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Papomup barypan

CPIICKO MOJAEPHO META®U3HUYKO IIECHHULITBO
nJjin
MEBY JABOM U MEJIl’ CHOM

Pe3ume
Y oBOM 011710MKY M3 HEO00jaBJbEHE CTyIHj€ O CPIICKOM MeTahr3UUKOM NECHUII-
By on Pactka Hemamwuha no Pactka [lerpoBuha roBopu ce camo o ctporo ou-
paHuM MeTaU3NYKUM [lecMaMa TPUHAeCT cprckux mozepHucra: Jlaze Kocruha,
Bojucnasa Mnuha, Aneksce [llantuha, Munana Pakuha, Bojucnasa Mmnha — Maa-
ber, Bemumupa Pajuha, Musioma L pwanckor, Bnanucnasa [letkoBuha — [Iuca,
Humutpuja MutpunoBuha, Kueka Jesrnha, Munytuna bojuha 1 Momunia
Hacracujesuha. M3ocTaBibene cy Meradusnuke necme Jopana lyunha u Pactka
[TerpoBuha jep uM je ayTop paHuje nocBeTro 3acedHe kwure. [Iucan ose crynuje
CTPOTO Ce AP>KA0 [1BA KPUTEPUjyMa: ecliteltickol N melliau3uukol v O lbUX HU U3
KOjUX pa3sJiora Huje oactynuo. OTyna OH He TOBOPY O MHOTUM NOOPUM CPIICKUM
MOJIEPHUCTUMA, jep HUCY MeTar3UYHU, a 6aBU ce HEKMM CKOPO 3a00PaBJbEHUM
CPIICKUM MNECHUIIMMA U3 OBE eroxe. 300r CTpOrocTy Npu n300py, ayTop TOBOPU O
Masio0OpOjHUM, yCTIeIUM MeTapr3UIKUM NlecMaMa HaBeIeHUX MEeCHUKA.

Radomir Baturan

SERBIAN MODERN METAPHIYSICAL POETRY
OR
BETWEEN REALITY AND DREAM

Resume
This segment, from the unpublished study of Serbian Metaphysical Poetry from
Rastko Nemawic to Rastko Petrovci, deals with meticulously chosen metaphysi-
cal poems from thirteen Serbian Modernist poets: Laza Kostic, Vojislav Ilic, Ale-
ksa Santic, Milan Rakic, Vojisla Ilic (the younger), Velimir Rajic, Milos Crwan-
ski, Vladislav Petkovic-Dis, Dimitrije Martinovic, Zivko Jevtic, Milutin Bojic
and Momcilo Nastasijevic. Poems of Jovan Ducic and Rastko Petrovic are not
included here since there are already two books by Radomir Baturan dedicated
solely to their work (Jovan Ducic — Istine, Otkrovewa Rastka Petrovica) where
the entirety of their writing is covered in more detail.
The writing and selections in this study are based on two principles: aesthet-
ics and metaphysics. Hence, many renowned Serbian Modernist poets are not in-
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cluded, specifically authors who did not delve into metaphysics. However, some
less known, sometimes almost forgotten authors of this epoch are discussed in
greater lengths since their work covered both principles. Due to the thorough-
ness and dedication in poem selection the author discusses only few successful
metaphysical poems.

Hyman Paxynosuh

BAXTHHOB
»JIMH'BUCTHYKH OBbPT«

Pe3ume
Y oBOM papy ayTop npucTyma MuTamwy O CTPYKTYpHO]j OAYAapHOCTU U3Mehy pa-
HOT, €TUYKOT' KOpITyca MUCJIM PyCKOT Mucyrona Muxawia baxTuna u Hemro
KAaCHUjUX, IMHIBUCTUUKUX panoBa oBOr ayropa. OCHOBHA Te3a CBOAU Ce Ha I10C-
TOjame YBPCTE KOHLIETITYallHe Be3e u3Mehy nomenytux ¢asa baxTruHoBor cTBapa-
Jamrea. Teopujcka KOMILIEMEHTAPHOCT UCXOMIU M3 jelIHOT Opoja unocodcekux
orpenesbea Koja je baXxThH yCcBOjUO jOII y JEAHOM O] CBOJUX HajpaHUjUX CIUca
nof Ha3uBoM Ka ¢puaocogpuju tocuiyiika. Haume, nako je kpajem nBaneceTux
rofivHa n3adpao JIMHIBUCTHUKY 3a MOJbE CBOT MHTEJIEKTYAJIHOT AEJI0Bamba, baxTuH
HUKaJla HUje HaIlyCTHO (pyHIaMEHTAJIHE YBUIE KOj€ j€ YCBOJUO Y paHuM, (popma-
TUBHUM rofiiHaMa cBor cTBapajaiuTsa. [Io Hamem Munubewy, Hauesa0 baxTuHo-
Bor Weltanschauung-a yuHM yBUIl y IMHAMUYKY U forahajHy npupony cBera u
aKTUBHY, U ILITaBUIlE, KOHCTUTYTUBHY YJIOTY CyOjeKTa y TOM CBETY: CBU aCIeK-
1 baxTHOBE 1 BosommHOBIbEBE Hjieje TOBOPHE KOMYHMKAIIUje CYIITUHCKU MO-
YKMBajy YIIPaBo Ha TUM (PUIO0CO(CKUM MPETIIOCTaBKaMa.

Dusan Radunovié

BAHTIN’S
»LINGUISTIC TURNAROUND«

Summary
In this work, the author approaches the question of structural resemblance be-
tween the early, ethical corpus of thoughts of the Russian Mihail Bahtin, and his
subsequent linguistic works. The main thesis is, that there is a firm conceptual
link between the two above—mentioned phases of Bahtin’s creative activity. This
theoretical complementarity comes from a number of philosophical choices ad-
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opted by Bahtin in one of his earliest works, a text titled Towards a Philosophy
of Procedure. Namely, although in the late 1920s he chose linguistics for his in-
tellectual field of work, Bahtin never abandoned the fundamental insights which
he gained in the early, formative years of his creative work. In our opinion, the
principle of Bahtin’s Weltanschauung is an insight into the dynamic, event—dom-
inated nature of the world, and, especially, into the constitutive role of subject in
such a world: all aspects of Bahtin’s and Voloshinov’s ideas about speech com-
munication are essentially based on these philosophical assumptions.

Katarina Meli¢

MILAN KUNDERA ET LES COUVRE-CHEFS
DE I’HISTOIRE.

Summary
La problématique de la mémoire et de 1’oubli se trouve au centre de la plupart
des oeuvres de Milan Kundera. Elle acquiert une dimension plus profonde dans
les romans que Milan Kundera écrit apres son départ en exil. Dans les deux pre-
miers romans écrits en exil, Le livre du rire et de [’oubli et L’insoutenable lé-
gereté de [’étre, I’'image centrale et ambigiie du probléme existentiel de la mé-
moire est celle d’un chapeau. Ccomme nous allons le voir dans cette étude, ces
chapeaux représentent le plus la tension entre la mémoire et I’oubli, et de 1a, de
I’Histoire.

Karapuna Meymh
MHJIAH KYHIEPA 1 CECUPHU HCTOPHUJE

Pe3nme
[Ipo6siematrka MeMopuje 1 3a60paBa MPUCYTHA j€ Y CKOPO CBUM feJmMa Musa-
Ha Kynnepa. Ona no0uja ny0spy TUMEH3Mja y pOMaHMMa HalMcaHuM HakoH KyH-
IEpUHOT OJlJIaCKA Y U3rHAHCTBO. Y IpBa /iBa pOMaHa HamucaHa y U3rHaHCTBY,
Kwuia cmexa u 3abopasa v Hetiognoutwusa aaxoha tocimiojawa, Kynnepa nyrem
MOTHBA CecHUpa Mpujia3y er3uCTeHLIjalHOM MpobJieMy MEMOpHU]je 1 3a00paBa.
Kao mrro hemo BuneTu y oBoM pany, MOTUB cecupa HajayoJsbe MpUKasyje TEH3U]y
u3mehy cehama u 3a60paBa, oqHocHO UcTopujy.
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Tomucias I1asioBuh

ABAHI'APAU3AM Y
IJPAMCKOM CTBAPAJIALITBY
XAPOJIJA IIHHTEPA

Pe3ume
Anan3a aBaHrapamMsma y npamama Xaposna [lunrepa ouna 6u HekomIieTHa 6e3
OCBpTa Ha U3BECHE IETOBE CTABOBE KOjH, MAKO TaBAHU CIIOPAIUYHO Uy BeoMma He-
(hopMaJTHOM TOHY, MPENCTaBIbajy HEKY BPCTY HEroBe MMIUIMIMTHE moetrke. Ha
Taj HauuH je [TunTep mybJsmiy pencTaBuo YMTaB KOMILIEKC TeMa Koje Cy ra 3a-
OKYIJbaJIE U TIOCTaJIE MPeIMeT yMETHUUKe 0Opaze. HMako nomMeHyTH cTaBoBU HE MO-
ry OUTU yHUBEp3aJHU KJbYY 3a pasyMeBame U3y3eTHO cJiokeHor [IuHTepoBor
oIlyca, OHM y 3HaTHOj MEpM OJIAKIIIaBajy pasjalllbaBambe eJeMeHaTa aBaHrapau3-
Ma Uy apyrum acriektuma IluHrepoBor nesna ykibydyjyhu U BbMXOBO JUCTUHIBU-
pame oJl TPAIULMOHAIHUX eJIeMeHaTa Koju cy Takohe npucytHu y [IunTepoBoj
ABAHIApAHO] TPATUKOMEIU]U.

Tomislav Pavlovié

AVANTGARDISM IN
THE DRAMATIC WORKS OF
HAROLD PINTER

Summary
The analysis of the elements of avant—garde in the plays of Harold Pinter would
be incomplete without reference to some of his attitudes which although ex-
pressed sporadically and in a rather informal tone represent some kind of his im-
plicit poetics. Thus Pinter introduced to his audience a variety of themes that oc-
cupied his attention and became the object of his artistic treatment. In spite of the
fact that these attitudes cannot be a universal key to the understanding of Pint-
er’s complex plays, they facilitate considerably the exegesis of the elements of
avant—garde in the other aspects of Pinter’s work and their distinguishing from
the traditional elements also inherent in Pinter’s tragicomedy.

10 Hacnebe, 6p.2, 2004.



Caooonan Biragymmh
HN3MEBY MPTBE JIPATE U MPTBOI' IIECHHKA

Pe3ume
Teker ce 6aBu MusbkoBrheBOM penHTepIpeTanjoM poMaHTUYAPCKO—CUMOOIHC-
THUYKE TeMaTU3alyje MOTUBa »MPTBE Jjpare«, parehu Ha KOju HAYMH MECHUK aT-
pudyTe necHUYKOr cydjekra (Moh cityTe, MOh CMHTE3€ CYyIIPOTHOCTH) MPEHOCH Ha
camy necmy. [Ipenosnajyhu y MOTHBY »MpTBE ipare« OHO MECTO TJIe Ce PaIUKaIn3yje
Moh necHnukor cyojekta, MusbkoBuh he nokymaTtu na ynpaBo remaTtusyjyhu oBaj
MOTHB MOKaKe [paMaTuyHy rpeMoh rnecMme y OHOCY Ha ECHUYKU CYOjeKT.

Slobodan Vladusié

BETWEEN THE DEAD SWEETHEART AND DEAD POET

Summary
The text deals with Miljkovié’s reinterpretation of romantic-symbolistic themati-
zation of the motive of the dead beloved person (in Serbian, mrtva draga, »dead
sweetheart, female«), observing how the poet transfers the attributes of poetic sub-
ject (power of having an inkling, an apprehention, and the power of making a syn-
thesis of opposites) to the poem itself. Recognizing in the motive of »dead sweet-
heart« the place where the power of the poetic subject is radicalised, Miljkovi¢ will
attempt to show, exactly by thematization of this motive, the dramatic superiority
of poem over the poetic subject.

Miodrag Vukcevi¢

SERBISCH-DEUTSCHE
SPRACHENKONTAKTE

Zusammenfassung
Unter den sprachlichen und kulturellen Einfliissen, die auf das serbische Sprach-
gebiet eingewirkt haben, ldsst sich der Einfluss des deutsprachigen Gebietes
heute vielleicht nicht mehr so offensichtlich wahrnehmen. Und doch lassen sich
Spuren wiederfinden, die ein Erbe aus der deutschen Sprache erkennen lassen,
wobei sich dann die Frage nach dem Einfluss der serbischen Sprache auf die
deutsche stellt. Ein lebendiger Austausch ist aus dieser Perspektive betrachtet
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noch geringer, und nur schwer zu beschreiben. Gleichwohl kann man in beiden
Kulturkreisen noch so manche Spur aufnehmen, und dass vor allem bei Philolo-
gen und Dichtern, die sich iiber die Nachbarschaft und {iber den unmittelbaren
Kontakt der zwei Sprachgruppen durch die jeweils benachbarte Kultur in ihrem
literarischen Werk beeinflussen lieBen. Da in Serbien die deutschen Lehnworter
hauptsédchlich im nordwestlichen Teil, in der Vojvodina gebraucht wurden, hier
die ersten Schulen mit ihrer Arbeit begannen, kann davon ausgegangen werden,
dass der kulturelle und bildende Einfluss der angesehensten serbischen Intellek-
tuellen im 18. und 19. Jahrhundert ebenfalls eine entscheidende Rolle gespielt
hat, beriicksichtigt man den Umstand, dass diese sich auf dem deutsprachigen
Boden heranbildeten. Eine der Aufgaben fiir die gegenwiértige sprach— und lite-
raturwissenschaftliche Forschung wire damit beispielsweise eine vergleichende
Untersuchung der Ergebnisse aus der Arbeit Jacob Grimms und Vuk Karadzics,
die sich, unter den damals herrschenden geschichtlichen Umstédnden und der ge-
sellschaftlichen Lage des jeweils eigenen Volkes, zur gleichen Zeit einer Syste-
matisierung und Normierung der jeweiligen Muttersprache hingaben. Die daraus
gewonnen Erkenntnisse wiirden gewiss Erfahrungswerte der jeweils benachbar-
ten Sprachgemeinschaft vermitteln und den heutigen Integrationsprozessen in
Europa vielleicht entgegen kommen.

Muoapar Bykuesuh

CPIICKO-HEMAYKH
JESUYKHN KOHTAKTH

Pe3ume
AKO mocMarpamo roBOpHO MOAPYYje CPICKOTr je3rKa Kpo3 UCTOPU]y, TepMaHU3-
MU MO[Ia HUCY TOJIMKO IIPUCYTHU MPOLIEHTYAJIHO, IITO, MehyTuM, He 3HauM 11a je
HUXOB yTHUIIA] HA CPIICKU MporopiyoHaiad ToMe. I1a, kako 1 maHac joun Hausa-
3MMO Ha je3MYKe OCTaTKe FepMaHCKOT MOPEKJIa, TAKO CE NCTOBPEMEHO MOCTaBJba
NUTamke YTULAja CPIICKOr je3uKa Ha HeMadku. [locmarpaHo U3 Tor yria, uHTep-
aKuuje, MTaBuIle, jOLI Cy Mame, TaKo J1a jeiBa MOr'y Jla ce 3alra3e U Ha ONMCHO]
pasHu. Ho, HerocpeHo cycencTBo M KOHTAKTH KOjY U3 TOra IPOM3UIIa3e, OCTaBU-
JI1 Cy CBOj€ TparoBe, pe cBera BUAJbMBE KO (prI0JI0Ta U KOl KEIKEBHHKA, KOjU
Cy cebu J103BOJIWJIM [1a je3UK CyCe[lHe KYJIType U3BPIUM YTULA] HA BUXOBO KHbH-
JKEBHO CTBapasiallTBo. 'epMaHn3Mu cy KopuitheHH yriiaBHOM y ceBepO3aralHiuM
nesioBuMa CpoOuje, y BojBonuHu, a HEKU O] BbUX, JAKaKO, Ha [1€JI0M TOBOPHOM I10-
IpY4Y]jy CPIICKOT je3uKa. JenaH of pasJjiora je CBakako KyJITypHU U IIPOCBETUTE b~
CKU YTULIaj HAllIUX HajyIJIeqHUjUX UHTesekTyanaua u3 18. u 19. Beka, koju cy ce
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00pa30BaJI HA HEMAYKOM FOBOPHOM IOIpyYjy. 3aiaTak KOju U3 TOra Mpou3ua-
34, JECTE Jla C€ Y JEIHOM KOMITApaTUCTUYKOM MOCTYIIKY UCTPaXKe pe3yJITaTu paja
Jako6a I'puma u Byka Kapaymha, Ha npumep, koju cy y UCTO BpeMe, TIOHECEHU
APYLUTBEHUM I10JI0KajE€M COIICTBEHOI HApO/ia, CTBAPAJIU KAKO jJE3UUYKHU TAKO KYJI-
TYpPHU HOPMATUB, OCJIamajyhy ce Ha UCKYCTBO CyCeIHE FOBOPHE 3ajeIHULIE, IITO
04 maHac MOIJIO JIOHEKJIE 1a IOIpUHece npolecuMma uHrerpauuje y EBpornu 6e3
rpaHuLia.

Kajoko Jamacaku
ITOJABA JAODAU3MA Y JAITIAHY

Paszume
OBaj pan ce 0aBM PEHOLIEHEM U PELIEIIIM]OM [jalan3Ma y JallaHCKO] KHKEBHOCTH.
TpBu unanak o gamu y ucty Jorozu Coho u3 1920. ronyuHe IPUBYKAO je HaXKby
janmaHckuX MHTeseKTyasnana, Mehy kojuma cy B. Cudi u R. Kavadi. [lana he 6utu
npuxBaheHa He caMO Kao HOBU KIbM)KEBHU MOCTYIaK Beh 1 kao HoBa ¢uio-
30¢hcKa MICA0 Koja TexkH Ka HuXmmsmy. [lecunk Sinkiéi Takahasi, mpumeTusim
OyIUCTUYKE eJIEMEHTE Y OBOM IOKPETY, IIOYEO je Aa MUIle AaauCTUKy M0oe3ujy
KOja y ceOM uMa ayTOXTOHU ucroumaudku nyx. [lokper Hoso uyao (1925), rpy-
na miaaux nucana Mmehy kojuma cy R. Jokomicu u J. Kavabata, ctBopuo je HoBu
CTWJI UHCIIUPUCAH JagaucTudkum nmcuem I11. Mopanom.

Kayoko Yamasaki
DADAISM IN JAPAN

Summary
This paper deals with the transfer and reception of Dadaism in Japanese litera-
ture. The first article about Dada, in the newspaper Yorozu Choho in the year
1920, attracted the attention of Japanese intellectuals, among whom were Jun
Tsuji and Ryuko Kawaji. Dada was to be accepted not only as a new literary
procedure, but also as a new philosophical thought, with a tendency towards
nihilism. The poet Shinkichi Takahashi, noticing Buddhist elements in the Dada-
ist movement, started himself to write Dadaist poetry, but with an autonomous
Eastern spirit. The movement New Sense (as in: the new organ of sensing) in the
year 1925, including the writers R. Yokomitsu and Y. Kawabata, created a new
style, inspired by Dadaist writer P. Morand.
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Maja AnbhenxoBuh
KAl JIYHA TIPEJICKA3YJE

Pe3ume
Pan ce 6aBu cpenmbOBEKOBHOM I'aTapCKOM BPCTOM, TO3HATOM I10]1 HA3UBOM JIy-
HOBHUK. JIYHOBHUK uMa 3a LIWJb [a npefckadyje 0yayhHOCT y OIHOCY Ha yTUIIA]
Mecenia. OBOM IPWIMKOM CMO MPUPEIUIIM 32 IUTAMITy U PEBEJIU Ha CABPEMEHU
CPIICKM je3UK CPIICKHU Mpenuc JIyHOBHUKA U3 15. Beka Koju ce uyBa y I pxaBHO]j
oubsmorenn y Mocksu.

Maya Andelkovié¢

WHEN LUNA FORETELLS

Summary
The work deals with a medieval form of fortune-telling, known as lunovnik (»the
Moon book«). Lunovnik attempted to predict future from the lunar influence.
This time we arranged for print, and converted into modern Serbian language, a
Serbian copy of a 15" century /unovnik now kept in the State Library in Moscow,
Russia.

Yengomuiaa Mapunkosuh

CPEJAHOBEKOBHA MY3NYKA HOTAIINJA KAO
»CJINMKA MY3HUKE«:
IF'EHE3A O1 IPTEZKA KA ITUCMY

Pe3ume
Y pany ce pazmarpa MoryhHOCT MHTEpIMCLMITIMHAPHOT IPUCTYIIA Pa3BOjy 3aragHe
CPEnOBEKOBHE MYy3MYKe HOTallMje ca CTAHOBUILTA BU3YEJIHUX yMeTHOCTU. ITo-
JIa34 ce Off IPETIOCTABKE 12 jé MPBOOUTHU HOTHU 3aMMC OMO MUMETUYKH I10 KapaK-
Tepy jep je MpelncTaB/bao Opa3 XEPOHUMMU]CKE JIMHU]E KOJy j€ TOKOM HU3BOhema
MY3HUKe y Ba3yXy OcTaBjbajla pPyKa JUpUreHTa. Pa3Boj HOTHOT 3am1ca OCUM CTPYK-
TYPaJHUX POMEHA Y JIMKOBHOM T0JbY U CaMOj MY3ULIM UMAO je U LIH1pe KYJITypHe
UMIUIMKALIYje.

14 Hacnebe, 6p.2, 2004.



Cedomila Marinkovi¢

MEDIEVAL MUSICAL NOTATION AS A
»PICTURE OF MUSIC«:
EVOLVING FROM DRAWINGS TO AN ALPHABET

Summary
The article deals with the development of western musical notation as a visual
phenomenon. It assumes that the very first steps of this development were in fact
mimetic and that this situation changed after the introduction of first line. Beside
structural changes within the visual field, as well as in the structure of music it-
self, this development led to some wider cultural implications.

bpanka Panosuh

MHUT Y MY3ULIHU
O] MUTA, IIPERKO KIbUKEBHOI' TEKCTA
10 JIMBPETA U MY3UYKE CIHHEHE

Pesnme
OnHOC KEBUKEBHOCTHU M My3HKE [10Ka3aH j€ Ha IPUMEpPY MUTa U MUTCKOT (heHOMeE-
Ha KOjU je y My3UII1 Haj0oJbe U Hajooratuje pa3sujeH y Muty o Opdejy u'y onepu
KAa0 CUHTETUYKOM KaHPY YMjU JMOPETO TUPEKTHO U AYTyje — MMCAHO] PEYH.
[Iponpahene y ucropujckom Toky, on HactaHka MoHTeBepaujese, npeko [y-
KOBe orepe 10 caBpeMeHux crpanux (CtpaBuHCKM) U fomahux nesa on Kojux ce
HEeKa HajHOBMja 3acHUBAjy Ha MUTy (Ama hophesuh, Hapuuc u Exo) pa3suja ce
Te3a 0 yTUllajuMa, UHTepaklijama Mehy yMeTHOCTUMa, CpoJHOCTMMA U Mehy-
3aBUCHOCTUMA Kao MOYelrMa pa3sMUIll/baba Ha TEMY OIHOCA KEMIKEBHOCTH U
MY3HKe.

Branka Radovié

MYTH IN MUSIC FROM MYTH, THROUGH LITERARY
TEXT, TO LIBRETTO AND MUSICAL SCENE

Summary
The relationship between literature and music is demonstrated at the example of

myth and mythical phenomenon, which is, in music, developed in the best and
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richest way in the myth of Orpheus and in opera as a synthetic genre whose li-
bretto is directly indebted to the written word. Seen in the historic flow, from
the appearance of Monteverdi’s opera, through Gluck’s, to modern non-Serbian
(Stravinski) and Serbian works, some of the most recent of them being based on
myth (Ana Dordevié, Narcisus and Echo), here develops a thesis about influ-
ences, interactions, and interdependence among arts, as a start of contemplation
about the relationship of literature and music.

Bepan Cranojesnh

KAPIUHAJ/IHH bPOJEBHU U
HOMMHHAJIHA CHHTAI'MA Y ®PAHILYCKOM

Pe3nme
Y 0BOM 4JIaHKY MOKYIIABAMO [1a UIEHTU(UKYjEMO KaTeropujy KapauHaJIHuX Opo-
jeBay ¢paHIlyCKOM y OKBUPY KJjace HeonpeheHux nerepmuHanara, u To Ha HUBOY
HOMUHAJIHEe cuHTarMe. Mehy cuHTakcuykum cBojcTaBUMa KOja CMO y3eJu y 00-
3Up, CAaMO TPU KapaKTepUIIy KapAUHAIHe OpOjeBe U CaMO bUX Y CKYIY AeTePMU-
HaHarta. To cy: moryhHOoCT MopuduKaiuje u3pa3om en tout u ynorpebda ca Kom-
napatuBHUM u3pazuma plus de u moins de. Ako mpeTHOCTaBUMO [1a je TpUMapHa
¢yHK1Mja MOMEHYTUX U3pa3a nopehemwe nBa ckyna, Jjako je 00jaCHUTH 3alITO Cy
y3 BbUX UCKJbYUEHH OCTAJIA TUIIOBU IETEPMUHAHAHTA. JEIMHY Cy, HauMe, Kapau-
HaJIHU OpOjeBU y CTamwy Jia NMPelMr3HO YKaKy Ha Opoj ejeMeHaTa peJieBaHTHOT
CKyIla KOju HOMUHAJIHA CUHTarMa yBOAU y AMCKYpC. Tako, YKOJMKO OBaj CKyII
rMa n eJieMeHara, u3pasu plus de, moins de u en tout yka3syjy aa Mopa roctojaTu
CKYyI KOjU MMa BMILIE Of N, Malke Ol N WIA TaYHO N eJeMeHaTta. Ynorpebda ouio
KOT Ipyror neTepMuHanTa y3 uspase plus de, moins de u en tout Hecriojusa je ca
MPETIOCTAaBJbEHOM KOMMAPAaTUBHOM (PYHKIIMjOM OBUX M3pasa.

Veran Stanojevic¢

CARDINAL NUMBERS AND
NOUN PHRASES IN FRENCH

Summary
In this paper, we are trying to identify the category of cardinal numbers in the
French language, within the class of indeterminate determinants, at the level of
noun phrases (nominal phrases). Among the syntactic characteristics that we took

16 Hacnebe, 6p.2, 2004.



into account, only three characterize the cardinal numbers, and cardinal numbers
only, in the set of determinants. The three are: possibility of modification with
the expression en tout, and, the usage with the comparative expressions plus de
and moins de. If we assume that the primary function of the above-mentioned
expressions is to compare two sets, it is easy for us to explain why other types
of determinants have been excluded from them. Namely, only the cardinal num-
bers are able to point out, precisely, how many elements there are in a given set
which is being introduced into the discourse by a noun phrase. Therefore, if the
set has n elements, the expressions plus de, moins de and en tout indicate that
there must be a set that has more than n, less than n, or exactly n elements. The
use of any other determinant with the expressions plus de, moins de and en tout
would be incompatible with the assumed comparative function of these expres-
sions.

JIyka IIpommh

MHNJ/IAH PAHKOBHRH,
KIbHKEBHHUK U ECTETHYAP

Pe3ume
OBrie cam M30BOJUO JEHO MUTAE, TO j€ UTalke JBOJHOCTU, HAUME TEOPUJCKOT U
KIbW)KEBHOT »I1JIaHa« y cTBapasaiiTey Mutana Pankosuha. To je kapakTepycTUUHO
CKOPO 3a CBAKOT MKCIIA, MOCEOHO 3a MUCIIe MOJEPHU]jEr BpEeMeHa, 1la MMajy Te Tja-
HOBe. AJli, y HEKOM CMUCJIY, aKO ce UMa y BUIy ctBapame y Cpouju u Jyrociasu-
JH, Taj TEOPUJCKU U KIMKEBHU IU1aH je ko M. PankoBuha uspasutuju Hero kop
npyrux. buTtHuje je, HapaBHO, YHYTpalllbe MPOKUMAaE TUX MJIAHOBA U OTKPUBAE
TOr'a IITO O Ce MOIJIO Ha3BaTH YHYTPAIIHBOM (pOPMOM KO CBAKOT MUCIIA, A U KO
M. PankoBuha. A Taj mp6osem oricenao je u crape nuciie v punosode.

Luka ProsSié

MILAN RANKOVIC,
WRITER AND ESTHETICIAN

Summary
Here I singled out one question, that of duality, namely, the theoretical and the lit-
erary level in the work of Milan Rankovi¢. This, the presence of such two levels,
is characteristic for almost every writer, particularly in modern times. But, in Ser-
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bian and Yugoslav context, the duality is rather more expressed in M. Rankovi¢
than in others. Of greater importance is, of course, how the two levels interpen-
etrate, and how we can discover the »inner form« (if may so call it) in any writer,
M. Rankovi¢ included. This problem occupied the writers and philosophers in
old times, too.

Tomop H. Iloaropan

HNCTHHA O ATAHACHJY HUKOJINRY
JEIJAH ITIOIVIEN HCKOCA

Pe3ume
Pan je Harucan moBooM MpBUX OlieHA HENaBHO 00jaBibeHe Ayiiobuoipaguje Arta-
Hacuja Hukomha. ¥ pany ce uctnue na ce Kparyjesar, y kome je Aranacuje 6uo u
NPBU PEKTOP TeK OCHOBaHoT JIulieja, Huje NOBOJLHO U Ha a[IeKBATaH HAYMH OIYKHO
OBOM UYOBEKY, KOjH j& UTPA0 BaXKHY YJIOTY KaKO Y IPOCBETHOM U KYJITYPHOM TaKo U
y NIPUBPENHOM U MOJIMTUYKOM KUBOTY OHOBpeMeHe Cpouje. Aranacuje Hukomuh
je y MHoro yemy octao npehyran y 20. BeKy. ¥ uctpaskupamy >KMBOTA U pasia OBOT
3HamenuTor CpOuHa, weroBa Ayiiobuoipaghuja je IpBo U HE3a00MIA3HO IITHUBO.

Todor I. Podgorac

THE TRUTH ABOUT ATANASIJE NIKOLIC -
A SLANTED LOOK

Summary
As a reaction to the first reviews of the newly published Autobiography of Ata-
nasije Nikoli¢, this paper points out that Atanasije was, among other things, the
first dean of the Licej (Lyceum, academy) when it was founded, and that the city
of Kragujevac has not yet acknowledged sufficiently, nor in the right manner, the
contributions of this great man, who had a prominent role in the educational, cul-
tural, economic and political life of Serbia in that era. Atanasije Nikoli¢ remained
largely unmentioned in the 20" century. For a research of the life and work of this
outstanding Serb, his Autobiography is the first, essential source.

N o6pu nyx mopoguue, 2004.
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