aCTaK/beHVM IIaBMJbOHVMA
M3 KOjUX Ce MOXKe IJIeflaT!l VI Y ,TajHy OaIITy“ y LeHTPY JBOPMIITA
VIM Yy KOHTMHYa/nHU rpaHuyHn 3up. CBeT cro/ba MOCTOjU CaMO aKo
ce n3ocraBe u 6Gamra u 3up. baeca TpeTpa apXUTEKTypy Kao 4MUCTO
CIIO/bEbe MECTO, YHYTpAILb) CBET HYje My MHTePeCaHTaH, Kao HM IN-
Tame KaKO CBeT U3 CIIO/bAllllbe CPefYiHe PadyMe Taj YHYTPAllby CBET.
OBakaB ayTOPCKM CTaB O0jallllbaBa 3allTO Ce HETOBM IIPOjEKTU YBEK
npukasyjy 6es pororpaduja enrepujepa (Bertoni 2002: 194-195).

Kyha Acyma, Ocaxka, 1975. (ci1. 4) mpuMep je enMMUHAIje CIIO/bIber
CBeTa, WITO je 6/M3aK MOTHUB y ypbaHusMy jegHomopopnynux Kyha Ta-
maa AHpa us nepuoga 1970. - 1980., y kojuMa je oH Gpopmynucao Kpu-
TUKY XeTeporeHor ypbaHM3Ma jallaHCKUX IpajjoBa. , MOHOTOHOCT Ha-
IIeT OKPY>Kela OTKpUBa Kako je 6esocehajHo mpematyt ce ¥ ypOHUTH
y mera.“ (Ando 1995: 126-132). 3a AHpa jemuHu Moryhm HaumH cHa-
JTa)Kerha Y OBOM KOHTEKCTY jecTe Herrparme OKPY)Keba y MOTIYHOCT.
Iberosu mornepyu 06muKyjy 6eToHcKe 3upoBe 6e3 mposopa. OBy mpo-
CTOpM Cy, IIO IPaBWIY, OCBET/bEHU M3HYTPa, U3 CIIO/bIET IIPOCTOpPA
Koju je mHTerpucan y kyhm. IIpocTop je jour yBek KIMMaTcKyl IIOBe3aH
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Cn. 3. An6epro Kammo Baece: LleHTap TeXHOMOMWKIX NHOBALIMja
baneap, Majopka, Illmannja, 1999. / Fig. 3. Alberto Campo Bae-
za: Centro Balear de Inovacion Tecnologica, Majorca,Spain 1999.
Cn. 4. Tagao Anpo: Kyha Acyma, Ocaka, 1975./ Fig.4. Tadao Ando: Asuma
House, Osaka, 1975.

ca CIO/bAlllIbOIINY, a/Iy je KOMIUIETHO YC/IOB/beH IIPOCTOPOM eHTepuje-
pa.

[Ipema cnospamHOCTH, AHAOBe Kyhe ocTBapyjy edekar camyan
OHOM KOju Kpenpajy CKynnType MuHumanusma. [lornenyu mocmarpaya
He Hazlase JieTa/be KOjy MX MOTYy OJMOPUTHU Ha IJTAaTKMM HOBpIIMHAMa
objexara Jlonanna Ilaga, Po6epra Mopuca nnn Tonuja Cmura, v roTO-
BO MMITYJICMBHO 3aBpIIaBajy MCTPaXkKMBambe OBUX Kpeallja TaKO LITO
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HAaCTaB/bajy fa JIyTajy IO TajepujcKoOM IpocTopy. VIcTo Tako m Haum
TIOT7Ief] TOYMIbe Ja K/IU3Y IO JOCaIHUM 0eTOHCKMM dacagama AHJO-
BUX TpajicKux Kyha, yMecTo Ja ce pasBuja MHTepeCcOBambe 3a CTPYKTY-
pe cycennux objexara (Evergreen 2005: 036-041). buto xako 6110, 0BO
AMjaZIeKTUIHO aKTUBMpPame CIO/bIber YpOaHOT MPOCTOpa, Y3POKOBAHO
TPaJMTe/bCKOM AIICTPAKIINOM, M3T/Ieia Kao cry4ajHu edekar. CymTuH-
CKM, AHJIO IIpaTy KJIACMYHO jallaHCKO OTBapame Kyhe Ipema mejcaxy.
OH To uMHM Kafia TOf, My je y KOHTEeKCTY noHyheH mejcaxx opgpebhenor
KBaJ/IMTeTa, kao Ha npumep Kox LIpkse Ha Bogu (Church on the Water,
Hakkaido, Japan, 1988). Kaja sem/buinre 3a usrpajmy He IpyKa Tpa-
JKeHV aMOujeHTa/IHM KBaIUTeT, AHJO 3aTBapa CBOj 00jeKaTr Off mero-
BOT' OKPY)KeHba ¥ OHOC IIpeMa CII0/ballTHOCTH, KOMIIeH3Yje Kpenpajyhu
»VMMIUTAaHTAHT* CIIO/bHA BpaTa, Kao IITO je To yunHuo Ha Kyhn Acyma.

Pegykumja kxao KpuUTMKa IIOTPONIAYKOr [pymTBa je crneaeha
KapaKTepUCTUKA Y Pas3Bojy eceHIujanHor MuHnmanusma. Cetumo ce
mrTa je pekao Epasmo Porepmamckm: ,-oBek rpemm Kaj Mucau ga je
cpeha y cTBapuma, y OHOMe IITO HAC OKPY>kaBa; OHA 3aBUCU Off MU-
I/beba KOje IMaMo O TUM CTBapuMa.

Jeman op MpBUX apXMTeKaTa y CBETY KOjU je IPUMEmUBAO PeNyK-
nujy je ynpaso Tagao AHZIO, KOj je Off IIATKOCTY CBOT OeTOHa HaIlpa-
BJO CBOj IMYHM IIPENO3HAT/bUB 3HAK, M TO ynpaBo y panum 1980, Tj.
Ipe MojaBe apXUTEKTOHCKOr MuHMManu3Ma. OfgbanyBame caBpeMeHOT
rpaja, Kao ¥ MHTepHa eMUrpanuja y AHI0BOj apXUTEKTypy IpefcTaB/ba
MOpaHy KpUTHUKY KaCHOT KallMTa/IMCTIYKOT APYIITBA. AHJO carjefaBa
KOHTVMHYAJIHY CTYMY/IAIUjy JKeba Kao 030M/bHY ITpeTby 00jeKTy. ,Kaza
ce jeTHOM >KeJba MpUOMDKM epdeKLnjy, OHa IToYNbe Jja pacTe Opike n
cTuMynuie u fpyre ambunuje. YoBex ymasu y 6ecKkpajHyu Kpyr M IIO-
CTaje JOMMHAHTaH IOMONY CBOjUX BIACTUTUX XKe/ba®, MICA0 je AHJO.
ApxuTeKTypa Koja ce 3aCHMBA Ha PefyKLUj/ MOXKe Ja IOMOTHe JbyJIM-
Ma JIa OTKpHUjy CBOje IpaBe CyIITHHCKE XKebe. ,Ilojeqnocrapmeme Kpo3
eMMMUHALIMjY CBMX IMOBPIIMHCKUX AeKOpaluja, MpMMeHa MMHUMa-
HUX CYMEeTPMYHMX KOMIIO3UIUja M OrpaHMYaBarmbe MaTepujana Ipef-
CTaBJbajy N3a30B caBpeMeHe IyBym3anyje.“ (Ando 1995: 224-226).

Osaxkas npuctyn uma u Ilon Iloycon (John Pawson), unje je memo
IIpeMa MHOTVMAa — CBOjeBPCHO OTE€/IOTBOpEIbe MMHMMAIM3Ma Y ap-
xurektypu (Croquis 2006: 4-10). Eberos pap je neduHMCaH XTaJHOM
€/7IeTaHIIMjOM ¥ KOHTPOIMCAHUM yMambVBameM. OH pefyKINOHY apXu-
TEKTYpPYy carjefjaBa Kao KPUTHMUKY KOPEKINjy 3allafHOT IOTPOIIAYKOT
mpywmrsa. ,,JJok y 19. Beky yno6Ho HaMemTeHa kyha Huje MMana Bu-
IIe Off HEKOMMKO CTOTMHA IIpejMeTa, MU Ce JaHAC Y HalllM IOMOBJMa
rymumo of npepmera.” (Powson 1996: 10). Y Hamepu fja pasoTkpuje
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CKpUBEHM 3Ha4aj HAleT II0CTOjama, [IoycoH ce okpehe MopamHOM MH-
TEIPUTETY eCTeTCKe pefyKIyje Koja je cafipskaHa y jallaHCKOj feHM-
muju ,wabi“ (zobpoBopHO cupomamTBo). Kao apxutekToHcke pede-
penne, Iloycon nurnpa apxurexrypy lllejkepca, pennrnosse sajeguuiie
Koja ce 3acHuMBa Ha KBekepmma, ca HOOPOBO/BHMM HAa4MHOM >XMBOTA
KOj! je IMPUTOBAH Of] Bepe, KpOo3 CeKCYya/Hy allCTMHEHIIN]y, Ofi0ujarbe
KOHTAKTa Ca IPYIITBOM, Kao U 3abpaHy ynorpebe feKopauuje 1 OpHa-
meHara. Crnefeha pedepenna je apxurextypa Lucreprnujanana. Ioy-
COHOB ONMC LUCTEPLMjaHCKe apXUTEKType je TaKas /la Cy OPHAMEHT I
fekopanuja BubheHy Kao JIyKcys Koju 61 Morao na pasopu oOoxxaBame
bora (Powson 1996: 14).

JujameTpanHa CyIpPOTHOCT — CyMIba y KOMEpLMja/lIHE ACIIEKTe
IOTpOLIbe ce MaHM(pecToBala IpPeKO MOMYIAPHOCTY TepMMHA
»MIHJMA/IN3aM " y apXUTeKTYPM Y KaCHUM OCaMJ[eCeTIM, 3aXBa/byjyhn
IUIOJHOj Capafiiby ITOjeIMHUX MOJHIX KpeaTopa 1 apX1UTeKaTa, ITpe CBera
y Jlongony u Ibyjopky. Tako je momynapusanuja TepMuHa MUHUMAIIN-
3aM y 3HaTHOj MepM Be€3aHa 3a IPOMEHY Y KOMepIja/IHOj CTpaTeTuju,
KOja je TI04YesIa KaJia je HEKOJIOKO IM33jHepa OIy4YM/IO Jia IIpecTaHe ca
KTaCMYHMM M3JIarameM CBoje pobe. BracHuum OyTuka cy HacTojanmm ja
IPUKaXy CBOje IMpoM3BOfe ycBajajyhm m3nox6eHy Tpaguiyjy ymert-
HUYKKX rajepuja. OBakBa upeHTH@MKaNMja BOANUIA je TOMe ia poba
MO>Ke Jla CTeKHe aypy YMeTHUYKOT Jie/la, HapaBHO, acolyjanuja usmehy
IpOM3BOZia ¥ YMETHMYKOr paja Huje 6maa HoBa. CiIuke U CKyINType
VI3JIOXKEHe y Tajiepuju ¢y Takohe 6me 3a npopajy. bytnum Kensuna Kia-
nHa (Calvin Klein), [Topria Apmannja (George Armani), Vicen Mujaxe
(Isseyi Miyake), IInn Cengepa (Jill Sander), lone Kapan (Donna Karan)
n borera Benere (Bottega Veneta) cy m3rpagmmm cBOjy CONCTBEHY
IpeNo3HAT/bUBY eCTETHKY, Koja je O1Ia 3aCHOBaHA Ha je[JHOCTABHO-
cTy, ynorpebu 6eme 60je, XmagHe CBETIOCTH, BEMMKIM IIPOCTOPMMA Ca
HEKOJIVKO IIPUKa3aHuX objeKara ¥ ca MMTHUMYMOM HaMellTaja. Apxure-
KT, KOju ¢y ayTopu oBux OyTuka: [lon IToycon, Ilerep Mapuno (Peter
Marino), dejsup Ynnepoung (David Chipperfield), CranTon Bunnjamc
(Stanton Wiliams), Kinaynno Cunsectpun (Claudio Silvestrin), Muxaen
Ta6enuuu (Michael Gabellini), ®pancoa ge Menun (Francois de Menil),
Hanujen Posen (Daniel Rowen), HasuBanmm cy cebe MMHUMaMUCTUMA.
Ouy cy decro mManum MoryhHocTt fa ymorpebe KoMazie HaMellTaja
Koje je npusajaupao [Jonany Ilazn, nam ga TpeTupajy oCBeT/bere TaKo fa
nopceha na Ilejmca Typena (James Turrell). Heku op oBux apxmreka-
Ta Cy ce paHuje 6aBWIM [U3ajHOM Tajlepuja M HBUXOB KaCHMUjU OTHOC ca
MIHMMAIMCTUYKOM CKY/IITYPOM IIPOUCTEKAO je 13 TOT UCKYCTBa. buso
KaKo Om10, orogyia ce TpaHCIO3NIMja 06a eleMeHTa U Cafipykaja U
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IIPOCTOpa y KOMe ce HajTla3! Caip>kaj. bpojHu cy pasnosu 360r Kojux cy
MVHVMMAaIUCTUYKY Oy TUIM 3aMUIIJbeHY Kao yMeTHU4YKe rajgepuje. Cem
rajiepuje IMOCToje ¥ JPyTu TUIIOBY IIPOCTOpPa, ca HAMEPOM [ia Ce Ipefi-
MeTH IIpefiCTaBe MOJ HajOO/bVIM YCIOBMMA.

Y Byruxy 3a Apmanuja, y Ibyjopky, 1995. (cn. 5) Ilerap Mapuno
IpeficTaB/ba NPOCTOPHY KOHCTPYKLM]Yy KOja Jenyje MCTOBPEMEHO U
Kao KOHTEjHep U Kao IpefCTaBHUK Hedera TaKo eeMepHOr, Kao LITO
je Moga. MapuHo je oyy4no Ja ce yXBaTy y KOLITal] Ca OBUM IIOYeT-
HVIM ITapaZloKCOM, TaKO IITO je 0fabpao Mame KIMHeMaTOrpadCKy, Mambe
BU3YeTH), Marbe XeTOHNUCTMYKY HAuMH pefyKuuje, 0ONMMK KOju Mambe
TOBOPU O IOTPOLIEKM ¥ YMECTO TOTa BMIIe OOaBelITaBa IPeKo Ipa-
3HMHe U pedriekcrje. MHOTO KpUTHKOBaHa 360T CBOje PaBHOAYIIHOCTH
VI U3I7Iefia IIpeMa OKPYXKewhy Y ypbaHOM KOHTEKCTY, OBa 3rpajia je ,0ema
KyTuja“ Koja ce 3aj1a’ke IpOTHB TaMHe IT03afinHe CTapUX KOHCTPYKIMja
Off LIMIJIE Y CBOM OKpy>Kerby. OBa TaMHa I103aJjyiHa, Ca MTaTMHOM Ha-
CTaJIoOM BpeMEHOM, IpeTBapa MapuHoB o0jekaT y ,ieanHu” objexar,
CjajHM, aIICTPAKTHY KOHTEJHEP KOjU je HETAKHYT Off CTPaHe IOIPEIIHOr
yTHUIIAja Ipajia.

Jeman apyru 6yTHK je HEIITO paHMje CKPEHYO IaXKiby jaBHOCTU Ha
csor aytopa. buo je o Knajaos 6y Tk y Menncon aBenuju (Calvin Klein
Madison Avenue), Ibyjopk, 1996, (ci1. 6) y jenHOj Off HajIIpeCTVOKHIjUX
CBETCKMX JIYKCY3HMX KOMepUMjalHMX 30Ha y Ibyjopky. Knajuosa
OCHOBHa 3aM1Cao 611a je ja ce popmipa mpocTop y Kome he oH n3HeTH
CBOje Mjieje, CTaBOBE ¥ JIMYHM IIOIJIE[, Ha MOJY, @ He CaMO IIPOCTOP 3a
IIpo7iajy IpousBofa. tberosy nuuny mzejy o 1€enoTu 1 1yKCysy CIpOBEO
je Ilon Iloycon, Koju je y MCTOM AyXy 00jeAMHNO IPOCTOP, HAMEIITAj U
OCBET/bEIbEe ¥ TaKO MaTepujanusobao Kimajuos moto: ,,Y Ibyjopky nyk-
Cy3 4MHe IPOCTOP U CBETIOCT .

3a Iloyconosor panmjer nocnosHor maptHepa Kmayauja Cuse-
cTpuHa, llucrepumjancka apxutekTypa 6e3 opHameHara takobhe ¢op-
MIpa jeflaH BUIIYM M3BOP MHCIMpaIMje 3a BeroB paj, Ifie 3axsBasbyjyhn
IbETOBMM BJIAaCTUTHM P€YMMa, ITTABHY VHTEPEC TIEXKN Y ,CYMIbY Y KOH-
BEeHI[MIOHA/IHe aclleKTe MOTPOlIke . 3a IOTIYHO padyMeBame 1 1y6/be
caryefiaBame OBOT TBphema, Mopa ce MaTu y BURY Aa je of 1999. Cunse-
CTpUH OATOBOPaH 3a ApMaHMjeBY ,CBETCKY apXMTEKTOHCKY CIIUKY',
TAaKoO LITO je fu3ajuupao 6ytuke Hopho Apmann (,Georgio Armani®) y
18 rpapoBa mupom csera (Vignelli, Bertoni 1999: 226).

MuyHuManmsaM je MoaaKo yaasuo y jaBHM >KMBOT M Ha APYIU Ha-
uyH. Kanagcku HoBunap Tajnep bpy (Tyler Brue), ynorpe6uo je munn-
Maj3aM Kao aTMocdepy /1ajT MOTHBA Y CBOME MarasuHy O CTVITY >KI-
B/bema ,,3unHe HoBUHE (,Wallpaper®), ocnoBanor 1997. [JosBonuo je
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cn. 5. Ilerap Mapuno: bytuk Apmanun, Ibyjopk, 1995. /Fig.5. Peter Marino:
Giorgio Armani Boutique, New York, 1995.
ci. 6. Llon IToycon: bytuk Kensun Kinaju Menucon Asenuja, Ibyjopk, 1996.
/ Fig. 6. John Powson: Calvin Klein Madison Avenue Boutique, New York,
1996.

MMHVMAaIUCTUUKY IIpe3eHTalljy pobe, Tako IITO je NMpuKasuBao ¢o-
Torpaduje Mojena y TpeHy HajHOBUje u3ajHepCcKe Mofie y aTMochepn
y 4nMjoj je mosafyHM OyIa MUHUMAIUCTIYKA apXUTEKTypa, TaKo Jia je
OHa YeCTO CUIasyuia ca MacuBHE IO3aJiiHe ¥ caMa II0CTajajia Ipou-
3BOJ, OJHOCHO Ib€H JIyXOBHM 3Ha4aj je IPepacTao y CBAKOJHEBHU KYJI-
TyPHM IIPUKa3, I1a je TAKO M3BPIIeHA TPAHC/IALMja MUHMMAaIN3Ma - U3
apXMTEKTOHCKOT CTU/IA Yy CTUJI )XMB/bEba.

O6jeKTBHOCT apXUTEKType WM BbeHa cCaMOoIIpe3eHTalja Hajoorme
ce MOXKe carjleflaTy y paJOB/MMa HEMadKo-LIBajIlApCKUX apXuTeKara.
Kaxo 61 ce orpagim of KyITypHOT KOHQ/IVIKTA, OHU CY PasBWIN pa-
IOVIKAJIHY PeSyKLIMjy KOja HagMalllyje 9aK M M1coBO cXBaTambe ,Marbe je
suute”. Kaza rog 6u Muc peykoBao apxMTeKTOHCKY OMOTa4 y LIM/bY fid

LSZ-/7C * 0LOT * 91 3yaLey
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OTKpMj€e JIOTUKY CTPYKTYP€, OBM apXUTEKTH, KOjU Cy TPafMIijy BUCOKO
KBa/JIMTETHE IIBajIlapCKe IIPOM3BO/IE MHKOPIIOPUPAIN Y ApXUTEKTYPY,
YYMHWIN Cy Jja CTPYKTypa IOTIIYHO HECTaHe Y eHTepUjepy 3aTBOPEHOT
Omoka. 3rpaja mpecraje ga Oyme srpaja, ca HaMepoM fia IIOCTaHe Y
IOTHYHOCTHU ObjeKaT Koju He NpeACcTaB/ba HUTYU CBOjy QYHKIVjy HUTI
KOHCTPYKIjy, Beh caMo MHTe/IeKTya/lHy Ujejy o pefy y KoMe ce ore-
ajy XaOTUYHY YCIOBU OKPY>Kemba.

3a apXUTEKTypPy HeMadKor ToBopHor nogpydja y llIBajiapckoj, koja
Ipe/icTaB/ba 3HAYajaH CEKTOP €CEHIMjaTHOT MUHMMAa/IN3Ma U heH Ofi-
HOC IIpeMa MUHVMMAaIICTIYKOj YMETHOCTH, 61710 je 6e3 cyMmbe To6pofo-
IIJI0 3HAY€be O CONCTBEHOM IO3UIMOHMpAmby y CUTyalUju ocamje-
CeTUX rofiMHa y apxuTekTypu. Kajja ce pagy o cTuioBuMa oBe €Ioxe,
3HaMO, JOMMHAHTHU Cy OM/IM TOCTMOJIepPHM3aM U1 TeKOHCTPYKTUBU3AM,
IB€ TEeHJIEHLIMje Off KOjUX Cy Ce HIBAajIjapCKO-HEMAaYK/ MUHVMAJINCTH,
Jia IIOMEeHeMO caMo Heke Kao cTo cy [lunep un [Tunep (Diener u Diener),
Turon u Iyjep (Gigon u Guyer), Majmu u Ilerep (Meili u Peter), mormy-
HO AycTaHIupany. ExTekTudHo y36ybeme MoCTMOREPHUCTIYKOT CTH-
Ja UM je OMIO MICTO TaKO CYMIbUBO Kao 1 popManHa KOMIUIEKCHOCT U
TEOPEeTCKa CKIOHOCT Ka JIEKOHCTPYKTUBU3MY. OHM Cy CIIpeun/In KOH-
IleNITya/He CHO/bHE IPeropyKe apXUTEKType, Tj. pedepeHTHO IpeMa
CUCTEMY ,,CTPAHU Y apXUTEKTYPU Ca MHTPOCIEKIMOM Oa3MpaHOM Ha
»CYIITMHCKUM apXUTEKTOHCKUMM“ BpEeSHOCTMMA. YMECTO INPUCTYIIA
apxuTeKTypu Kopuctehu ¢punosodcke u MMHIBUCTUYKE IIpoOLiece, VN
oHe mpwtaroheHe M3 IPUPOFHUX HayKa, Kao LITO je ciydaj ca [lere-
poMm AjsermanoM (Peter Aisenmann), MHTe/TEKTyaTHIM IIPETXOAHUKOM
IEeKOHCTPYKTUBHE apXUTEKType, IIBAjIaPCKU MUHMMAUCTU CY OMn
3ayHTePeCOBaHM 33 HOBY ,,CaMOIIpe3eHTalVjy  apxuTekrype. [Ipnanmn
penyKiuje oBJie je cauyBaH y CMUCIY ,Of0paHe VICTMHE U 3aJJ0BO/bCTBA
y nocMartpamwy aHTUIIpOIlaraHjgHe (bopMe 10 IIOTIIYHO KOH(I)YSHI/[M
KY/ITYPHUM OKOJTHOCTUMA".

Crneneha gBa mpyuMepa, My3ej 1 IIpMjeMHN MAaBU/BOH, IPECTaB/bajy
TUIVYHE MUHUMaNUCTU4YKe objekre. Mysej y Bunreprypy, llIBajiap-
cka, 1993-95. (cn. 7), ayropu Iuron u Iyjep (Annette Gigon n Mike
Guyer), MOXXe OUTV IO3ULIMOHMPAH BP/IO O/IMCKO ca OPOjHUM NIPUHIU-
IVIMa MMHMMAaIICTIYKe yMeTHOCTH. Kao nmpuBpemenn objexar, Makap
VI TEOPETCKI, TO je 00jeKaT 4ijy je BeK Tpajara IMMUTHUPAH, Y 3HAUCHY
IbETOBE CaBpeMeEHE I10jaBe, WM HEeroB M3ITIe], Ka0 MUHMMaIMCTUYKOT
YMEeTHUYKOT Jie/la pasjMKyje ce 3HaTHO Off CTapujuX MY3ejcKux obje-
Kara nogurHyTux of 1913. OBpe je mpucyTHa U TeMa eKCIaH3uje, Koja
je TaKO Ba)KHa y MMHMMA/JIUCTUYKO] yMeTHOCTH. IIpujemun nmaBubox
Ha Tpo6py 3opreummmen, y AMcTenBeHy, y Xomanauju, 1995-98. (cr.
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8), ayrop Knayc en Kan (Claus en Kaan), mpefcrasba Nax/b¥BO I110-
3UIVIOHVPAHY IIPUMep allCTPAaKTHE apXUTEKTYpe, KOjy 3ajeflHO ca Io-
rpe6HMM xomoM u3 1930. Kpenpa crienyjasaH KOHTEKCT. JefHOCTaBaH
Oemy objexar M3pacra JUPEKTHO U3 3eM/bUIITA IIOKPUBEHOT IPOOOBU-
Ma, BeTOB CHOKHU KPOB OPMjeHTICaH IIpeMa CTapoM 00jeKTy, fedyHM-
IIe HOBU CIIO/bHM IpocTop usMeby aBe crpykrype. Hamepa ayropa je
Omla a CTBOPYU ,,HEeBUJJBVIBY apXUTEKTYPY', KOja MOXKe Ia ce 4uTa U
Kao ,,MeTaopa OfCYCTBa“ U YaK y IO3UTHMBHO] aTMOchepy MOXKe Ha
HeKJ HauuH fia ymupyje ocehama ryourka.

Cn. 7. Iuron u Iyjep: Mysej ymeTHoctu y Bunreprypy, llIBajiapcka, 1993-95.
/ Fig.7. Annette Gigon & Mike Guyer: Winterthur Museum of Art, Winter-
thur, Switzerland, 1993-95.

Cn. 8. Knayc en Kan: [Tpujemua srpasa, 3oprenuen rpo6sbe, AMCTeNBeH,
Xonauanja, 1995-98. / Fig.8. Claus en Kaan: Reception Pavilion Zorgvlied
Cemetery, Amstelveen, The Netherlands, 1995-98.
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Cywiniuna

OcTBapuBame jequHCTBa M3Mehy apXuTekType M HEHOT MecTa
WIN CYIWITVHA MEMOpPHj€ Y apXUTEKTYpPH je je[lHa Off OCHOBHUX OJJIN-
Ka MyHMMammaMa. VM xao mro je pexao Kenro Kyma (mpmmmxom npepa-
Bama y okBupy Cajnona apxutekrype y beorpagy 2006.): ,,ApXUTeKTy-
pa je gaciuHaHTHA 00/1aCT ... cnennduIHOCT MoKanuTeTa he mocratn
HOpMa y apxutekTypu 21. Beka.”

Hobutauk IIputukepose Harpasme 2009. rogune, Iletep Llymrop
(Peter Zumthor) je ayTop koju je yecTo IMTHpPaH Kao IMaBHa Qurypa
MMHUMaJI3Ma, Majia OH caM Herypa 611/10 KaKBy Be3y ca IIoKpeToM. Ibe-
OB YCIIEIIHY IIOKYIIIAj ia IPY>K! KOHKpeTHY popmy, ynorpebpasajyhn
IPOCTOP, BOMYMEH I MOBpILIMHE, IpeMa alCTPaKTHUM TeXHUYKUM
3aXTeBMMa CaBpeMEHE HJieje jJeTHOCTABHOCTH je YITUMAaTYBHO 3aCHOBAH
Ha ocehamy MecTa, Ipe Hero Ha eCTeTCKOj GOPMYIINL. ,3a MeHe ITOCTOjI
JIeTla TUIIVHA O 3TPajlaMa KOjy II0Be3yjeM C II0jMOBMMA Kao IIITO Cy OITy-
IITEHOCT, CAMOPa3yM/bUBOCT, TPajaibe, IPUCYTHOCT U MHTETPUTET, a/ln
¥ TOIUIMHA VM OCET/bUBOCT, OMTU OHMM CaMuM 3a cebe, OUTU 3TPaLoM,
He IpMKa3yuBaTy HelTo, Hero outy Hemto.“ (Zumthor 1999: 30). On
4ecTO ymoTpeO/baBa 3aHATCKM MPUCTYI MaTepujany, Kako Ou ymax-
HYO HOBM >KMBOT aypyu IIPO/Ia3HOCTYM BpeMeHa U permoHa. Bepoame
y KOHIIEHTPUCAHYy CYLITUHY apXUTEKTYpe, KOja Ce€ JaCHO pas/uKyje Of
OHOTa IIITO HMje apXUTEKTYPa, 1eXKN y ocHOBM paza [lerepa Ilymropa:

»Ja BepyjeM Jla apXUTeKTypa flaHac Tpeba fa ce peiekTyje Ha ofpehennm
HOCTIOBYMA 1 MOTYhHOCTMMa KOjM Cy MICK/BYYMBO U CaMO HbeHU. ApXu-
TEKTYpa HYje IPEeBO3HO CPECTBO WM CUMOOI 3a CTBapy Koje He IIpuIIa-
Jlajy 1eHOj CYyIITHHN. Y APYLITBY KOje MO3paB/ba HeOMTHO, apXUTEKTY-
pa MoXe Jia ce ofyIupe, crpedanajyhu Tako ryburak ¢popme u sHadema,
KpO3 FOBOP CBOjUM COIICTBEHMM je3nKoM.  (Zumthor 1998: 22).

[lyMTOp 3ay3uma CIlenMjasHO MecTo Mehy ImpefcTaBHUIMMA TaKO-
3BAHOT ,,1IBAjIJAPCKOT MUHMMaMu3Ma". OHO MITO je MMHUMAIUCTUIKO Y
IbETOBOM JIENTy je Y Kpajiboj IMHMjU u3pa3 TeMe/bHe MeTadus3nuke Kyi-
Type o 3anamheHnm mecTuMa min npegmetrnma. OH CBakM CBOj objexar
caryiefiaBa Kao jeJjaH ,,OMOTa4 M II03aJjVIHy 3a )XMBOT KOjU C€ OfiBUja y I
oko mera.” (Zumthor 1998: 22). 3Hauemwe npasHUHE KOjy OBU 00jeKTH
OCTBapYjy JIeK! Yy HAYMHY Ha KOjU OHY JJ03BOJ/baBajy 00jeKTy Ja UX KBa-
311 - IyXOBHO carjefa:

»Hallle oIta>kajHe CIIOCOOHOCTHM PacTy TUXO, 6e3 mpefpacyaa u 6e3 mpu-
cBajama. OHe ce mpo6ujajy nsmeby 3HakoBa u cumM6071a, OHE Cy OTBOPEHE,
npasHe. To je Kao ja MO>KeMO HEIITO Jia BUVIMO, 2T/ He MOXKeMO Ha TO Jia
¢dokycupamo cBojy cBect. OBfie, y TOM IIEpILENIIOHOM BaKyyMy, MEMO-
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pHja MOXKe ITIOKPUTH ITOBPUIMHY, MEMOPYja KOja M3I/Ie[a Kao J1a je u3alla
U3 oHOpa BpeMeHa. (Zumthor 1998: 22).

3a LJymTOpoBY MeMOpPH]jy IIpecyliaH je YCIOB OCTBapUBaIbe jeVH-
cTBa u3Mely apxnuTeKType 1 BbeHOT MecTa:

»Ja CMaTpaM Jia 3Tpajie Koje IOCTaHy IOCTYIIHO NPUXBAT/bUBE Yy CBOM

OKPYXXelY MOPajy MMaTI CIIOCOOHOCT Jja Cy IO YKYCy HalIUX eMOIiyja

U MUIbeha Ha PasIMuNMTe HaumHe. Ay, Kako Cy Hama ocehama un pa-

3yMeBame YKOPEHmhEeHM Y IIPOIIIOCTH, Hala ocehama y Be3u ca 06jekToM
. <«

MOpajy mourroaTu npouec namhema.“ (Zumthor 1998: 22).

Marepujan je jemaH of MPeCyHMX KaTaln3aTopa y IPOLECy MaM-
hema. Ha npumep, y CrambeHOM KOMIUIEKCY 3a cTape ocobe, MacaHc,
[lIBajiapcka (1993), Llymtop je Bpio cBecHO ymorpebuo marepujaje
KOjy Cy KOpMCHUKe Ioficehany Ha BUXOB IOM U3 paHUjeT >KMBOTA y
OKOJIHMM Ce/IIMa: JTAKMPaHO ApBO U Ty¢a kameH. Hamepa je Ouma ma
OB MaTepyjajy y4uuHe Jla ce KOpUCHUIM ocehajy kao ma ce IOHOBO
Hajase y cBojuM Kyhama, Koje Cy camMo IpeMeIlTeHe Ha APYro MecTo.
Vpejy o ynoTpebu cTape TeXHMKe, YMji je 3HA4Yaj Y JOCE3amy MHOBA-
Iuje Kpo3 KOHTMHynTeT, Llymrop je octBapuo y kyhm Iyramus, cm. 9,
I7le je HapaBHO ITIOHOBO NIPMMEHMO MaTepujal U3 OKPy>Kemwa — JPBO.

Y Tepmannoj 6amu, Banc, llIBajijapcka (1996), cn. 10, LlymTop je
007I0>K110 MOI3eMHa KyTIaTI/Ia THajCOM KOjJ je MCKOIIaH Y KAMEHOJIOMY
y I1aHMHaMa, ypabeHoM 1000 meTapa of nokanuje. Vigeja o npumenn
IPUPOJHUX Pecypca je BpJIo jacHa: KyIlaTula Cy HallpaB/beHa Off ICTOT
KaMeHa Kao I IJIaHMHA y KOjy Cy YKOIIaHa M 13 KOje U3BMpPe TOIUIa BoJa
Koja ce KopucTtu y 6asennma. 3a Ilymropa, KynaTumio je CpefcTBo Koje
MO>K€ JJOBECTM YOBEKA Yy KOHTAKT Ca €CEHIIMjaTHOM CPKM IberOBOT I10-
CTOjamba. Y CK/Iajy ca CBOjuM CTaBoBuMa, Llymrop mmrtupa Mapruna
Xajperepa (Martin Heidegger) n xaxe

»ha je ¢punosod pao HasuB “Bauen, Wohnen, Denken” jegHoMm ecejy y
KojeM oOpasjiake IITa 3HAUM KaJia 4YOBEK rpaay Kyhy u )1BM Ha crienu-
¢duunoM Mecty. V3rpajma, CTaHOBabe, I pasMUIIbatbe Cy aKTUBHOCTH
KOje MLy 3ajeflHO ¥ KOje YOBeK yIoTpeO/baBa Kao HA4YMH Jla HAy4u U Jja
Oyne meo cBera. Xajherep je cMaTpao Aa Hallle MUIbeHe, OHOMUKO all-
CTPaKTHO KO/MMKO MOXKe Ja M3IJIEA, CTOj Yy UBPCTOj Be3M Ca HALINM
UcKycTBOM MecTa. OBO MMa Heke Be3e Ca YMbEeHMIIOM JIa YOBEK IIOCTOjI
Ha MeCTY, [ja O MeCTa Ha KOMe je OH (opMMmpa CBOj OJHOC IIpeMa CBETY -
VTN jefHOCTABHO, OH XVBM Y cBeTy" (Zumthor 1999: 122).

Tapao Anpo je ayTop objekra Bomuuna 3a >xene u peny Ympap-
Ta, y byTrBany, Heman (1998), cn. 11. VicionToBaH je TpagMIMoHaTHO
ocHoBHM rpaheBmHckm Matepujan y Hemany - omeka, ok je apmupa-
HO OeToHCKa Hoceha KOHCTPYKIMja BUI/BMBA CaMO KOJ CTyOOBa Koju

a(aLoeH
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Cn. 9. Ilerep Lymrop: Kyha I'yranun y kautony Ipay6ynzen, IlIBajuapcka,
1990-94. / Fig.9. Peter Zumthor: Gugalin House, Versam, Canton of Graubun-
den, Switzerland, 1990-94.

Cr. 10. ITerep Llymrop: TepmanHa 6ama, Basnc, IlIBajuapcka, 1996. / Fig. 10.
Peter Zumthor: Thermal Bath, Vals, Canton of Graubunden, Switzerland,
1996.

npemoirthaBajy Benuke pacrose. Taj 6eTOH HMje NpeNO3HAT/BUBY AH-
JI0OB OETOH Yy €CTEeTCKOM CMUCIIY, jep je ayTop IOIITOBAO TPafULIVLjy
(HeBapcKy apxuTeKkTypy) u MoryhHoctu cpepuue (Bacunckn 2009: 477-
482).

Cmmyan npumep je n Kyha Hojernopd na Majopku, n3 1989. Kna-
yauja Cunsectpuna (Claudio Silvestrin), cin.12. OBa cTpykTypa uspa-
CTa U3 3eM/be Ha K0joj cToju: 60ja dacasie je HampaB/beHa 13 JIOKATHOT
nUrMeHTa 60je 3eM/be OMEIIAHOT ca KpeyoM, JTOKa/THM KaMeH IIOKpUBa
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HIOZIOBE YHYTpa U CIO/ba ¥ TaKo (popmupa Teno objekTa - HelIOMIUYIHE
cTornoBe, Kiyne u 6aseH. IlpaBa, cTeneHacra crasa gy>xnHe 110 mera-
pa Bozu fio Kyhe. CBy/a oBfie Cy IpMpofia 1 apXUTEKTypa OCMUIIbeHe
TaKo Ja ce Mehyco6HO IpekIamnajy 1 HaJJoIymbyjy.

LSZ-/2Z * 0LOTZ * 91 3(aLdeH

Cn. 11. Tagao Anpo: bonunna sa xene u feny Yupapra, byrsan, Hemnan,
1998. / Fig.11. Tadao Ando: Chiddhartha Children and Women’s Hospital,
Butwal, Nepal, 1998.

Cn. 12. Knayano Cunsectpus: Kyha Hojennopd, Majopka, lImanuja, 1989. /
Fig.12. Claudio Silvestrin: Neuendorf House, Majorca, Spain, 1989.

VI mHOTM fpyruM npumepu IIOKasyjy fia ,MUHMMaau3aM OTKpMBa
HEBUI/BUBO, ...CBE LITO JISKNU y JYOMHM [0 KOje pedn He Mory ctuhm.
Crrymrajyhu apxuTeKkTypy ¥ apXUTeKTYpy MecTa Koja ce IIpIV PaBHO 13
HEBUJI/bMBE MPEXKe KOja II0CTOjU Y CTBAPHOCTH, /1M KOja jOILI YBEK YeKa
ia 6yne n3BydeHa Ha cBeiocT. (Carmagnola Pasca 1996: 29).
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Munumanusam Kog Hac

MuynHumanmsaM y apXUTEKTypu IpeAcTaB/ba II0jaBy Koja je Kapa-
KTepPUCTUYHA 33 €CTETCKM BMCOKO pa3BMjeHa ApyuITBa. Iberos yTuiaj y
CBETY ce LIVPY U NPOAVPE Y CBe KaTeropuje apxuTekrype, y sehoj mm
Mamw0j Mepy, HeKaJla jaCHO, HeKajla cCaMo y Ha3HaKaMa.

Y Cp6uju, Muaumanusam Huje Moryhe mparurtu y pasBojHOM 06-
MKy, Majia je Moryhe o leMy rOBOPUTY y OKBUPY Hallle BEpHaKYy/IapHe
apxurektype (CresoBuh, Bacunckn 2009: 006-016). JaBpa ce camo y
TparoBMMa KOJi IIOjeiMHNUX CcTBapasnana, Hip. Crambenu 610k Ha [le-
muy (2003), ayropu Josan Mutposuh u [lejan Mwspkosuh. Y opHo-
Cy Ha u3BefieHe 00jeKTe, MUHUMAIN3aM je BUIIIE 3aCTYIUbeH Y KOHKYP-
cHMM papoBuMa (Hmp. bpanucmas Mwurposmh: MauBaHcka ynuia,
Beorpap, 2007, cn. 13. 1 Mycrada Mycuh: Xoren, beorpagn, 2007, cn.
14, (2008: 149-154). Apxurexra Mwian MakcumoBuh je Hamycao mMo-
Horpadujy 0 CBOM LOCaJAlIbeM CTBAPATALITBY Y JOMEHY apXUTEKType
u ypbannsma (Maxcumosnh 2007), y K0joj ce HeroBo oIpefie/berbe 3a
MUHMMa/IM3aM oTBplyje npexo KOHKypcHux pajgosa: (Hip. [TocroBan
nenrap y bamwa Jlynu, 1999. u Xoren y Pajuhesoj ynmunu y beorpany
1998.). 3acTyI/beHOCT MMHUMaNM3Ma y KOHKYPCHMM IIPOjeKTMMa ce
MOXJIa MO>Ke O0jacCHUTM YMIbEHWIIOM jja oHM omoryhaBajy cariena-
Bambe JJIejHMX IIOI/Iefla U TeHJIeHIIMja Koje Cy JOMMHAHTHE Ha CBETCKOj
apPXMTEKTOHCKO] CLIEHM.

[Nocnenmpux rofyHa, y HAIIOj CPeAVHY, MMHIMAaIN3aM ce CBe BUIIe
nojasbyje y eHTepujepy (Hip. 3opan Abaguh: EnTepujep nopopnyne
kyhe y beorpapny, cn1. 15). Ha 30. canony apxurexrype y beorpazgy, 2008.
rofViHe TIpU3Hame y kKareropuju ,,Enrepujep” nonemeno je Hophy leny,
Hannemn Crankosuh n Hesenu CrojoBuh 3a Hohuu kiy6 ,,The Tube®y
Cumunoj ymuuu 21 y beorpany - 3a armocdepy 1 CBEeyKyITHOCT Ay3ajHa
(Bacunckn 20081: 447-452). Cetumo ce u eHTepujepa xorena ,CaMoT-
nop“ y HixmweBapToBcky (1993-94), unju cy ayropu 6unmu CeTucias
Maprunosuh n borgan Cnasuna (Mangnay MHTEpHET).

Vmajyhu y Buay mmpoxe MoryhHOCTM yK/Ialnama OBaKBMX objekaTa
y )KMBOTHY CpeAMHY, MO>KeMO ce HafilaTu fia HaM y OyayhHoctu npep-
CTOju aupManyja MIHMMANIN3Ma, KAaKO OMICMO HaIpaBMIM KOPaK Ha-
npep. ,Ipeba camaru u BepoBatu fa he ce cHoBu octBaputn’ (Tagao
Anpo, Vicran6byn, 22. BVIA nHTepHalMOHATHN KOHTpeC apXUTEKType).

3axmyuax

»Crnenbenniy JleMOKpKTa, HajpaHMjer MMUHMMAINCTE, MOKYIIAIN CY Jja
n36poje MHOLITBO GOPMI 1 Jla MCTAKHY KPEATMBHOCT peKOHCTpyuinyhu
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cn.13. bpanncnas Mutposuh: Mausancka ynuna, beorpag, 2007. (KOHKyp-
cuy npojekar). / Fig.13. Branislav Mitrovi¢: Macvanska street, Belgrade, 2007.
(competition design).
cn.14. Mycrada Mycuh: Xorern, Beorpag, 2007. (KoHKypcHM 1pojexar). /
Fig.14. Mustafa Musi¢: Hotel, Belgrade, 2007. (competition design).

CBeT KOju HUje HUKaJa [T0CTOjao, N3y3eB y MUCTUMA — Kopuctehu 1ipHy 1
6ery. Ay, TOCTMOZIepHI3aM U3IJIefia /i je 3aMeHNo [|eMOKpITa, CpoMa-
IITBO Ca eleraHTHUM ENMKypoBMM CHpPOMALITBOM, IIPOM3BOLOM IIpe3a-
crhenocTy MHomTBA. [IpHCyTHO je Tparare 3a IPasHIHOM I pasinKama
Ipou3BOAa M30061/ba, MPOHATAXKEEe jeTHAKOCTH CTBApU KPO3 CIMKe.
(Carmagnola, Pasca 1996: 29).

MuHMMaTHY CEH3MOVIUTET TPaXK paBHOTEXY n3Meby matepuja-
HOT 11 [yXOBHOT, n3Mely pusmukux KkBaamureTa 1 ancrpakiyje, nsmehy
CBaKOJHEBHOT ¥ arcomyTHOr. OH OCTaB/ba TparoBe y CajallllOCTU U
rpaau HoBy OymyhHOCT 1n, kako 6u pekao Kapn Angpe (Carl Andre):
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cn.15. 3opan Abapuh: Enrepujep nopopuune kyhe, beorpagn, 2005. / Fig. 15.
Zoran Abadi¢: Family house interior design, Belgrade, 2005.
cn.16. Hophe Ten, Jaunena Crankosuh n HeBena Crojosuh: Hohuu xiy6
»The Tube“y Cummnoj ynmummu 21 y beorpany / Fig.16. Dorde Gec, Daniela
Stankovi¢ i Nevena Stojovi¢: Night club ,,The Tube® in Simina street no. 21,
Belgrade, 2007.

»YMETHOCT je OHO IITO MM YMHUMO. KyaTypa je oHO 1ITO je Hama yunibe-
HO“ (,, Art is what we do. Culture is what is done to us.“).

Ha mcty HaumH Kao IITo ¢y TPYKY XpaMOBY OVJIV JIOLMPaHN Ha IIPO-
CTOpY »,OIcedyeHOM  Ha Heby (,temnere®, n opatie ,templum®) op cTpa-
He JPEeBHOT IIPOPOKa, MIHMMAIMCTIYKA apXUTEKTOHCKA KOHCTPYKIMja
jé CyICTaHLMja NpasHMHE KOjy IbeHa CYWITMHA YMHU BUJBMBOM MU
3allaMT/bMBOM. MUHUMaNIM3aM, TO je HauyMH pasMUIUbamba, UCKYCTBO
KOje ce CTIYe YNTABOT XMBOTA — TParame 3a CYLITVHOM I Off0aljiBatbe
cBera CyBUIIHOL. To je M3pa3 TeXme Ha ce Kpo3 >KMBOTHU IPOCTOP
JoBeKa IpoHaby 4mcToTa, IPO3UPHOCT M XapPMOHUja jefHOCTaBHOCTHU
camor XuBjbemwa. Kako “nocroju caBpemeHa norpeba 3a pefom, jefHO-
CTaBHOIINY M YUCTOTOM KOjM IOjeAVHAYHO Jl0Ia3e U3 MCTOpUje, OHMX
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IpyMepa CYIITUHCKOT 3a KOjUM IIOCTOju HapacTajyha ypreHTHa oTpe-
0a, 1 Ha KOju ce MOXKe Ha HeKM HauuH OauuTy HOBO cBeTno  (Bacmn-
ckm 2010: 29-40), apxmrekTa je Taj, cetumo ce peun Jobposuha, Koju
Kao ,,CTBapajal HoBe IIPOCTOPHO-BPEMEHCKe YMETHOCTH, KaO MajcTOp-
pexucep Hajseher fomera®, mocraje kpearop camor >xusora (Jlobposuh
1960: 10-11). AKo apxuTeKTypy popMMpaMo UCTUHCKM JoOpo, oHaa he
3a y3Bpar 1 oHa popMupaTy Hac. A MUHMMAaIN3aM y apXUTEKTypH yII-
paBo To omoryhasa.
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Dragana Vasilski

INFLUENCE OF DIFFERENT MOTIVATION ON ORIGIN AND
DEVELOPMENT OF MINIMALISM IN THE ARCHITECTURE

Summary

If we start from the fact that the development of minimalism in architecture began in 90's
of the last century, avoiding individual cases before this period, we can conclude that now for
twenty years it is a constant theme for discussion. Although its meaning seems entirely clear,
because when one hears this name he instantly gets a final picture of certain very special type of
architecture. On the other hand, the more one tries to understand the subject the more elusive
its definition. The protagonists often use split design vocabulary for very different purposes and
reasons. This difference in motivation is one of the principal reasons why it is so problematic to
use the term minimalism in any context except when it appears evident at a glance. Therefore, if
we correctly want to use the term in a discussion on the subject of the architecture, the first and
foremost task is to examine the different motivations.

It is widely accepted that one of the crucial influences on the emergence of minimalism in
architecture came from the arts. The basic features of minimalism in architecture, in its early
stages of development, the so-called. "essential” minimalism, were cleaning introvert from ar-
chitecture as well as reduction. Emerged as a critique of consumer society, the reduction has
had its diametrically opposite - doubts about the commercial aspects of consumption. In their
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work, German-Swiss architects, achieve objectivity or the self-presentation of architecture, on
the best way. Regardless of the different motivations and influences that can be seen in the emer-
gence and development of minimalism, we can certainly conclude that the realization of unity
between architecture and its place, or the essence of memory in architecture constitute its basic
paradigm.

IIpuxesaheno 3a witiamity jyna 2010.
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IIpeTxonmHO caonuITemHE

Cama boxxugapesuh
Qaxynitieini ymetinociiu, Kocoscka Muitliposuya

OOJIKOPHU TEKCT KAO IIOTEHIIJATHN
IT'EHEPATOP ITOCTYIIAKA TEHEPVICAIbA
CTPYKTYPE 1 ®OPME YMETHNYKHNX OBPATA
HAPOJHUX ITECAMA 3A JEJAH I'TAC 1 KTABUP

JaKo je TeKCT y CBeCTM HApOJHMX NeBaya HePACKU/VBO M CUHKpe-
TUYKM [IOBE3aH Ca MEJIOAMjOM, Y YMETHUYKO]j OOpafu HaponHe mecMe
OH 6VBa y MHOTVMM C/TydYajeBMMa TPETMPaH Kao CaMOCTajHa IleJVHa
KOja BpIIM 3Ha4ajaH yTUIAj HA CBOje YMETHMYKO OKpYXKeme. Y TUIajn
(ONKIOpHOr TEKCTa Ha KOMIIOHEHTe M IUIAHOBEe yMeTHMYKe obpafe
IPBEHCTBEHO 3aBMCe Off NMPUCTYIA CaMMX KOMIIO3UTOPa (OIKIOPHO]
Marepuji, Tj. IBUXOBOT OJHOCA IIpeMa HeHUM IUIAaHOBMMA (MY3MYKUM
u TekcTyamHuM). IIponeHe yTuiaja mnaHoBa (ONKIOPHOT TeKCTa Ha
IbETOBO YMETHMYKO OKPY)KeHe MOTYy Ce M3BPLIUTU Y CBUM >KaHpPO-
BUMa yMeTHUYKe My3MKe y KOjuMa je Y 6110 KOM KBaJIUTaTMBHOM I
KBAaHTUTATMBHOM OJJHOCY JIOIIJIO JIO pajia ca UM, KaKo y CIydajeBy-
Ma KaJia je OH Ipey3eT y CYHTE3M Cca MY3WIKUM IIAHOM, TaKO M y CITy-
YajeBMMa Kajla je U3 e M3/IBOjeH U IIPey3eT Ka0 CAMOCTa/THM CEeTMEHT.
VcTpaxkuBarba 0Be BpCTe 06aBIIN CMO Y 06pajjaMa HapOFHIUX MecaMa
3a jefjaH I7Iac M KIaByp. Y 0BOj crieldUIHOj KaTeropuju Como mecMe
GbONIKIIOPHM TEKCT je ImpeyseT 3ajeSHO ca My3UIKUM CafpsKajeM Hapof-
HOT HAIleBa, ajiii Ceé Y OHOCY Ha HETrOB M3BOPHUK youaBajy oxpehennu
HOCTYIIY IeroBe TpaHchopMalyje: MONYT yoauuBama pedpeHcKux
TIeNoBa, AUCTUHKTUBHMX Y OTHOCY Ha OPUTVHAJ, aATePHATUBHUX pedn
WM CMHTarMu CEeMAaHTUYKM HeOMTHUX, cKpahuBama OpuUrMHaia, IO-
Hap/balba KOjUX HEMa y M3BOPHUKY, IPOMEHe pefociIefa CTUXOBa I
o Jlakne, y npahemy Moryhux reHeTckux moreHIpjana QonkaopHOr
TeKCTa MM He II0/asVMO Of OPUTMHATHNUX TeKCTOBa IpoHaheHux y
U3BOPHUIIMMA, Beh O] BapujaHTH 3aTe4eHNX Y HBIUXOBUM YMETHUYKUM
o6panama. OBaj MCTPaXMBAYKN KOPAK Y IIpOydaBamy offlabpaHe Mare-
puje ImpeTIocTaB/ba U3Bajatbe HONKIOPHOT TeKCTa U3 HEerOBOI yMeT-
HIYKOT OKPY>Keka 1 IOABPraBarbe VICTOT NeTa/bHOj KIbVKEBHOTEOPH)-
CKOj aHa/mM3M, Koja IofpasyMeBa IPOyYaBbe CBUX TEKCTYaaHUX IIa-
HOBa pejIeBaHTHUX 3a Oynyhe KOMIIOHEHTe U IIAHOBE MY3WYKOT TOKa
yMeTHIUKe oOpafie. VI3 cBera HaBe[eHOT [ja ce 3aKk/bydnTu fa hemo ce
y OBOM pajy 0aBUTU NOTEHIMjaIMMa M KamanureTuma (ONKIOPHUX
TEKCTOBA KPO3 IIPOyYaBalbe HIXOBMX IJIAHOBA Of KOjUX CY 3a Lji/beBe
OBOT MCTPaXXMBatba Haj3sHAYajHMjI: a) CEMAaHTUYKY IUIaH, 6) CIIO/ballb
AVMHAMIYKY TOTeHIMjasl, 1) adeKTMBHO-eMOLMOHAIHY TI/IaH (YHyTpa-
Y AMHAMWYKY ITOTEHIIVja).

Kibyune peun: mmaHoBY (OIKIOPHOT TEKCTA, HAPOJHE TIeCMe 3a je-
JaH I71aC ¥ KJIaBUP
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DoNKIOpHY TEKCT, M3[BOjE€H Ka0 CaMOCTATHM CETMEHT HapOJiHe Ile-
CMe, caM T10 ce0M TIPefICTaB/ba CTIOXKEHO TKUBO. Y CBOjOj CTyAuju ,,Kibu-
KeBHU (OJIK/IOp U BeroBa My3mdka Tpancnosniyja“ Ana Credanosnh
UCTNYE JIa ,KOMIIZIEKCAH IIPOLieC pasyMeBaiba HapOJHOT JIMPCKOT TeK-
CTa, YC/IOXIbeH, HaKie, NyOMHOM ¥ MHOTOCTpPyKomhy 3HaYerCKUX
C/I0jeBa HapOJHE JIMPCKE IMOe3Mjeé — Ka0 CeMaHTU4YKa XeTepOTe€HOCT —
a/m v GMTHYM IIPUHIIMIIOM BUXOBe IIOTIYHEe KOpenalije OTBapa, JaKa-
KO, IIMPOKYU IPOCTOp MoryhHocTNMa meHe nHTepuperanuje” (Creda-
HoBrh 1991: 403-420). MHOTOCTPYKOCT 3Ha4€HCKIX CI0jeBa HApOJHOT
JIMPCKOT TeKCTa, 0 KojuM roBopu AHa CredaHosuh y anmoctpodupaHoj
CTYy[Mj#, Y KaTeropuju KOMIIO3MIMja Ha KOje je yCMepeH OBaj paf,
U3pa)keHa je Kpo3 TPM JOMMHAHTHA I/IaHa: CEMAHTUYKM, CIIO/bHO-/MHA-
MIYKHM ¥ aeKTUBHO eMOIVIOHAIHY, TIPY Y€MY CBaKV Off BbUX CafipXKI Y
cebu n3BecTaH (Ipeny3HO HeMep/bJB) TeHETCKI MTOTEHIIMjasl KOji, KaKo
ce IO0Ka3aJIo Ha NpUMePy Haller MCTPaXKMBAYKOT y30PKa, MOXKe, aly U
He Mopa IIpe/iCTaB/baTyi TeHepaTope MHOTOOPOjHMX KOMIO3MI[MOHVX
IIOCTYyIIaKa IPYIMEIbEHUX Y YMCTHI/I‘IKOj o6pa111/1.

A. CemanTIyKy miaH GpOIKIOPHOT TE&K CTa

Y mnojepMHMM KOMIIO3MIMjaMa Haller MCTPaXMBAYKOI Y30pKa
MehycoOHM 0HOC BOKa/THe JeOHMIIe 11 KIaBUPCKe HA/ITpajiibe MOXKe ce
IIOCMATpPaTH y KOHTEKCTY MOTyhMX yTuIiaja cybkejHe U YKyIIHe CeMaH-
TUYKe KOMIIOHeHTe PONKIOpHOT TeKcTa. [paha kojy cMo aHanmmsupann
OTBphyje 0By KOHCTaTalyjy. 3HAYEHCKY CTI0j€BY Y aHA/TM3VPAHNM IIe-
CMaMa MOTY ce UIeHTU(UKOBATY Ha OCHOBY HEKOMKO KpUTepHUjyMa.

A. 1. IlpBu kputepujym 61CMO MOIIM Ha3BaTV CMHTAKCHYKU U
y BeMY Ce CEMAaHTMYKI M0jMOBM Mory mopebaru mo cucremy
pacTyhux BpegHOCTM Off MOjeAVHAYHMX IIOjMOBa, IPEKO
CMHTarMM M CIMYHUX WCIOApeYeHNYHuX ¢opmanmja mo
peYeHNYHNX CTPYKTYpa. Off CBUXTeOpHjCKMMOIyNMXKOHCTPY-
KIIMja ca CEMaHTUYKMUM IIOTEHIMjAa/IOM Y HAPOJHMM IIeCMaMa,
Koje cy obyxBaheHe HalIMM MCTPaXMBABVUMA, WU3JBOjUIN
cMo crefehe: a. NMOjegHAYHM NMOjMOBU: KaO CHHOHUMU
(Kocta ManojnoBuh - Yekarwe, CMHOHMM Jpemaina); Kao
cum6omu (Jocud Mapunkosuh — Of wapkujo, cum6011 pysxa)
6. cunrarme (Ilerap Kowosuh - Ilosena je Jena, buctpa Boza,
OJJHOCHO, MyTHa BOJIa; Boga 36upa, nema yepieHa, XaajHa Mp-
37eHa); . pedennyHe popmanmuje (Iletap Kowosnh - Texma
Bofa Texenmja, Cranucnas bunnukn — Iojmo Ha rope, nojmo
Ha JJ07Ie, KaKo Tebe HUITe He Hajfio).
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A. II. [Ipyru KpuTepujym je CTHMICKM, jep c€ CEMaHTU4Ke CTPy-

KType UCKa3yjy nomohy ctunckux ¢urypa, u To:

a. xunep6onom (Ilerap Kowosuh - Aman gjesojko: Tsoje
pyce Koce Mojy mameT Hoce®, wiu ,,IBoje rpio 6mjerno ma-
MeT Mu oHujeno; Cranucnas bunanukn - Ilojgo Ha Zope:
»110j10 Ha rope, 10jIo Ha JoJIe, KaKo Tebe HUT/e He Hajio",
Bragumup Hophesuh - Pocha nusaga: ,IBoje je nuiie jap-
KO CyHare")

b. metadpopom (Iletap Kowosnh - Boga 3supa: Bopa 3Bupa
U3 KaMeHa, X/IajlHa Mp3jieHa. PacTe py’ka u3 KopeHa jemna
JepJIeHa. )

[TpucyctBo mpyrux ctunckux ¢urypa sHaTHO je pebe y mecmama
OBe KaTeropuje ¥ OTKpUBame IVXOBUX 3Ha4Yerha OOMYHO He Ipef-
cTaBj/ba Behy mpobyeM, ¢ 0631poM Ha TO Jja ce 3aCHMBAjy Ha OIIIITE 10-
3HATUM CTepeoTUIMMa. Tako ce HapOJHM IECHUK, KaJja KOPUCTY elu-
TeT, He TPyAu #a Oyie opurmHaiaH, Beh KOpucTy 3a HapORHY IPaKCy
yob14ajeHe criojeBe ImpujeBa 1 uMeHuLe (T3B. cTanuu enureTn). Kaga
OIINICYje [IeBOjauKy JIEIIOTY, OH je[JHOCTABHO KaXKe [ia je [eBOjKa Jiera
(v nerora, OHOCHO JIENIOTHA). AKO Huje, OHJia je Oena — 6era Papa,
6emo [lyne, 6eno Jone u gp. Koca joj je, mo mpasuiy, pyca, o4n 4apHe, a
rpio 6ujeno.

A. III Tpehu xputepujym je pyHkumonansm.

CuHTaKkcuM4Ke CTPYKType y QYHKIVjM Cy TyMauerma ecTeT-

CKVIX BPEIHOCTY, MOPA/THUX CyIOBa, JbyOaBHNUX ocehama, e-

CKpUIILMje, eKCIIPECHBHMX MOMEHATa 1 CIINYIHO.

Y necmama koje cy obyxsaheHe OBUM pajjoM eCTETCKe BPEIHO-
CTU Ce MCKa3yjy YIIaBHOM XMIIepOOJIOM, Y OKBUPY pedeHnIie. Y mecmu
Ilojgo Ha Zope CraHucrnaBa BuHMYKOr XMIIepOOIOM ce MCTUYe Ioce-
OHOCT BO/beHe fieBojKe: ,,I10jio Ha rope, 1ojio Ha foje, Kako Tebe HUrxe
He Hajpo“. Y necmu Pocna nusaga Bnagumupa Hophesuha y xumnep6o-
IMYHOM opehemy ncnospaBa ce eBojadka JIeroTa ,, [Boje je /miie japko
cyHamne"

Xunep6ora je CpescTBO KOjUM Ce IOHEKaJl ICKa3yjy ¥ MOPaIHU CY-
nosu. Taxo ce y necmn Yexawe Kocte Manojnosuha oHa ynorpe6/baBa
y IWbY JJOKa3/Bamba Ia Cy JYXOBHE BPEJHOCTH, Tj. /by0aB, U3HAJ] CBUX
MarepujanHux: ,Ko 6u mu 6era goBeo fama 61 My 1yKe YUTIyKa“

Vnak, xunep6ona Hajuemrhe cayxu 3a M3pakaBamwe JbyOaBHUX
ocehama. Y necmn Aman gjesojko 0BOM CTUICKOM GUIypOM JICKasyje

a(aLoeH

99¢-€5C* 0l0C »

2551



boxugapesuh C

1256

ce MOMadKa OIYMIEHOCT [eBOjaukyM aTpubyTuMma: ,,IBoje pyce koce
MOjy TaMeT Hoce“ nm ,,IBoje rpyo 6ujeno maMeT My OFHMjENO".

Y Tymadewmy mpybaBHMXx ocehama mopen xumep6orie, y 3HaTHO
MameM 00uMYy, 6eIexXnuMo 1 IpUcycTBo MeTadope, Koja Takobe (momyT
xunep6one) 6uBa yrpabeHa y pedeHUUYHY CTPYKTYpy. Y CBETIy TeK-
cTa HapopHe necMe Boga 3eupa xoju je yrmas6uo Ilerap Komosuh, fe-
CKpUIIIMja apyre cTpode MOXKe ce CXBaTUTH Kao MeTadopa, a He caMo
Kao OIJC ITaCTOPA/IHOT Iej3aka. Py>ka Koja pacre u3 KopeHa ,,Jiena 4ep-
NleHa“, ofiroBapa cTpacHoM /bybaBHOM ocehamy 3a/py6/peHoOr Mmaanha.
Hacynpor T0j cTpacTy mmamo BOAy KOja 3BMpa M3 KaMe€Ha ,X/aJHa
Mp3jIeHa“ — U KaMeH U X/IafjHa BOJa MOTy ce MeTaOpMYHO CXBATUTH
Kao 13pas3 [ieBOjurHe He3aMHTepecoBaHOCTY 1 xmafHohe. Tako nMamo
KOHTPACT ¥ Y C/IUIIM U3 ipupoge u 'y ocehamuma miaaauha u geBojke.

Jby6aBHa ocehama ce moHekan MCKa3yjy U ymoTpeOOM CHHOHU-
ma. Tako je Hemup mnage xeHe, y necmu Yexkarwe Kocte Manojnosnha,
U3paXKeH yIoTpeOOM CMHOHMMA JApeMasia-claBaia.

Y mecmama Hamller MCTpa)KMBadKOI y30pKa Haja3yMO M Ha yIIO-
Tpeby CMHTarMu, 4ecTo y cuMOOINYHOM 3Hauewy. Y necmu Ilosena je
Jena nBemMa cMHTarMaMa ce JMCKasyje eMOLMOHATHM OfHOC Jesle mpeMa
BO/BEHNM Oco6aMa, 6paTy 1 MyXYy, Ipy 4eMy OMCTpa BOfja O3Ha4aBa
VICTIPaBaH IOCTYHAK, JOK MyTHA BOJja M3PakaBa IOrpellaH.

[TomyT cMHTarMu ¥ MojeAMHAYHM II0jMOBY MOTY MMaTy CUMOOINY-
HO 3Hauewe. Y necmu Oj wapkujo pyxa IpeacraBba CUMOOT BUILe-
CTPYKOT 3Ha4eHba: )XMBOTA, M/IQJIOCTY, JIETIOTE, /by OaBIL.

O mojaBu ceMaHTUYKUX CTPYKTypa y TEKCTOBMMA HAPONHUX IIe-
caMa MOYKEMO TOBOPUTM M Y CIy4ajeBMMa Kajia Ceé OHeE I10jaBJbyjy Kao
CeMaHTHYKe Ha3HaKe KOje HICY eKCIIMIIMTHO MCKa3aHe. Y TaKBUM CITy-
YajeBMMa OHe YKa3yjy YIJIABHOM Ha JIATEHTHOCT /byOaBHOT MOTUBA. Y
necmu Ilowina moma Ha éoga Munoja Munojesuha cycper neBojke n
MOMKa Ha BOZM, pa30yjeHy Kpyasy U Cy3e HaroBellTaBajy BUIIE HEro
omnucann forabaj.

ITpucycTBO feckpumiyje y HapOJHUM TEKCTOBMMA, YIIABHOM Ce
OJTHOCH Ha oIyce 6yjHOT ¥ PacKOIIHOT IIPUPOJHOT eKcTepujepa. Hajue-
mhe ce Hamasn y moueTHoj crpodu (Texna eoga Texenuja, Ilowina moma
3a 6oga, Ilosena je Jena, bumana tinaiiino Geneule), amy ce IIOHEKaJ pa-
CIIPOCTMpe Ha LeJIOKYNHY ¢opmy HapopHe necMe (Boga 3supa). CBu
elleMeHTH JeCKpUIILVje IpefCcTaB/bajy cuMmbore 6MTHe 3a CEeMaHTUYKY
paBaH TeKcTa, 6e3 003Mpa Ha TO KOjoj KIbV>KEBHOj BPCTY MIPUIIAZIA])y.

3a pasnmKy Off JeCKPUIILj€e, EMOIIVIOHA/IHI M €KCIIPECMBHY MOMEH-
TV IPUCYTHM Y TEKCTOBMMA HApPOHUX IlecaMa Hajuenrhe cy mocieanua
HPUCYCTBA Pas3IMINTOr MHTEH3NUTeTa bybaBHMUX ocehama, mma he y Ha-
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eM pajy, pagu edyKacHMje IpoLieHe HIXOBOI eBEeHTYaTHOT YTHLaja
Ha IUTAaHOBe YMeTHUYKe 00pajie, OHM OUTY UCTPaXXMBAaHY Y OKBUPY IO-
CeOHOT IOT/IaB/ba KOje CIefu.

b. Cnopammsy AMHAMIYKY HOTeHIjan ¢OMIKIOPHOT TEKCTa

I[Tox cro/panImbyuM AVHAMMYKIM ITOTEHIIMjaIoM (ONKIOPHOT TeK-
CTa MOApa3syMeBaMO CBe Y IeMy IPUCYTHE eleMeHTe (Cafp>KIHCKe,
CTIJICKE, fpaMcKe U Jip.), Koju Ha 6110 Koju HauuH paspabyjy MoTuBe
(najuenthe /py6aBHe) HAPOJHMX II€CaMa, a KOjY MOTY MMaT! yTHIjaja Ha
HeKM Off IUTaHOBa yMeTHUYKe obOpaje. 3aTo he Hama knacudukanyja
VICTPKEHUX MOeTCKMX cafipKaja OMTH M3BefleHa Ha OCHOBY y HbMMa
IPUCYTHOT €HEePreTCKOr MOTeHIMjana — KamayureTa. Ilog oBum 1oj-
MOM IIO[Ipa3syMeBaMO KOJIMKO Y IIECMI IIOCTOjU €/IeMeHATa KOjU YTUIy
Ha JMHAMM3alMjy lbeHoT TeKcTa. OCHOBHM KTacu(PUKAIVIOHN CUCTEM je
CTeIleH BVX0Be IOKPET/BUBOCTY — IVMHAMIYHOCTH, Koju y BeheM 6pojy
CydajeBa 3aBMUCH U Off OFHOCA €/leMeHaTa IIOHaB/balba U Mporpecuje,
HIBOA IIPUCYTHOCTU e/leMeHaTa JpaMCKOT ToKa u apyro. Ha npumepy
JICTPaKEHOT y30pKa Ce II0Ka3ajo Jla OBaKBa BpCTa aHanu3e Huje 6e3
3HaYaja, IIOTOTOBO AKO Ce y3Me Yy 003Mp CIIOKEHOCT ¥ BUILEC/IOjHOCT
HApOJIHUX TEKCTOBA KOjU Cy IPVINKOM KOMIIO3MTOPCKe (YMEeTHUYKe)
obpajie peyseTy y CMHKPETHYKOj TOBE3aHOCTY Ca MY3MUYKUM II/TAHOM
HapojHuX HameBa. Kpajmyu 1upb MCTpaXMBama M IpOydaBama alo-
cTpodupaHux cerMeHara (pONKIOPHOT MMOETCKOT TeKCTa jecTe YTBphu-
Bame O0MMa ¥ HaulHAa HUXOBMX yTHUIIdja Ha 00a BepTUKa/THA HUBOA
yMeTHIYKe 0Opajie: BOKa/IHY HEOHUITY U KJIAaBUPCKY ATy, IpU YeMy
ce moce6aH aKI[eHAT CTaB/ba HA XOPU3OHTAIHY U BePTUKAIHY JUMEH-
31Mjy yMeTHIYKe Hairpajiibe (KIaBUpCKe TeOHMIIe), NCIO0/beHY KPOo3 CBe
pe/leBaHTHE YMHMOLE IEeHOr CafipyKaja: JUHAMMUKY, apTUKYIaLjy, PU-
TaM, MeNIofujy, GaKTypy, KOHTPAIyHKT, XxapMoHujy. OBaj Mehycobun
OJIHOC MY3JIKe J TeKCTa MOTao 01 ce CBeCTM Ha JBa OCHOBHA IIaHA: Te-
XHUYKU U TICUXOJIOIIKY, Off KOJUX je 0Baj IPYTH 3a HAC Of] HEYIIOPEANBO
Beher 3Hauaja. Y HEZOCTATKY CTPUKTHO HAy4HO Jle(pMHUCAHUX CUCTEMA
Knacudukamyje, ypeheHux Ha OCHOBY CIIOJbALIEbET AMHAMUYKOT I10-
TEHIIVja/Ia HApOJHUX MOETCKMX TeKCTOBA, Te HEMOTYRHOCTH IpeIi3HOT
Meperba pasHOBPCHMX €/leMeHaTa IIporpecuje, 0CTaje HaM Jila OCHOBHU
IIOCTYJ/IaT! Halller oHyheHor cucrema Oyny ABe y OCHOBM (pu3MUKe Ka-
Teropuje: CTATUYHOCT ¥ AMHAMUYHOCT. OBYM OCHOBHU MOJENN NIPYKajy
MOI‘YhHOCT da ce YHyTap ibbUXOBUX OKBMpPa U3BPIIN [a/ba IIOTKAaTETOPU -
3alMja Ha pasnIM4NUTe IOATPyIe M ToAcucTeMe (MOATUIIOBE), YK/bY-
qyjyhu 1 moeTcke 1ienHe MpeTa3HOT TUIIA KOjI Y ceOM cafip>Ke efieMeH-
Te 0be HaBeieHe KaTeropuje.
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1. CraTn4HM TEKCTOBM
® ca Hepa3BJjeH)M OCHOBHVM MOTMBOM KOjI Ce Y lbJIMa 00-
pabyje
e cacmabo pasBMjeHNMM OCHOBHUM MOTMBOM KOjU Ce Y BbJMa
o6palbyje
2. IIpenasunu (KOMOMHOBaHM) TEKCTOBU
3. IMHAMUYKN — IPOTPECUBHNI
® Ca HENOTIYHNUM, HEJOBPUIEHNM, HE3a0KPY>KEHMUM JIpaM-
CKVMIM TOKOM
®  Ca 3a0KPY>KEHUM JPaMCKMM TOKOM — IPafIaljyiOHO je/IHO-
CMepHI

b.I. 1. CTaT4yHM TeKCTOBM — ca HepPa3BMjeHNM OCHOBHMM MOTMH-
BOM KOju ce y buMa o6pabyije

OcHOBHa KapaKTepUCTMKa OBe BPCTe TEKCTOBA je OACYCTBO OWIIO
KaKBOT pa3Boja (pabyre IOETCKOr cafjpKaja, IITO 3HAYM fla Ce Y HbIMa
OCHOBHM (yITTaBHOM Jby0aBHIM) MOTVB He pa3Buja, Beh je oH y noTmyHo-
CTM WM TOTOBO y TOTHYHOCTM CTAaTM4YaH, HITO 3HA4M Jja HeMa pa-
3BUjeHNX e/leMeHaTa Koju OM VHUIMpanM AVHAMUYKO-eHepreTcke
npouece! TOKOM yMeTHIYKe HAATPabe

Y nojeguHuMM 1iecMaMa LI€JIOKYIIHM TEeKCT IIPEeJCTaB/ba jefHYy
aJIeTOPUjCKy IeCHUYKY C/IUKY, jemaH opHaMeHT (Tpu aimuuuye, la cam
jagna ciiiygena eoquua, esojka kyHe wiiep3ujy). LlemokynHum capp-
’KajeM TeKCTa IOHEKaJ| ce CaollITaBa jeJHO MCKYCTBO I HaropelITaBa
emonuja. Cranucnas bunnuku - Kag cym 6un, mopu bypho. Jpamcka
CTaTMYHOCT MOETCKOT cafip>kaja MPUCYTHA je ¥ Y HapeJHUM IpUMepu-
Ma, I7ie Cé MHAMPEKTHO — cKpuBeHOo ([la cam jagna ciliygena éoguua)
VULV IUPEKTHO — jaBHO (Kanumo, uyiie 3eneHo0) nckasyjy bybaBHe Kebe
IpeMa BO/beHoj ocobu (Mmapuhy wm geBojim).

b. I. 2. CraTuYHM TEKCTOBU — ca c1ab0 pasBUjeHNM OCHOBHMM
MOTHBOM KOju ce y ibuMa obpabyje

OBa BpcTa TEKCTOBA Y OIHOCY Ha IIPBY allocTpoypaHy IOTKaTe-
TOpUjy CTaTUYHMX TEKCTOBA IpeJCTaB/ba MOKPET/BUBWjU Y AVHAMMUY-
HIjU TI0ETCKO-CaAp>KMHCKI TOK, jep ce MoHaB/baeM ofpeheHnx rex-
CTya/IHVIX Y/IaHaKa, II€EBAHNX CTUXOBA VM/IN YNTABUX II€BAHUX CTPO(I)a n
pedpeHa, mocTmxe 1ojayaBame ekcrpecyje (yrmaBHOM), Ia Ce Y OJHOCY

1 Iloj AMHAMMYKO-EHEPreTCKMM IIPOliecuMa IOApasyMeBaMO CBe OHe IOCTYIKe Koju ce
OfIBMjajy Ha pelalujyi TeKCTyajTHa KOMIIOHEeHTa (ONKIOPHOT HaleBa — yMETHWYKA Hajl-
Tpajiba, a IPOYy3pOKOBAaHU CYy YHOTPe6OM jeJIHOI‘ VIV BUIIE TVTHAMMUYKO-E€HEPTEeTCKIUX €71e-
MeHara.
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Ha ITOTIYHO MMPOBambe MOTBA, O KOM€ CMO TOBOPW/IN KOJ|, IIPETXO/IHO
obpabeHrx MOeTCKO-Cafp)KMHCKUX TOKOBA, OBJle MOYXe€ KOHCTATOBATH
ompeheHN HUBO HOKPET/BMBOCTM, AMHAMU3alyje IOjefVIHNX eleMe-
HaTa OBOI' CeTMEHTa MY3MYKOT TOKA, KOji Y Kpajb0j MHCTAHLM MOXKe
OCTBApUTH YTUIIAj HAa HeKe (€BEHTYa/IHO BUIIE WHIX) Off KOMIIOHEHTH U
IUTAHOBA YMETHNYKE HaTpajiibe.

VInTeHsuBMpame OMHAMMYKMX IPOIeca y TEKCTYaJHOM cafprKajy
necme Ilojgo Ha Zope, obpabene op crpane CraHucnaBa BuHMYKOT,
OCTBapyje ce BUIIECTPYKMM IIOHAB/bAIbEM JKE/be 33 YMUPAEM YCIIe[
BapMjaHTHO JaTUX y3poKa: ,OX, [aj fa yMpeM, [a He I7efjlaM TBoje 6eo
nuie (cHara, Koce) apyru ja ra ;byou (kpum, mpcu) ‘. Ha punammsanujy
CaJIp>KMHCKOT TOKa yTU4e U Tpajialiija, Koja ce y IOjeAMHNM C/Iy4ajeBI-
Ma, kao y necmu CreBana Mokpamwana - Tpu cy ceje, Besyje 3a TeKCTOBE
OBe BpCTe.

B. II. IIpenasuu (KOMOMHOBaHM) TEKCTOBU

HapopgHu TekcToBM OBe BpCTe IIpeCTaB/bajy INpenasHu OOMuK
usMeby cratMukmMx M AVHaMUYKMX (IPOrpecMBHUX) TeKcToBa. Ibu-
XOB HajAMHAMUYHUjU [ie0 je MoveTak, eKCIosuiyja (Ha OCHOBY uujer
3aMaxa O4YeKyjeMO pasBUjeH [JpaMCKM TOK), KOja yOp3aHO JJOBOAU [0
3aIUIeTa, a/lu Ce Ty JPaMCKM TOK IPeKy/ia ¥ 10 IIPaBITy Ipe/asy y CTa-
TUYHO M3HOIIEeHe HEeKOr CTaBa, ocehama, emonuje u cmmyno (Kophe-
muje CrankoBuh - Y byqumy epagy).

JlyHamMusanmja TEKCTYyaJTHOT cafip)Kaja KO OBe KaTeropuje Ha-
POHNX IlecaMa 4ecTo ce IIOCTIDKE YIOTpeOoM namjanomke dopme
(kpo3 mMTama 1 OfrOBOP). YK/byUere APYToT Cy0jeKTa y JpaMCKM TOK
3a0LITPaBa, a HEroB OfITOBOP Ha IIOCTAB/EHO INMTAIbe JOXKVB/HABAMO
Kao rouerak 3amiera (Ilerap Kowosuh - 3awinio, Cuke, 3awitio).

b.III. 1. TekcTOBM NPOrpeCUBHOT Cafip;KIMHCKOT TOKA — Ca HEMOT-
IIYHVIM, HEJJOBPIIEHNM, HE3a0KPY>KEHMM JPAMCKMM TOKOM

TexkcToBU OBe BpCTe MMajy pasBUjeHM]y APAMCKY pajiby Of IpeT-
XOJHMX KaTeropuja TeKCTOBa, jep CafpiKe 3aIUIeT, ajIli HeMajy pacIlIeT,
IIa YMTaB JPaMCKM TOK OCTaje HeIOBPIIEH, a Ipu4a Heucnpuyasa. [o-
IIyT KOMOVHOBAHMX TEKCTOBA, M KOJI OBe IPyHaliyje MoAN3amhe eHepreT-
CKOT HIBOA JI HapacTambe JpaMaTypIIKOT Tajlaca OCTBapyje ce Hajuenrhe
yrnoTpeboM rpajanyje ¥ KOMOMHOBAaKbEM Pas3IMuUTIX TUIIOBA MCKasa.
Y HameM MCTpaXMBaYKOM Y30PKY OBaj TEKCTYa/THU TUII IIPUCYTaH je y
cnenehum HapoguuM necMama: Omusne mu, Cey Hoh ja nezox, bena Paga,
Ko wiu kyiiu kongypuue, Bpogap u gesojka, Mapuka, Ilowina moma 3a
6oga, Aman, hesojko, Pyce koce uypo umaui 1 TaKO Jjasbe.

a(aLoeH

99¢-€5C* 0l0C »

2591



boxugapesuh C

b. III. 2. TekcToBM IPOTPECMBHOr CaJpP>KMHCKOT TOKa ca
3a0KPY>KE€HNM JPAMCKNM TOKOM — IPalalllIOHO je[fTHOCMEPHH

TexcToBM OBe BpCTe, Y OIHOCY Ha CBe U3JIBOjeHe TUIIOBE TeKCTOBA
y OBOM K/Iacu(UKaLMOHOM CUCTEMY, IIPENCTaB/bajy HajIIpOrpecuBHIje
VI HajIMHAMIYHMje I0eTCKe KOHCTPYKIMje, 300T CBOje pa3BUjeHOCTH 1
IpaMcKe 3a0Kpy>kKeHOoCT. OHM 3aII04YMIbY EKCIIO3MIINjOM, A 3aBpIIaBajy
Ce pacIlJIeToM, 11a OCTaB/bajy yTUCAK MCIIpuYaHe mpuye. Vako cBe mecme
OBe BPCTe YyBajy CBOje MMPCKO je3rpo, moBehame eHepreTCKor IMoTeH-
IYjajia ¥ AMHAMM3alyja BbIUXOBOT TOKa OCTBapyje ce MoMoh, pasBujama
¢dabyre, koja je KapaKTepUCTUKA APYTOT KIVDKEBHOT POfa — EICKOL,
a/IM U IIOCTOjarba eTala APaMCKOr TOKa, IITO je KapaKTepUCTUKaA JIpaM-
CKOT KIbJDKEBHOT popia. Hajuspasutuju npumepn oBe BpCTe y HalleM
VICTPKMBAYKOM Y30PKY CY TeKCcToBU cnefiehux Hapoguux mecama: Ojf
3a copom 3a 3eneHom, Pocna nueaga, cepenaga, bumwana tinaitino 6eneuie
U JPYTU.

spasura jegHOCMEpPHa Tpajalija JpaMCKOI TOKa IPUCYTHaA je y
HapOJHOj TecMu bumana fnaiiHo beneude.

Bynyhu na je oBo pomanca, encko-mmpcka IecMa, oHa uma (abymy
U3JIOKEHY Mambe—BJIIe II0 KIbVDKEBHOTEOPUMjCKMM IIPaBMIMMA eIICKe
xommosuiuje. [lecma 1 y CBOjoj HelleIOBUTOj Bep3ujin? MMa Ta4HO OHOMN-
KO cTpoda KOMKO eTala 1Ma KOMITO3UIIVja eIICKOT (1 {PaMCKOr) fiefa.

I excrosmiyja: y mpBoj cTpodu IpefcTaB/beHM Cy akrepyu — bubaHa
U BUHApM; Takohe je moumpaHa pajma: cBe ce moraha Ha Oxpupckum
U3BOpUMa

IT samtet: eBojKa ynosopaBa TProBle Jja joj He 3rase IUIATHO — MPU/INY-
HO 6e3a37IeHO, ajIif OBYIM MIIAK [OYMIbE ,,CYKOO ™

III xynMuHaNHMja: cBe y IIa/bMBOM U 3a4MKyjyheM TOHY, BMHapy Hyfe Ja
IJIaTe aKo IOYMHE IITETY.

IV nepuneruja: bubana opp>xaBa TeH3Mjy U MaXXIby CIyllanala Mpefa-
xyhu pasnuunty ofurery (JIyOHO LITO HAIpes Tepa KapBaHOT)

V pacriuteT: 1eBOjavyKo IpusHame Aa joj ce gomazga Maaanh Ha 3edespy Ka-
paBaHa, a ¥ OHA, U3ITIENA, IbeMY.

Encko, MMpcKo ¥ ApaMCKO VCIPeNJIETaHM CY Y OBOj IeCMU CKIAJHO U
jenHoctaBHO. JIMPCKO je OHO wITO ce Tude ocehama, ercKo — OHO IITO ce
noraba, a gpaMcko To 1mTo je Behu meo mecMme AaT y Aujanonixkoj popmn.

2 KommeraH TekcT HuCy mpesctaBunu Hu Mumoje Munojesuh uu ITerap Komosuh, a mo-
’KeMO Ta IpoHahy y eTHOMY3MKOIONIKOM 3ammcy uctonMeHe necme Ct. CrojanoBnha Mok-
pamla
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PasBojHe eTare JpaMcKOTr ToKa 6e1e>XxMo 1 'y HapogHoj necmu Ilo-
U710 MOMA 3G 604a, AN je Y 1b0j N30CTaB/beHa IIepUIIETH)a, 1A Ce Pajjiba
Har/o 3aBpiuaBa paciietoM (Munoje Munojesuh - Iowina moma 3a
60ga)

B. AdexTnBHO-eMonMOHaMHN IUTaH (OIKIOPHOT TE&K CTA
(yHyTpamma fJMHAMIIHOCT)

AdeKTUBHO-eMOIMIOHATHM ITAH TeKCTa IOfipasyMeBa carjefia-
Bambe CBMX €MOLMja Koje Cy y weMy npucytHe. Ilomro je y HapogHUM
TEKCTOBMMA KOj/ Cy VIUIM y HAIl UCTPAXUBAYKU (POKYC, KAO M YOII-
IITe y HAIllOj HAPOJHOj IecMM, /byOaB Hajuenrha Tema, pasyM/bMBO je
1 TIPUCYCTBO PasHOBPCHUX eMOLIMja Koje ce 3a mwYy Bedyjy. OBo cnoxe-
HO ocehame HamasuMo y 0BOM 1300py IprKasaHo y 60raToj cKkamm pa-
3IMYUTUX HUjAaHCU M Pa3IMUUTOT MHTeH3uTeTa. V yIipaBo oBe /iBe a1o-
cTpodupaHe KapaKTepPUCTIKE, YC/Ief, HeOCTaTKa HayYHOT CHCTeMa KOju
ce 6aB) OBOM IIPOOTIEMATMKOM, OCTY>Xnhe HaM Kao iBa KpuTepujyma
3a JUCTMHKIM)y TI0 MHTEH3UTETy U KapaKTepy pasIMduTHX eMoLja.
ITpoleHa MHTEH3UTETa eMOLMja Koje Cy IPUCYyTHe Y HAapOJAHMUM TeK-
CTOBMMA: Off OHMX Ca HAjHIDKMM YHYTPAlIbMM AMHAMUYKUM IOTEH-
I11jaioM, Y KOjuMa ce /by6aB caMO HaroBeIlTaBa, 10 OHMX Ca HajBUILM,
y KojuMa je mpucyTHa HeoOy3aHa Xy/ba, Y QyHKIMjK Cy carefiaBama
YHYTpALIBbUX AVMHAMUYKNX NOTeHNMjama 3a Oygyhy yMmMeTHMUKy Haj-
rpajmy y 06a IeHa BepTHKalHa KOHCTPYKTVBHA HUBOA — BOKAJIHY Jie-
OHMIY U KITaBUPCKY NPaTHbY.

Hajumxu nHTeH3nTeT /bybaBHMUX ocehara je y OHMM HapOHUM Ile-
cMaMa y KojuMa ce /by6aB caMO HaroseliTaBa. Y HbJMa eMOLMja HeMa
IIPOCTOpa Jla ce pasBuje, I1a HeMa HMKAKBOT yTHII3ja Ha MOKpeTambe
YHYTpALIBUX AUHAMIYKUX npoueca (Ipagunom 3natiio xoguno, Kuwa
uge Heno moja, Mope useop soga ussupana u np.). Y IpumMepuma oBe
BpcTe adeKTUBHO-eMOLMOHA/IHY IUIaH TEKCTa je Ha HajHVDKOj TauKu
CBOT IMTHAMMYKOT pa3Boja.

YHyTpammy oyHaAMUYKM IOTEHIIMjal Ha HIUCKOj je CTOIM pa3Boja
1 y HapofiHuM necMama buciiipa sogo n Kakee ouu yypa uma, y Koju-
Ma ce /by0aB IpefiCTaB/ba KPO3 CaKeT M3pa3 CTUJ/bUBE YCTPenTaso-
CTU ¥ IVIB/beHa, Kako Mmaauha mpema JieBojiy, Tako u o6pHyTO. VMa
HemTo ofipeheHMjux mecama, UMju TEKCT MpefiCTaB/ba yAaBapame: Pyce
koce uypo umaui, Pocna nusaga, Ipagurom 3naiiio xoquno. Ilonekan ce
Jby6aB M3pakaBa KpO3 K[y, jOLI YBeK HeBe3aHy 3a ofpeheHy ocooy:
Tpu cy ceje. Y cBuM anocTpodupaHuM IpyMepyMa OBe BPCTe, Kao I
y HecMaMa y KojuMa je 300r KpaTkohe TeKcTa eMolLMja CIlyTaHa YCKUM
oksupuma (ITerap Kowosuh — Boga 36upa), cnabo je pasBujeH adek-
TUBHO-eMOLIVIOHA/IHM I/IaH TEeKCTa.
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Cnenehy xopak Ha y3/1a3HOj JIECTBMILIM MHTEH3NUTETa M3PAKEHNX
ocehama npepcraBpajy necme Aman gjesojko, bumana tinaitino Gene-
wie, boxcana, Mupjano Mupjanxe, Texna 6oga Texenuja, [leseiti 2ogunu.
Ospe Beh nmamo mckpuctamicad o6mikK 3apyb/peHocTn. Mnaguh re-
7ia IeBOjKY, AVIBM Ce IeHOj JIeTIOTH 1 >Kel je 3a cebe (Aman gjesojko,
Texna soga Texenuja). Mehytum, Huje camo neBojunHa pusnyka yerno-
Ta IPUBJIAYHA, HETO TO MOXKe a Oyje ¥ HeKU APYIY KBAJIUTET: IeBOj-
4MHA JAPOBUTOCT — JIeII IVIaC, Ha IpuMep, Kao y mecmMama Mupjaro n
Boscana (,ntecMe fja mojen, ja fa te cnymam, Mopu boxkano®). ITokpe-
Tamke YHyTpallber AMHAMU3Ma y OBMM IlecMaMa IIOCTVDKE Ce MHTEH-
3UBUpAIbEM Pa3IMINTIX eMOLMja Koje Cy Be3aHe 3a /bybaBHO oceharbe.
Chara ocehama yecto ce m3paxasa ynorpebom xumepborne. (Iletap
Komosuh - Aman gjesojko: TBoje rpno 6mjeno mamMeT Mu OfHMjeNO).
Y oBoj mecmu emonnja 6maro pacre us crpoge y crpody, obpasyjyhn
rpajjalijy: off IpBe cTpode y K0joj mbeHe KOCe HeroBy ,IlaMeT Hoce",
IO HOCTIefbe, Y KOjOj BeHO ,TP/I0 O01jesio” meroBy mamer ,ORHUjeno"
VIHTeH3UBMpatbe YHYTPALIber JUHAMIYKOL II/TaHa HAPOLHOT TeKCTa Y
necMn boxana octBapyje ce ynorpeboM emndope, IOHaB/bameM Jie-
BOjauyKor MMeHa 13 cTuxa y ctux. Hapacrame emonuje y oBoM ciydajy
cyrepupa mMnagnheBy omunmbeHOCT AeBojkoM. CiyaH IMOCTYIIaK Hapa-
CTama eMollMje U3 CTUXa Y CTUX Oele>XMo U y HapojHoj iecmu Jo wwipu
MU dywKu. Y m0j ce )KaloCT MajK/ 33 USTUHY/IMM CMHOBJMA JOHATHO
notBphyje Kpo3 aHadopy (moHaB/pame UCTUX pedM Ha MOYETKY y3a-
CTOITHMX CTUXOBA).

VuTensurer /pyb6aBHUX ocehama Hajjaun je y OHMM IecMaMma Ifie ce,
Ka0 y aHTMYKOj Tparefujy M y YMeTHOCTM YOIIIITe, 3amaka OIMCKOCT
(moBe3aHOCT) MOTMBA JbYbaBM M CMPTH, epoca 1 TaHaToca. Hamr Hapop-
HM IIeBaY, MaKO HEYK, YMeO je Ja TO OCETU CHAaroM cBora gapa. Taksa je
HIIp. tecMa [10jgo Ha cope y K0jOj ce TOMMCA0 HA CMPT jaB/ba U3 Jby0O-
Mope, Kao n 'y mecMu Omuse mu. Y TIpBOj OF iBe arniocTpodupane necme
cHara Jpy6aBHoOr ocehama npahena /py6oMopoM n3pakaBa ce xumnep6o-
noM (»JJaj ma ympeM camo jja He IIefiaM TBOje JIuIie PYTH Aa ra Jbyou”).
Y ncroj necmy xumnep6oa ce KOPUCTH Y KOMOMHALIMjI Ca IOHAB/bakbU-
Ma (mapanennsmMmMa), IMITO y BEMUKOj Mepy fodapaBa CHary M3paKeHnX
emonyja. VI3pasuTo jak eMOTMBHU Ha0oOj IpefcTaB/ba KONEKTUBHY
KapaKTepyUCTUKY 3a Behn freo mecama ca noppydja bocue. Ocobenoct
Jby6aBHMX IIecaMa M3 OBOT Kpaja je TO IITO Cy ob6ojeHe CHa>KHOM
YeKIbOM 3a IparvM VUIM JparoM VIV IaTHOM 300r HEOCTBapeHe Jby-
6aBu. Ta mpareha emorja 03HaYaBa ce TYPLU3MOM CeBJaX, IITO 3HAYM
Jbyb6aBHA YeXKIba, IIATHA. JelaH Off HajU3PasUTHjUX perpe3eHara ca OBOT
nozpyyja je necma Ceperaga obpabhena ox crpane kommnosuropa Kocre
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MaHojnoBuha, y K0joj ce Ha CMpT ITOMUIIIbA yC/Ief Hey3BpaheHe by6a-
BIL.

AHanusupajyhn cBe y oBOM pajy MCTaKHyTe ,Ie€HETCKe IOTeH-
nyjane” (OIKIOPHOT TEeKCTa MOXXEMO KOHCTAaTOBATM [ja Y BEIVIKOM
Opojy crydajeBa HMje HOLUIO O yBaKaBama IVMXOBUX IIOTEHIUjajIa,
IIa ce YaK MO)Ke TOBOPUTH M O IOTIYHOM Ayc6anaHcy n3Mehy oHora
IITO HOjefVHY TEKCTOBY IIPYXajy Kao MOIyNHOCT ¥ HauMHa Ha KOju
Cy OHM My3WYKM TpeTupaHu. Tako y BemkoM 6pojy obpabennx mpu-
Mepa 1 Kop Hajseher 6poja koMnosnropa Koju ¢y obyxsaheHu Hammm
VICTPaXMBabJIMA Pa3BMjeHOCT IOjeiMHNX TeKCTYa/lHUX IJIaHOBa (II0-
IyT CeMAaHTWUYKOT, CIIOJbHOAVHAMMIYKOT ¥ adeKTMBHO-eMOLMIOHATHOT)
uMaja je 3aHeMap/bMB YTUIIAj Ha KOMIIOHEHTE ¥ IJIAHOBE YMETHUYKE
obpaje. VIrHopucame TeKCTyalHMX IOTeHIVja/la HajeBUJIeHTHHUje je
y kommosunujama ose Bpcre Kopuemmja CrankoBumha m Brapgmmupa
Hopbesuha, y xojuma ymeTHnuKa Haarpagma (K1aBupcKa mpaTma) Hi
y 4eMy He 0VBa OACTAKHYTa YHYTPAIIBYM U CIIO/bAIIBYIM AMHAMUY-
KM KaTanuTeTnMa GOIKIOPHMX TeKCTOBA, I1a YaK HU Ha JTOKaTHOM HH-
BOY, y okBupy nodetHe crpode — mopena. Koy Kopuenuja Crankosuha
He YyO4aBaMO HMKaKaBy PasNMKy y TPeTMaHy HapOJHOT TEKCTa HU Y
necMaMa Koje NpUIajiajy PasaIndMTUM KVOKEBHMM POJOBMMA, JOK
000jyIla Ha eKBUBA/JICHTAH HAa4MH, 0e3 eBU/IEHTHNX Pa3/NKa y IUIaHO-
BJMa My3W4YKe HaJTpajbe TPETUPAjy TeMAaTCKO-MOTUBCKU Pa3IUyYnUTe
TEKCTyasHe cafip>kKaje Y OKBUPY TMPCKOT Pofia.

Hemro ppyraumju opmHOC Ipema TEKCTya/lHOM CafipXajy MMajy
kommnosutopu Jocud Mapunkosuh, CranmcnaB buumuku u Kocta
ManojnoBuh. VM Kop 0BMX KOMIIO3MTOpa HMOTEHUMjaMy (POTKIOPHOT
TEKCTa HUCY MMa/y yTHULAj Ha YKYIHM CTPYKTYpPHO-(pOpMalHN ITaH
yMeTHUYKe oOpajie, /i Cy M3BPIIVIN M3BECTaH YTHUIIAj HA XapMOH-
CKy KoMIoHeHTy (kop Jocuda Mapuukosuha n CranucnaBa bunnd-
KOT), OJTHOCHO XapMOHCKY KOMIIOHEHTY ¥ YKYIIHY KJIaBUPCKY QaKTypy
(xkop Kocte Manojnosnha) y okBupy moderHe ctpode. ,leHeTmukn”
HOTeHIVjam (QONKIOPHUX TEKCTOBA HUCY Y HOBO/BHOj MepM YTHIA-
NV Ha IUVIaHOBE YMeTHMYKe HaArpajiibe HU y BeheM O6pojy ocTBapema
CreBana Mokpam1a, Muioja Munojesuha u Ilerpa Kowosuha. Tako y
HOjeITHMM C/Ty4YajeBMMa, Y KOjIMa je pa3ByjeHa CeMaHTIN4Ka, apeKTUB-
HO-€MOIIMIOHA/IHA U CIIO/bHOIMHAMMYKA CTPYKTYpa IOETCKOT TEKCTa,
HOCTYNIM YMETHUYKE HAATpajbe ce He IpuIarohasajy u He ofBujajy
y CKJIafly ca HaBeeHUM IIOCTYIIMMA NIPUCYTHUM Y QOIKIOPHOM TeK-
CTy. Y CBUM HaBe[JeHUM C/Iy4ajeBMMa IUIAHOBU (OTIKIIOPHOT TEKCTa,
IJIelaHO I7100a/THO, Ha HMBOY IIe/IOKYIIHE KOMIIO3MUIfyje, He MOACTIYY
HJIKaKBe CTPYKTypHe IIPOMeHe MeTIOPUTMIYKOT Cajip>kaja GOIKIOPHOT
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IUTaTa, HUTU AVHAMM3Y]jy OMIIO KOjy Off KOMIIOHEHTH M ITAHOBA, YMET-
HIYKe 00pajie, 1a ce LeMOKYIHY My3WYKY TOK peannsyje y OKBUpUMa
cTpoduuHOr MakpodopMaTHOTr MOZie/Ia OpraHmsalyje y 06a BepTukai-
Ha HMBOA KOMIIO3MIIYj€ — Y BOKA/IHOj IECOHMULIV ¥ KTABUPCKOj IIPATIbIL.

Y mameM 6pojy kommnosunmja CteBaHa Mokpamlja, CraHmcIaBa
bunnukor, Mmunoja Mwunojesuha u Ilerpa Komosuha, TexcryamHu
cazp>kaj (OfHOCHO HeroBM IUTAHOBM) OCTBAPYjy M3BECHE, HEKaJja Malbe,
a Hekaja Behe yTuiaje Ha jean wm oba HMBOA KoMmosunuje (Ha BO-
Ka/IHY ICOHVIY ¥ K/IaBUPCKY IIPaThy), UMIUIMIVpajyhy pasmdure mo-
CTyIIKe YMeTHMYKe TpaHchopMaluje MeTOPUTMIUKEe CTPYKType do-
KJIOPHOT LIUTaTa y BOKATHOj IEOHMIIN, Te GOPMUpPabe PAa3HOBPCHIjUX
TUIIOBA K/IaBUPCKe PaKType U AMHAMIYHMjer XapMOHCKOT 13pa3a, Koju
IIOHEKa/J| IIofipadyMeBa yIoTpeOy 3a0lITPEeHNj X XapMOHCKIX Ca3ByyYja
VI IPYMEHY Pa3HUX TUIIOBa Mofynanyuje. CBe HaBefjeHe aKTMBHOCTI MY-
3MYKVIX KOMIIOHEHTH 1 IUVIAHOBA YMETHNYKY 0Opal)eHNX HapogHMX Ie-
caMa, HacTaJle Kao IOC/IeNIIa aKTUBHIjeT, ,IPYCHUjer" OFHOCa KOMIIO-
3uTOpa Impema (OIKIOPHOM TEKCTY, MMasle Cy 3a IMOCTeANIly CTBapame
pasBujeHMjux MakpodopmanHux Mopena (y ofmHOCy Ha cTpodudyan).
MebyTnuMm, pasBujeHOCT (COXKEHOCT) QOpPMaTHOT MOfena HUje YBeK
Oula MMIUIMIMpaHa CcaMO TeKCTYaTHMM IUTaHOBMMa, Beh je Hacrama
Kao ITOC/IeVIIA YAPYXKEHOT [IejCTBAa TeKCTYATHUX ¥ MY3MYKVX IUIaHO-
Ba, KOj) Cy CBOj yTMIIaj HA MAaKpOQOPMY OCTBAPUBAIN Y Pa3IUIUTOM
KBQ/IMTATVBHOM ¥ KBaHTUTATUBHOM ORHOCY. VICTO Tako pasmmumtu
KOMIIO3MI[MOHY IIOCTYILM IpUMebeHN y IpuMmepyuMa oOyxsaheHum
OBUM pajioM (1T0ce6HO Y KJIaBUPCKOj MPaTibin), OV/IM Cy IPBEHCTBEHO
YCTIOB/bEHM MHAVBUAYAJTHUM CTHJIOM M VIHTEHIMjOM CBaKOT KOMIIO-
3UTOpa MOHA0C00, y 3HaTHO BeheM 06MMy Off caMor ,,l€éHeTCKOT IIOTeH-
1yjana” pONKIOPHUX TEKCTOBA.

Ha kpajy mopamo ncrahn fia cy ,,reHeTCKM HOTeHIMjam GomKmIop-
HIJIX TEKCTOBA KOMITO3UIIVja Koje Cy 00yxBaheHe HaIlMM VICTpaXKVBarbeM,
HajO/maXke pedeHO HeJOBO/BHO MCKopuinheHM, Te Jja Cy O4YeKuBama
ayTopa OBOI pajia y IOITIefly Tora 61aa MHOro aMbuumosHuja. Jmnak,
VICTPa)XMBamba Koja Cy U3BPIIEHA U Pe3y/ITaT KOjy U3 HbUX Ipousuiase
IpeCTaB/bajy MEeTOHO/IONIKY OCHOBY 3a Heka 6ynyha ucTpaxnBama, He
CaMO y OBOM MY3MYKOM >KaHpY, Beh U y CBUM OCTa/IMM MY3MYKUM >KaH-
pOBMMa Y KOjMa Ce Y HEKOM Off KOMIIO3UIIMIOHNUX IIOCTYIIaKa, Ha 61710
KOj¥I HAUMH YMeTHNYKM o6pabyje hONKIOpHY TEKCT.
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Sasa Bozidarevi¢

FOLKLORE TEXT AS A POTENTIAL GENERATOR OF THE
STRUCTURE GENERATING PROCEDURES AND FORMS OF
ARTISTIC ADAPTATIONS OF FOLKORE SONGS FOR A SOLO
AND A PIANO

Summary

Though, in the minds of folklore singers, a text is inherently and syncretically cohesive with
the melody, in the artistic adaptation of a folklore song it is quite often treated as an individual
entity exerting a considerable influence on its artistic environment. The impact of a folklore text
on the components and planes of artistic adaptation is primarily dependant upon the approach
to be taken by the composers themselves toward the folklore material, that is to say upon their
attitude toward the planes (musical and textual). The judgments as to the influence of the folk-
lore text planes on its artistic environment can be applied to the entire range of musical genres
having dealt with the text, whether that be in a qualitative or quantitative sense, as well as in
those cases when a segment is excerpted and taken as an individual entity. The research of this
kind was conducted with the adaptations of folklore songs for a solo and a piano. Within the spe-
cific category of a solo song, a folklore text is taken together with the music contents of the folk
melody, yet in relation to its original form, certain types of transformations were to be detected,
such as: the insertion of refrain formations, distinctive in relation to the original, alternative
words or syntagmas bearing no semantic relevance, the reductions of the original, repetitions
which are not to be found in the original, changes in the disposition of the verses, etc. Therefore,
in the process of development analysis of the folklore text genetic potentials our initial stand-
point did not refer to the original texts found in the script, but to the variations to be detected in
their artistic adaptations. The research analysis hereby employed in regard to the exploration of
the selected material suggests the excerpts of a folklore text taken out of its artistic environment
and making it subject to an extensive literary and theoretical elaborations, indicating the study
of all the textual planes relevant for the future components and musical development of artistic
adaptations. All of the aforementioned implies that the paper is to deal with the potentials and
capacities of folklore texts by analyzing their planes, among which the most important for this
research would be the following: a) the semantic plane, b) the external dynamic potential, ¢) af-
fective and emotional plane (the internal dynamic potential).

Keywords: folklore text planes as potential component generators, planes of artistic adapta-
tions of folklore songs for a solo and a piano

IIpuxsahero 3a witiamity jyna 2010.
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ITIOJAM MHTEPTEKCTYA/THOCTHA

LIwp pafa mpefcTaBba aHAIN3y TeHese, IPUpofie U PyHK-
IMje mpolieca MHTepTeKCTyanHocTu. AHammsa he ce kpertatn
y [Ba IpaBLia: 1) y AMjaxpOHMjCKOj AUMEHSVjU — Of IIPBUX Te-
opMja MHTEPTEKCTYaTHOCTH, B0 IOeTHKe IOCTMOJEPHM3MA; 2)
Y CHMHXPOHMjCKOj JIMMEH3UjU — Y BUILECTOjHOj KOMYHUKALIUjU
usMmeby ayTopa, untaona (koayTopa) 1 TeKCTa y HEIIPeCTaHOM
CeMaHTUYKOM IIpeoOpaxkajy. ¥ OBOM KOHTEKCTY MOCMAaTpaMo
HIMpe CXBaTambe MHTEPTEKCTYa/lTHOCTH, IO KOMe CBAaKM TEKCT
IIpeficTaB/ba MHTEPTEKCT, KA0 1 y)Ke CXBaTame, Koje Ipelusnpa
CTBapame MHTEPTEKCTYalTHNUX Be3a IIOCPEICTBOM ,CUTHAIA“ y
TEKCTY, Y CMUCITY eKCIUTMIIMTHOT MY MMIUTUIUTHOT ynyhuBama
Ha JpyTM TeKCT y Aujajory ca umTaoueM. Jlakie, HOK je mupe
CXBaTalbe WHTEPTEKCTYa/HOCTY IIOTOfHMje 3a HEeCKPUIILMjy
OIIITE MapafiUrMe, y>Ke CXBaTake MHTEPTEKCTYa/lTHOCTU MMa
HpenunsHyjy GpyHKIN)Y y aHaIN3Y KOHKPETHUX MHTePTEKCTyasl-
HUX aCIleKaTa y KIbVDKeBHOYMETHIYKOM JIeTTy.

Kipyune peun: MHTEPTEKCTYaTHOCT, METATEKCTYaTHOCT, IIPOTOTEK-
CT, HOATEKCT, IIpeobpaxkaj, KoayTOpPCTBO

1.1 Ienesa

VHTepTeKcTyanHoCT AedMHNIIIEMO Kao Ipoliec KOMyHuKanuje namebhy
IPOTOTEKCTa! ¥ HOBOHACTANOT TeKCTyanHOr mauckypca. OHa, Tpe-
Ma TOMe, YC/IOB/baBa U MHTep(depeHNNjy 3HauYewa 13Mehy fenosa pa-
3HOPOJHMX IIPOTOTEKCTOBA y TEKCTY, IpMKa3yje paslIUyuUT CTeleH
ayTOPCKOT OfIHOCA ITpeMa Ipeobpaxkajy Tpapuiyje (urar, napagdpasy,
arysujy, MacTUII, Ta/JVMIICeCT) U CTBapa YHUBEP3YM 3Hauema, Kope-
CIIOZIEHTHOCT ayTOPOBe CyrecTyje 1 YniTanadKe CyMe McKycTasa. [Ja ou

ce, MehyTum, Omxe ofpenro peHOMEH MHTEPTEKCTYaTHOCTH, HEOI-
1 TIlog mojMoM mpoToTekcTa (,IIPBM TEKCT) MOAPasyMeBaMo [IeO MM LEIMHY jeTHOT TeKCTa
YMjU j€ CEMaHTUYKM CUCTEM TPAHCIIOHOBaH y IPYTH TEKCT. ,,[IpOTOTEKCT MpercTaBba cBakn

TEKCT KOju TT0CTaje o6jexaT MehyTeKcTOBHOT HafioBesBama“ (PeuHuK KrounesHUX THepMUHA
1985: 614).
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XOJHO je IIPeTXOIHO IIpyKa3aTy Kpahm nperey merope ojMOBHe TeHe-
3e.

Muxann baxtus (Muxann Muxéinosnd baxTtiH) je 6o nHMIMja-
TOp, aKO He ¥ TepMUHA ,IHTEPTEKCTYa/HOCT , OH/Ia CBAKaKO CIIeLN-
b1yHOT TOTTIeNja Ha je3UK M KIbVDKEBHOCT, Koju he ycmoBuTti KacHmju
pasBoj Teopuja MHTEepTeKCTyanHocTu. Haume, baxTun cmarpa ma ce
CBe JIEKCeMe Y je3MIKOM CUCTEMY Hajlade Y yC/IOB/beHOM U MHTepgepu-
pajyhem ogHOCy 3Hauemwa. Ha Taj HaumH cTBapa ce qujanozusam Koju je
CBOjCTBEH CBAKOM TEKCTY y OKBUPY OM/IO KOT COLVIja/THOT KOHTEKCTa. Y
upeju ,MehynoBesaHOCTI TEKCTOBA, baXTVH IOMMa TEKCT Kao ,,JICKas',
MOHAJly, CUCTEM 3Ha4e€rha KOj/i C€ Halas! y ,AMjaJIoIIKOj y3ajaMHO-
CTU U ,,0ffpa>kaBa CBe TeKCTOBe (y TpaHMIlaMa) JaTe MycaoHe cdepe”
(M. baxtun 1995: 12). IIpema Tome, nonudonnja u nHTepdepeHLnja
Ipeys3eTux, aTyIUpaHNX WM IPeoOpaKeHNX 3Ha4Yerma IPefCTaB/bajy
VIMaHEHTHe OJIKe KIbVDKeBHOCTHU. I10jaM MHTEPTeKCTyaTHOCTH, KaK-
BOT I'a MM IaHAC TI03HajeMo, HOBUjeT je mopekia. OH je Hajuemrhe Be3aH
3a HaroBellTaje IIOCTMOJIEpPHN3MA U 1Jejy MomidoHMje pasHOPOLHIX
yTHIIAja YMETHUYKE Tpajuluje, a ¢ Apyre cTpaHe — 3a pasBoj IIOCT-
CTPYKTYpanu3Ma ¥ MHTEPAVCIMUIUIMHAPHOCTI HayKe O KIbJVKEBHOCTH.

[Tox yTuiajem baxTrHOBOT y4yema O IMjaIoUIKOj y3ajaMHOCTH TEK-
cra u nomudounnju, Jymuja Kpucresa (Julia Kristeva), 1967. roguse, y
crynuju Le mot, le dialogue et le roman, cTBapa TepMUH ,IHTEPTEK-
cryanHoct” (,l'intertextualité). Mehyrtum, sa pasnuky op BaxTnHOoBe
njeje KOHTEKCTA Y ,pa3MeHy cMucna’, Kpucresa uctuye acmexr ,,Iipou-
3BOJIIbE CMICIIA®, aHAM3MPajyhn BMIle MHTEHIVje ayTopa Off YnuTaode-
Be yJ/IOTe y IIPEeIIO3HaBaby U CTBaparmby KOHTEKCTa:

»KIbIDKeBHY TEKCT ce ymehe y Ile/IMHy TeKCTOBA: OH je MUCame — Pern-
Ka (écriture- repliqué) (pyHKUMja WM Heraumja) HEKOT APYTor (HEKuX
fpyrux) tekcroBa. CBOjUM HAauMHOM IMCama, untajyhu npebaurmsu mwm
VICTOBPEMEHU KIbVDKEBHY KOPIIYC, ayTOP JXMBU Y UCTOPUjI, U APYLITBO
ce ynucyje y Tekct (Kpucresa 1969: 120).

Jpyrum peunma, He MOXKe ITOCTOjaTy TEKCT KOju O6u caM 1o cebu
YMHJO ayTOHOMHY KaTeropujy, Beh Mopa 6uTy TyMadeH y 3aBUCHOCTH
Ofl KyITYPHOT KOJla ¥ BpeEM€eHa KOMe IPUIa/ia, a Ipe MoCMaTPaHo - U
IHETOBOT [INja/Iora ca L[eJIOKYIIHUM ,,YHUBEP3yMOM“ YMETHUYKE TPafiu-
mje. Jynmuja Kpucresa Tako o6jeiumbyje CIIoballlby ¥ YHY TPALIbY TPU-
CTYI IIPOyYaBarmba KbVDKeBHOCTIZ, TocMarpajyhu nurepapHe TekcToBe

2 Teopuje Pomana Bapra, Ymbepra Exa u Jymje KpucrteBe mompuxoce pasBojy MyITHAHU-
CUMIVIMHAPHOCTY ¥ VHTEPAVCHVUIIIMHAPHOCTI y IpOyYaBamy KibIoKeBHOCTHU. Jlo mresse-
cetux roaywHa 20. BeKa, HayKa O KIVDKEBHOCTH je TIOCef0Ba/a BUIIE PAa3ININTUX aKTyesl-
HJMX TEOPUjCKMX ILIKO/A YHYTpAllber NMpOydaBama KIbJDKeBHOCTH (PycKM (opMamnsam,



Mojam uHteplhekctuyanHocu

Kao CUCTeMe 3HakoBa Kyiarype. Takobe, m1xoBa KOMyHMKaIMja MOXe
Ceé MCTOBPEMEHO IOCMATPATU U CMHXPOHU)CKM, KaO U [MjaXpOHMU)jCKU.
[IpBoOUTHM cem (3HAK), TPAHCIIOHOBAH Y TEKCT, IIPOL[ECOM CEMIO03e IO0-
KIBJ/baBa OIAJIECLIEHLINjy MM MTaK IPOMEHY 3Hauerba, ¥ II0CTaje HOBU
3HAK — semeion.

Menrop Jynuje KpucreBe Ha MOMEHYTOj CTYAUjU O [VjalOTU3MY,
Ponan bapt (Roland Barthes), 3acmyxan je 3a ma/pe KOHCTUTyMCambe
110jMa MHTEPTEKCTYaTHOCTH, Kao 1 3a 1herOBO IOIy/IapM30Bakbe MNPOM
€BPOIICKOT KY/ITYPHOT Kpyra. 3a pas3nuky ofi Kpucrese, oH cMaTpa fa
je doxycupame Ha OFHOCE TEKCTa ¥ YMTAOId IIPECyZHO 3a Ipoyda-
Bambe MHTEPTEKCTYa/IHNX Be3a. bapToBa Teopuja MHTEPTEKCTYaTHOCTH
OCTBapuIa je JOMUMHAHTHUjM YTUIIA] HA MIOCTCTPYKTYPAINCTUYKY MMI-
Cao, I1a ¥ Ha YUTaBY IIOCTMOJIepHY. Y Teopujckoj mucnu Ponana bapra,
CTPYKTYypa IIpecTaje ia Oyzie MMHeapaH, ,,[[eHTPaNIN30BaH  110jaM (OffHOC
IeI0Ba U LieMHe VMIUIMIIPaH TOKOM YMTaBOT pa3Boja eBPOIICKe KYII-
Type), Beh nocTaje auHamMm4aH npoec. baproBo noumame MHTEPTEK-
CTYa/IHOCTM je JI0 Te Mepe YOIITEHO, la C€ CBAaKM TEKCT CMarpa
VMHTEPTEKCTOM; OH Ce MOXKe TYMAuUTH Kao eIMCTeMOJIONIKa MeTadopa,
jep KibVM)KeBHOCT MPeJICTaB/ba YHUBEP3YM 3Hauera’. [To BapTosom mu-
nbery, TekcT! He Moxe u3ahu us ,,Mpexe UHTEpTEKCTyanHOCTH, 6e3
0631pa J1a 1 je Ped 0 YMETHUYKOM W/I BAHYMETHUYIKOM CaIpiKajy’.

Ca cranoBuiTa ¢punosoduje jesuka, baprt oxgpebyje nnTepTeKcT
Ha cnenehy Haumn:

»110jaM MHTEpTEKCTa JOHOCU TEOPUjU O TEKCTY COLMjaIHM acIIeKaT: 11O
jesVIK, paHMj¥ MIM CyBpeMeHH, TOIasy IO TeKCTa, He cijenehn myT Ha-
C/beICTBA VWIJIV CBjeCHOT OIOHAIIAa, Hero AuceMyHanuje - purypa koja
jaMuy [la TeKCT HeMa CTaTyC PempoAyKIyje, Hero mpoayKiyje (Taunnmje:
npousBoguocTn)“ (P. bapt 1986: 9-10).

aHITIO-aMepUyKa HOBa KPUTHKA, YMKAIIKY KPUTUYAPU, UTJ.), KOHIICHTPUCAHNX Ha 3HaYerha
KOja TI0CTOje ,ICK/bYurBO y TeKcTy . C fpyre CTpaHe, y YHUBEP3UTETCKUM KPyTroBuMa 611n
Cy INpUMEHBNBAHN W YMCTO MO3UTUMBUCTUYKN, COUMONOMKN VM ICUXOAHATUTUYKN, HaKIIe,
CHOTbAIIY  HPUCTYIIN, KOjU Cy OMIV M3PasUTU NPOTUBHUI MJieje CeMaHTUYKe ayTOHO-
muje Tekcta. Obe Tofie/beHe CTpaHe HyMIIe Cy Cy)KeHe HayJHe IepCIeKTyBe. Y caBPeMeHOj
HAayIM O KIbJDKeBHOCTH, MehyTum, npucyTHa je mHTepdepeHija pasmmanTix KmbIKeBHO-
Teopv{jcxnx CXBaTalba, I1a 9aK U IPpE€y3NMabe METOA 1 M;qeja U3 APYWITBEHNUX U IIPUPOTHUX
HayKa.

3 OsaxBo nmoncrosehnBame je 0Ce6HO IPUMEH/BMBO Ha JleNia MO3aldKe KOMIIO3UIje ¥ eK-
CINTMOUTHOT ay TOIMOETNYKOT MCTUIIAIha JOMMHAHTHE YJ/IOre€ MHTEPTEKCTYa/THOCTU Y KibJ-
JKEBHOM JIETy.

4 JlebuHunuja TekcTa Kao MaTepHjalHe CeKBEeHIle KOjy UMHM CIenuQuyHa 3aKOHUTOCT
OpraHusalyje IpefcTaB/ba OMUITH CTaB CTPYKTYPATUCTUUKE MUCTIN.

5 bapT nmouma MHTEPTEKCT y Hajun/lpeM CMICTTY, yKbeqyjth, Takobe, ¥ UMIUINIIUTHE BUIO-
B€ MHTEPTEKCTYATHOCTH, KaO IITO Cy HECBECHU M/IN ay TOMAaTCKM LUTATH, Ho,upasyMeBajth
TIO7] TIOjMOM MHTEPTEKCTa U ,,K/TaCHIHe  TI0jMOBE YTHIIaja, M3BOPa ¥ TOCPeTHMKA.
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bapr y oBoM cTaBy mocmarpa couMjaJHM acleKaT WHTepTeK-
CTya/lIHOCTH, Kao 1 Jynuja Kpucresa, y mmpeM, KyITypOTOLIKOM CMU-
cmy. MebhyTum, oH ucTude 1 eCTeTCKy IO3UIVjy OPUTYHATHOCTY CTBA-
pama. Jlaksie, 4ak ¥ IIpey3eTy TeKCT, TPAHCIIOHOBAH Y APYTOM ,,CKJIONY
II0CTaje HOBAa Kpealuuja.

Mumien Pucdarep (Michell Riffaterre), ¢ apyre crpane, Bumie on
BapTa Haramasa yory penerntje, fepuHuIIyhu nHTepTeKCTyaTHOCT
Kao ,MOJAJINTET IepIielIyje, YNTA0YeBO Aen(poBame TeKCTa TaKo
Jia OH UAEHTN(UKYje CTPYKType KOjiMa TeKCT ,,fyTryje” CBOjy yMeTHIY-
Ky BpegHOCT (Pudarep 1984: 145). Pudarep Ha Taj HaumH mocMarpa
uHTepdepeHjy GOpMaTHMX UM CEMAHTUYKUX acleKaTa MHTepTeK-
cryanHocTu. Takobe, MHTepTeKCTyalHOCT 3a mera 3HauM (eHo-
MeH yCMepaBama JMHUjCKOT ynTama. MehyTnuMm, ga He O6u pouuio mo
TepMIHOJIOLIKe 3a0yHe, I10jaM ,, IMHMjCKOT, OTHOCHO ,,/INHEAPHOT" 4M-
Tama HeheMo KOPUCTIUTH Y OBOM pajy y CMUCIY Koju npepiaxe Puda-
Tep, Beh MCK/bYyYUBO y 3HA4YeHY ,KIACUYHOT , jeTHOCMEPHOT OJHOCA
HJCILA U YATAOLIA.

[IpoyuaBame MHTEPTEKCTYATHOCTY HE MOXKe Ce CBECTU Ha MHTEH-
11je ayTopa, WM, C Apyre CTpaHe, TYMAdUTU CaMO KpO3 peLemiyjy,
jep je caBpeMeHa KHIbVDKEBHOCT eKCIUIMIIMTHO IMPOTUB OBAKBUX jeHO-
CTPaHOCTH, Y CBOjM IIOETVYK/M CTAaBOBVIMA O HEIMHEAPHOCTY YMeT-
HIMYKOT JIe/la ¥ KOayTOPCTBA YMTAOLA. AyTOp He TEeXMU Jja YOKBUPU Y
jelaH HEIPOMEH/BVMBM CUCTEM pas3IM4yuTe KOMOMHAIMje VHTepTeK-
cryanuux acniekara®, Beh cTBapa ,MehympocTop®, OTBOpeHOCT 3a unTa-
04YeBO IIPeII03HaBabe, MHTEPIPETALNjy M CTBapalbe HOBUX MHTEPTEK-
CTya/IHVX Be3a y fieny. Y AyXy KOMIIapaTVBHOT IIOMMama KIbJKEeBHO-
cTu yomuire, JoaH [lemnh (1995: 21) ncrakao je KOHIM3aH U CBEOOYX-
BaTaH CTaB: ,, BABUTHU ce KibJDKeBHOIINY, 3HAYM MIC/IUTH Y peranujama‘
Yuranan mocTaje Tekcronor, ynopebyjyhm pasnumumre BapmjanTe,
nponanazehu u ,monucyjyhu” HoBa 3HaYewa y BUXOBUM OJHOCKMA.
JIHaMUYHOCT M ITpeobpaskaj 3HaYeba PeCTaB/bajy MMaHEHTHE O/~
Ke IHTePTEKCTYaTHOCTI.

C mpyre cTpaHe, reHepaI30BambeM CTaBOBA O IPUPOAN MHTEPTEK-
CTYa/IHOCTM, y Hayl[M O KIbJDKEBHOCTM OTBapa ce MpoOieM crienu-
¢dukamnuje mojMoBa, KOju ce 4eCTO YyIoTpeb/baBajy y pasmmauTUM
3HAYeHMMa, Te [O/Nasyu JI0 NMapajJoKCATHOCTY HUXOBUX TyMadema ,y
3aBJICHOCTY Off KOHTEKCTa“ y KIbJDKEBHOTEOPMjCKOM TeKcTy. LImkimy-
Ha KOHIIEMIIMja pefoC/ieia eroxa M CTUIOBA Y KIIDKEBHOCTU foOMja
CBOje OIpaBJjame, alyu U JONYHY Y (GeHOMEHY MHTePTEeKCTYaTHOCTH.

6 Y TPaHCIIOHOBAaIby CYIIPOTCTAB/bEHNX MOAYCA PA3IMINTHIX AEJIOBA IIPOTOTEKCTA, MHTEPTEK-
CTya/IHE B€3€ MOI'y IIOCTAaTU U CUCTEMU CYIIPOTHOCTU.
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Xajupux IIner (Heinrich Plett) y ctynuju Mninepitiekcitiyantocii u3Ho-
CU ,CVJIOTMCTUYKM CTaB KOjJi CaMO NPUBUAHO IpeIyu3ypa OIIITOCT
HaBeJIeHNX jeHAKOCTM TEKCTa ¥ MHTEPTEKCTa: CBAKM MHTEPTEKCT je
TEKCT, jep IpefCcTaB/ba Ay TOHOMHY CTPYKTYpy 3HakoBa (yir. ITnet1991:
45). MebyTum, To He MOpa VIMaTI ¥ peBep3MOMITHO 3HaueHe, jep CBa-
K/ TEKCT He Mopa OuTU 1 MHTepTeKCT. [lmeT Takohe cyrepumie na ce
ozipeheHN TeKCT He MOXKe MHTEPIIPETNPaTy M30/I0BAHO, jep je OH YBeK
IIOCT-TEKCT, Kao 1 Ipe-TeKCT. OBaKBY AMCTMHKIMjY MOXEMO TyMa-
4nTH Kao Boheme [ujasora ca TpaguLujoM, ¥ Kao NOTEeHIMjaTHN HOf-
CTpeK CTBapamy HOBUX TeKCTOBA. [I/1eT Tymaun MHTepTeKCTyaTHOCT ca
IMjaXpOHMjCKOT CTAaHOBMIITA, ynazehu y ounrienqHy KOHTpagUKIWjy 1
He Bpiehy aHa/m3y mokasaresba 1 KpUTEpHjyMa IreHe3e MHTePTeKCTa.
TpaHcrioHOBaHM fieo MM Lie/IHA TTOCTOojeher TekcTa OYeKMBaHO JO-
6ujajy HoBa 3Ha4yema. OBMM IOCTYTIKOM OTKpMBA Ce jefjlaH Off aclieKaTa
VHTEepIIpeTanje KibIDKEBHOT flefa, a He (IL[e/IOKYIaH) CMICA0 TEKCTa,
jep 6 oH/1a TOBOPW/IN jeiVIHO 13 O3MIIMje 3aTBOPEHNX, TMHEeaPHUX Ce-
MaHTUYKMX CHUCTEMA, & eKCIUIMINMTHA yIoTpeba MHTEPTEKCTYaTHOCTU
cama 1o cebu mpefcTa/ba nomidoHNjy 3Hauemha. KOHTeKCT MHTepTeK-
CTyaJTHMX Be3a Y KHIbJDKEeBHOYMETHMYKOM JIeTy HEeNpeKUJHO ce Ipe-
obpakaBa. AHalMM3a KOHTEKCTA ,,[IOf[Pa3yMeBaHOT CMIC/IA“ TIOCTaje jOLI
KOMIUTIEKCHI]a, KO Ce ¥IMa y BUJY [la CaBpeMeHa HayKa O KIbVDKeBHOCTH
TEXU Ka HOMMQOHVjM PasINIUTHX TeOpUjcKux cTaBoBa. OBa mpoMeHa
3HayYema MOXke OMTH, C Apyre CTpaHe, IPOy3POKOBaHA I Pa3HOPOTHUM
BubemyMa Ky/IType y OKBUpPY jeJHOT YMETHMYKOr jena. 3a o6ja-
IIbebe OBOI (PeHOMEHa IIOTOJaH je TePMUH ,,JIHTEPKOHTEKCTYaIHO-
ct (intercontextuality), xoju ysomm Hwuxomac Iyp6pyr (Nicholas
Zurbrugg), mMmmuTHO Opumyhy m pasmmke (caga Beh Kmacuyne
AUCTUHKIMje) u3Mel)y crospalimer M yHyTpallimber KOHTEKCTa TyMa-
Jerba Jiena, MMajyhn y BUy JOMMHAHTHY Te3y O IOTIIYHO] 3aBUCHOCTHI
3Hayema Off AMHAMIYHOCTY KoHTeKcTa (yi. Ilyp6pyr 1984: 86 — 107).
Ynpux bpojx (Ulrich Broih) je mmmmmmurHO ofpenyo mHTEpTeK-
CT Kao CyOOpAMHUPAH II0jaM TeKCTy, cMaTpajyhu fa Mopa mocrojatu
Y [UpeKTHO yryhuBame Ha MIPEeTXOAHNU TeKCT (MMIUIMIMTHO MMajyhu
y BUJY U VIHTePKOHTEKCTYa/lHOCT), ja OM ce OCTBapwIa MHTEpPTeK-
CTyaJlHa Be3a, ayTOpPOBMM KopuinhemeM HasHaka, VI Mapkepa (yII.
bpojx 1985: 12). Y oBoM cTaBy bpojx je caMo NpMBMIHO HENpeNN3aH,
jep mop ,IIPeTXOHMM TEeKCTOM  IoApasyMeBa objenumyjyhe acmekre
IIPOTOTEKCTA U NMofTeKcTa. Teopujcku craBoBu Yinpuxa bpojxa noroguu
Cy 3a MHTEPTEKCTyaTHO-KOMIIapaTYBHA IpoyyYaBama, MoKasyjyhy usy-
3eTHY (PIeKCMOVMITHOCT M YHMBEP3AIHOCT, @ C Apyre CTpaHe — BUXOBa
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CIIelMjalM30BaHOCT Y MHTEPIPETATMBHOM CMUCIY MMa HIMPOKY IpU-
MEHY y aHa/IM3Y MIPOLeCYyaTHOCTI MHTEPTEKCTYA/THIX Be3a.

Ila 6u ce yBupena cymTuHa BpojxoBor mommama MHTEpPTEK-
CTYa/IHOCTM, Y OBOM KOHTEKCTY MCTMYEMO Hallle IIOMMatbe CIMIHOCTH
U pasnuka n3Meby mojMoBa MOATEKCTa U MPOTOTEKCTa. [lojaM mopTek-
CTa je YOIIILTEH, Te€ MOXe IPeICTaB/baTy M CUCTEM CKPMBEHUX 3HaUeHha
Jiena, Koja ce ,OTKPUBAjy  XepMEeHEeyTHUYKUM KOMIIapaTMBHUM MeTOJa-
Mma. Takobe, moprekcT BuIle acolupa Ha TEMAaTCKy U MAEjHY, HETO Ha
dbopmanny numeHsnjy gena. [IpoToTekcT je mpennsHmja oapeHUIIa, jep
jeHOCTAaBHO O3HA4YaBa IIPETXOHY, OGHOCHO ,,IIPBY TEKCT Ha KOj! HAC
yuyhyje HoBOHacTasIO fiefIo; IpeMa ToMe, fa Ou ce OCTBapuIa MHTePTeK-
CTyaJ/IHa KOPECTIIOAEHTHOCT, MOPajy Ce YCIIOCTaBUTY CUCTEMM CYTeCTHje,
kao 1 nonudoHuje 3Hadewa. [IofTeKkcT je cmojeBUTHMjU HOjaM, O7m-
XKV peranyjaMa MHTePKOHTEKCTYaTHOCTH, KOji MOXKe O3HauyaBaTM: a)
CBeOOYXBAaTHOCT KIbJDKEBHE TPafiuIije KOja IIOCPENHO WV HelloCpes-
HO yTu4Ye Ha CTBapame fena; 0) CerMeHTe, Kao M OIJIVIKe 3Hauerma
IIPOTOTEKCTa, B) HOBOOTKPMBEHA 3HAaYeHa IIPOTOTEKCTa ¥ HOBOM TeK-
CTy, T) KOPeCIOfieHTHOCT 3Ha4yeha TOTa/INTeTa TeKCTa 1 IPOTOTEKCTa.
3aTo 3a/jaTaKk TeopeTHuIapa KibJDKEBHOCTHU Y 00/IaCTI MHTEPTEKCTYaTHe
KOMIIAapaTUCTUKE NPENCTaB/ba, MAK/Ie, aHaIN3y OfHOCAa IOJTEKCTa,
IPOTOTEKCTA ¥ MHTEPTEKCTY/THUX Be3a Ca HOBOHACTA/IUM TE€KCTOM, Of
ayTOpOBe ceNeK1yje, CTBapanadKor Ipoleca 1o peleniuje.

1.2.1 VInTEpTEKCTYaTHOCT — MMaHEHTHa OfI/IMKa IIOCTMOJEPHU3MA

Pa3Bojy MHTEPTEKCTYaTHOCTY y IOCTMOZIEPHU3MY JOIIPUHEO j€ OIl-
IITY CTAB Jla C€é YMETHOCT CTBapa jeArHo u3 ymeTHocTu. IloctMmonepun-
3aM IpeJCTaB/ba HOBY BPCTY JIapIypIapTU3Ma Koja 0bjefumbyje Ccrosba-
LIEBY U ,,yHY TPAILEBY KOHTEKCT/ CeMaHTIYKe ay TOHOMj€ fiera, Texxehn
nma crBopu nonudonnjy sHaderma’. Ilnypanusam useja y mocT™MopiepHu-
3My YC/IOB/b€H je U TpeobpakajeM pasmuumMTUX BpCTa Tpaauuumje’ u

7 IllesgeceTyx rofMHA BaleCeTOT BeKa, IIpe JOMMHAIMje IOCTMOJIePHI3Ma, Huje O11a y Kpy-
311 YMETHOCT, Beh jefHOCMepHM HauMH OO/IMKOBamba U Pelielliyje [e/a, KOjii je 3aTBOPeH Y
CHUCTeM IVIIYeBe VHTEHLje U OTPaHIyeH ofipeheHnM KaHpOM.

8 Karuma KymakoBa, HampoTuB, MUCTM Jia ,IIOCTMOJEPHNM3aM pacTepyje WIy3njy ayTOHO-
MUje TUTepapHUX Jea U UCTMYe HUXOBY UCTOPUYHOCT 1 KoHTeKcTyanHocT (Kulavkova,
K. Intertextual options and modifications, translated from Macedonian by Zoran Anchevski,
www.kulavkova.com, 14. 5. 2010). ITox mojmom ayTonomuje fena, Karuia Kynakosa nogpa-
3yMeBa CXBaTame [10 KOMe 3Hadea [ie/ia Tpeba TPasKUTU MICK/BYYUBO Y FbeTOBOj CEMaHTIYKO]
MMaHEHTHOCTH Y y>XeM cMucy. OBO, TAKO3BAaHO YHYTpalllibe IIPOydaBame KibVKEeBHOCTH,
OWI0 je HOMMHAHTHO y HaYLIM O KIbJDKEBHOCTH Off PYCKMX GOPMaIICTa 10 CTPyKTypanusMa
1Ie3JieceTX rofMHa ABajleCeTOr BeKa.

9 ¥V nnypanusmy upeja moCTMOEPHM3AM Merba U NPOLINPYje IOMMathe CeMaHTUYKe ay TOHO-
MHje TeKCTa.
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HauMHa HUXOBE NeKOHCTPYKIUje, TAKO /i je MHTEePTEeKCTYa/HOCT IIO-
CTaJIa IeroBa JJOMIHAHTHA Of|/IMKA.

[To mynpersy Mandpena Ilducrepa (Manfred Pfister), ,,mocTmo-
[lepHM3aM 1 VIHTEPTEKCTYA/THOCT Ce AaHAaC TPETHPajy TOTOBO Kao CH-
HouuMu“ (Ildpucrep 1991: 209). KynrypHo-nmBuIMsaiyjcka 3Hama
cy ce fo Te Mepe yBehana, ma 36or cBoje momudoHMYHEe HpUpone
IIOCTMOJIEPHUCTIYKY CBET He MOXKe IIPefiCTaB/baTy 1{e7IOBUT, Beh camo
VIHTEPTEKCTYa/THU IUTYPAIMCTUYKU CUCTEM. Y OBMM OZHOCUMA HacTaje
Iapa/JOKC: JlelleHTpann30BaHa, He/lMHeapHa KIbJDKEBHOCT CTBapa II0-
¢ OHNUjy ¥ aMOUTBUTET, ,,00jemuibyjyhu pasmmunre TeHgeHIyje Y IO-
ctmopiepunamy'?. Y noctmopepuncTiukom Bubermy cBeta, UCK/bydeH!
Cy TIOjMOBM [iMja/ieKTHKe U monaputetall, a mwUXOBy ynory cy mpey-
3e/M AMXOTOMMja, CMHXPOHMIUTET ¥ IapanenusaM. IlocTMopepHu-
3aM >KeJIi Jia TIOHOBO ,,CTBOPU KIbVDKEBHY TPafiINjy, la IPeBpenHyje
eHe ¢Guro3odcke KOHIENTe, KYATYpPHE M APYIITBEHE BPEFHOCTI,
a/IMl Y UCTO BpeMe ¥ Jla MCKOPEeHU Ipefpacyfie BesaHe 3a JIMHEapPHOCT
U ,VIPEBEP3NOMIHOCT KIbVDKEBHOCTI. Y IIOCTMOJIEPHU3MY Ce CTBapa
HOBa ,,MeTaje3nyKa‘, He/IMHeapHa KbJDKEBHOCT, OMYeHa y CUHKPETH-
3MY ¥ MHTepAUCLUIIINHAPHOCTH, KOja ICTIYe CBOjy MHTEPTEKCTYaNHY
npupony. VIHTepPTeKCTYaTHOCT CafipXK1 Y CBOjOj OCHOBY aMOUTBUTET 2,
jep ce MCTOBpEeMEHO U aKTyenusyje M IpeoOpakaBa 3HaUeHe TPaH-
CIIOHOBAHOT' TEKCTa, YCIIOCTaB/bajyhy MyITUIIIMKALNY CTBapanadkor
nporeca.

Kax [epupa (Jacques Derrida) nctuye ma ce ,,CBaKMM TeKCTOM
uynta gpyru tekct (Derrida 1979: 105). OBaj ommrtyu cTaB je JUPEKT-
HO YTMILIA0 Ha LIEMIOKYIIHY TEOPUjCKy MMCA0 IOCTMOfepHM3Ma. Tako
je apupMicaHa 1jeja HOBe KOXEPEHTHOCTY KIbVDKEBHOCTH, a/lu He Ha
MOHOJIMTaH HauyH, Beh y IImpeM CMMCIy IUTypanuTeTa KOju CTBapa
CUCTeMe CYIPOTHOCTY, jep je y KIiJKEBHOM JIe/ly YCIIOCTaB/beHa MYJI-
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10 Mopa ce pasnuKOBaTH MApafoOKC Kao TIpPEIlKa y HAayYHOM JIOKasuUBaIby Of JETUTUMHOT
napajiokca Koju IpeficTaB/ba adypMaTUBHU CTBAPa/TadKIL IPUHINI Y KIbVDKEBHOM JIETY.

11 CTpyKTYypaIMCTUYKO NOVIMalbe, Be3aHO 3a MOJiePHM3aM, CTBAPAJIO je ujeje 6MHapHMX OIo-
3MIMja Y IPOyYaBaby KIbJDKEBHOCTH, JOK HOCTCTPYKTYpanu3aM y HOCTMOJEPHY YBOJM aM-
OUrBUTET, MAPAJOKC U CUCTEM CYIPOTHOCTH Kao IETUTIIMHE acIleKTe aHa/lu3e M CHHTe3e.

12 JInnpa XaunoH (Linda Hutcheon) uctude fa ,[I0CTMOAEpHM3aM OCIIOpaBa YIIPaBo Ty UAE]Y
CTaHJapfia UCTMHE KOj) Cé MOTy IHOTBPAMTH, TAKO IITO ITOCTaB/ba MUTama, Kao mTo cy: Ko
je motBphyje? ITomohy kojux cranpappa? lllta ce Mucnu mog crangapiom? 3aliTo SKemumMo
cranpapae? Ca xojuM mmbeBuMa cy n3paxern ? (Xaunon 1996: 346). Teopuje mocTMopepHN-
3Ma He TeXke Ka IOJIEMULIM Y paspelllaBamy MpOTUBpedHOCTH, Beh mudysHocT mapagokca
IIpefICTaB/ba HMXOBY JIETUTUMHY CTBapanadky ocobuny. JJomaheMo ma moctMopmepHu3aMm,
He caMo IITO OCHOpaBa ujejy ,cranmappa’, (momasehn on omiure gexkoHcTpykiyje), Beh,
C pyre CTpaHe, BP0 KOHCTPYKTUMBHO YCIIOCTaB/ba HOBO IIOMMarbe AMHAMUYHOCTM, pa-
3TPaHATOCTU U aMOUIBUTETA TIOjMOBA ,,CTAaHAAPAA", KOA U KOHTEKCTA Y MHTEPTEKCTYaTHUM
KOPECIIOfIeHTHOCTHIMA.
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TUIDIMKALMja CTBApaauyKor Ipolleca, Kao ¥ VHTepPTEeKCTya/lHe Kope-
criofeHTHOCTH. OBakBa BpPCTa IMOCTMOAEPHUCTUYKE JEKOHCTPYKIVje
npeobpakaBa U caMO IOMMame YMeTHOCTY. KOHTeKCT 3Hauemwa Jena
3aBMUCM Off aMOWTIBUTeTa KOHTEKCTa IErOBOI HACTajama, Kao U Of
KOHTEKCTa peLeniuje.

Hupman Mopamwak bam6ypah (Nirman Moranjak Bambura¢), nox
yTuiajeM [lepuanHOr CTaBa, YBOAM AUCTUHKIMjy usMely mHTepTeK-
CTYaJTHOCTU U Q/ITEPUTETa, KOje IIocMaTpa Kao nHTepdepeHTHe (HeHo-
MeHe:

»Ha Taj ce HauMH y M3y4yaBare KIbVOKEBHOCTM YBOJE [Ba 3aHMM/bMBA
MOJie/Ia: MHTEPTEKCTYaTHOCT (OHO IITO TEKCT Y CBOM HACTajarmby 3axBaTa
Off IPYTUX TEKCTOBA) ¥ anTepuTeT (Ipoljec KOjii OCUTypaBa YK/bY4MBabe
TEeKCTa y HOBe U Jpyradnje KOHTEKCTe Y OfHOCY Ha OHaj IIPBOOUTHM KOju
je yTjelao Ha mberoBo KoHcTuTyupame)” (Moranjak Bambura¢ 2003: 13).

VIHTEPTEKCTYalTHOCT U aNTePUTET Cy MHTep(GEpPEeHTHU INpoLecH
CTBapama HOBOT VJIEHTUTETa IOCTMOJePHUCTIYKOT fiena. Ilox mojmom
aJITepuTeTa He Tpeba MoApasyMeBaTi CaMO ayTOPOB OJHOC IIpeMa CHH-
XPOHUjM ¥ JAVjaXpPOHMjU Y KEbVDKEBHOCTM, Beh 1 ,,00jeKTMBUCTUYKO®
caryiefiaBare COIICTBEHOT CTBAPaIauKor OIyca. JIHTepTeKCTyaTHOCT ce
MO>Ke TYMa4MTy U KaO OCTBApUBaIbe CONCTBEHOT MAEHTUTETA y ajTe-
purery.

VIHTepTeKCTyaHOCT > ce TOCeOHO OCTBapyje y elMa epyAauTHe
IIOCTMOJIEPHUCTUYKE IIPO3e, KAO JOMUHAHTHY HAapaTMBHM IOCTYIAK
KOjU IpefcTaB/ba TEXIY Ka IPOHANAXKEHY ,IIpay3poka“ caBpeMe-
HUX IVBWIN3ALMjCKUX TOKOBa. [lakiie, MpoIjec MHTEPTEKCTYaTHOCTI
y epyAUTHOj IPO3M MOCTMOJIEPHM3MA Cap>KV HajMale TPU eTarle: a)
OXIBJbaBa Ce KO Tpapuiyje; 6) mpeobpakaBajy ce beropa 3HaueHa
y KOHTEKCTY CaBpeMeHe CyMe MCKYCTBa; B) CTBapa ce aMOUTBUTETHU
IIOCTMOJEPHUCTUYKM KOJ Ka0 ayTOHOMHAa CeMaHTUYKa KaTeropuja,
He IpefcTaB/bajyhu mpaBuao Koje 3arBapa, Beh cucreM koju oTBapa
MoryhHocTu HoByX nHTepnpetanuja (yu. Eko 2004: 15). Anu, He Tpeba
CTBOPUTHU IIOTPEIIHY CTIMKY O IIOCTMOJIePHI3MY Kao IPaBI[y KOjii Tapo-
AVpa ¥ PyLIM BPEJHOCTY PA3IMYNTIX KIbVDKEBHUX TPagyLIyja.

13

13Y oBom cmucay, Takobe, Tpeba cmoMeHyTHM 1 KopecHoHAmpajyhu TepMmuu
uHitiepnutiiepapHocii, koju Buille ynyhyje Ha uneje Maudpena Ildpucrepa u Ympu-
xa Bpojxa, Hero Ha ,,Bnafajyhe” Teopuje unreprekcryannoctu Jynuje Kpucrese u
Ponana Bapra. Hajuerrhe ce KopucTi y Teopyju KibIKEBHOCTU Y YoKeM CMUCITY
Y KOjoj je IOrojaH 3a MHTEpPIpPETAaTUBHE Iapajese JBajy KIbVKeBHOYMETHUYKIX
Tena, IOK je MHTePTeKCTYa/lHOCT, IIpe CBeTra TEPMUH OIIIITe CeMUOTHKE U 3aTO je
venthe y ymorpebu, jep Moxe, HOpe HaBefeHNX acleKaTa MHTEPIUTEPapHOCTIL,
06yXBaTUTH ¥ MHTEP(dEPEHINjy YMETHUYKOT U U3BAaHYMETHIYKOT Cafipakaja.
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Anppeac Xajcen (Andreas Huysen) uctude fa ce ,,-IOCTMOJjepHU-
3aM He MO>Ke BHIle HY XBanmutyu HU Kyputu en bloc. [ToctmozepHo ce
MOpa OfOPaHNTH Off HeTrOBUX 3aTOBOPHIKA I Off FheTOBMX K/I€BETHMKA
(unt. mpema: Xaunon 1996: 8). [ToctmopiepHu3am, fakie, HUje KOrMar-
CKe IIpMpofe, a Takohe He 61 Tpebao Aa MpeacTaB/ba IOMOAAPCTBO, a
C pyre CTpaHe, HU [ja JOXKVMBY HETATUBHY KPUTUKY 300T JOMMHALV]je
IpUHINIIA MHTEPTEKCTyaTHOCTH. [IpBU pasjor 3acTymama OBOT CTa-
Ba CAaCTOjU Ce Y YMIbEHNUIV Jla TEOPYjCKYU CTaBOBY YIIPABO IPOUCTUYY
n3 1maypaan3Ma IOCTMOACPHUCTUYKE KIbVIKEBHOCTU. prr]/[ pas3ior
je ecTeTM4Ke IIPUPOJE, jep ce TMOeTUYKY MPUHIVIIN IIOCTMOfIepHI3Ma
IpUMeBYjy Ha pasnudnuTe HadyMHe, KOjU CY BP/IO MMbOepanHyu M BHUIIE
O3HaYaBajy OIMCe penalyja, Hero KOHCTUTyucaHe upeje. Mebyrtum,
usMeby OBUX CYIIpOTHOCTM He IIOCTOjU INOJTIeMMKa, Beh ITypanmsam
ujeja, a HEJOPEYEHOCT M aMOUTBUTET IIOCTA]y HUXOBE JIETUTVMHE U
HO3NUTUBHE 0COOMHe.

Vpeja OpUTMHATHOCTY Yy OKBMPYIMA VHTEPTEKCTYaTHOCTV IIPOM-
CTHYe M U3 NPUPOJie MMOCTMONEPHM3MA, Y KOMe Serniosis TpefcTaB/ba
OCHOBHM cTBapagayky npuHiyn. Ca ¢punozodckor cTaHOBUIITA, JI0-
MVHAHTHO] Y/I03U MHTEPTEKCTYaJTHOCTY Y IIOCTMOJEPHU3MY JOLIpU-
Helle Cy Wfieje PENaTMBHOCTY, PeBep3UOMIHOCTY, IapajennsMa I
IVIK/INYHOCTY BpeMeHa. [IocTMOmepHUCTIYKM Mycal] He IPOMUIbA
VICTOPU)Y KIbVDKEBHOCTH IMjaXPOHVjCKUM, Beh CHMy/ITaHUM HaYMHOM.
Y ogHOCY IIpeMa CTBapamy, KIbJDKeBHOCT IIOCTMOJIepHI3Ma 00jeinbyje
VICTOBPEMEHO 1 mimesis U diegesis, praxis, cybjexar u objexar, Hoce6HO y
CMICITYy METaTeKCTyaTHOCTH. LIn/b ocTMO/IepHM3Ma HTje CaMOo Merambe
caBpeMeHOr CBeTa, Beh mpoMeHa ImorMarba YuTaBor KY/ITYPHO- [{UBIU/IN-
3aI[MjCKOT TOKa, Ca CBYIM HeTOBUM IaIVIMIICECTVIMA.

Ila 6ucmo 6mke ofpenumu Bese n3Mely MHTEPTEKCTyalmHOCTH U
IIOCTMOZIEpHU3MA, YK/byunhemo y pasmMarparbe 1 HOCTMOREPHUCTUUKY
peakuujy Ha BpeJHOCTH KibVDKEBHE Tpaaunyje yonmre. Vieja pymema
MOJIEPHUCTUYKUX BPENHOCTY Y IOCTMOAEPHU3MY IIOCTa/la je OIILITe
npuxsBaheHa XuIoTe3a y HayIy O KIbVDKEBHOCTU Off OCaMAECeTHX TOo-
[MHA JIBaJleCeTOr BeKa, alyl je BMIIE JOIpPUHEeNa TyMadelwy MOJECPHM-
CTUMYKe IOeTHKE, Hero IUTypaausMy IOCTMOEPHUCTIYKE YMETHOCTH.
Ha npumep, Mumixo lllyBakosuh, y nojmosuuxy Iociimogepra (1995:
125), meduHuIIe TOCTMOREPHU3AM Y KEbVDKEBHOCTI KPO3 ,pas/ndnTe
KIbJDKEBHE IPOAYyKIMje 3aCHOBaHe Ha KPUTUIM U JEeKOHCTPYKLMjU
MOJICpPHMCTIYKE KIbVDKEBHOCTM ¥ KYITYpe, a pasBUjaHe Of CpefyHe
wesfeceTux rogyHa“. OBaj cTaB Tpeba HOMYyHUTY KOHCTATALVjOM fia je
peakijuja Ha MOJEPHMCTIYKA [TOVMamba KEbJDKEBHOCTY CaMO jelaH Of
acrekaTa IocT™MofepHuaMa. Y ecejy ,Munopap ITaBuh nsmehy mopep-
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He U TocTMoziepHe, 3opaH [irynryeBnh cmarpa na je mocT™MonepHu3amMm
eCTeTMYKO-TeOpHjCKa TeH/IeHIIMja Koja jolll yBeK Huje neduHucaHa, na,
TpeMa TOMe, Cajip>ky MHOIITBO mpoTtuspednoctu'?, Tlopen osor cra-
Ba, 3HAYAjHOT 3a TyMauemwe IpUPOJie IOCTMOAEPHM3MA, UIIAK je HYXKHO
KOHCTUTYWCalbe 1 objeybaBame IOeTUIKIX 0COOMHA IOCTMOAEPHN-
3Ma y HayIu O KIbVDKEBHOCTH - Y KOXePEHTHI]jy II0eTHKY Koja Ou cajp-
XKajIa Kako ujejHe u ¢GopMajHe, TaKO U aKcuoouke acrekre. Hapas-
HO, TAKBO KOHCTUTYMCambe He 611 OVI0 IPeCKPUIITIBHO, HETO OV IMAJIo
ofInKe meckpuntubHe aHammse!’. Tpe6a Taxobe mcrahu sa Cy cucreM
KOHTpPAcCTa U IapajloKC y CaMOM KOpEeHY JIeLeHTPaIM30BaHY, Ipef-
craBpajyhu nmomidoHmjy mocTMOepHUCTUYKUX TEHJEHIVja, The ce
300T caMe berose MpUpofe n3Mmde epUHICAHOCTY, a CBaKa JiepUHM-
IVja HY>KHO TeXXV JIOTOLIeHTPU3MY.

Vctuname KOHTpaMKIMje M ITapaZlOKCa y CBUM €IEMEHTIIMA CTBapa-
JIAYKOT IIPOLieca, Kao ¥ Peleliyje, T0CTaje OMmTenpyuxBaheHn cerMeHT
Teopuje MOCTMOoiepHM3Ma. 3aTo y cTyauju [oettiuka fiocitimogeprusma,
JInnpa Xaunon (1996: 202) nctude na ,,IOCTMOJEPHUCTINYKA YMETHOCT
HIIje TONMKO IBOCMICIIEHA, KOJIMKO je IOfIBOjeHa 1 potuBpeyHa“. Tpe-
0a MIIaK OIYHUT OBaj OIILITU CTaB, UMajyhu y BULly y3pOoKe IIpUpoze
nocTMozepHusma. HauMe, yHyTpanma IpoTBPEYHOCT IOCTMOAEPHU-
CTUYKe KIVDKEeBHOCTU YIPAaBO IIPOUCTMYE V3 IbeHe aMOUIBUTETHE
VI VHTEPTEKCTYajHe Ipupope. Y HOMMCEMUYHOCTM U aMOWUIBUTETY
VIHTEPTEKCTYa/THOCTH, IIPUCYTHA j€, C jefHe CTPaHe, Ce/IeKIIMja 3HaYeba,
a c pyre, TOTAINTET — YHUBEP3YM Jie/Ia Kao CBEOOYyXBaTHOCT KOja CTBa-
pa aconyjaTvBHe MOryhHOCTH TyMauema Jiefa.

1.2.2 IIMTaTHM DOCTYMAK — eKCIUINLIUTHY BUJ
VHTEPTEKCTYATHOCTY

LIuTaTHOCT je [0 Te Mepe YyCBOjeHa Kao MMaHEHTHA Ofi/IMKa IIO-
CTMOfIepHM3Ma, [ja Ce pasBWIa y ILUTATONOINjY, Kao IOCeOHy u-
CUMIUIMHY y OKBUPY HayKe O KIbVDKEBHOCTH, a, IIMpe MOCMATpPaHO,
II0CTasa je ¥ KYITyposnouky ¢GeHoMeH caBpeMeHor nob6a. 3opan Kon-
crantuHoBuh (2002: 40), y cryauju Muitiepiniekciilyanna KoMuapaiiu-

14 Y. Imyuraesuh, 3. Munopag Ilasuh usmeljy mogepue u fiociiimogepHe, IpojeKaT ,PacTko®,
http://www.rastko.rs/knjizevnost/pavic/knjiz_portret/12_pkp_gluscevic.html, 21. 8. 2010.

15 HenoBo/bHa BeUHICAHOCT IOETNYKIX CTABOBA IIOCTMOEPHI3MA CACBIM je VI pa3yM/BUBa,
jep je MOCTMOJIepHI3aM IIpaBall y KOHCTUTYNCAbY, OFHOCHO IIPEfICTaB/ba AKTYe/THN IIPOLieC.
3a caBpeMeHe [IPOYYABAOLlE KIbIDKEBHOCTH, HeroBo Ae(MHICAbE je OTeXXaHO 1 360T Heo-
CTaTKa [AUCTaHIle Of CaMor IpefMeTa, Kao ¥ 3060r IUIypaIMCTUYKMX TeHAeHIja y I0-
crmopeprusmy. Takobe, Bpio je Moryha u mofiena mocT™MopepHM3Ma Ha Makbe CTHICKE ITPaB-
te.
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Clliuka Ha3VBa IIUTAT ,KYJATYPOTOLIKMM METaTeKCTOM, 300r YHUBeEp-
3aJTHOCTY 1 (TIEKCHOVITHOCTY BeroBe yrorpeoe.

Y Teopuju LMTaTHOCTM, OFHOCHO Yy LMTATONOIMjH, IIOCTOje IBa
OCHOBHA CYIIPOTCTaB/beHa IouMara nurara. [IpBo, mupe cxsarame,
OJHOCK Ce Ha LIe3jieceTe M cefamjeceTe TOAMHE JIBA/IECETOT BeKa U
Ha KOHCTUTYMCahe TeOpyje MHTEPTEKCTYaJTHOCTH, KOje je, KaKO CMO
HaIoOMeHy/M, 6110 6asypaHO Ha ONMIITUM CEMMOTUYKNMM aHaIM3aMa.
Jynuja KpucteBa, Ha mpumep, Ha3MBa IMUTATOM CBako mopcehame Ha
apyru tekct. lllupe nmommame je mpe cBera, MMajao HO3SUTUBHY YIIO-
Ty y UCTUIaIby JIOMMHAHTHE Y/IOT€ IIUTATHUX IOCTYIAaKa y MOJIEPHO]
KIbVDKeBHOCTH. VIIak, Ha Taj HA4MH je JOBeJleHa y MuTame yrnorpeda
BpJIO KOPMCHMX KOMITApAaTMBHMX II0jMOBa yTuIlja u mapanena. Hlupe
HoMMalbe, JaKje, He MOXKe ce KOPUCTUTU y aHa/lmM3aMa JUCTUHKIMje
usMehy pasmMuMTUX acrekara IpeysyMama, WIM IIaK Ipeobpaxkaja
IPOTOTEKCTA, IIpe CBera, 300T CBOje OIIITe CeMUOTHYKE IIPUPOTe. YoKe
IoMMarbe LIUTaTa, C Ipyre CTpaHe, KOPUCHUjE je 3a IeTa/bHUjy aHAIN3y
KOHKPETHOT ITPOTOTEKCTA ¥ MHTEPTEKCTyaTHUX Be3a Y OeeTpUCTHULIN.
3opan Koncrantunosuh (2002: 9) npemmaxe fia ce ,,y OBOM C/Iy4ajy He
ropopm o gurarMa, Beh o MHAMKATNBMMA KaO MECTMa KOja Yy T€K-
CTY Ha Ma KOj! HaulMH yKa3yjy Ha IberoBy IIOBE3aHOCT ca JPYTUM TeK-
croBuma“. KoncraHTHOBUA OBOM JVCTUMHKIMjOM IIpenn3ypa He CaMo
I0jaM LIMTATHOCTM, HETO M CaMO IO/be INPOydaBama LUTATONOTHje.
VMunukarus'S, mpeyser, npe cBera, U3 Teopuje CUHTAKCe, yKasdyje 1 Ha
»CYTeCTVBHY " IIPMPOAYy MHTEPTEKCTYaTHUX Be3a U ieTabHuje ofpebyje
IPUPOAY UUTATHOCTU y MHTEPIPETALVj/ KIbVDKEBHOT Jlefa.

[InTaTHM IOCTYINAK Y KIVOKeBHOYMETHIYKOM fiey feduHmieMo
Kao JOC/TIOBHO IIPEHOIIeHe OJJIOMKA JPYror TEeKCTa, ca mam 6e3 Ha-
Bohema BeroBor nopexsa, Ipy 4eMy Moxke Johu 1 1o IpoMeHe 3Ha4erha
KOje Taj OfI/IOMaK CaZip>K! y IPOTOTEKCTY, Y 3aBUCHOCTH Off CIIO/balllIbeT
Y YHY TpallIbeT KOHTEKCTa flefia.

HaBomehu m3Bop murara, ayTop TeXM Ka eKCIUIMIIATHUjEM OT-
KpMBamy CyrecTuje 3Hauema, Kao ¥ peadyupManuju IPOTOTEKCTA.
[IuTaTHOCT TaKo yCIIOCTaB/ba IBOJHOCT MAeHTHUTeTa U antepurera. C
Ipyre CTpaHe, M30CTaB/bambe HaBohemwa 13BOpa O3HAYaBa Ay TOPOB CJIO-
OOIHUjU OJHOC TpeMa TPATULUji. AYyTOp Ce OMHOCK mpeMa [uTaTy'’

16 Jlat. indicativus - mokas3Hu (111 U3jaBHY) IIATOJICKM HAYMH.

17 Kao mrro, na npumep, Ilejmc Ilojc (James Joyce) y Yaukcy (utan . mpes. uurt. ctp. 51.) 1u-
Tpa ApucrorenoBy Mucao us jena ,O gy (,De anima® VII, 30a): ,,3aimro npoBuaHO?
ITpoBupHo, HerpoBuAHO . ITo Mumbeny YMbepra Exa, y oBoM CTBeHOBOM MOHOJIOTY IIO-
CTEeNeHO ce ApPUCTOTENOBE ,yPeJHe PelapTuiyje apryMeHaTa IIPeTBapajy y BPCTY HeIpeKI-
IHOT TOKa, Y KOjeMy CTBapy 1 1jeje rybe cBojy GpusmoHoMujy 1 ocTajy KoudysHe, JBOCMU-
cnene, gomnuHe” (Exo 1965: 265).

a(aLoeH

L8C-[9C 0lOC *

2771



Kuekosuh P. [].

1278

IpBOOMTHO Kao eMIIVPUjCKY YU TaIaLl; Iajbe, IOCTaje KoayTop, TpaH-
crioHyjyhu ra y HOBM TeMaTCKO-MOTMBCKM KOHTEKCT U Ha Taj HAYMH
BpIIM IETOBY MHTeprnperanujy. Tpehu kopak mpencrabpa ayTop-
CKU IpeoOpa’kaj 3HaUemwa IUTaTa, orpaHnydaBajyhu ra y ogpehennum
¢dbyHKIMjaMa Koje Imocefyje CTPYKTypa TeKCTa, IOHeKa CeneKTyjyhnu
U IberOBa Mame JOMMHAHTHA 3Hauewa, a/ll U oTBapajyhu mosma 3a
HOBe€ acoljaluje, Koje 4eCTO ¥ caM HeEMa y BUJly Y CTBapaadykKoM I10-
CTYIIKY, a KOje Cy aIllCOJTyTHO paBHOIIpaBHE Ca HerOBMM MHTEHLINja-
Ma, YKOJIMKO TO J03BOJ/baBajy MHTeHIMje ferna. Tako mucar nmpeobpa-
»KaBa Tpagulnjy, NpomNpyjyhu je MCKyCTBOM caBpeMeHe KYIType,
4eCcTO Ce 4aK M CyKoO/paBajyhm ca TpaguIMOHaIHUM, KaHOHCKVM,
3aTBOPEHMM cucTeMuMa. Haume, IuTar y NOCTMOJepPHUCTUYKOM TeK-
CTy, MaKO je TpeHeceH JIOCIOBHO, He MOpa OMTM JMPEKTHO Be3aH 3a
»OCHOBHA"“ 3Hauema IIPOTOTEKCTA, YaK MOXKE, Y 3aBUCHOCTY Off KOHTEK-
CTa Jena, cafipyKaTy OMTHO Pa3IMUNTa, 1A 9aK ¥ CYIPOTHA 3HAUeHa, Of
OHUIX KOje IIOCeflyje Y »VI3BOPHUKY ; HeroB CMIICA0 3aBUCH, IIpe CBeTa
Off Pa3/IMINTOCTY KOHTEKCTA yIIOTpebe, Kao 1 off Mel)yKOHTEeKCTyaTHIX
Be3a IPOTOTEKCTA ¥ HOBOT, TOCTMOJEPHUCTUYKOL TEKCTA. Y jeJHOM II0-
CTMOJIEpPHVCTIYKOM JIeJTy He MOpa II0CTojaTy ofgpehenn Binagajyhm xop-
KOHTEKCT!®, 110 KoMe 61 ce MHTepIIpeTHpate HeroBe MHTEPTEKCTyaTHE
Bese. Y OBOM CUCTEMY, UUTATHOCT jeé OCTBapu/a JOMMHAHTHY Y/IOTy Y
no/mpOHNjJ NOCTMOAEPHU3MA, Ka0 NPUPOSHM M3pa3 aMOUTBUTETHOT
NIOVMarba KIbVDKEBHOCTI.

Y 0BOj BpCTY IOCTMOAEPHUCTIYKE ay TOIIOETHKE, YA TATIAL] IMA Y/IO-
Ty KOja ce CacTOj! 13 IIeT eTalla: Iperno3HaBarba MIPOTOTEKCTA, CeEKINje
byHKIMje 3HaYeba Koje IUTUPAHY OfJIOMAK ITOCeNyje, MHTepIpeTaryje
KOPECHOJIEHTHOCTY TEKCTa U IPOTOTeKCTa (Kao IVIaBHA eTala), Kao 1
MOryhHOCTM 4KMTa04eBOr ,,KOAYTOPCTBA®, IOJ] YCTIOBOM Jja TaKaB Jiuja-
JIOT CyTepuILly MHTEHLMje fiefla Y OTBOPEHOCTH IIpeMa PasINnIuTIM KyJl-
TYPHMM KOOBMMa. Y IIPOLIECY pelleNlje, JOMUHAHTY y/IOTy OCTBapyje
CyMa 4MTa049€BOT MCKYCTBA, OHOCHO HherOBO EHIIMK/IONEA)CKO 3HAbE.
[Tojam 3Hamwa mo Illurosom (Alfred Schiitz) Mmunubemy ,,00yxBara cse
BPCTE BjepoBatba: Off HeYyTeMe/beHOTa, C/INJeIoT BjepOoBatba, Off IPETIIOo-
CTaBKe IIyKe IIIAHCe JWIM BjepoBaTHOhe, /1O NOBjepema y eMIMPUjCKY
usBecHocT)“ (IIniy 1971: 201). Y oBoM cTaBy, Aakie mogpasymeBa ce
HajIIMpy 00yXBaT MHOTO BMIIIE Off YMILEHIYHOT 1 ,IIPOBEPJ/bMBOT KO-
XEPEHTHOI' CMCTeMa, IITO OU ce MOIJIO UTEKAKO IPUMEHWUTU Ha IIOJIN-
boHMjy mocTMOEpHI3MA, KOjI ¥ He TeXKV 00jeKTUBHOCTM, Beh cybjek-
TNBHOj omurtocTy. Hapasno, llInmosa uzeja je, mpe cBera, Kyn1Typoso-

18 ITox mojMoM KOfI-KOHTEKCT MOfjpasyMeBaM KOXepeHTaH CCTeM 3Haderha TeKCTa, KOjy InTa-
Olly TpY’Ka ,CMepHHUIe“ ¥ CyTrecTHje y MpaBIly JOCIEHHOCTH HberoBe MHTepIIpeTalje.



Mojam uHteplhekctuyanHocu

IIKe TpNUpoje, Ma 61 y MHTepIpeTalyjy KHIbVDKeBHO-YMETHIYKIX
fiena IOCTMOZEPHM3Ma MOpao OUTH YK/bY4eH ,,MehyKOHTeKCTyamHu"
acIeKaT 3Hauemwa, Kao M MHTepdepeHIyja 00jeKTUBHNUX U Cy0jeKTUB-
HMX ayTOPOBMX M YMTAAuKuX craBoBa. Ha Taj HauMH ce ycrocTaB/ba
yckmahyBarme ayTOPOBOT U YMTA0YEBOT ,KOZA, IITO HUKAKO He 3Ha4M
OrpaHNYaBambe YNTa04YeBe C100o/Ie MHTepIpeTanyje, Beh ycmMepaparme,
a/IM ¥ TIOZICTPEK 3a MPOHaIaXKehe HOBUX 3Ha4YeHa JIefa.

Y mocTMOpEepHM3MY IOCTOjU yBepeme fa je LUTATHM IOCTYIAK
VUTyMVHATVBHM, OJHOCHO CTBapajadyky, KOJ Kora je OuTHMju mpeobpa-
Kaj IMTaTa, KA0 ¥ OPUTMHA/IHA yoTpeba UTaTa y HOBOM KOHTEKCTY,
y CTBapamy ,BIaCTUTE KYIType ¥ BIACTUTOT YMTAa/NadKOr MICKYCTBa“
(Toli¢-Orai¢ 1990: 44). Vinymunatuan uutar'® je 3acTyrubeH y Kibn-
YKEBHO-YMETHUYKOM [Ny, jep HOCK ,IledaT CTBapaola“ m npeobpa-
JKaj IIPOTOTEKCTa y HOBOM KOHTeKcTy?', Vispasuto ¢pekBeHTHa yIIO-
Tpeba nuTarta (y HOCTMOLEPHU3MY) MMa pasINdUTe y3pOKe: Off Mieje
KOCMOIIONINTN3MA, ePYyAuILMje, YHUBEP3aTHOCTU U ,CBEBPEMEHOCTI
KIbJDKeBHOCTY, JIO JieKafieHIje MofiepHe Kynrtype. [la 6u cimuka caBpe-
MeHe KIbJDKEBHOCTYM OMIa joll KOMIUIEKCHUja, Tpeba mcrtahm fja oBu
y3pOLM HUCY Y OFHOCKMa OMHApHUX ono3niyuja, Beh cy amOursuteTHN
VI 4€CTO Cy 06jeINIbEeHN Y jeTHOM KIbVDKEBHOYMETHIYKOM JieNy. Y OBUM
OffHOCKMa Cafip>KaH je KOPEHCKM ITapajloKC MOCTMOJIepPHI3Ma, KOjU BU-
11Ie JJ0/1a3y J10 M3Paskaja, aKo MICAll TeK!U Ka OTBOPEHOCTY 3HaYeHa, He
uckasyjyhu jemuHcTBeH craB, Beh mocMarpajyhm cBoje Bpeme, kKao u
TPaguULIN]y, U3 KPUTUYKO—aHA/TUTIYKe TI0311IHje, CBeCTaH nonudoHnje
VI HETIPEKMIHOT NpeobOparkaja cBeTa.

lllupe mocMaTpaHO, MpOLeC INUTATHOCTH, OFHOCHO IOBE3VBaIba
TPaHCIIOHOBAHOT O/IOMKaA ITPOTOTEKCTA U 3Hauewa Koje OH Ioceayje y
HOBOM TEKCTY, OCTBapyje ce CBaKMM HOBUM YNTabeM, IIpe cBera 360r
IpOMeHe CIIO/balllier - COLIMjaTHOT, KyITYPHOT U MCTOPMjCKOT KOHTEK-
CTa, TaKO JIa Y AeJTy OIICTajy YHUBEP3a/IHM - ,,CBEBPEMEHN CEMaHTUYKI
VI €CTeTCKI aCIeKTH, a Mebajy ce ayTOpCKe MepCHeKTUBe Koje IpuIIa-
Jlajy BpeMeHY CTBapa/ladyKor Ipolieca.

VcTrdyeMo a uTaT He MOpa OMTYU CaMO CaCTaBHM JIe0, MHCIIMpaInja
VIZIVL TIOBOJ], HOBOHACTA/IOT TEKCTA. Y OCBET/baBalby COICTBEHNX, YEeCTO

19 Ilogena umtata [ly6paske Tomnh-Opanh Ha WIyMMHATUBHM 1 WIYCTPATUBHY, KOPJCHA je
Y CEMUOTUIM KO OIINTOj AUCLMIIMHY, a/li Y CABPEMEHO] TEOPUjU KEbVKEBHOCTH IIPEAMET
IIpoy4aBarmba je, Ipe CBera MIyMMHATUBHM IMTAT, Ia CAMUM TUM OBa AMCTMHKINMjA IIPef-
craBmba circulus in demonstrandum y aHam3M IMTaTa KOHKPETHOT KIbJKEBHOYMETHUYKOT
Tiena y HOCTMOJIEPHUSMY.

20 JIOK je MmyCTpaTMBHU LIMTAT, KOjU C€ JUPEKTHO MMO3MBA HA 3HaYeIbe MIPOTOTEKCTA, IOrOfaH
3a IIpMKa3MBabe M3BaH-YMETHIIKOT cafipkaja. IJoce6Hy KOMIIEKCHY TBOPEBUHY YMHI CIIOj
VTYCTPaTMBHUX U MIyMUHATUBHUX LIMTATa Y jEFHOM KibJKEBHO-YMETHUYKOM JIETTy.
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Y aBaHTAP/IHMX WJI€ja, Ay TOP C€ MOXKe MOCTY>KUTU U CENIEKIMjOM KIbJ-
JKeBHe TpajuIMje - HeloM IPOTOTeKCTa Koju he umraty m mpeobpa-
31TV Ha HOB HauuH. []urar, naxie, Moxxe 6MTH y QyHKIVjM KOMEHTapa
HOBOHACTAJIOT, OPUTMHA/THOT TeKCTA VI TAKO CTBOPUTY CIIeIUPUYHY, I10-
CTMOJIEpPHUCTUYKY BPCTY HeTalMje JMjaXpOHMjCKOT ITOMMarba CTOpuje
KIbJDKEBHOCTH, YCIOCTaB/bajyhyu  LMKINYHM U peBEep3MOMIHM Ofi-
HOC mpema Tpapunvju. Ha Taj HaumH ce peuHUTMBHO pyum upjeja
NMHEAPHOCTHU UCTOPUje KIbVKEeBHOCTU. AyTOLUTAT, OIeT, IpefCcTaB/ba
crieruuyal OOMMK HpPEeUCHNUTUBaba M MOAUQUKAILMje COICTBEHOT
CTBapajIa4yKor OIyca. AyTOLMTAT MOXKe OUTI MOAU(PIUKOBaH KpPO3 Kope-
CIIOIEHTHOCT 3Hauela pasIMIUTUX fe/la jefHOT ayTopa, ynHehu mo-
cebHn cumbommuky cructeM. IlojenyHa 3Hauema 13 fiefa jeTHOr ayTopa
4eCTO MOTY IIPECTaB/baTi U ITyTOKA3 y MHTEPIPETALVj! HETOBUX JIPY-
TUX Jena, amu, Takobe, y IMOCTMOfIepHI3MY MOTY O3Ha4YaBaTy AMjasIor,
npeobpaxkaj, Ima 4ak ¥ ofbanMBame INPBOOUTHUX Mpeja. Tako HacTajy
OPUBU/IHU, AT ¥ KOPEHCKM IApafloKCH y OIILUTOj CIMIM CTBapasa-
mtBa. AyronuratHoct?!, ¢ mpyre crpane, o6orahyje sHauema mena y
CMMUCITYy IMHAMMYHOCTY KOHTeKcTa. IIpeTxonHa fiena jefqHor mucua Ha
Taj HAa4MH YCIIOCTAB/bajy AMJjAJIOT Ca KIbVDKEBHOM TPafyLIMjOM y OFHO-
CY Y HOBOHACTAJIOM JIETTy.

Y cnydajy mapopuje, ma u TpaBecTuje, Kaja ayTop LMTATOM, KOju
yrnorpe6/baBa y HOBOM KOHTEKCTY, PYIIM WIM Kapukupa oppebeny
HOETHKY, YaK U TaJja MOYKEMO TOBOPUTH O CIEIUPITYHOj BPCTY Y THUILIAja,
(pe)akuuje, jep ce HeranujoM ofpeheHNX HMOETHYKNX IPUHIUIA OHU
UIaK Ha TPeHyTaK IIOHOBO Npu3uBajy. [Ipupoma noctMogepHUCTUYKIX
TeHJIeHIIMja 3aBICH, TIpe CBETa, Off BpCTe Tpajiuiiyje Kojy mpeobpakasa,
Kao 1 off uHTep(epeHIyje 1 HaulHa OCTBapuBama Bpio (prekcuommHmux
HOCTMOJePHUCTUYKIX CTABOBA~™.

Yak 1 caMO TpaHCIIOHOBambe I1TaTa y HOBOM TeKCTY O3HauaBa I10-
CTyIaK IeroBe pemHTeprperanuje. IIpBo, camum 4mMHOM M3pBajarmba
13 IIPOTOTEKCTA, Tpeba MOCMATPATH OJJIOMAK He Kao CerMeHT, Beh kao
MUKPOLIEJIMHY KOja pelpe3eHTyje UUTaB IMPOTOTEKCT y APYTOM TeK-
cry. llutupameM opfoMKa MPOTOTEKCTa*, OFHOCHO, (popManHOM U
CeMaHTUYKOM Ce/leKIMjoM, MOTy Ce ,aKTMBUpATU  3Hadyema Koja HU-
Cy Npumnajiaja JOMMHAHTHUM CEMaHTUYKMM aCIeKTMMa y IPOTOTEK-
CTY, Te Ceé TaKO MOXKe M3BPILUTH IIPOLleC HbIXOBe aKTyenusaluje y mno-

21 Takobe, jeman ox obnuka HapaTuBHe MucTUdUKaLUje IpeACcTaB/ba MCEYROLUTAT, KOji Cy-
IITVHCKY O3HaYaBa IPUKPUBEHM ay TOLNTAT.

22 Jlok je y aBaHTap/{HMUM IIPaBIYIMa JIO llle3/IeCeTHX FOf1HA ABafIeCeTOr BeKa 0Ba MICA0 OCTa/Ia
IPMKPUBEHa, (I1a YaK VI HeIPM3HATA Off CTpaHe Bobha KibIDKEBHIX IIOKPeTa), y HOCTMOJePHM-
3MY je ITOCTa/Ia eKCIUIMILMTHA TOeTIYKA OI/IMKA.

23 Ha mpumep, Munena Crojanosuh (2004: 213-229) HaBozm ciemehy cxemy: mOATeKCT
(TIpoTOTEKCT) ---- MHTEKCT (ILjUTar) ------ BJIACTUTY TEKCT.
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CTMOJIEPHVICTIYKOM JienTy. YIIopeno ca pOpMaTHUM acleKTVMA, Y OBOM
Ipolecy ce npeoOpakaBajy M WJejHU acleKTH IporoTekcra. Ha raj
HA4MH Ce CTBapa CHeIMPUYIHM TEeKCT Y TEKCTY: OfIOMaK IIPOTOTEKCTA,
TIpe CBera, Mema CBoje 3aKOHUTOCTH (popMe; cerMeHT IPOTOTEKCTa TI0-
CTaje aMOUTBUTETAH TAKO LITO (POPMATHO ¥ CEMaHTUYKY KPeCIIOHAMpPa
ca no/m1oHMjoM 3HaUEeHa TOCTMOJEPHUCTIIKOT TEKCTA.

3ak/pydyjeMo fa GpeKBeHTHA yIoTpeba uTaTa y IOCTMOfIepHU3MY
He NpeCTaB/ba MMUTATVBHO IIpU3MBatbe Tpajunje, Beh ynpaBo meH
npeobpaxaj, (IIpe cBera y MpeTBapamy AVjaXpOHMjCKe CUCTeMaTIYHO-
CTV VI IPUITAFHOCTY PA3/INYNTIM eII0XaMa) Y CMHXPOHMjCKO, CUMY/ITaHO
nouMame Tpaaunyje. LIUTaTHMM MOCTYIIKOM MOTY Ce€ MCTOBPEMEHO
IpU3BATU YMETHNYKe CHelMPUIHOCTY Of IOYeTKa IVBUIM3ALje 0
caBpemeHor f06a*%, u Tako 6uTu mpucyTHe y jemHom cBeBujehem,
YHMBEP3a/IHOM BpeMeHY — Y OPraHM30BaHOM Xa0Cy IIOCTMOfIEPHM3MA.
Ayrop, Takobe, MO>Ke BpIINTY U afaliTalllfjy INTATa ¥ 3aBUCHOCTY OFf
CBOjUX WJIeJHUX CTaBOBA, TAKO IITO he I[uTaT IpeHeT y HOBU YHYTpa-
KBV KOHTEKCT. OBa BpcTa KOMOMHANMje Y IIOCTMOJEPHU3MY CMaTpa
Cc€ ayTEeHTUYIHOM, 4YaK U OPUTMHA/THOM Y HajBI/IHIeM AKCMOJIOIIKOM
cmucny. LluraTHOCT TakKo IOCTaje INpMBUIETMja IIOCTMOJEPHU3MA,
IPUBUIHO NTAPaIOKCA/THO, IPeACTaB/bajyhyt CpefiCTBO Y Tpaskermhy HOBOT
YMETHUYKOT M3pasa.

1.3 MeitiaitiekcitiyanHociti u iociimogepHu3am

ITpoMunypame O MpUPOAM MHTEPTEKCTYa/JHOCTH, HAK/IE, HY>KHO
IpeCTaB/ba ¥ IPOMUILIbabe O IPUPOAY CAMOT TEKCTa — METATEKCTYaIHy
AMMEeH3Mjy KOja YMHY MIMaHEHTHY OJJIMKY IOeTUKe IIOCTMOJepHI3Ma Yy
HOBO] BU3MjJ Ay TOHOMIj€ KIbVDKEBHOCTH, Y KOjOj TEKCT IIOCTaj€ CBET, a
CBeT ce ImpeobpakaBa y TeKCT. JeflaH Off IJTABHUX I[M/beBa CaBPEMEHNX
IIpoy4YaBama KibJDKEBHOCTH INPECTaB/ba TyMadekme NPUpOJe U CBpXe
MeTaTeKcTyanHux acrnekara. JKepap XKener (Gérard Genette) nedpunmn-
Ille MeTaTeKCTYa/THOCT Ha ciefehn HauuH:

»1y CBpPCTaBaM IIOJ IIOjMOM METATEeKCTYaTHOCTM (HACTalIoOM II0 MOy
je3auK/MeTaje3aNK) TPAHCTEKCTYa/THM OJHOC KOjU IIOBe3yje KOMEHTap ca
TEKCTOM KOjer KOMEHTapHuILe: CBY KEbVDKEeBHM KpUTU4apy, Beh BekoB1uMa,
CTBapajy METATeKCT, a fia To u He 3Hajy “ (JKener 1985: 189)%°.

24 Hajnemnuy XBajoCIieB IMTaTHOM IIOCTYIIKY M3peKIIa je Oyrapcka nmecHukuma MapuHa [se-
TajeBa, KOja CBET Ha3MBa CaMO je[{HMM IIPEJIeIINM IIUTaTOM.

25 Y oBoM cTaBy JKeHeT BepoBaTHO acoLupa Ha CMICA0 MOJIeNIa — je3UK/MeTajesyK, IPUCYTaH
y mopienm 4yBeHor pyckor ¢popmamucte, Pomana Jako6cona (Roman Jakobson), na yernpn
efeMeHTapHe QyHKIUje jesuka: pedepeHMjanHy (KOMYHUKATUBHY), TOETCKY, GaTHUKy U
MeTajesNuKy, Koja je OCTaBy/Ia yTUIIAj Ha LIeJIOKYIIHY CTPYKTYPaNTUCTIIKY MUCAO.
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ObjenumaBame MoeTCKe U MeTaje3nyke (yHKLMje jesuKa IIpen-
cTaBba (PyHKIMjy METaTeKCTa ¥ YMETHOCTH ITOCTMOJEPHM3MA, JIOK Ce
yjeqHO HaIJalllaBajy ¥ MMIUIMIMTHY €IeMEHTU MEeTaTeKCTYa/lHOCTH Y
ymeTHn4koM Hacnehy. JKeHeT mocmMaTpa MeTaTEKCTYaTHOCT Kao pera-
111}y, OHOCHO MMIUIMIIVITHO U Kao IIPOILiec KOju MO)XXe 0OyXBaTUTH U
yMETHIMYKe U BaHyMETHMYKe TeKcToBe. MeTaTekcT?S, akie, Texu fia
YCIIOCTaBU MJEjHY, GOPMaIHy U CeMAaHTMYKY YHMBEP3aJTHOCT KOMY-
HUKaLMje TeKCTa U IOATEKCTa, YeCTO eCejUCTUYKNM, I1a Y KIbVIKEBHO-
TEOPUjCKUM MOAYCOM Y OKBUPY YMeTHUUKOT fiena. [ToeTnyuku acrexTy,
CXOJIHO CBOjOj IIPUPOAK, ITOCEAYjy METATEKCTYaTHOCT Kao CBOjy MMa-
HEHTHY O/IMKY ¥ Hajdyemhe cy y QYHKIVjM OKBMpPA CEeMaHTUIKUX
acriekata®’,

[TourTo mMOCTMOfEpHNM3aM HeMa jeAMHCTBEHY IIOETHKY, MeTaTeK-
CTyaJTHM KOMEHTAp Ceé MO>Ke CMaTpaTy U CIen(pUIHOM BPCTOM CTBa-
panmaukor ,MaHndecra“. MeTaTeKCTya/THOCT pacBeT/baBa IpPOIeC CTBaA-
pama, objarmasa popMaHe aclieKkTe, 1 IPefCTaB/ba YBOL Yy TEMATCKY
U UJIejHY AMMEH3M)y fena. TeMa MOCTMOAEPHUCTIYKOT [e/la MOXKe I10-
CTaTy IPOMMIIbae O NPUPOAM yMeTHOCTH. Ilo Muibemwy [lparana
Vnuha, ,,MeTaTeKCTyanmHOCT NpeACTaB/ba eKCIUIMIUTHU VIV VMIUIU-
IMTHY KOMeHTap Ha ipyru TekcT (Vmmh 2006: 242). MeTaTekcTyamHo-
CT NIpeACTaB/ba CMHXPOHNULIUTET ,MACHTUTETA U ,aITePUTETA" y KIbM-
eBHOM Jieny. [ToeTcka MHTepIpeTanmja IPOTOTEKCTa TAKO MOXe IIO-
CTaTU JIOMUHAHTHUM MOTUB KIbVKEBHOT JIefa’S, a MeTaTeKCTyalHOCT
IIPY TOM eKCIUIMIVITHO Y TOM C/Iy4ajy KOpPeCcIOHAMpa ca MMaHEHTHUM
aCHeKTMMa MHTePTEKCTYaTHOCTI.

MeTaTeKCTyalHOCT Y TOCTMOJEPHMU3MY, HE CaMO ILITO IIPEUCTIUTYje
TpaanLyjy, Beh BpIIM ¥ HeNpecTaHO IPeVICINTIBAKbE COIICTBEHMX II0-
eTVYKUX IPUHONUIA. Y OBOM CMMCITY, METaTeKCTYa/IHOCT je y (YHK-
IUju ,,OKBMpa“ Koju cyrepuilie ofpeheHe MHTepnpeTaTuBHE TOKOBE, a
CYLITMHCKY alleyje Ha capajmy, I1a 4YaK ¥ Ha KOAyTOPCKY Y/IOTY 4u-
taona. CTaBOBYU y METAaTeKCTYa/THUM aJy3MjaMa, ,lIpernefuma’ Tpamm-
1Jje ¥ PeMUHMNCIIEHIIjaMa, MOTY HPY>XUTH YMTAOLY CYMy 0asmMuHUX

26 YomTeHU CTaB O MpuUpoay ¥ QYHKIMjU MeTaTeKcTyanHocty 3actyna ITaBao ITaBmmunh,
UMIUIMIATHO YK/bY4yjyhu y ImojaM MeTaTeKCTyaqHOCTM M LIeJIOKYIIHO Hay4HO OaB/berbe
kibypkeBHothy (ITaBmmanh 1993: 110). OBo cxBaTame CBaKaKO Ha IIO3UTUBAH HAYMH UCTIYE
Y/IOTy MeTaTeKCTYa/THOCTH Y IIOCTMOJIEPHU3MY, a/li Y HallleM pafy Hehemo noppasymeBaru
METaTeKCTYa/THOCT y IIMPEM CXBaTalby, HETO, IIpe CBETra, Kao CII0j TEOPUjCKOT 1 yMETHIMYKOT
TVICKyPCa y KIbVDKEBHOYMETHIYKOM JIeIy.

27 Mopajy ce, MehyTum, y3eTu y 0631up U HUXOBe pasinKe KoOje Ce CacToje, IIpe CBera, y
CrenUpUIHOCTU OJHOCA IIpeMa IIPOTOTEKCTY.

28 Y 0BOM CMIUCITY, METATEKCTYa/THOCT He IPeNCTaB/ba CaMo Ujaior ca KibykeBHOUhy 1 Hay-
KOM O KHIbJVDKEBHOCTH, Beh ycroctas/ba HOBY G1I030(pCKy M METAKPUTUYKY JUMEHSU]Y.
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npef3Hama 3a Tymauewe nena’’. PaspojeM mocTmonepHnsma, Takobe,
METaTeKCTYaTHOCT [o0uja 3Hauerme MHTepdepeHiuje TeOpUjCKor 1
YMETHUYKOT JucKypca. Op yHUBep3anHe, aay MUIAK MMIUIMIIUTHE
0COOVHE KIbJDKEBHOCTY, METATEKCTYTHOCT je Y IIOCTMOIEPHU3MY I10-
CTasa jejHa Off JOMMHAHTHUX MOE€TUYKUX OfI/INKA.

Y unHTepdepeHIj! MOTUYKMX M CEMAHTUYKMX aclleKara Jiena,
NUIIYeB KOMEHTAp OJ/IOMKa IIPEY3eTOr M3 IPOTOTEKCTa IpeNCcTaB/ba
HAjeKCIUIMLIUTHUjM BUJ CIIOja MHTEPTEKCTYa/THOCTM WM MeTaTeK-
CTYa/THOCTH. AyTOIOETUYKM CTAaBOBM y BUJY IPUKPMBEHOI MeTaTeK-
CTYa/IHOT acleKTa Ha eKCIUIMIMTAH HauuH' M3pakaBajy orcecujy
ITypaM3MOM Hjieja y TIOCTMOIEPHUCTIYKO] KibikeBHOCTI!. Hanme,
METAaTeKCTya/THN KOMEHTApy Y KIbVDKEBHOYMETHUYKOM ey JlaleKo
BlUIIE YTUYY Ha MOETUKY ITOCTMOJIEPHM3MA HETO IUTO Cy TO YYMHUIIE
MHOTOOpOjHe KIbVDKeBHO-HayuHe cTynuje. CTaBOBM, IIOjMOBU U Keje
MeTaTeKCTYaTHOCTH Npermhy ce ca CIMKOBHOM-MeTadOpUYHOM IIpH-
ponoM GeneTpucTuKe, YiHehn cucTeM Kojy IpOHAIa3) CYIITHHY jeu-
HO y YHMBEP3YMY YMETHOCTH, a C Jpyre CTpaHe Jjaje CMICA0 CBETy y
KOMe er3JCTNpa, Kao jelaH Off Haj3sHA4ajHMjX BULOBA JbY/ICKOT yXa.

MeTaTeKCTyamHOCT OCTBapyje CBOje IOMMHAHTHE IIPYHINIIE Y €py-
AUTHO]j IIPO3Y IIOCTMOJIEPHU3Ma, KOja 00yXBaTa CMHXPOHUIVITET Hajpa-
3HOBPCHMjUX aclleKaTa KibJDKeBHOT Hacneba. EpyanrHa moctmonepHn-
CTMYKA KIbVDKEBHOCT YBOJYM METATEKCTYa/THOCT KAaO0 YMETHUYKMU IIO-
CTyIaK KOCMOIIOJIMTCKOT OJHOCA IIpeMa TPajMLMjy, YCIocTaBbajyhu
CMHXPOHMIMTET PAasHOPOJHUX MoeTuKa. Epyuiuja npeacrasba uMa-
HEHTHY OJI/IMKYy MeTaTeKCTYya/JHOCTH. MeTaTeKCTya/lHOCT O3HadaBa
HeNPeKN/JHU MIIIYeB MOHOJIOT O NMPUPOAN KIbVDKEBHOCTH, KOjU Ce T10-
CTeIeHO, Y KOMyHMKAIMj} ca YUTAOLEM, IIpeTBapa y JiMjasior ca KyaTy-
pPOM U LUBMIM3anVjoM. Y BpeMeHy Koje He Iocenyje jenHy Brapajyhy
KIbVDKEBHY ,,JIJICOJIOTMjY , MEeTaTeKCTYa/IHOCT 3acTyIla jefJUHCTBO Y pa-
3IMYUTOCTY, 4YMja je IMO3UTVBHA CTPaHa CBAKaKo C/I00Ofa CTBapama,
OIHOCHO, KPUTWYKY ¥ IOJIEMUYKM HAYMH MULbEIbA.

29 Tpeba ncrahu 1a je mocTMOfEPHU3aM OIICENHYT MEHAbEM UCTOPYje M UCTUIL[AkhEM MOTHBA
TajHUX 3Hama. Takohe, Tpeba MpeI3npary OBy KOHCTAaTaIjy CTABOM Jla METaTeKCTYaTHOCT
y IOCTMOfepHU3MY Hajuelnhie IpefcTaB/ba TPAHCIOHOBAIbE TEOPUjCKOT JUCKYpPCa Y KibU-
JKEBHOYMETHIIKOM JIeTTy.

30 MerarekcTyanHI acIeKaT Takohe MoXe IpeficTaB/baTy M KOMEHTap COICTBEHOT TEKCTa —
TIPETEKCT.

31 JemaH o JOMMHAHTHUX Pa3/IOra 3acTyI/beHOCT METaTeKCTya/THe IMeH31je Y IIOCTMOJIepHU -
3My, C ipyTe CTpaHe, Hajas3) ce YIPaBO Y HEMOCTOjalky KOXePEeHTHE, ITIOCTMOJEPHUCTUIKE
IIOeTHKE, T€ CTOTA Ay TOP HEIPECTAHO TeXI CAMOKPUTHIIY, OF (POPMATHOT, IPEKO TeMAaTCKO-
UJIEjHOT, 10 AKCHOTIOMIKOT aCIIeKTa.
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1.4 Cunitie3a u 3aK/by4HU CHIA606U O HlouMArby fipoyeca
UHTTlep e KTy aHOCTHU

3aK/by4yyjeMo fia je 1ojaM MHTEePTeKCTYaTHOCTU KOMIIIEKCAH IIpHU-
Mep aMOMIBUTeTA MOjeINHNX OCOOVHA HerOBUX T'eHePUIKIX Y MOfiasI-
Hux geduHuImja. Passor je y cBe mmpem caapyxajy Koju oBaj peHOMeH
IIOIIpUMa y CaBPEMEHOj HaylM O KibIDKeBHOCTI. Teopuje oppehusama
ob6uMa n (QyHKIUje MojMa MHTEPTEKCTYalTHOCTM MOTY Ce IOfeINTH
Ha /IBa OCHOBHA CXBaTamba: IIMpe — II0 KOMe CBAKM TEKCT IpeNCTaB/ba
VIHTEPTEKCT, ¥ Y>Ke — KOje IpeLysupa HoCTojabe ,CUIHAMa“ y TEKCTY,
OJHOCHO €KCIUVIMIUTHOTI VMJIN UMIUIMIOUTHOT YHth/IBaH:a Ha JpyIN TE€K-
CT, y aujanory ca unraouem. lllupe cxparame je MOrogoBaao movyenu-
Ma KOHCTUTYMCama MojMa MHTEPTEKCTYaTHOCTH (Y TEOPUjCKOj MMCIN
Jynuje Kpucrese u Ponana bapra), ma 6u ce ucrakao 3Hadaj oBor ge-
HOMEHA y KIbVDKEBHO-YMETHUYKOM JIeNly, KOje YBEeK BOAM [IMjasor ca
TPaAUIIjOM, U Kako Ou ce objacHMIa NMPUPOJA Herose OIIITe Iapa-
murme’2. Jlasbe, GUIIO je HEOTIXOIHO CTBOPUTH OBaj TojaM y GyHKIMju
fecKpuniuje GeHoOMeHa y TyMauery KibVKEBHOCTY KOjU CY Off aHTHUKe,
a JI0 Le3fleceTUX TOoJHA JBaJleCeTOr BeKa, OCTa/lM Ha MMIUIMLIUTHOM
HUBOY.

MebhyTtum, mmpe cxBaTame MHTEPTEKCTYalTHOCTN®, MMa ¥ CBOja
METO/IONIONIKA orpaHnydema. OBa TeopujcKa IPETIOCTaBKa O IPUPOAU
CBAKOT TeKCTa Ka0 MHTEPTEKCTa CTBOPIIA 611 KpM3Y HayKe O KIbVDKEBHO-
CTU 1 OTBOpUJIAa HEPEIIMBE NUJIEME: 3AIITO 6]/[, y TOM cnyqajy, MHTEPTEK-
CTYa/IHOCT TpebasIo TyMa4nTy Kao Ioce6aH peHOMEH, 11 Ha KOjyI HaulH
ce Moxe feuHMCATU CHelpIYHA MHTEePTeKCTyaTHa KOMIIOHEHTA jef-
HOT TeKCTa KOjI je CYLIUTUMHCKM — MHTepTeKcT? [Ipe cBera, ako y HoTIyHo-
CTU U3jeJHa4MMO TEeKCT ca (MHTEpP)TEeKCTOM, TUMe HICMO 00jaCHIIN HIA
jeman mojam, Kkpehemo ce y ,,3auapaHoM Kpyry', fajyhm 3a ysBpar camo
jenHo oppehyBame KOHCTUTYTMBHE 0COOVMHEe KOMYHMKalyuje Meby Tek-
croBuMa. Ila 9ak 1 y ToM crydajy, Tpeba HAIOMEHYTH Jja Cy IpBOOUT-
He Teopuje MHTEPTEKCTYaTHOCTU BMIIE IIOCMAaTpaHe U3 IepCIeKTUBe
YCMEPEHOCT) Ha CEMMOJIOTH]Y, HETO Ha TEOPU)y KIbVDKEBHOCTH Y yYoKeM
cMucty (KOHIIEHTPUCAHy Ha IMTEPAPHOCT Y TEKCTY), IITO je JJOHEK/Ie U
PasyM/buBO, ¢ 063MPOM Ha TO Jja je TEPMUH HACTao y HOBUje BpeMe, (y
IpaBIy CTPYKTYPaIUCTUYKUX U MTOCTCTPYKTYPANUCTUYKMUX OpMjeHTa-

33

32 Takobe, MHOTY M3BOpM Y KIbJDKEBHOj TPajyLiuji, IPUCYTHYU Y IOCTMOAEPHMU3MY, IIpUIIa-
Hajy »3aTBOPEHMjUM“ CeMMOTHYKMM CUCTEMUMa, IIa IpeMa TOMe, NOCeAyjy M Apyradmje
3aKOHMTOCTY MHTEPTEKCTYaTHUX TTOCTyTIaKa.

33 JlJoMMHaHTHA IOCTCTPYKTYPA/IUCTUIKA TEOPHUja, KOja 3aroBapa LIMPe CXBaTakbe MHTEPTEK-
CTya/THOCTH, 6aByU Ce BUIIE ITOjMOM TEKCTa, TPAHCTeKCTyamHocTu (koBaHuia XKepapa Ke-
HeTa) ¥ YMEeTHMYKY U BAHYMETHWYKY IIPUPOJY TEKCTa CMaTpa PaBHOIIPABHOM.
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11ja), a/mu, Iopey OBe OIIIITe NapagurMe, Tpeba 0OpaTUTU MaXKby U Ha
dopmanHe, Kao U Ha CeMaHTH4Ke CrenyduyHocTy npororekcra. Jlo-
TUYHO je, C ApyTe CTpaHe, Aa ako Beh mocroju npedukc unitep (us)mehy,
OHJIa je Taj mojaM noppeheH N3BOpHOM HojMy 6e3 peduKca.

VctnaeMo fa Tpeba pasMKoOBaTH eKCIUIMIVTHY MHTEPTEKCTYyall-
HOCT Ka0 ayTOIOeTVYKM ITOCTYIIAK, I7ie Ay TOPCKUM MHTEHIIMjaMa TeKCT
IIOCTaje MHTEPTEKCT Y YIOTpeOy pasIMyunTuX anysuja, mapadppasa mim
LUTAaTa, Off UMIUIMIIATHE MHTEPTEKCTYaTHOCTH, KOja CeXe [0 ayTopo-
BOI' HECBECHOT JIMjajIoTa Cca KIbVDKEBHOM TpaguiyjoM. CBaKy TeKCT He
MoOpa OUTM ¥ MHTEPTEKCT, a/li CBaky (MHTEep)TEKCT HY>KHO jecTe (mu-
HAMIYKM) TEKCT, Ca CBOjUM MMaHEHTHUM 3aKOHUTOCTUMA, 11a Ta y TOM
cMICITY Tpeba cMaTpaTy KOMIUIEKCHVM ITpoliecoM Kora hemo mopenntu
Ha HEKO/IMKO eTara:

1. ITporgec cTBaparma KibIDKEBHOT Jiefa:

a) AyTopoBa CBeCHa VI HeCBeCHa Ce/eKIja IPYror TeKCTa.

6) TpaHCIIOHOBame y HOBM TEKCT.

B) [IpoMena meroBe QyHKI[Mje Y HOBOM TEKCTY, @ CAMUM TUM U y
HOBOM KOHTEKCTY KOj Ce€ TM4e OJJHOCA ITpeMa MHTEHLIMjU ayTopa.

r) [IpomeHa ,,cTapor” TekcTa; myIdeBa CyrecTuja, TeXma Ka OTBO-
PEHOCTY 3HaYera U YNTa04eBoj capajmy. OBa eTama je eKCIUIMIUTHO
3aCTYIUbEHA Yy CAaBPEMEHOj YMETHOCTH.

2. TIpomuec cumynrane peneniuje:

a) UnTaoueBO CBECHO MM HECBECHO, AEMVMUYHO VWIM HOTIIYHO
Ipero3HaBambe MPOTOTEKCTA.

6) IIpernosHaBame OZHOCA IPOTOTEKCTA Y MHTEPTEKCTA, KOje Cyre-
pHIlle TEKCT, @ He MOPa y CBUM acIleKTIMa 3Haderba OUTY MO yHAapHO ca
NUIIYeBYM VHTEHIMjaMa.

B) UnraoyeBa cTBapajadyka yjaora, kKoja oOyxBara ,IIPOU3BOIY
3HauYema TeKCTa I Mehambe KOHTEKCTa >,

3. IIpouec meitiamopgose peLieniuje

Kib1>keBHOYMETHMYKO [Ie7I0, y KOMe IOeTMYKM U CeMaHTUYKU
ACIEKTV MHTEPTEKCTYaTHOCTH 3ay3MMajy NOMMHAHTHY yJIOTY, 3aXTeBa
YMTA0YEBO KOAYTOPCTBO KOj€ TEXXM MOMMarby MMIUIMIUTHUX, CyTepu-
CaHNX 3HAueHa, jep ,CapaJHNMUKa“ yIora YNTaoLa Y IOCTMOJEPHU3MY
nofipasyMeBa 1 1000y YMTA0YEeBOTr CTBApamba CEeMAaHTUIKOT KOHTEK-
cra. Y OBOM IIpOIIeCy YMTasal] Ipoasy Kpo3 ce ¢ase Kao y CUMY/ITa-
HOj pelelyjyu, C TUM IITO 6MTHe paKTOpe MpPeACTaB/bajy aKTYeTHOCT

34 Ilox 0BMM II0jMOM IIOAPa3syMeBaMO OFHOC YMTAOLIA IPeMa HOBOHACTA/IOM JIeTTy.
35 OsBa eTama je MoceOHO 3acTyIUbeHa y KOHIHIUjI ,O0TBOPeHOr Aema’ YMbepra Exa, koja je
AVMPEKTHO yTUIIA/IA Ha IIe/IOKYIIHY KIbVDKEBHOCT IIOCTMOJIEPHU3MA.
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IJIEINIITA ¥ CYTeCTHje ayTOpa, TeMe, KaKO TEKCTa, TAKO I ITPOTOTEKCTA.
C ppyre cTpaHe, y AyXy BpeMeHa pelieniiuje, MOTy OMTH CTBOpeHa U
HOBa 3HayeHa MHTEPTEKCTYaTHMX aclleKaTa, TaKo Jja ce IOCTMOEePHM-
CTUYKO €10 HEeIPeKUJHO peobpaskaBa.
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Dusan R. Zivkovic

THE NOTION OF INTERTEXTUALITY

Summary

The purpose of the paper is represented through the analysis of the genesis, nature
and function of the process of intertextuality. The analysis is going in two directions: 1) in the
diachronic dimension - it ranges from the first theories of intertextuality to the poetics of post-
modernism; 2) in the synchronic dimension - it includes multi-layered communication among
the author, reader (co-author) and text exposed to the incessant semantic metamorphosis. A
broader perception of intertextuality is observed in this context, and according to this perception
— each text represents an intertext; the narrower conception is also included within our observa-
tion, and the conception itself precisely defines the creation of intertextual relations by means
of signals’ given throughout the text, in terms of an explicit or implicit reference to another text
in a dialogue with the reader. Therefore, while the broader conception of intertextuality is more
appropriate for a description of the general paradigm, the narrower conception of intertextuality
has a more precise function within the analysis of the concrete intertextual aspects in a literary
work of art.

IIpuxeaheno 3a winamiy jyna 2010.
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Qunonowxu paxynieit, beoepag

O CEMUSMOTPA®VIMA CTBAPHOCTU N
INOABVUKHNYKOM YNTAILY

Hyuran ViBaunh, KwusicesHa fiepuoguxa cpiickoe peanusma,
VIHCTUTYT 32 KIbMIKEBHOCT ¥ YMETHOCT, MaTuna cpIkca,
beorpan, Hosu Cap, 2008.

ITocroje MHOTOOpOjHM pasnos3u Aa ce Kwura KrwuxesHa ilepuogu-
Ka cpiickoé peanusma He Hanuule. CBe je TaKo Ja/leKo Of yoOudajeHnx
»JTAKMX  TI0YeTKa VICTpaXKVBa4a KOjy je Y pajHOj coOM ca KpUTUIKUM
usfameM npen cobom. Ipaha Huje Ha jemHOM MecTy HUTHM je cadyBa-
Ha y HOTIIYHOCTM — y TOPOj BapujaHTU USTYO/beHU Cy CBU OpojeBu, y
607p0j — camo ofpehenn. AKo ce /bY/ICKOj HEMapHOCTM U CIIY4ajy Ao U
6ombaproBame HaponHe 6m6moTeke — MCTpa>KMBAYKY HAIIOP YMECTO
Ka JAMPEKTHOj MHTepIIpeTalujii IpeycMepaBa ce Ka PeKOHCTPYKIUjI.
[Tyt 3aobmnasan u pyr. Temka mpucTymadyHoCT cadyBaHe rpabe op
VICTpa)KVBa4a 3aXTeBa Y BpeMe I IPOCTOPHA 3MellITamba Off jefHe 6110-
NMOTeKe 10 IpyTre y MOTPa3! 3a U3ryb/beHuM TeKcToBMMa. IIpoHara-
KameM YacoIlMca ¥ KOMIUIeTMpameM TOAMINTA He 3aBplIaBa ce Ipu-
npemHa ¢asa paga. HepeTko, HapounTo y XyMOPUCTUYKO-CATUPUIHNIM
YaCcOMUCUMA, IPUIO3M CY VI aHOHVMHM WIN TIOf IIceyfoHNMoM. []o-
fiuc umena, wugapa u ficeygoHuma OTKpUBA aBaHTYPy YUTamba, aTPU-
Oyumjy, Koja je mperxopuia anaausu rpabe. VMimnpecusan je HapouuTo
nomyc 3MajeBuX IceyoHnMa 1 mmdapa (HeKUX Off paHuje IMO3HATHX,
HEKMX OTKPVBEHNX), KOjUX MMa IIPEKO CTO.

Ipyru pasnor 3a ogycrajame 1exxu y obumHocty rpahe. Ona ce He
MOXX€ Ba/baHO MINYUTATH Y je[THOM MCTPaKMBA4KoOM 3aHOCY. [Ipoyya-
Bambe YeTBOPOJELICHIjCKe JacONCHe TPOAyKIUje 3aXTeBa U JelleHNj-
cky nocBeheHocT. KwusesHa fiepuoquka cpiickoZ peanusma IUIOf, je
pyroropuumer VipanuheBor pafga 1mpBo y oKBupy npojekra Vicropuja
CPIICKE KIbVDKEBHE IIEPUOJIVIKE, KOjU je TOKPEHY VIHCTUTYT 3a KIbV>KEBHO-
CT, 3aTUM Yy TOKY U3pajie JOKTOpPCKe AucepTanuje npepabene n my6mm-
KOBaHe IT0J] HaC/IOBOM 3a0a6HO-1I0y4HA HlepuoguKa cpiickoZ peanusma,
3aTVM M KpO3 3aceOHa UCTpaKMBama ofpehennx yaconuca.
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Tpehn obecxpabpyjyhm pasyor nexn y camoj Ipupoay 4acommca —
y BuxoBoj edpemepHocTy. OHU CY OCMUILIUBEHY fIa TPajy U3 6poja y 6poj
— IHJMa Ce 3alIPaBO TPEHYTHO 06aBMMO (BUXOB PA3JIOT IIOCTOjamba je-
CTe YIPaBO aKTYeTHOCT — OIIJIC Yaca), a Y TPEHYTKY HBJIXOBOT HaCTaHKa
MOXeMO ux (LITo Hajuemrhe YMHMMO) ynTaT! PparMeHTapHO. 3aro je
HMCatbe CUHTETUYKe CTYAUje O MepUOAVILIM CPIICKOT peanusMa HOIyT
Y3BOZHOT IIMBambha, Y/ATabe HACYIPOT U YIPKOC jaKMM CTpyjaMa — 4M-
TaTy Kao LeJIMHY ¥ y3 TO jOII YOIILITAaBaTy OHO ILITO je IO CBOjOj OMTH
IVCIIEP3VBHO, Pa3HOJIMKO, MIPE3€HTOLIEHTPUYHO M ¥ TOM CMUCITY Tpe-
HYTa4HO. AKO je TeMaTCKa U YKaHPOBCKa pa3yheHOCT KapaKTepyucTuKa
CBAKOT YacoOINCa, OHJA Ceé MO)Ke 3aMUCINUTHU IPOTpecyja AMCIep3uje
CBMX IIpMJIOTa y YacomNCMa Koje je ayTop MOHorpaduje MIIdmrao. Y
Iotiucy Hacnosa iepuoguuHux udgara HabpojaHo je mpexo 350 vacomm-
ca, 611710 OHMX KOju Cy 3aceOHO obpahenn, 611710 OHMUX KOj CY JOBeJeHN
y HeKy nopef0eHy Besy ca IepMOAVKOM CpIIcKor peanusma. C 063upom
Ha HajuemNy cTpaHAayKy MCK/bYYMBOCT YMTaIAIA KOjy Cy Oumm caBpe-
MEeHMIY OBYIX YaCOIINCA, HYje TpeTepaHa TBPAba /A je IbJIXOB HajpeBHO-
CHMjU 4YMTaal] He OHAj KOjM MX je YNTA0 Y TPEHYTKY M3/naxema, Beh
OHAj KOjI je MIcao MOHOrpadujy o BIUMa Y BpeMeHY Y KOMe OHM BMIIIe
HICY aKTYe/THIL.

YerBptn 0b6ecxpabpyjyhu pasmor takobe nexu y camoj npupoau
Jacommca KOju Cy MICTOBPEMHO U IiefMHA (jefMHCTBO TEKCTOBA Koje
ypebyje jeman 4oBek), anu u ,,CKyIl LjenuHa“ (MOTIyHa Mopdosonika
CaMOCTAJTHOCT IIpyyIora). Jacommc je fakie M KOHTEKCT KOju yTude Ha
3Hauerbe IPUJIOTa, amu U MecTo (Mefuj) Koju He yTude. To mospasymeBa
jenHy ,aMOMBaZIeHTHY  MCTPa)KMBAYKY MO3VIN)Y — HEKY BPCTY HeIpe-
CTaHe OIPEe3HOCTM Y JOHOIICHY 3aBOJ/bMBO YOIILITaBajyhnux cynosa o
JaCOIICY Kao LIeJIVIHM, Kao Y CTIOOO0.Y ,,OTUCKUBamba“ Off Ma/IVX Le/IVHa,
npuora oy Kojux ce oH cacroju. Kog VBannha xao fa jegHa BpcTa un-
Taba AP>KM Ha Y31 OHY IPYTY — OBAKO ,,KOHTPOJIMCAHO, YHyTap cebe
CyOBep3VMBHO YNTambe 3a MIOC/IEAVILY MMa IBOBAJICHTHOCT CaMe CTY/uje
- OHA je M KIbVDKEBHOMCTOPU)CKA CTyAuja U IEKCUKOH. Fbome ce cTuue
IIe/IOBUT YBUJ, Y KIbVDKEBHY IIEPYOJVIKY CPIICKOT peam3Ma Kao u ¢pa-
TMEHTapHU yBUJ y ofpebeHe ,onpenHuie” — mojegyHayHe 4acoINCe,
IpUIOTe, 1ajy ce YpelHUKe, capafHuKe, IOPTPeTU ayTopa 1 CI. 3Ha-
vaj VIBaunhese cTyznuje je yupaBo y meHO] JBOBAJIEHTHO] IPUPOIN, Y
CMemVBabY MHAYKTUBHOT U JeAYKTUBHOT IPUCTYIA, 6ubmmorpadckmux
OesemnKm, KaTajora, IOoIyca U aHAIMTIIKO-CUHTETUYKIX KOMEHTapa.

Temkohe nocroje n y ogpebemwy Bpemenckux mehamnra 6ynyhm ga cy
JaCOMICH YeCTO OfpaKaBajl XeTepOIIOeTUIHOCT Joba. PeamicTiukmx
npuora OuIo je u y mpoTopeanuctnikoj Mawmiuyu v Bunu, kao n'y



O ceusmorpagpuma cligapHOCiu u TOgBUXHUYKOM Yuliarey

IIOCTpea/IICTUYKOM Iepuopy (Hip. MaraBy/beBu TekctoBu y Cpiickom
KHUXeBHOM Z71acHUKY, IpoMeHa ypehnBauke koHUenmmje y bocaHckoj
8unU),! a/mm ayTop TMPENHOCT Jiaje MepnoMly JOMUHAIMjE PeaTUCTIUIKe
HOpMe 1 4acONMCMMa IIPEKO KOjUX Ce Ta JOMUHalMja ocTBapuBana. To
cy yaconucu Koj cy usnaswm 70-ux, 80-ux n 90-ux ropuna 19. Beka, fe-
MMMUYHO 1y IpBOj fenenuju 20. Beka. Hasusu normasba pasoTKpuBajy
IJIaH CTyZAMje, Ha4MH ,,0B/IajlaBama’ pasHOBPCHOM rpahom: ,,OHO 1mTO
je VI3TJIefiaIo VI XTjesIo OMTV HeCBOJJbYBO, INYHO, PA3/INYNTO, HAIIVM
yoIlIITaBameM II0CTaje jefHa MOP(OJIOIIKa, CeMaHTMNYKa, >KaHPOBCKa
WIN KIbVDKEBHOMCTOPUjCKa Kaca.(434) VBanuh yjenumyje xpoHomo-
IIKY ¥ TUIIOJIOIIKY KIacuKaiujy u cBy rpahy pasBpcrapa y Iecr Iie-
mHa: 1.KwuxesHo-nayuna tiepuoguxa, 2. Kwuxesna tiepuoquxa, 3.
3abasHo-tioyuna tiepuoquka, 4. Mjewosuiiie epcitie, 5. Kanengapu u
2oguuireanu, 6. KrouxcesHociti y nonuiiuukoj u Honutiu4Ko-KrUuimesHoj
fepuoquuu.

YHyTap cBake Lie/lMHE YacONMCU Cy XPOHOJIOIIKM pPasBpCTaHU
U IOjeAVHAYHO ONMCAaHM ¥ TO 1o ofpeheHOM IlaHy: a) KpaTak
onbmmorpadckm onmuc, 6) yBogHa CTy/Uja O YaCOINCY, B) aHa/IM3a Haj-
3aCTYIUBEHUjUX >KaHpoBa/TeMa/pybpuka. Tako Ha mpumep ommc va-
commnca Omtiaybuna cactoju ce u3 a) 6ubmorpadcke 6enerke, 6) yon-
IITEHOT IIpMKa3a 4Yacomuca y KojeM ce ofipebyje merop KmJKeBHOM-
CTOPUJCKM 3HA4aj, M3HOCE NMOJALM O YPEJHMKY, CapaJiHALMIMA, IIPeT-
IUTATHULIMMA, UZIEOJIOIIKOj OPMjeHTaluju X B) IOIVaB/ba HocBehHMX
pas/IMUNTIM TUIOBUMA Tpyiora. Y nornasiwy IIposa ViBanuh yodaBa
KOHILIEHTpAI1jy BeMMKOT Opoja, 3a peannsaM Hajpernpe3eHTaTVBHIjUX
IPUIIOBEIHNX VI POMaHECKHVX TeKCTOBA, U 3aCTYIUbEHOCT CBUX (pasa/
MOJielIa CpIICKe peanucTiike npose — y Oiiaybunu cy objaBbuBamm
[amuanus, Vrwarosuh, /by6uma, Dmumnh, /lazapesnh, Becennuosuh,
MaraBysp, Hynmh. 3a pasnuky op somunanuje goMmahmx peamicTmakmx
IpO3HUX 00/NKa, y TOrNaBsby [IpesogHa #ipo3a youeHa je OTBOPEHOCT
npeMa pasaM4UTUM TpajuIyjaMa - Of POMaHTU3Ma, pealnusMa 0 MO-
nepHe. IIpesope ce: Ilymkun, Toncroj, Mannonu, bper Xapt, Mona-
caH. Y nornaspy Iloesuja 1o 3Hauajy cy uspBojenu hHypa Jakmuh, B.
Vinuh, xao Hajmogauju Bragumup M. JoanoBuh, o necHuka crapuje
rerepanyje Josan Vimmh. Efiuka y citiuxy je 3acTyIUbeHa KpO3 pajjoBe
JoBana VMnuha, CreBana Kahaunckor, Huxone B. Hopuha, [Iparomupa
Bpasaka, a o 3Hauajy cy usjBojene necme Bojucnasa Vinuha Pubap,
Munesa n Yeammenu zpobosu. IIpesogHa tioe3uja je 3aCTyI/beHa Kpo3

1 O cMemMBamby pealMCTUYKUX KYITypuX oOpasalla M KIJDKEBHMX HJieja y IepMOAMIIN
U cTBapamwy MofepHe B. Becua Marosuh, Cpiicka mogepra, VIHCTUTYT 3a KIbVXKEBHOCT 1
yMeTHOCT, beorpap, 2007.
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mupuky Apmocra, Ierea, Jlamaptunuja, Iloa, a npesop Ilymkunosor
Jeséenuja Omwecuna je MpeNnos3HAT Kao ,IpBU HNOTIYHM U PEeITaTMBHO
yCIINO NIpeBOJ Ha CPIICKM . Y nornasby Jpamcku o6nuyy HabpojaHm cy
IPWIO3Y Off MaJIOT 3Ha4Yaja, IPEeKo ApaMa HarpahuBaHMX Ha KOHKYp-
cuma Martuie cpricke, momynapaHux gpama Mwoma IlBetnha mmn
Mmunosana Imnmnha, go pagosa Iparyruna Vmha xoju cy ,,cadyBanm
CBOj KIbVDKEBHOMCTOPUjCKM 3Ha4aj . Y mornasby Hayka o KrouiesHo-
ciiu/Krouxncesna kpuitiuka /Ilosopuwina Kpuiliuka IpefcTaB/beHa je pa-
3HOMKOCT KPUTHKE KOja Ce TULa/Ia PasInIuTuX IOApyYja 1 Koja je 4a-
COTINCY JiaBasa ,,eHIMKIONEeANjCKM edeKaT peBrje 3a CBa aKTye/lHa M-
tama“. VctaknyTe cy kputnuke Augpe Hukomnha, nsgsojena pyopuka
»11o3opuirHy mpernen” xoja je 6una nosepena C. Bynosuhy u [Iparo-
mupy M. JankoBuhy. 3a TekcToBe 06jaB/beHe Y 0BOj pyOpury VBannh
npumehyje: ,,Jako ¢ arpnbyToM no3opuiHa, Ta KpUTHUKA je TO30PK-
Ty (M3Bohemy, ITyMIjnMa) faBaja jefiBa KOjy pedeHMIly, a ONIINPHO
y/Ia3uia y MCTOpMjaT KibJDKEBHUX IojaBa 1 mokpeta.” (80)

Axo ce ymopeny mpoctop mocseheH ofpebenum dwacommcmma,
JIAKO Ce MOTY YO4YMTI OHM KOjMMa C€ Jaje MPUOpPUTET. Y YBOLHO] CTY-
nuju ViBanuh fomatHO objanrmaBa 3aIlTo je aTO MOCeOHO MeCTo Ya-
comucuma Cuiapmanu n [eno. OGMMHMjM IPUIO3U Cy UMaIU IWb A
YIOTITyHe IIPa3HMHY y MOHOrpadcKoj o6paay BaxHux riaacwia (seh cy
paHuje objaB/beHe MOHOrpaduje o Jasopy, Cuapaxcunosy, Otaybunu,
JIMC, Cpiickom tipezneqy...).

Ynurame yacomica YIpPKOC CBMM HaOpojaHuM Temkohama uMa 1
CBOjUX Apaxkn. Jako Hac off peamucTIyKe IITAMIIe Ie/I BUIIE Off jefHOT
BeKa, CTUYe Ce YTYCAK JIa Ce IheHVIM YMTAbeM JIAKO M3MEIITaMO V3 Hallle
BpeMeHCKe IIepCIIeKTIBe Y OHfalIby. To 3agpicasarve spemera omuITe je
CBOjCTBO YaCOINCa ¥ ITOC/IEANIA je CMHXPOHOT unTama. Mu n3 6ynyhux
BpE€MEHa HUCMO blIX0Ba IMI/bHA I'PYyIIa. 36OF TE€IPE3CHTOUEHTPMIHOCT,
y BUMa 00jaB/beHN IIPUIO3M YBEK JIeNyjy 3a CTEIeH ,,peaTnCTUdHuje” y
OJIHOCY Ha CBOje MOHOrpadcke eKBMBajleHTe. Pea/McTUYHOCT mperno-
3HajeMO Y e/IeMeHTVMa CTBApPHOCHOT, ¥ Be3UBamby IIPIJIOTa 32 TPEeHyTaK
cagia 1 oBJie (4ac-omuc), y £yOO0Koj uciperieTeHocT rpahe ca ekoHOM-
CKOM, JIPYLITBEHOM, ITOJINTUYKOM, HE CaMO KYJITYPHOM PEayHOCTH ca-
panHuka®. He uMHy HaM ce peTepaHa TBPIIHHA JIa j€ OC/Ie YNTaba CTY-
Auje o IepMoAMLM peann3Ma Apyradnje pasyMeBambe ,ICTOPUIHOCTH
TekcTa. Bpeme, Makap 61710 IIpoOILIO, BUIIIE HYIjé MOHOBA/ICHTHA ,,ICTIN-
cuBa“ BenmuuHa. VIBanuhesa cTyamja ypaBo mo4nBa Ha TyMadembyiMa
TIO/IMBAa/ICHTHOCTY BpeMeHa — Ha HeIIPeCTEHOM YKPIITaHy pasInduTIX

2 O rome onmmpenyje y pany ClieyuduuHociiy KrouxesHUX 001uKa y iepuoguiu efioxe peanu-
3ma. Paj Tpeba fja ce 06jaBu y yaconucy Kwusicesra uctiiopuja.
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TpaaMiuja Koje Cy y AMHAMUYHUM OfHOCKMA — KOMIIeTeHIje, Cybop-
AVHaLMje, JOMUHALM)e, aCUMIIaLje U C/1. YIIPaBO Cy 4acONMCH MecTa
YKpIITama OBUX PasIMYUTUX CUIA ,,03HAYaBajyhux mpakcu®, koje HaMm
ce U3 IjaxpoHe IepCIeKTNBe YHe XOMOTeH)j/M HeTo IITO CY OfUCTa
oue.

Bynyhu pma ce y nepropmiy yKpluTajy UHTeTpalyiOHe CUJIe CaBpe-

« )

MEHOCTH Ca CH/IaMa TeKCTa, ,I[UTaTy )KMBOTA" Ce IIPeII03Hajy y Iaparie-
Nama, ,IIpeHOCUBOCTY TeKCTa “— YMTa04eBOM yropebuBamy npexncrase
KOjy j€ I7Iefao ca MO30PUIIHOM KPUTUKOM®, YUTalbY jABHOT TIpefiaBatbe
KOje je HerocpefHo Ipe objaB/pMBama Yacomuca CIYIIAo, ,IIpoBepa-
Bampy KOPECIIOHJEHTHOCTY CAaTMPUYHUX TEKCTOBA Ca COICTBEHVM
BubemweM MONMUTHYKE VIV KYITypHE CTBAPHOCTY, YMTAFy HEKPOIora
nocne caxpana...! Visannhesa cryanja je ctora KopucHa u Kao XpoHM-
Ka KY/ITyPHOT )XKVBOTA — VI3BEIITABamkbe O Pafy ofpheHNx MHCTUTYIUja
(Matiiuye cpiicke, CpiickoZ yueH0Z gpywiiliéa, LIIKONA, aKaJeMuje) VIn
TekyheM KyITYpHOM >XMBOTY (IIO3OPMIIHM pelepToap, IOCTOBamba,
KipokeBHe adepe). Kpos nopaTtke o ypenHuimma, capajHuIMa u 4n-
TAOLMMA, Ay TOp MOHOTpaduje OTKpyUBA U ,[I03aAMHCKY “ )KUBOT TEKCTa
(opyuITBeHe aHMMO3UTeETe, CTepeoTuIie). Tako Ha HpuMep, HecCyrla-
cutie nsmeby J/b. Henmha u ypegammrsa /Jena, Mo MUIUbEY ayToOpa,
nobap cy npuMep ,IIpeHoLIeha IOMUTUYKIX Mjepyia Ha KbJKEBHOCT
(koH3epBaTM3aM, apMCTOKparyusaM/aHTUieMoKpaTn3am)‘. Hapounro
jé KOpUCHO CIeIUTM ayTOPOBO MaIMpame KAKO JPYLITBEHOUCTOPMU)-
CKMX TaKO ¥ JMYHUX (POFOMHCKUX, MOPOANYHUX, IPOQeCcHOHATHNX,
VIHTUMHMX) TI0fjaTakKa, KOji 3a Hac HUCY PefyHZAHTHM Kao 3a paHUje
4KTaoLe KOjU Cy JeNMUIM CTBAPHOCHM XOPU3OHT Ca YpeSHMIMMA U Ca-
pagHMIMMa Jacomyca. ViBannheBe KOHTeKCTyanmu3anmje y TOM CMUCTY
omoryhaBajy npenusHuje pasyMeBame aTeTOPUIHNX, CATUPUIHMX, I1a-
POZMYHUX U any3UBHMX TeKcToBa. Tek y3 momoh ,jomaTHOr 3Hama u
CaBpeMeHN YMTaJIal] MOXKe Jja Jo4apa ,VICKIM3Hyhe TeKCTa® y ay3suBHU
IIPOCTOP — MOBeXe PUKLMjcKe urype ca UCTOPUjCKUM JTMYHOCTUMA,
ozpeheHe omuce paimby ca KOHKPEeTHMM JielIaBamyMa 1 ¢/ V3a kapu-
KaTypa, xurep6osa, MHBEKTVBA, MHCUHYalMja, HepcoHMpuKanymja —
VIBaHuh y npoToTHIICKO] ITO3aAMHY Pa3OTKpUBa U3ry0/beHO U IOHOBO
HaheHO Bpeme jemHOr uMTama Koje je AaBHO M3a Hac... VcToBpemeHO,
YIIPKOC 3aBOJ/BbMBO] aKTYeTHOCTY JACOIMCHMX IIPUIOTAa U JOXXWBIbAjy

3 O crnenujanu3oBaHNM MO30PUIITHMM Yaconucnma, B.: MapTa ®pajun: [TosopuiHa mepmo-
IUKa — MOKYIIIj fedyHICamba 0COOHOCTH, TpobIeMa 1 TUHosoruje, IIpunosu 3a uciiopujy
cplicke KrouxcesHe fiepuoguxe, beorpazm, 1990,.

4 B. Mumna Byjac, Mapuja Kneyrt, Topana Panuesuh, Bubnuozpaduja cpiickux Hexposno-
2a, Hosu Cap, 1998; Ana Rocuh-Bykuh, Janko Becenunosuh y nexponosuma, y: Janko Be-
cenuHoBuh, IIpo3a, epuojyKa, nosopuuire, beorpap, 2006.
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»BPEMEIUIOBHOCTH * KOjy OHM HOCe, ayTop He 3a00paBJba Jja TEKCT HIje
HUIITA BuIle (M HUIITA Makbe) Hero TEKCT 1 Jja Ce OH CTBapa 1o ofpebe-
HMM TeKCTYaJHUM CTpaTerrjama. 3aTo Cy OCUM IIOfaTaKa O IeHe3U 1
IIVpeM APYLITBEHOUCTOPYjCKOM KOHTEKCTY IOjeiHNX Ipuiora (HIIp.
necma Omiaybuna 'B. Jakummha) 3HauajHe M aHamM3e NPUIOBETHUX,
TeHEO/IOLIKVX, BepCUPUKALMJCKUX WIN CTWICKUX ClenypuIHOCTI
aHA/IM3UPAHNX IPUIOTA.

Cryznuja o nepuopnuy peanusMma yuyhyje Ha jefHy OUTHY pasiamky
usMeby yacomycHor 1 MoHoOrpadCcKor unTama, jep usmeby ayropa u un-
Taola ymehe jefHO OCpeNHO ,,ypeqHNKOBO“ unTame. Beh cam n3bop
TeKCcTOBa Koju he ce mtamnary (YYMHUTU NPUCTYHAYHUM INUTATAYKO]
nyOmmIy) yTude Ha Kpeupame aKTYelTHUX TeMa ¥ CTBapame BPeJHO-
CHe JIeCTBMIIe. YPEIHUKOBO Off00paBame TEKCTOBA U Pa3BpPCTaBambe Y
oxipebene pyOpuke, paB/beme pefociefa TEKCTOBA, Takohe je HaumH
cyrepucama MHTepIpeTalyje TeKcTa. Ta ,cyrecTuja“ BUA/bMBA je HIIP.
y npuwiosuma y LlpHoZopku, y onpene/bermby 3a UCTOPUjCKY TEMAaTUKY
(Ty je o6jaBben MaraBysbeB Yckok), y bocarckoj sunu 'y dpaBopusoBamy
HaI[VIOHA/IHe TeMaTHKe (Ty CBOjy MCTOPMjCKY 1po3y objaBmyje CTeBaH
Cpewmar). ViBanuh crora moce6Ho Mecto mpupaje Gpurypu ypegHmKy,
HapOYUTO Y ,3MajeBCKOM  MOJIe/Ty YacCOIINCa, Y KOMe je YpeHMUK- I CaIl
VICTOBPEMEHO U IJTABHU CapaJiHVK JIVICTA Y YBOJHUM WIAHIVIMA KOjU CY
HEPeTKO OTKPMBA/IM IOJIEMIYKM Ha00j u3Mehy pasmmunTux ypegHmd-
KJX KOHIEIIINja.

Y monorpaduju cy youene un oxpebhene (op cammux mpuiora mmpe)
Ie/IVHE - JIAaHIV TEKCTOBA (TEKCT ayTopa + TeKCT IPBOT KpUTH4apa +
TEKCT JPYror KpuUTudapa), yHuje TeKctoBa (pyopukoM, kao Hapupebe-
HOM IIe/ITHOM, IIOBE3aHU IIPUIO3M KOjU Cy WU3/IasWIM y BHUIIE pa-
3MMYNUTUX OpojeBa) U yHuje untanana (IoBes3yjy ce capafHMUILM VICTOT
YacoImica, VI CTBapajy y)Ke 4mMTajadke IpyIe, ITapOBYM YMTajala).
Tpe6a ucrahu VBaunhese ananuse pyOpUYHMX IieNMHA, PyOPUUHUX
»30MPKI" KapaKTePUCTUIHMX 3a 3MajeBe XYMOPUCTUYKO-CATUPUYHE
vyaconuce. Hapounto ce mHCucTMpa Ha KOMYHMKATUBHO] JVUMEH3WjU
YacoIyuca — KaKo OHOj eKCIUTMIMTHOj (ImMcMa ypegHMKa YMTaOLMMa,
OZITOBOPM YPeJHMKA Vi CapajiHMKa, KOMEHTapH 1 IMCMa YMTasIala) Tako
VI OHOj UMIUIMIIUTHO] (ay TOPp->UUTAOLM, KpUTHIAp->Tmcal 1 ci.)>. V-
[VIKaTUBHA je M IONMy/IapHOCT ofpeheHNX mocTynaka 1 >kaHpoBa Koju
IMPEKTHO IOYMBAjy HA AMja/OLIKMM aclleKTVMa TeKCTa — IMapofije,

5 VinycrparuBHo je mocpenHo obpahame Dmmimmha cprckmm dmrare/bKamMa IPUIIOBETKaMa
IIpea 6pasga u Teitika Jleca (Hucy cinydajHo objaBbeHe y mucty Jomahuya, 1885) wam ytu-
11aj Kputnka Aunpe Hukomrha Ha TeMaTCKO-MOTHBCKO IIpeycMepaBakbe yIPaBo IpeMa Ipi-
JaMa ca MOPOANYHOM TEMATMKOM ¥ JIMKOBMMA JXeHa (KPUTKa KOja je IPEeTXORNIA MICAY
HOMeHyTUX Ipnya o6jasbena y Omaybunu, 1880).
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nacTuuy (ayTOp->Apyru ayTop), KPUTUKA KPUTHKE (KpUTHYAp->ApyTH
KpUTHU4ap), KpUTUUKe IMapoauje (mucan->KpuTmnyap).

KoMyHMKaIMjcKy aclieKT! - pa30TKpUBame AMHAMMIYHOT IIpoljeca
O3HaYaBama HACTAJIO Y MHTEPAKIUjI ayTOPa, YPEAHNKA U YnTalala —
HAapOYMTO Cy JIOIIIM IO M3pa’kaja y aHa/IM3/ OHMX YACOINCA KOjU Cy [IM-
peTKHO 6110 ycMepeHu Ha ofpehen tun untanana. Vsanuh youasa ja ce
KEHCKa YMTanavyka my6nmka Manvpa seh y nepuomniu locurejeBor Bpe-
MEHa, JIa Ce Ha by padyHa npodumcameM ofpehennx pyopuka, a morom
Y CTIEeNVjaT30BaHMX YaCOIMICa. 3a TMHO KPUTHUKY, a1 ¥ UCTOPU)Y K-
BaTHOT )XIBOTA, HAPOUNTO Cy MOACTUIIAjHe aHaMu3e yacomca Jomahu-
ua, Cpiikura, XKerncxu ceetii, XKercku 3abasnux, [locectipuma. [Jpyru Tun
JJHe BEPCKV OPMjeHTICAHN YMTAONM U IbIMa HaMebeHa Imacia: Xpu-
whacuku eecHuk, Inac tipasocnasmwa, Inac ucitiume, Vicitiuna...), Win da-
COIIVICY HaMeeHU fietiyt v omnaauuu (Pagosan, [ony6, Hesen, Cpiiue...),
Kao ¥ CTPYKOBHYM /ucToBY (Llapunux, 3anatinujcku cases, Tutiozpapcku
secHuk, BojHY UCT Cplicka ciiipasca) Wi CTpydHu (cry>x6eHn) yaconu-
cu — IIpocsetinu 2nacrux, IIpocsjetiia.

Y nornaemy KrusiesHocill y HOAUTIUYKO] U HOAUTHUUKO-KIOUNCEE-
Hoj tiepuoguyu ViBanmh pemackupa oppebene ,,03HauaBajyhe mpak-
ce‘, HauyHe Ha KOje Cy ce XOMOI'eHU30BaJle Mieje 3axBaTajyhm u camy
¢duxunjy. I[TocebHO ce aHamM3Mpa NMUbeparTHO-HAILMOHAIHA IITAMIIA Y
Ayctpo-VYrapckoj (3acimiasa, Ilanuesay, Ipanuuap, Inac napoga, bpa-
Hux, Cagawwocii...) u Cpouju (Cpiicka nezasucHocii, Cpiicka 3acitiasa,
Cpiicitigo...), mTamna mporpamckor peanusma (ox C. Mapkosnha fio pa-
[VIKajIa ¥ COLjaIiCTa), Hanpeawadka mramna (Illymaquja, Bugeno..),
IpOpeXNMCKa mTaMma y Ayctpo-Yrapckoj (Hegemwnu nuci, Cpiicku
gHesHuk), mTamna y Xpsarckoj (Cpiicku nuci, Cpiicku enac...), y bocan
u Xepuerosanu (Bbocancko-xepuezosauxe Hosure, Capajescku muciii)
Kao 1 HecTpaHaukKa mramma (Cpiicke Hosune, Inac LlpnoZopya, Bamwes-
cke HosuHe....). O crienudUIHOCTUMA TOMUTUYKO-KIbVDKEBHE MEPUO-
nuike VBanmh nmire: oHa je ,MHOTrO IMHaMUYHUja U aKTye/lHUja y pe-
aKIMjaMa Ha KIbJDKEBHe I10jaBe’, ,Ha ofpeheH HaulMH M perroHanIHuja,
y BeheM cTemneny yiokaaHa“, OTBOpeHUja peMa Mpo3n, KPUTHULIN, KIbY-
YKEBHO]j peropTaXki, IpeBoHOj po3u. OBa 1mITamia je, ¢ jefHe CTpaHe,
IOBe3MBaJa CapaJHMKe 110 MOMUTUYKO] ONPENELEHOCTH, AN C IPYTE,
oTBapasia MOryhHOCTH U1 3a OfiBajabe IIOIMTUYKOT Off KEbVDKEBHOT Cy/ia:
»KIbJDKEBHOCT je 4eCTO HeyTpa/incana MOAUTUIKe OpMjeHTallje ayTo-
pa, oBe3NBaIa y KOJIO capajHNKa HOMUTUYKY CYIPOTCTaB/beHe I0je-
IVIHIIEe VIA VX je, OTIeT, M3 KEbJDKEBHMX pasjiora ygabasana.” (379)

lBannheBa MoHorpadmja ckpehe maxmy Ha joul jegHy, 4ecTy
AMMEH3Mjy 4acONMMCHUX IPUJIOTa — Ha HUXOBY IIOBE3aHOCT Ca JIMKOB-
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HVM NIPWIO3MMa YOOMYajeHy 3a XYMOPMCTMYKO-CATVPUYHE YacOIN-
ce (B. ymeo Kapukarype y 3MajeBMM YacOIMCHMA) WM 3a KaJeHfape
(,Vnycrpanuje cy ob6aBesaH auo KaneHpapa, cagpyxehu yecro nadop-
MaTVIBHM IIOTEHIVja/l ¥ BUCOK CTeIleH IIoNynapusanyje oppebhenmx
mmaHocTu “(334).

Buire Hero Teopujcke enabopanyje 0 HOCTKYITYPHOM (eHOMEHY,
JiBannheBa MoHrpaguja OTKpMBa KaKO 3Ha4eha Y KYATYpU HUCY PUK-
CMpaHa M MCINCUBA, YaK M KaJja C€ OHAa PETPOCIEKTMBHO carjefaBa
Kao IPUBUJHO ,JICIIpUYaHa npuya“. Y TOj ,MICIPUYAHOj IIPUYN " YCIIO-
CTaB/b€HA j€ XMjepapxMja TEKCTOBA KOjU Yy YacONMCUMa MMAjy jegHy
ApyTraunjy MO3ULMJy — HACIIPaM [AMjaXPOHIUjCKE BPEJHOCHE BEPTUKAJIE
— XOpU3OHTAJIHA paBaH y K0joj CY yjeubeH! 13 epcreTknBe Oynyhnx
BpeMeHa U OMITHU ¥ HeOUTHY NPIUI031. XOPU3OHTATHA KOHTEKCTYa -
sanuja Tekcta VIBanuhy je omoryhmma fga youm MHTeH3VMBHUje Be3e
usMeby BpeHOCHO pas3IMYMTO paHIVMPAHMX TeKCTOBA. Tako HIIp. OH
Iperio3Haje M3BeCHY 3HaYeHCKy CIMYHOoCT usMeby necme Ceojoj 6unu
M. I1. llarryannna n Koctuhese Canitia Mapue, nsmebhy texcroBa Be-
numupa ‘Hopbesuha Ilpsu tioeneg n Ouca (Moxqga ciiasa) nnu mecme
aHOHMMHOT aytopa Cnaea oceajauxa v nuknyca Backa Ilone Bpainiu
mu moje kpiiuye (145).Y mweroBoj MoHorpaduju ce 4yjy HedyjHM, 3a Ha-
IIe BpeMe M3Try0/beHV IMCIM, OHU 3a KOje He 3Ha HY MICTOpMja ¥ KOju
ce IpecKauy y celeKTuBHUM 6ubnuorpadujama. Tu rmacosu Hucy 6e3
3HAYerba, a HUXOB KIbVYKEBHOMCTOPUJCKYM 3HA4Yaj IOCTaje YOUbUBUjU
Kajla ce IpaTy reHe3a OOMMKa M AVHAMMYHOCT penanyja Mehy Tex-
cToBuMa. JVnycTparnBaH je ofyloMaK y KOjeM ce [0 OIIITET, 3Ha4ajHOT,
IoMa3y MpeKo Husa 6esHavajHux nputora. ViBanuh, Ha mpumMep, o mo-
ITy/IaPHOj MHTUMMCTIYKO]j IVPULIM INILE EHIIVK/TOIENVCKY CaXKeTO, TO-
TOBO Y pOopMM OfipeHIIIe, TTo1asehy o MMeHa/IiceyIoHMMa Koja JlaHa-
IIeM YUTAOLy HuITa He 3Haue (Bmagumup, C. Topbuia, Anekcanjpa
'H., Munytun Tpouh, Coduja Creanosuh, Iparomup...). (149)

Hosuna VBaunhese cTyanje y MHTEpIIpeTaTMBHOM CMUCTTY j€ 3aIIpa-
B0y Bpahamy TekcTa BpeMeHY y KOMe je HacTajlo, ICTULAIbY jelHe Hbe-
rOBe MHTEPIPETAaTUBHE JUMEH3Mje KOja Hifje OfBOjeHa Off OKOTHOCTY 1
yC/IOBa CTBapama 1 HEMOCPENHOT perumupama Tekcta. OBo Bpahame
He II0YMBa Ha OIOHAIIAKY PaHMjer YUTATAYKOr XOPU3OHTA jep je oBa
BpeMeIUIOBHa nosunyja Hemoryha. VBanuheBa crtynmuja je ycmepena
IpeMa pe-MHTepIpeTalyjaMa ¥ HOBUMM BpPEJHOBAIbMMa HAPOYMUTO
OHUX IMCAIia KOjJ CY OCTaJIN ,,3apO0/beHN " Y YacoMMcuMa Kao U mpema
VIHTE€H3VIBHIjEM CaI/leflaBamby KIbVDKEBHIX I'€He3a Y MHTEPTEKCTYaTHUX
penanuja. Y TOM CMUCITY je HIIP. IOAICTUIIAjHO TpounTaTy necMy Orme-
craBa YTtjemmHoBuha OctpoxuHckor Vpenu, o6jaBbeHy y JaBopy
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1874, 3a xojy ViBanuh nnute fa ce ,u3aBaja BUCOKMM apTuaMoM” (142)
VI TIPEUCTIUTATU APYIITBEHOUCTOPUjCKM KOHTEKCT 32 HAaCTaHaK po-
no/py6uBux nmpurogHmia (143) m y TOM MHTepIpPeTaTMBHOM OKBUPY
nuranrary usHosa Kocruhesy necmy JJon Kuxoiiy (Jasop, 1874). U xao
CTYZMja O KIbVDKEBHMM IIPU/IO3YMIMa U Kao CTy/iMja O MITaMIIN, MOHOTpa-
dbuja KrwuxesHa tiepuoguxa cpiickoZ peanudma OpyUjeHTIICAHA je Ha M-
Taolle PasIMYUTUX MHTEPECOBalba — Ha OHE KOjé 3aHMMa KIbVDKEBHO-
CT, Ky/ITypa, HOBMHApPCTBO, Mefuju, ucropyuja... OHa je npumep mo-
IBVDKHIYKOT YMTamba OTPOMHE YacOIVICHe NPOAYKIMje y K0joj je 6ma
IOXpabeHa TOTOBO 1LIeIOKYITHA KIbIKEBHOCT JIpyre Mo/noBuHe 19. Beka.

IIpuxeaheno 3a winiamiiy jyna 2010.
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G1 o6oman Bnagymmh

HonenT Ha npegMeTnMa CaBpeMeHa cpIIcKa Iposa u CaBpeMeHO CPIICKO IeCHUIITBO,
Ha Punosodcekom paxynrery y Hobom Cany. Kure crynuja u kpuruka: Jezycinayuja
ciipaciiiu, Ha tipomaju, Iopimipein xepmereymiuuapa y mwpausunuju, Ko je y6uo mpitsy
gpazy. ObmacTy MHTepecoBama: CPIICKa KIbJDKEBHOCT, TEOPHja KIbVDKEBHOCTH, CTY/Mje
KYATYype.

Bnagumup MunucaspeBuh

Poben y BykoBapy 1966. roguse, o o6pasosamy ¢unosod, pagu Ha VIHCTUTYTY
3a ¢unosodujy n apymrseny treopujy y beorpany. IToce6HO ce 3aHMMa 3a HeMauKy
knacu4ny punosodujy. Objasno je aBe kmwure: Vgeniiuitieni u pednexcuja: upobnem
camocseciniu y Xezenosoj ¢punosopuju (3aBoy 3a yiibeHUKe U HaCTaBHA CpefcTBa, be-
orpap, 2006) u Craza ez3uciienyuje: ttieopuja nopme xog Kaninia u Xezena (depoH,
Beorpap, 2010).

Huxkona By6ama

Pohen 1978. rogune y Kparyjesny. lunnomupao Ha Karenpn 3a anrmuctuxy @umomo-
mkor daxynrera y beorpany (crynuje y Kparyjesiy). Marucrpupao na @umonoumxom
¢baxynrery y Beorpapy, rae TpeHYTHO pajiu Ha JOKTOpATy. 3allOCIEH Kao aCHCTEHT
Ha IIpeJIMETUMA U3 €HITIECKE U aMePUYKe KIbMKeBHOCTM Ha KaTefpu 3a aHITIMCTUKY
dunonomko-ymerHnukor gakynrera y Kparyjesuy. Una je pegakiuje uacomnca ,,JIn-

»

map’.

Jacmuna Teomoposuh

Pobena 1973. roguue y Kparyjesuy. 1998. rogune aumomupana Ha ®urosopckom
¢akynrery Yuusepsutera y Hosom Cany. Op 1999. no 2002. 6una je 3anocieHa Kao
JIeKTOp 3a eHIZecKn jesuk Ha Puonomkom dakynrery YHuBepsutera y Beorpany,
Hacrasno opememe y Kparyjesiy. Op 2002. 3amocieHa je Kao IEKTOP 3a HITIECKH je-
3uK Ha PuoomKo-yMeTHMIKOM dakynreTy YHusepsurera y Kparyjesiy. CrygeHT je
tpehe rogune [JokTopckux cryanja — KisyokeBHM Moayit, Ha OUIIONONIKO-YMETHUYKOM
daxynrery. IIpujaBuia je TOKTOPCKY ICePTALI]y IIOf], HACIOBOM YilloHUjCKO-MUTHOTIO-
wiko-uctiopujcxu guckypc bopucnasa Iexuha u Ilynujana baprca. AHra>koBaHa je kao
IpeBoNMIal] 3a Hay4yHy yacomc Hacnehe. Op 2009. roguHe MMeHOBaHa je 3a ceKpeTapa
OpraHN3aLMOHO-IIporpaMcKor ofbopa MehynapopHor nayunor ckyna Cpiicku jesux,
KHUNEBHOCTH, yMeliHOCH, Y opranm3anuju Ouionomko-yMeTHUYKOr (akynrera.
YdecTBOBaIa je Ha BuLIe MehyHapogHuX 1 foMahux HayYHUX CKyIOBa. AyTOp je BU-
Ille HAyYHMX M CTPYYHUX WIAHAKA M3 00/MacTu jesuKa, HayKe mpeBobewmy u Hayke O
KIbIDKEBHOCTI. AyTop je mpaktukyma Focus on Language: A Workbook for Students
Majoring in English, 3a crymenTte 3. rogyHe Ha CTyAMjcKoj rpymu EHrmeckn jesuk u
KIbJDKEBHOCT. Bua je kooppamHatop u ydecHUK okpyrior crona (Iloci)mogepha,
afiokanufica, KrouxeeHOoCHl, OfpKaHOT y Majy Mecenty 2010. ropyuHe y opraHmusanyuju
dunonomxko-ymerHndkor ¢axynrera. O6macT HHTEpeCOBama: HayKa O KIbJKEBHO-
cty, HayKa o npeBobemy. JKusnu y Kparyjesiy.

JKenumup Bykammmaosuh
Poben 1970. ronune y CapajeBy. Y 3Bamy folLieHTa Ha PuonomkoM dakynrery y be-
orpany npepnaje Ysop y punosodujy. O6jaBuo: aBoxminKje Komilozuyuja gunocoduje:
Ioeiniuka tiaga u Ieneanozuja uctiiopuje 6ygyhnociiu, 2006; busciiisosarve, xepmerie-
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yitiuka, cy6jexii, 2010; /lupuxa tipegaje (xwura necama), 2002; Ipasuitiayuje gyuie
(xmura mecama), 2006.

Casa [lamjanoB

Poben 1956. ropune y Hosom Capy. Panyu nHa Ounosodckom ¢akynrery y Hosom
Cany xao pegoBHu npogecop Ha OfCEKy 3a CPIICKY KIBVDKEBHOCT: Ipefaje CPICKY
KEbJDKeBHOCT 19. Beka 1 KpeaTuBHO mucarbe, a Ha JOKTOPCKUM cryaujama Kyrrypy mo-
CTMOJiepHM3Ma. YpeRHIUK je ,Bubmmoreke cpricke panractuke’, eguunje ,, HoBocapckn
maHyckpunt” (nsgaBad [pazcka 6ubnmnorexe Hosor Capa, cansnasad ,,Opdeyc®), kao n
aHTOJIOIMjCcKe 61bmnoTeKe ,,JleceT BEKOBA CPIICKe KEVDKEBHOCTH  KOfy MatnIje CpIicKe.
IIpencenHux je (3ajenHo ca JacMuHoM Muxajnosnh) ®onpanuje Munopana ITaBuha
»Xasapckn peunnk’. Ob6jasno je cnemehe xwure: Vcinpancusare caspuencitisa (po-
MmaH), beorpan 1983; Ipascgancku epomiuxor (antonoruja), Hum 1987; Koperu mogepre
cpiicke panitiaciiuxe (crynuja), Hosu Cap 1988; Konauu, O6mare, Honcercu (mpude),
Beorpap 1989; Ilitia o 6ewe mnaga cpiicka iiposa? (eceju u kputuke), beorpan 1990;
IIpuuke (mposa), beorpap 1994; Ilocitimogepra cpiicka danitiaciiiuka (aHTONOIMja),
Beorpan 1994, Hosu Cap 2004 (mpyro, nmpoumipero uspame); Kogep: ucitiopuja jegre
peuenyuje (ctynuja), beorpap 1997; Iosecitiu pasnuune: nupcke, eiicke, HO Hajeéuule
Heuspeyuee (npude), Hosu Capn 1997; Inoconanuja (usabpaune u HoBe npude), HoBu
Cap 2001; Hoso uuitiare hpaguyuje (KmypKeBHOUCTOpujcku ornenn), Hosu Cax 2002;
Hosu Cag -3emmu paj (xpecromaruja,y KoayropcTsy ca JI. Mycreganaruh ), [Tandeso
2003; Hosu Cagq - semmu paj II (xpecToMaruja, y koayTopcTBy ca JI. Mycreganaruh),
[TanueBo 2004; Anitionocuja cepbckoj tiocitimoqgepHoj daniiaciiuky (Ha yKpajuHCKOM),
JlaBoB, 2004, Ilocitimogepra cpiicka panttiaciiuxa (anronoruja), Hosu Capg 2004:
Ipascgarcku epoitiukor (aHTOIOTH]a - PYTO, HOLMYIEHO I WIYCTPOBAHO usfamwe), Hosu
Cap; 2005; Pemex-genya (mpude), beorpan 2005, Epoc u ITo(p)Hoc (eceju, mpukasu, Mu-
cruduxanuje), beorpan 2006, Mcmwopuja kao Atiokpug (poman), Hosu Cag 2008, Asi-
okpugHa uctiopuja cpiicke (fiociii)mogepe (eceju), beorpan 2008, Ilopro-nuiiiypeuja
Apxueniuckoiia Case (npuue), Hosu Capn-3pemwannn 2010.

Oparan bomkosuh

Poben 1970. ropuue y Beorpaay. Ilpodecop caBpemeHe CpIICKe KibIMXKEBHOCTH Ha
®unonouiko-ymerHudkoM ¢akynrery y Kparyjesiy. O6jamene kmwure: Ogucej —
kainanowxa tipuya (koayrop Camua Vmmh), 1998; Bpitioznasuuya, nax u Basunou og
kapitiona, 1998, ¥ jegrnom tieny, 2003, Vicnegrux, ceeqox, fipuua: Viciparcnu focityiyu
y Ilenryanuky u Ipo6uuum 3a bopuca Jasupgosuda Januna Kuwa, 2004, Hcauja, 2006;
Texcimiyanto (ne)csecto Ipobuue 3a Bopuca Jasunosuya Januna Kuwa, 2008.

AnexcaHpap JepkoB

Cmartpa ce fa je Anekcangpap Jepkos poben 1960. rogune y Beorpangy u ma u ganac
IIOCTOju, IIPeMJla O TOMe HeMa IOy3[JaHMX JloKasa. Y TMCKe ITO3HAHMKA U CTyJeHara
TEIIKO je IMPMXBATUTK Kao BEPOFOCTOjHA CBefoOYaHCTBA jep je mpemajyhm Cprcky
KIbJDKeBHOCT XX BeKa, TeOpUjy KIbVDKeBHOCTY, TEOPHjy KYATYype 1 oIl IOHEKY Heo-
6udaHOCT, yriaBHOM Ha PuonomkoM dakynTeTy y beorpamy, anu moHemro 1 Ha TOK-
TopckuM cryaujama y Kparyjesuy u Hosom Cagy, Hemrro u y 3arpe6y, Te Mano u'y Ame-
puny u Hemaukoj (upyhe roguse ako My >KMBOT 0 KOjeM ce MHOTO ITpyya a Majio 3Ha
mo3BomIL, U 'y paHIfycKoj), CTBOPHO jelaH HEpa3OPVBYU IIPUBMA: MOXKeTe Ta HABOJTHO
CpecTu cBaKe Cpefie MIM 9eTBPTKa y KabuHerty. I1a umak of ApucToTenose cyrectuje o
CyCpeTy Kao CTpaTeTyju IpOKpeTa I IPeNo3HaBaba, [0 3arp/baja y KojuMa je BOJIeo jIe-



noty nerux 6uha, OH caM MUC/IN Jla Ce HMKO HUKaJla HY ca KM CTBapHO He cycpehe, Beh
la yBeK Ip/IMMO XUMepe Kao CBOje HajBpelHuje oOMaHe. V 3aTo HeMa HaMepy Jia Kajja
je Beh mpucwuben fa Hanuire GeneIKy o ceOu [ofa MjeSHY TeLIKy U IPeo30M/bHY ped,
HapounTo He o cebu. OH je caM ce6u 1 0BAKO IOBOJBHO, [Ja He KaykKeM IPeBHIIe TeXaK,
a HMje HU IpyTMMa MHOTO Ak, Mo)k/ia rmomremna pajy Mopa Jja Kayke Kako je Iucao
MHOTO O ITIOCTMOJIePHOM 100y, y Kiburama Og mogepHusma go iiocitimogepre u Hosoj
{eKCIYanHOCiiu, M HATIPaBIO AHITI0I02Ufy cpiicke Tipo3e HOCTMOgepHOZ §oba, TIpe Be
mereHuje. Taz ce BepoBasIo [ja Huje BaXXKHO IITA MUIIENT Hero 11Ta he Jepkos pehwu, a on
je TOBOPMO KOJMKO je 3HAa0 U yMEO, TJie TOJ je CTUTA0, ¥ Haflao ce. V Huje mpalurao Bulle
HETO ITO je Hajla 3aXTeBasa, I1a Kajla HeKe HaJle HUCY UCITyHbeHe, YIMHIIO Ce IUCIMMa
ma o oH Hehe, a He ja oHM M3IIesia He Mory. IlapajjoKkcamHoO, ITO UX je BUIIE TeNINO
6marouhy, To cy My Buiue 3amepasu. Takas je cet. OBe roguHe 00ajBIO je Be KHbUre
Cmucao (cptickoe) ciiuxa (Je/xonctuuiyyujy u Camo/ociiopasarve) vt cafia Cy CBU Olax-
HYJIN, jep je TaKo CPYILINO, HeBOJ/bHO, IeTeH Ay o cBoMe hyTamy. Ako HuIITa APYTO, TO
hyTame pasymeo je meros yumres/b U ITTaBHM KPUBAI] 3a II€JI0 OBO 3aMeIlaTe/bCTBO,
4OBEK KOjIf T'a je M3 MaTeMaTyKe U GpuauKe, ¥ PafloCTH YNTarba, CHATOM Kapakrepa 1
CBOje I10jaBe IIOBYKAO y KIbJKEBHOCT. XBajla My Ha TOMe. YOCTajIoM, HMKO Huje 607/b1
o cebe, ma HM JepkoB Huje 607bM Off JepKOBa, IITOTOA TO 3HAYMIO. VInak, oH ce Ha
CBe CMelIKa Kao HEKO KOMe je IO CBera CTajio M KOME j€ jaCHO Jla HUKOMe HU JIO Yera
HIje CTaIo JOBO/BHO. [IpesxuBeo je KmmaBe MOKylnaje ardamanuje Koje Cy My Ipu-
PenVIn BajHM KibVDKEBHU JPYTOBM, a/li M 0301/baH HaroBellITaj aTeHTaTa 300r IIpo3e
Xary uHTepecaHTHUX ayTopa, a HeJaBHO M CMKO(AHTCKe MAIIKBIJIe FBOjuIIe OMBLINX
CTyZeHaTa Off KOjuX Hyje OUeKMBao fIa My JOKa3yjy /ia Cy /by OOMIHO GeHI VM ce
HAITyCTH ITOJb€ jeJHOT KOTMKO-TOMKO Y3BUILEHOT IMjajIora, M Cafja Cé OCMeXYje jOII I
BIIIIIE, CBE JIOK VX IIOTITYHO He pasjapu. Jep \UX Off BUX YaK HU OH, YIIPKOC Haj60/b0j
BO/bY, HMje MOrao fia crace. Morao 6u uM pehnu 6es mareTyke: XBaja roCIoOfo, ja 1
cajja muuieM KpuTrKy. Huko Hukora He Moxke fia criace. Hu JepkoBy HeMa craca, Teper
BpeMEHa CBe BIIIIE IPEKPMBaA CBe CHOBE HEKAJja M/IAIOT KPUTUYAPA. JeCeH XKUBOTa, I
KpUTHKaA 6e3 cMMCIa.

Vnaxk, osor nponeha y Kparyjesity, 6m1o je kao a ¢y ce ammokamuIica mpouie MIagocTu
" yCIIOMEHE Ha HeKe Jla/ieKe JJaHe M3/IMJIe Ha Halll CKYII U IIPETOYM/IE Y BaJIITy PIUjCKy
Hoh. OH je Kparyjesiy saxBaaH 360r TOTa, a Ha CBe y4eCHMKe allOKaJINIIce KOji Cy 10
jyTpa Tpaxumu Hoh, monocaH. Illta mapn axo je Hucy Hamum. Ko je jom nkaja wmra
Hallao.

Ana Tarapenko

CrmaBucTa, McTOpnYap KmIDKEBHOCTI, IPEBOAVIIAL], KIbVDKEBHI KpuTwdap. JlomeHT
Karenpe 3a cnmasuctuky Yausepsutera Visan ®panko y JlaBosy, Ykpajuna. [Tpesena
Ha yKpajuHcku Enyuknoiiequjy mpisux, Ipoonuuy 3a bopuca [Jasugosuua, Jlayiiy u
oxumre J. Kuma, Hosu Jepycanum B. Ilexuha, 3sesganu tinawin M. IlaBuha, 6poj-
Ha ITPO3HA U IECHMYKA Jle/la CABPEMEHMX CPICKMUX mucana. Ilpupennna je antonorujy
caBpeMeHe cpIicke npunosetke Heogomusu Epoc Ilpuue. IIpeBopgyu Ha CPIICKM P03y U
HI0€3Mjy YKPajUHCKMX KIbJOKEBHUKA. AyTop Kibura Meciiio cycpeiiia: 02nequ o cpiickoj
krousncesHocitu (Cprcku ITEH nentap, beorpan, 2008), Y sauaparom itipoyeny: Liproan-
cku, Kuw, Iexuh: eceju u ciiyquje (3ajevap: MaTuyna 6ubmuoreka ,,CBetosap Mapko-
Buh® 2008), ,,IToetnka popmu B mposi mocTMozepHi3MY: Z0CBix cep6cbKoi miTepaTypu”
(JIpis: ITAIC, 2010), Bulle KHIDKEBHOUCTOPUjCKUX PAfiOBA, KEVDKEBHOKPUTUIKMX
TEKCTOBA J €Ceja Ha CPIICKOM M YKPajIHCKOM je3UKY.
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Yaa aB Hukonuh

Poben 1983. roguse y Ilehu. Jyna 2002. rogmHe ymnucao ce Ha CTy/¥je CPIICKOT je3uKa 1
KIbIYDKeBHOCTY Ha DYJIONOMKO-yMeTHIYKOM (aKynTeTy YHUBep3urera y Kparyjesmy.
Junnommpao je cenrem6bpa 2006. roguue. Y Toky mxoncke 2006/2007. rogyuHe aHra-
»OBaH je Ha OUIOMOIIKO-yMeTHINIKOM (haKy/ITeTy Kao capafHUK Y HACTaBU IpefiMeTa
Cprcka kikeBHOCT 18. 1 19. Beka u Cpiicka kmikeBHOCT 20. Beka. Pebpyapa 2007.
TOJMHe YIINCA0 Ce Ha MOCTAUIUIOMCKe (Maryucrapcke) CTYAVje U3 KIbVDKEeBHOCTY Ha
dunosopcekom dakynrery Yuusepsurera y VMicrounom CapajeBy (Perry6nuka Cpricka,
Bocna n Xepuerosuna). Marucrapcku pag IIpobnem 6uozpagpckoZz meitioga u 6uozpa-
¢uja Ilepa Cnujeiiuesuha ogbpanuo je 25. okrobpa 2008. ronune. basu ce ncnurusameM
HOMUTUYKMX ¥ TIOETUYKMX e/leMeHaTa y cTBapanamTsy Mumoma I pmaHCKOr.

Cunsuja HoBak-bajmap

Pobena 1971. rognue y Kpakosy. ITpenaje Cprcky kminkeBHOCT 20. Beka u [IpeBog Ha
Jerenonckom yuusepanrery y Kpaxosy. Ilopen Hrsa pagoa, o6jaBna je nBe Hay4He
Kmure: Mononoz xao ciiawe ceecitiu (2001) u Maiie spemena. Cpiicka iociiimogepHu-
cimiuuka fiposa u usasosu eiioxe (2010).

Mupjana Mumkosuh-J/Iykosuh

Pobhena 1964. ronnue y beorpany. HacraBauk Ha OuIonomKko-yMeTHUYKOM QaKyITeTy
y Kparyjesiy. O6macty mHTEepecoBama: CeMaHTUYKO-IIparMaTUIKy MHTEpdEjC, TeK-
CIYKa [TparMaTyKa, aHanusa guckypca. O6jasmbeHe Kibure: CeManiiiuka u pazmatiuka
uckasa: mapkepu quckypca y eneneckom jesuxy, beorpan: unonouxu dakynrer (2006);
M. N. Dedai¢, M. Miskovi¢-Lukovi¢ (eds.), South Slavic Discourse Particles, Amsterdam/
Philadelphia: John Benjamins (2010).

Tujana Anmmh

Pobena 1973. y Beorpany. 2004. roguse ogbpaHnia je TOKTOpAT U3 OIIITE JTMHTBU-
CTVKe Ha YHUBep3uTeTy y JKeHeBU U JOKTOpAT 13 KOTHUTMBHUX HayKa Ha YHUBEp-
sutety y JInoHy. 3a CBOjy ZOKTOPCKY AMCEPTALNjy KOONIA je MPeCTIDKHY LIBAjLapCKy
uarpapny Charles Bally. Aytop je memecetak pajosa (3a paj o mpeanosuMma o, Ha, ¥ y
jy’)KHOCTIOBEHCKMM jesuumma go6una je 2003. Haynop-oBy Harpany YHuBep3urera y
Oxajy) u nBe kure Espace, temps, preposition Droz. Geneve (2008) u Cemaniiiuka u
fipazmainiuka nazonckux epemena y panuyckom jesuxy, (2006/8, ca B. Cranojesuhem).
Y Bulle HaBpaTa je Kao rocTyjyhu npodecop gpxaa pefaBama Ha yHUBEP3UTETIIMA
y lIBajuapckoj, Ppaniyckoj, Enrneckoj u Hemaukoj. AHra)koBaHa je Ha /jBa IIpojeKkTa
MunncrapceTBa 3a HayKy Permy6nuke Cpbuje 1 IpuapyskeHn je wian VIHCTUTYTa 3a
KOTHUTVBHE HayKe y JInoHy. baBu ce ceMaHTHKOM, IParMaTMKOM, COLVIOMHTBUCTIKOM
u crumuctukoM. ITopen cprckor je3uka roBopy 1 GppaHI[yCKy, eHITIeCKU, HEMadKy U
CBaXIIN.

Bepan CranojeBuh

Poben 1967. ropune y Bapesy. [JokTopcky pucepraumnjy - Syntaxe et sémantique des
noms de nombre en frangais (CuHTaKca 1 ceMaHTUKa O6pojeBa y GpaHIyCKOM) - Ofi-
6paHmo je 2004. Ha YHusepautety Ilapus 7, y Ilapusy. Baupenuu je mpodecop Ha
®unonouikom ¢akynrery y Beorpapy. O6jasmeHe kmure: Les noms de nombre en
frangais. Essai de sémantique formelle (2007); Cemanitiuka u ipasmaiiiuka enazonckux
spemena y dparuyckom (2008, y koaytopcTy ca T. Amnh). YdyectBoBao je Ha mpexo



30 mehyHaponHux 1 omahyux HayYHUX CKyIoBa. Y BMIle HaBpara je Kao roctyjyhm
npodecop ApKao Npefaparmba n3 GpaHIyCcKe TMHIBUCTUKE Ha YHUBep3uTeTy [Tapus 4
Cop6oHa, Ha YHMBep3nuTety y JKenesn n y Hojmareny. Ynan je ncrpakusadke rpyme
Cemanitiuka u mogenusayuja, upu Jlaboparopuju 3a popmanty mHrBucTrky y lapusy
(GDR Sémantique et modélisation, Laboratoire de Linguistique Formelle, Paris). Ha ®11-
JIYM-y, y OKBUPY JOKTOPCKUX CTYAMja, SPKY IIpelaBaiba 13 TeHepaTUBHEe CMHTAKCE.

Lilianna Miodonska

Pobena 1954. y Buencky-buanoj. 1978 3aspumna crysuje Ha PUIONOMIKOM OfCEKY
Jarenonckor yHnBepsutera y KpakoBy u fo6m1a je 3Barbe MarucTpa claBeHcKe Gpuiono-
ruje y 06/1acTu CpIicKo-XpBarcke (QuIonoruje, kao u opnamherme Kao CyCKU IIPEBOMNU-
7Ia1l 3a CpICKO-XpBaTcky jesuk. Capahuarna je ca Ho/bCKUM IBOHee/bHUKOM [102nggy
(Iloznegu), 3a Koju je IPEBOAWIA ca MaKeJIOHCKOT je3uKa, i ca Vsnasaukom kyhowm Slgsk
y Karosunama. foguHy naHa KacHuje modvesna je fja pafiy Kao pefaKTop y M3/1aBauKoM
upenysehy Beckuyxoe kynitiyproe gpywitiea y buencky-Buanoj. Bogwna je Lleniiap 3a
HAYKY CTIpaHUX je3uxa, painyia Kao yunTe/b IO/bCKOT je3MKa y OCHOBHOj KON U Kao
y4UTe/b €HITIECKOT je3uKa y ruMHasuju. 2004. je onbpaHuIa JOKTOPCKY AUCEPTALN)Y
Ha [lIneckoM yHusepsutety y KatoBuijama u fo6mma TUTYIy JOKTOpa XyMaHUCTUIKMX
HaykKa. Pajgu y TexHMuko—XyMaHNCTIYKOj akajeMuju y buencky-buanoj, rae nmpenaje
CPIICKM U XPBaTCKU je3MK.

Iparana ParkoBuh

Pobena 1977. roguue. [lunnomuparna je 2002. rognue Ha ®uyononkom ¢paxkynrery y be-
orpapy, Ha Karenpu 3a cpIicKu je3MK 1 jy>KHOC/IOBEHCKe jesVKe (TpyIia 3a CpIICKM je3MK
u kIpKeBHOCT). Op 2003. pagu y VHcTHTyTY 3a cpricku jesauk CAHY, aHraxoBaHa Ha
pojeKTy /IuHZ6UCTHUYKA UCTHPANCUBAIbA CABPeMeH0Z CPTICKOZ je3uka u uspaga Peunuxa
cplickoxpeattickoZ u Hapogro? jesuxa. Maructpupana je 2006. n goktopupana 2009. na
®unonomkom daxyntery y Beorpany. Hayuso ce ycaBpuraBana y Ilpary u bpuy (Ye-
wka) 1 MuHcky (Benopycuja), rie je pajgyia u Kao 1eKTOp CPIICKOT je3nka, Ha Karenpu
3a TEOPUjCKY U CITOBEHCKY MMHIBUCTUKY Duonomkor ¢akynreta benopyckor ap>xas-
Hor yHyBep3autera (2006/2007). O6jaBua je fBajieceTak pajioBa i IprKasa 13 00/1acTu
EbETOLIIOTIOTH]e, IVjaIeKTOIOT1je U AepuBaTonoruje y soMahmm u ctpaHuM daconucuma
ox MehynapopHor, Bogeher HaloHaTHOT ¥ HAIIMOHATHOT 3HAYaja.

Mapuja Konpusuna-Jlennhannu

Pobhena y beorpany 1979. roguse. Inmiomupana Ha PuonomkoM dakynrery y beopa-
ny Ha Karenpu sa ntammjaauctuky 2002. roguse. Kao ctunenaucra utanmujaHcke Baaje
6opaBua je HeKOMUKo mmyTa y Vtanuju. Ilo gunnomupamy oby4dasa ce 3a CUMy/ITaHe 11
KOHCEeKyTUBHe TpeBopnolie y beorpapny. ¥V centem6py 2005. 3aBpiraBa MacTep CTyauje
MBA (Master in Business Administration), za MIB School of Management y Tpcty.
TpeHYTHO je CTyIeHT JOKTOPCKUX CTyAMja IpUMembeHe TMHTBICTIKe Ha DTonomKkoM
daxynrery y beorpany. Pagu xao npogecop uranujaHckor je3uka y VranjaHcKoM MH-
CTUTYTY 3a KY/ITYPY U Kao mpodecop je3nka eeKTPOTeXHNUKe Y YIPYKewhy CTPYIHUX
U Hay4HMX IpeBopmana y beorpany. Fbena unTepecoBama 06yxBaTajy MpuMemeHy
TMHTBUCTUKY, aHANU3Y AUCKYPCa M KPUTUYKY aHA/IU3y AMCKypca, jesuKe CTpyKe U
COLMIONMHTBUACTHKY.
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Kcenmnja Borernh

Pobena 1984. ropune y beorpany. Junmomupana na Karenpu 3a eHrnecku jesuk u
KiJDKeBHOCT Ha PutonoikoM dakynrery y beorpany. [IpBeHCTBEHO ce MHTepe-
Cyje 3a COLMONMHTBUCTUKY, aHANN3Y AUCKYPCa I je3UK Y MHTepaKiuju. TpeHyTHO
je CTyzieHT BOKTOpCKMX cTyauja Ha @umononikoM daxynrery y beorpany.

Manuma Cranojesuh

Pohen y Paun (xparyjeaukoj) 1949. romue. Ha ®unonomkom dakynrery y beorpa-
Iy AUIUIOMMPAO Ha TPYIN 33 CPIICKOXPBATCKY je3VK M jyTOCIOBEHCKe KIbJYKEBHOCTI.
MarucTpupao je Ha CMepy 3a CaBpeMeHy CPIICKY KEbIDKEeBHOCT ofbpaHoM paja Teme
u cipyxitiype HapamusHe fipose Munuue Janxosuh. Ha Ounonomkom dakynrery y
Beorpany opbpanno je noxTopcky muceprauujy Kpam Ileimap IIpeu kao xrousicesHu
JUK y fucanoj u ycmernoj mpaguyuju. Pagmo je Ha mporpamMmuma pajyja Kao HOBUMHAP
y pemakuujama Paguo Beorpama n 06aBjpao je IeKTOpCKe IIOCTIOBeE. 3allOCIeH je Ha
dunononikoM daxynrery y beorpagy u ynpasuuk Oficeka 3a cTyfeHTCKa mutama. O
2002. go 2005. roguHe je akaseMckn yrnpasHuk Opcexa 3a ¢umonornjy ®umonomxo-
yMeTHWYKOr Qakynrera YHusepsurera y Kparyjepnmy. Y HactaBHOM ofiememy y
Kparyjesny (caga: @unonouiko-ymeTHnuku Qakynrer), Ha Ipynu sa cpricku jesux u
KIbVDKEBHOCT PAZIMO je Kao acMCTEHT M Kao HaCTaBHMK Ha IpeaMeTy KynTypHa uctopuja
Cpb6a. OcuuBad je u ypenHuk bubnuoitiexe /Iuyej v 0OCHMBAY 4acoOIIVca 3a KIbVDKEBHOCT,
yMeTHOCT u Kyntypy Hacnehe. Ypennux je y nsgasauxoj kyhu Kopaun Kparyjesar.
Ypenno je poromonorpadujy Kpazyjesay (2007), 36opunk pagosa y criomer Pagojy
Homanosuhy (1908-2008) Jlako mepo Panoja Jomanosnha, a ypennux je CabpanHux
mera osor nucia. Ob6jaBbeHe Kipyre: [lopTepT HapogHOTra Kpasba, Tparom cprckoza
soscga (moHorpaduje), OceHo gpeo susoitia (ameropuaHo-O0eTCKI poMaH), Mecet, y
cnamerom wiewiupy (Kemura necama), Efioxe u ciiunosu y cpiickoj krousxcesHociiu 19. u
20. sexa (mpupenno ca Crobopanom Jlazapesuhem). O6jasuo je Behn 6poj HayuHMX pa-
TOBa, CTy/IMja, eceja, IpUKasa, KPUTUKA, PelleH3Nja, KpaTKMUX IpM4a, IecaMa, TEKCTOBA
y 06/1aCcTV YMETHOCTH U KYITYPHOT CTBapalallTBa. 3acTyIUbeH je y bubnuozpagcrkom
peunuxy Mehynapogro? cnasuciiuukoZ yenitpa, beorpan, 2005. u bubnuozpagpckom
peuruxy Lenttipa 3a muitionowixe ciiiyguje Cpbuje, Pada, 2006. baBu ce mpoy4aBameM
caBpeMeHe CpIICKe KIbVDKEBHOCTI U KynTypHe ucropuje Cpba. Unan je Yapyxema
kibyokeBHMKa Cp6uje n Casera IlenTpa 3a Mmurornomike cryauje Cpouje.

Hparana Bacuickn

Pobena 1955. rogune y Beorpaay. Inmmomypana u Maructpupana Ha ApXUTEKTOH-
ckoM ¢axynrery y beorpany. [lokropupaina Ha @akynrery 3a rpafiuTe/bCK MEHAIMEHT
YHuBepsurteta YHuoH y beorpany, Ha TeMu U3 06/1aCTV MMHUMAJIM3Ma y apXUTEKTYPH.
Kao camocranuu npojekranT ypanuia je sehim 6poj npojexara, yrimaBHOM y o6macTu
unpycrpuje. Peanmusosana je Bulle CTyAuja, YK/bY4dyjyhu 1 apXUTEeKTOHCKA pellerba
eHTepujepa, ca MOCeOHNMM aKI[eHTOM Ha eHepreTckoj edukacHocTi. AyTop je Buie
paznoBa 1 pedepara 06jaBbeHNX Ha KOH(DEPEHIMjaMa U Y YaCONMCUMA Off HAI[VIOHAI-
HOT 1 MehyHapoiHOT 3HaJaja, ca TeMaMa U3 06/1aCTi MYHMMAaIN3Ma Y apXUTEKTYPH 1
oppxxuse apxutextype. Ca ip C. CreBouh Hamucana je monorpadujy Ogpicusa apxu-
wexiiypa (2010). YdecTByje y HAayYHOMCTPAKMBAYKOM ITPOjeKTY TEXHNIKO-TEXHONO-
IIKOT pa3Boja MMHUCTapCTBa 3a HAYKY ¥ TEXHOJIOWIKY pa3Boj (2008-2010). HoueHrT je
daxynTera 3a rpaJjUTe/bCKM MEHAIMEHT YHMBep3uTeTa YHUOH y beorpany.



Cama boxxumapesuh

Pohen 1967. ronmue y Bpmwaukoj bamn. OCHOBHO U cpefilbe My3MYKO 06pa3oBarme
crexao je y Mysuukoj mkonu ,,CreBan Moxpaman y Kpaspesy. Juiiomupao je Ha
OfICEKY 3a OIIITY MY3WuKy Iegarorujy Ha Pakynrery ymerHoctu y Ilpumtnan Ha
mpenmety Ilo3HaBarbe XOpcKe muTepatype, Kox npodecopa Munoja Hukonuha 1992.
ropuHe. ITocnepumnomMcke cTyauje Kop ucror mnpodecopa sappumo je Ha Pakynre-
Ty My3Kuuke yMeTHocH, Ha OficeKy 3a MysmuuKy Teopujy y beorpagy. Marucrpupao
je y debpyapy 2010. ca TeMoM ,,DONIKIOPHM LUTAT Y CPIICKOj CONO IECMU JIO APYIOr
CBETCKOT paTa — TpaHcdopMaIje OpUIMHaa U TeHepycame CTPYKTypa u popmu 06-
papa.“ O6jaBuo je HEKONMKO CTy/Mja ¥ YIaHAKa 3a CTPY4He Yacomuce. Pajim Kao oleHT
Ha Qakynrery ymeTHocT y KocoBckoj Mutposuiiy, e mpefaje mpeamer AHanmsa
BOKaJIHE IUTepaType.

Hyman JKuskosuh

Poben 1980. rogune y Kparyjesuy. Junnomupao Ha ®unosodckom pakynrery y Ho-
BoM Capy, Ha oficeky CpIICKa KEbIDKEBHOCT 1 je3UK, a MarncTpupao Ha duononikom
dbaxynrery y beorpany. 3amocieH je kao acrucreHT Ha OUIONOMIKO-YMETHUYKOM (a-
Kynrery y Kparyjesuy (Hay4una o6mact: Teopujcke KibVDKeBHE FUCLUIUIMHE U OIIIITA
KIBVDKEBHOCT). Panyo je u kao ypenHuk y msgaBaukoj kyhu ,Kopaun® HoOurHuk
je ,/syserHe Harpame“ Yuusepsurera y HoBom Cafy 3a MOCTUTHYT yCIleX y TOKY
OCHOBHUX CTyAMja, Kao u Harpaje ,Diploma di Merito yapyskema ,,Dante Alighieri®
Ha eBPOIICKOM KOHKypcy noe3uje. O6macTy MHTepeCoBarba: TUIIOJIOLIKA IPOyYaBarba
€BPOIICKE KIbVKeBHOCTH, KOMITapaTUBHA KIbJDKEBHOCT, HAPATOJIOIHja.

a(aLoeH
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YIIVITCTBO AYTOPIVIMA 3A
ITPUIIPEMY PYKOIIMCA 3A IITAMITY

1. PagoBu Tpeba fa OyRy JOCTaB/bEHU €IEKTPOHCKM, Y IPUJIOTY —
Kao oTBOpeHM AOKyMeHT (Word), Ha eleKTpOHCKY afipecy pefaxiuje
Hacneha: nasledje@kg.ac.rs.

2. Jy>xmnHa pykonuca: o 15 crpanumna (28.000 kapakrepa).

3. ®opmar: ¢onin: Times New Roman; senuuuna goniiia: 12; pas-
maxk usmehy pegosa: Before: 0; After: 0; Line spacing: Single.

4. Maparpadm: gopmaiu: Normal; 7ipsu peg: yBy4eH ayTOMaTCKU
(Col 1).

5. VMime ayropa: HaBopme ce mme(Ha) ayTopa, cpefme CIIOBO
(mpenopyuyjemo) n npesume(na). Vime u mpesmume gomahmx ayropa
yBEK ce VICIIUCYje Y OPUIMHATHOM OOMMKY (aKo ce MuIlle IATUHUL[OM —
ca CPIICKVIM JIVIjaKpUTUYKVIM 3HAKOBMMA), HE3aBJCHO Off je3NKa pajia.

6. Hasus ycraHoBe aytopa (adpmmmjanuja): Hermocpenno HakoH
VIMEHa U IIpe3uMeHa HaBOAM Ce IYH (3BaHMYHMU) HA3UB U CEHVIITEe
YCTaHOBE Y KOjOj je ayTOp 3aIlOC/IEeH, a €BEHTYaTHO M Ha3UB YCTaHOBE
Y KO0joj je ayTop 00aBMO UCTpaKMBambe. Y CI0KEHMM OpraHu3aIjama
HaBOZIM C€ YKYIIHa Xujepapxmja. AKO je ayTopa BHUIIE, a HEKM IOTUYIY
3 JICTe YCTaHOBE, MOpa Ce, MOCeOHMM O3HaKaMa MIN Ha JPYTY Ha4yMH,
Ha3HA4YMTU U3 KOje Off HaBEeJEHNX YCTaHOBA IOTMYE CBAKM Off ayTopa.
OyHKIMja U 3Balbe ayTOpa Ce He HaBOJIe.

7. KonTakT mopgamu: Afipecy WIM €lIeKTPOHCKY afipecy ayTop
CTaB/ba y HallOMEHY IIPM JJHy NPBE CTPaHMIIE YIaHKa. AKO je ayTopa
BIIIIIE, flaje ce CaMo ajipeca jeHOT, OOMYHO IPBOT.

8. Jesuk papa u1 MICMO: Je3NK pajia MO>Ke OUTY CPIICKM, PYCKM, €H-
I7IeCKM, HeMadyKy, PPaHITyCKM VIV HEKM IPYTY eBPOIICKY, CBETCKM VTN
CTIOBEHCKU je3UK, palupeHe ynorpebe y MehyHaponHoj Gpuaononxoj
KoMyHuKauuju. IIMcMo Ha KojeM ce ITaMIlajy pajoBU Ha CPIICKOM
jesuky jecte hupmmmua.

9. Hacnos: HacroB Tpe6a fa Oyzie Ha jesuky pafa; Tpeba ra mocra-
BUTY LIEHTPUPAHO U HAIIMCATY BENMKIM CTIOBMMA.

10. AncrpakT: AnCTpakT Tpeba Jja CajfjpXKu LWb UCTPaKUBamba,
MeTofie, pe3y/ITaTe U 3ak/bydak. Ipeba ma mma on 100 mo 250 peun n
ma croju usMmelby 3armaBba (Hac/IOB, MMeHa ayToOpa M [ip.) U K/bYYHUX
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pe4y, HAKOH KOjUX CJIe;IV TEKCT YaaHKa. AIICTPaKT je Ha CPIICKOM WA
Ha je3MKy YIaHKa. [Texumuke nponosuipmje 3a ypebeme: popmar — donr: Times
New Roman, Normal; Bemunna ¢onra: 10; pasmax usmeby pemosa — Before: 0; After:
0; Line spacing: Single; npsu pep, — yBy4eH ayromarcku (Col 1).]

11. Kjpyune peun: bpoj k/pyuHux peun He Moxxke 6utu sehu og 10.
K/by4ne peun majy ce Ha OHOM je3MKY Ha KOjeM je HaIlMCaH allCTPaKT. ¥
YIAHKY Ce J]ajy HeIlOCpPeJHO HAKOH aIlCTpaKTa. [Texumuke npomosuuuje 3a
ypebeme: ¢popmar — ¢ont: Times New Roman, Normal; Bemrunza ¢onra: 10; npsu
pen — yByueH ayromarcku (Col 1).]

12. IIpeTxopmHe Bep3uje pama: AKO je WiaHaK 010 M3/IOXKEH Ha CKY-
Iy Y BUJY YCMEHOT CAaoIIITeha (II0 MICTUM VIN CIMYHVM HacIOBOM),
IOfIaTak o0 TOMe Tpeba Ja Oyzie HaBefieH y H0CceOHOj HAIOMeHM, IIPK JHY
npBe cTpaHe WiaHKa. He Moxe ce o6jaBuTu paj Koju je Beh o6jaB/beH y
HEKOM YaCONVICY: HY IIOf] CIYHVM HACIOBOM HUTH Y U3MEHEHOM 00-
NHKY.

13. HaBoheme (muTupame) y Tekcry: Hauns nosusama Ha n3Bope
y OKBMPY WIaHKa MOpa OMTV KOHCEKBEHTAH Off II0YeTKa 10 Kpaja TeK-
cTa. 3axTeBa ce cnefehn cucteM nnuTupama, npeosnahyjyhn y maymu o
jesUKy:

... (Buh 2001: 56-63)..., / (B. VIBuh 2001: 56-63)..., / (ym. ViBuh 2001: 56-63)... /

M. Vsuh (2001:56-63) cmaTpa fa...[HABOZHYKE 1 IOTYHABOGHMKE 00e/IeKaBaTu

Ha cnefehy Haumn: ,,“ /]

14. Hanomene (¢ycHote): HamomeHe ce pmajy npm AHy cTpaHe y
KOjOj ceé Hajla3y KOMEHTApMCAaHM Jleo TeKCTa. Mory cajip)Katu Marmbe
Ba)KHe JleTasbe, JOIYHCKa o0jallliberba, HadHake 0 KopuurheHnM nsBo-
p¥IMa UTH., a1 He MOTY OMTM 3aMeHa 3a UTHUPaHy TUTepaTypy. [Texund-
ke nponosuiyje 3a ypehemwe: popmar — Footnote Text; mpBu pef — yBy4eH ayTomar-
ckn (Col 1); BemmunHa ¢oHTa — 10; HyMepanuja — aparcke nudpe. ]

15. Tab6enapuu u rpadpuyky npukasu: TabemapHu u rpaduyxu
npukasy Tpeba ga Oyay gaTi Ha jesHOOOpasaH Ha4MH, Y CKJIa[y C IVHT-
BUCTUYKUM CTAaHIAPZIOM OIIpeMama TeKCTa.

16. NInucra pedepennu (mureparypa): Llutupana nureparypa o6-
yXBara Io Ipasuny 6ubnuorpadcke nspope (4iaHke, MOHOrpaduje u
CJI.) U Jiaje ce MCK/bY4MBO y 3aceOHOM Ofie/bKY WIAHKA, Y BUAY JIACTE
pedepenru. JIuteparypa ce HaBOgY Ha Kpajy pafia, mpe pesumea. Pede-
peHIle ce HaBOJie Ha NOC/IejaH HauMH, a30yYHMM OZHOCHO abeljefHUM
penocienoM. Ako ce Buie Ou6morpaCKmx jefuHMLA OFHOCE Ha VIC-
TOT ayTOPa, OHe Ce XPOHOJIOLIKY TI0CTaB/bajy. PedepeHiie ce He peBoze
Ha je3uk papa. CactaBHM JenoBy pedepeHLn (ayTOPCKa MMEHa, HACTIOB
paja, M3BOp UTH.) HaBOJe ce Ha crefehy HaduH:

[3a kury|
Jako6con 1978: P. Jako6con, Oznequ u3 ioeiniuxe, beorpan: [Tpocera.



[3a wnaHak]
Panosuh 2007: b. Pagosuh, IlyreBu onepe manac, Kparyjesar;: Hacnebe, 7,
Kparyjesan, 9-21.

[3a mputor y 360pHUKY]
Pagosuh-Teummh 2009: M. Pagosuh-Temmnh, Kopmyc cprmckor jesuka y
KOHTEKCTY CaBpeMeHMX je3MYKMX pasfiBajama , y: M. Kosauesuh (pen.),
Cpiicku jesuxk, KroudieeHOCH, yMelliHoCTl, Kib. I, CpIICKu je3uK y ymorpe6u,
Kparyjepary: ®unonomko-ymeTHuKy akynret, 277-288.

[3a pagoBe mITaMIIaHe TATHHAL[OM]
Buru 1997: V. Biti, Pojmovnik suvremene knjiZevne teorije, Zagreb: Matica
hrvatska.

[3a pajioBe Ha CTPAHOM je3UKY — TATVHULIOM]
Jlajonc 1970: J. Lyons, Semantics I/II, Cambridge: Cambridge University
Press.

[3a pagoBe Ha cTpaHOM je3uKy — hupunuiom]
ITnorwuxosa 2000: A. A. IInotHukoBa, Crosapu u HapogHas Kynviiypa,
Mocksa: ViHcTuTyT cnaBaHoBefiennsa PAH.

PanoBe ucror ayTopa o6jaB/beHe UCTe TOfuHe AudepeHInpaTn 10-
majyhm a, b, c wnu a, 6, 6, Hup.: 2007a, 2007b v 2009a, 20096.

Axo uma pBa ayropa, HaBecTu oba mpesuMena, Hnp.. Cumuh,
Octiiojuh; ako MX ¥Ma BHIIIE: TTOCTIE MIPBOT Mpe3yMeHa (a mpe rofyuHe)
nonatu et al wnut u gp.

AKO HUje IpBO MU3Jame, CTAaBUTU CYNEPCKPUIT MCIpEN TOAMUHE,
HIIp.:

JIna *1981: G. Leech, Semantics, Harmondsworth etc.: Pinguin Books.

[Texunmuke nponosunuje 3a ypebeme: dopmar - ¢out: Times New Roman,
Normal; Bemanna ¢onra: 11; pasmak usmehy penosa — Before: 0; After: 0; Line
spacing: Single; IpBM peyy: KyLaTy of odeTKa, a octane ysyhu ayromarckn (Col
1: onnyja Hanging, ca mennja Format)]

[TocTtymak nuTupama fOKyMeHaTa IpeyseTux ca VInTepHera:

[MoHOrpadcka mybnmkanyja goctynHa on-line]
IIpesume, mme ayrtopa. Hacnos xmwule. @ppeca ca uHTepHeTa. JlaTym
IpeysuMama.
Hup.: Veltman, K. H. Augmented Books, knowledge and culture. <ttp:/[www.
isoc.org/inet2000/cdproceedings/6d.». 02.02.2002.

[ImpuIor y cepujcKoj nmyOnmmKanyju foctymnas on-line]
I[Tpesume, ume ayropa. Hacmos tekcra. Hacnos iiepuoguune iiyonuxayuje, ga-
TYM IlepuopdHe myomikanuje. Vime 6ase mogaraxa. JJaryM mpeysnumarba.
Hup.: Du Toit, A. Teaching Info-preneurship: student’s perspective. ASLIB
Proceedings, February 2000. Proquest. 21.02.2000.

[IIpUJIOT y eHIMK/IOe[Yj! JOCTYIIaH on-line]
Vme oppepnune. Hacnos enyuxnoileguje. agpeca ca MHTepHeTa. JlaTym
opeysuMama.
Huop.: Tesla, Nikola. Encyclopedia Britannica. <http://www.britannica.com/
EBchecked/topic/588597/Nikola-Tesla ». 29. 3. 2010.
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17. Pesume: Pe3uMe papa jecte y cTBapy allCTPAKT Ha IPYTOM je€3UKY
Ha KojeM Huje pafi. AKO je je3uK pajia CpPIICKH, OHZIA je pe3uMe 06aBe3HO
Ha je[THOM OJ] C/IOBEHCKVX M/IV CBETCKMUX je3MKa. PesuMe ce faje Ha Kpajy
Y/IaHKQ, HAKOH ofie/bKa /[utliepaiiiypa. I1peBoj KJIby4HUX pedl Ha je3UK
pesumea fonasy nocjue pesuMea. [Texunuke nmponosuiyje 3a ypeheme: popmar
- ¢ouTt: Times New Roman, Normal; Bemmunna ¢onra: 11; pasmax nsmeby penosa —
Before: 0; After: 0; Line spacing: Single; npsu pep, — yBy4en ayromarcku (Col 1).]

18. buorpadmja: Y 6morpadumju, xoja He Tpeba ma mpenasu 250
peun, HaBeCTM OCHOBHE IOJaTKe O ayTOpy TeKCTa (TOAMHA M MeCTO
pobema, MHCTUTYLM]ja Y KOjOj je 3a110CiieH, 00/1acTy MHTepeCcoBama, pe-
depeH1Lie MyO6MMKOBAaHNX KIBITA).

Ypenuumrso
Hacneha
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