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Radomir Baturan

SRPSKO MODERNO METAFIZI^KO PESNI[TVO 
ILI

ME\U JAVOM I MED’ SNOM

Rezime
U ovom odlomku iz neobjavqene studije o srpskom metafizi~kom pe sni {-
tvu od Rastka Nemawi}a do Rastka Petrovi}a govori se samo o strogo bi-
ranim metafizi~kim pesmama trinaest srpskih modernista: Laze Ko sti}a, 
Vojislava Ili}a, Aleklse [anti}a, Milana Ra ki}a, Vojislava Ili}a – Mla-
|eg, Velimira Raji}a, Milo{a Crwanskog, Vladislava Petkovi}a – Disa, 
Dimitrija Mitrinovi}a, @ivka Jevti}a, Milutina Boji}a i Mom~ila 
Nastasijevi}a. Izostavqene su metafizi~ke pesme Jovana Du~i}a i Rastka 
Petrovi}a jer im je autor ranije posvetio zasebne kwige. Pisac ove studije 
strogo se dr`ao dva kriterijuma: estetskog i metafizi~kog i od wih ni iz 
kojih razloga nije odstupio. Otuda on ne govori o mnogim dobrim srpskim 
modernistima, jer nisu metafizi~ni, a bavi se nekim skoro zaboravqenim 
srpskim pesnicima iz ove epohe. Zbog strogosti pri izboru, autor govori o 
malobrojnim, uspelim metafizi~kim pesmama navedenih pesnika.

Radomir Baturan

SERBIAN MODERN METAPHIYSICAL POETRY
OR

BETWEEN REALITY AND DREAM

Resume
This segment, from the unpublished study of Serbian Metaphysical Poetry from 
Rastko Nemawic to Rastko Petrovci, deals with meticulously chosen metaphysi-
cal poems from thirteen Serbian Modernist poets: Laza Kostic, Vojislav Ilic, Ale-
ksa Santic, Milan Rakic, Vojisla Ilic (the younger), Velimir Rajic, Milos Crwan-
ski, Vladislav Petkovic-Dis, Dimitrije Martinovic, Zivko Jevtic, Milutin Bojic 
and Momcilo Nastasijevic. Poems of Jovan Ducic and Rastko Petrovic are not 
included here since there are already two books by Radomir Baturan dedicated 
solely to their work (Jovan Ducic – Istine, Otkrovewa Rastka Petrovica) where 
the entirety of their writing is covered in more detail.  

The writing and selections in this study are based on two principles: aesthet-
ics and metaphysics. Hence, many renowned Serbian Modernist poets are not in-
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cluded, specifically authors who did not delve into metaphysics. However, some 
less known, sometimes almost forgotten authors of this epoch are discussed in 
greater lengths since their work covered both principles. Due to the thorough-
ness and dedication in poem selection the author discusses only few successful 
metaphysical poems.

Du{an Radunovi} 

BAHTINOV 
»LINGVISTI^KI OBRT«

Rezime
U ovom radu autor pristupa pitawu o strukturnoj podudarnosti izme|u ra-
nog, eti~kog korpusa misli ruskog mislioca Mihaila Bahtina i ne{to 
ka snijih, lingvisti~kih radova ovog autora. Osnovna teza svodi se na po s-
tojawe ~vrste konceptualne veze izme|u pomenutih faza Bahtinovog stva ra-
la{tva. Teorijska komplementarnost ishodi iz jednog broja filosofskih 
op redeqewa koja je Bahtin usvojio jo{ u jednom od svojih najranijih spisa 
pod nazivom Ka filosofiji postupka. Naime, iako je krajem dvadesetih 
godina izabrao lingvistiku za poqe svog intelektualnog delovawa, Bahtin 
nikada nije napustio fundamentalne uvide koje je usvojio u ranim, forma-
tivnim godinama svog stvarala{tva. Po na{em mi{qewu, na~elo Bahtino-
vog Weltanschauung-a ~ini uvid u dinami~ku i doga|ajnu prirodu sveta i 
aktivnu, i {tavi{e, konstitutivnu ulogu subjekta u tom svetu: svi aspek-
ti Bahtinove i Volo{inovqeve ideje govorne komunikacije su{tinski po-
~ivaju upravo na tim filosofskim pretpostavkama. 

Dušan Radunović

BAHTIN’S 
»LINGUISTIC TURNAROUND«

Summary
In this work, the author approaches the question of  structural resemblance be-
tween the early, ethical corpus of thoughts of the Russian Mihail Bahtin, and his 
subsequent linguistic works. The main thesis is, that there is a firm conceptual 
link between the two above–mentioned phases of Bahtin’s creative activity. This 
theoretical complementarity comes from a number of philosophical choices ad-
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opted by Bahtin in one of his earliest works, a text titled Towards a Philosophy 
of Procedure. Namely, although in the late 1920s he chose linguistics for his in-
tellectual field of work, Bahtin never abandoned the fundamental insights which 
he gained in the early, formative years of his creative work. In our opinion, the 
principle of Bahtin’s Weltanschauung is an insight into the dynamic, event–dom-
inated nature of the world, and, especially, into the constitutive role of subject in 
such a world: all aspects of Bahtin’s and Voloshinov’s ideas about speech com-
munication are essentially based on these philosophical assumptions.

Katarina Melić

MILAN KUNDERA ET LES COUVRE-CHEFS 
DE L’HISTOIRE. 

Summary
La problématique de la mémoire et de l’oubli se trouve au centre de la plupart 
des oeuvres de Milan Kundera. Elle acquiert une dimension plus profonde dans 
les romans que Milan Kundera écrit après son départ en exil. Dans les deux pre-
miers romans écrits en exil, Le livre du rire et de l’oubli et L’insoutenable lé-
gèreté de l’être, l’image  centrale et ambigüe du problème existentiel de la mé-
moire est celle d’un chapeau. Ccomme nous allons le voir dans cette étude, ces 
chapeaux  représentent le plus la tension entre la mémoire et l’oubli, et de là, de 
l’Histoire. 

Katarina Meli} 

MILAN KUNDERA I SESIRI ISTORIJE

Rezime
Problematika memorije i zaborava prisutna je u skoro svim delima Mila-
na Kundera. Ona dobija dubqu dimenzija u romanima napisanim nakon Ku n-
derinog odlaska u izgnanstvo. U prva dva romana napisana u izgnanstvu, 
Kwi ga smeha i zaborava i Nepodno{qiva lako}a postojawa, Kundera putem 
motiva sesira prilazi egzistencijalnom problemu memorije i zaborava. 
Kao {to }emo videti u ovom radu, motiv sesira najdubqe prikazuje tenziju 
izme|u se}awa i zaborava, odnosno Istoriju. 
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Tomislav Pavlovi}

AVANGARDIZAM U 
DRAMSKOM STVARALA[TVU 

HAROLDA PINTERA

Rezime
Analiza avangardizma u dramama Harolda Pintera bila bi nekompletna bez 
osvrta na izvesne wegove stavove koji, iako davani sporadi~no i u veoma ne-
formalnom tonu, predstavqaju neku vrstu wegove implicitne poetike. Na 
taj na~in je Pinter publici predstavio ~itav kompleks tema koje su ga za-
okupqale i postale predmet umetni~ke obrade. Iako pomenuti stavovi ne mo-
gu biti univerzalni kqu~ za razumevawe izuzetno slo`enog Pinterovog 
opusa, oni u znatnoj meri olak{avaju razja{wavawe elemenata avangardiz-
ma i u drugim aspektima Pinterovog dela ukqu~uju}i i wihovo distingvi-
rawe od tradicionalnih elemenata koji su tako|e prisutni u Pinterovoj 
avangardnoj tragikomediji.

Tomislav Pavlović

AVANTGARDISM IN 
THE DRAMATIC WORKS OF 

HAROLD PINTER

Summary
The analysis of the elements of avant–garde in the plays of Harold Pinter would 
be incomplete without reference to some of his attitudes which although ex-
pressed sporadically and in a rather informal tone represent some kind of his im-
plicit poetics. Thus Pinter introduced to his audience a variety of themes that oc-
cupied his attention and became the object of his artistic treatment. In spite of the 
fact that these attitudes cannot be a universal key to the understanding of Pint-
er’s complex plays, they facilitate considerably the exegesis of the elements of 
avant–garde in the other aspects of Pinter’s work and their distinguishing from 
the traditional elements also inherent in Pinter’s tragicomedy.
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Slobodan Vladu{i}

IZME\U MRTVE DRAGE I MRTVOG PESNIKA

Rezime
Tekst se bavi Miqkovi}evom reinterpretacijom romanti~arsko–simbo li s-
ti ~ke tematizacije motiva »mrtve drage«, prate}i na koji na~in pesnik at-
r i  bute pesni~kog subjekta (mo} slutwe, mo} sinteze suprotnosti) preno si na 
samu pesmu. Prepoznaju}i u motivu »mrtve drage« ono mesto gde se ra dikalizuje 
mo} pesni~kog subjekta, Miqkovi} }e poku{ati da upravo tematizuju}i ovaj 
motiv poka`e dramati~nu premo} pesme u odnosu na pesni~ki subjekt.

Slobodan Vladušić

BETWEEN THE DEAD SWEETHEART AND DEAD POET

Summary
The text deals with Miljković’s reinterpretation of romantic-symbolistic themati-
zation of the motive of the dead beloved person (in Serbian, mrtva draga, »dead 
sweetheart, female«), observing how the poet transfers the attributes of poetic sub-
ject (power of having an inkling, an apprehention, and the power of making a syn-
thesis of opposites) to the poem itself. Recognizing in the motive of  »dead sweet-
heart« the place where the power of the poetic subject is radicalised, Miljković will 
attempt to show, exactly by thematization of this motive, the dramatic superiority 
of poem over the poetic subject.

Miodrag Vukčević

SERBISCH–DEUTSCHE 
SPRACHENKONTAKTE

Zusammenfassung
Unter den sprachlichen und kulturellen Einflüssen, die auf das serbische Sprach-
gebiet eingewirkt haben, lässt sich der Einfluss des deutsprachigen Gebietes 
heute vielleicht nicht mehr so offensichtlich wahrnehmen. Und doch lassen sich 
Spuren wiederfinden, die ein Erbe aus der deutschen Sprache erkennen lassen, 
wobei sich dann die Frage nach dem Einfluss der serbischen Sprache auf die 
deutsche stellt. Ein lebendiger Austausch ist aus dieser Perspektive betrachtet 
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noch geringer, und nur schwer zu beschreiben. Gleichwohl kann man in beiden 
Kulturkreisen noch so manche Spur aufnehmen, und dass vor allem bei Philolo-
gen und Dichtern, die sich über die Nachbarschaft und über den unmittelbaren 
Kontakt der zwei Sprachgruppen durch die jeweils benachbarte Kultur in ihrem 
literarischen Werk beeinflussen ließen. Da in Serbien die deutschen Lehnwörter 
hauptsächlich im nordwestlichen Teil, in der Vojvodina gebraucht wurden, hier 
die ersten Schulen mit ihrer Arbeit begannen, kann davon ausgegangen werden, 
dass der kulturelle und bildende Einfluss der angesehensten serbischen Intellek-
tuellen im 18. und 19. Jahrhundert ebenfalls eine entscheidende Rolle gespielt 
hat, berücksichtigt man den Umstand, dass diese sich auf dem deutsprachigen 
Boden heranbildeten. Eine der Aufgaben für die gegenwärtige sprach– und lite-
raturwissenschaftliche Forschung wäre damit beispielsweise eine vergleichende 
Untersuchung der Ergebnisse aus der Arbeit Jacob Grimms und Vuk Karadžićs, 
die sich, unter den damals herrschenden geschichtlichen Umständen und der ge-
sellschaftlichen Lage des jeweils eigenen Volkes, zur gleichen Zeit einer Syste-
matisierung und Normierung der jeweiligen Muttersprache hingaben. Die daraus 
gewonnen Erkenntnisse würden gewiss Erfahrungswerte der jeweils benachbar-
ten Sprachgemeinschaft vermitteln und den heutigen Integrationsprozessen in 
Europa vielleicht entgegen kommen.

Miodrag Vuk~evi}

SRPSKO–NEMÂ KI 
JEZI^KI KONTAKTI 

Rezime
Ako posmatramo govorno podru~je srpskog jezika kroz istoriju, germaniz-
mi mo`da nisu toliko prisutni procentualno, {to, me|utim, ne zna~i da je 
wihov uticaj na srpski proporcionalan tome. Pa, kako i danas jo{ naila-
zimo na jezi~ke ostatke germanskog porekla, tako se istovremeno postavqa 
pitawe uticaja srpskog jezika na nema~ki. Posmatrano iz tog ugla, inter-
akcije, {tavi{e, jo{ su mawe, tako da jedva mogu da se zapaze i na opisnoj 
ra vni. No, neposredno susedstvo i kontakti koji iz toga proizilaze, ostavi-
li su svoje tragove, pre svega vidqive kod filologa i kod kwi`evnika, ko ji 
su sebi dozvolili da jezik susedne kulture izvr{i uticaj na wihovo kwi-
`evno stvarala{tvo. Germanizmi su kori{}eni uglavnom u severozapadnim 
delovima Srbije, u Vojvodini, a neki od wih, dakako, na celom govornom po-
d ru~ju srpskog jezika. Jedan od razloga je svakako kulturni i prosvetiteq-
ski uticaj na{ih najuglednijih intelektualaca iz 18. i 19. veka, koji su se 
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obrazovali na nema~kom govornom podru~ju. Zadatak koji iz toga proizila-
zi, jeste da se u jednom komparatisti~kom postupku istra`e rezultati rada 
Jakoba Grima i Vuka Karaxi}a, na primer, koji su u isto vreme, poneseni 
dru{tvenim polo`ajem sopstvenog naroda, stvarali kako jezi~ki tako kul-
turni normativ, oslawaju}i se na iskustvo susedne govorne zajednice, {to 
bi danas moglo donekle da doprinese procesima integracije u Evropi bez 
granica.

Kajoko Jamasaki

POJAVA DADAIZMA U JAPANU

Razime
Ovaj rad se bavi preno{ewem i recepcijom dadaizma u japanskoj kw`evnosti.
Prvi ~lanak o dadi u listu Jorozu Ćoho iz 1920. godine privukao je pa`wu 
japanskih intelektualaca, me|u kojima su Đ. Cuđi i R. Kavađi. Dada }e biti 
prihva}ena ne samo kao novi kwi`evni postupak ve} i kao nova filo-
zofska misao koja te`i ka nihilizmu. Pesnik Šinkići Takahaši, primetiv{i 
bu disti~ke elemente u ovom pokretu, po~eo je da pi{e dadaist~ku poeziju 
koja u sebi ima autohtoni isto~wa~ki duh. Pokret Novo ~ulo (1925), gru-
pa mladih pisaca me|u kojima su R. Jokomicu i J. Kavabata, stvorio je novi 
stil inspirisan dadaisti~kim piscem P. Moranom.

Kayoko Yamasaki

DADAISM IN JAPAN

Summary
This paper deals with the transfer and reception of Dadaism in Japanese litera-
ture. The first article about Dada, in the newspaper Yorozu Choho in the year 
1920, attracted the attention of Japanese intellectuals, among whom were Jun 
Tsuji and Ryuko Kawaji. Dada was to be accepted not only as a new literary 
procedure, but also as a new philosophical thought, with a tendency towards 
nihilism. The poet  Shinkichi Takahashi, noticing Buddhist elements in the Dada-
ist movement, started himself to write Dadaist poetry, but with an autonomous 
Eastern spirit. The movement New Sense (as in: the new organ of sensing) in the 
year 1925, including the writers R. Yokomitsu and Y. Kawabata, created a new 
style, inspired by Dadaist writer P. Morand. 
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Maja An|elkovi} 

KAD LUNA PREDSKAZUJE

Rezime
Rad se bavi sredwovekovnom gatarskom vrstom, poznatom pod nazivom lu-
novnik. Lunovnik ima za ciq da predskazuje budu}nost u odnosu na uticaj 
Meseca. Ovom prilikom smo priredili za {tampu i preveli na sa vre meni 
srpski jezik srpski prepis lunovnika iz 15. veka koji se ~uva u Dr`avnoj 
biblioteci u Moskvi.

Maya Anđelković

WHEN LUNA FORETELLS

Summary
The work deals with a medieval form of fortune-telling, known as lunovnik (»the 
Moon book«). Lunovnik attempted to predict future from the lunar influence. 
This time we arranged for print, and converted into modern Serbian language, a 
Serbian copy of a 15th century lunovnik now kept in the State Library in Moscow, 
Russia. 

^edomila Marinkovi}

SREDWOVEKOVNA MUZI^KA NOTACIJA KAO 
»SLIKA MUZIKE«: 

GENEZA OD CRTE@A KA PISMU

Rezime
U radu se razmatra mogu}nost interdisciplinarnog pristupa razvoju zapadne 
sredwovekovne muzi~ke notacije sa stanovi{ta vizuelnih umetnosti. Po-
lazi se od pretpostavke da je prvobitni notni zapis bio mimeti~ki po karak-
teru jer je predstavqao odraz heronimijske linije koju je tokom izvo|ewa 
muzike u vazduhu ostavqala ruka dirigenta. Razvoj notnog zapisa osim struk-
turalnih promena u likovnom poqu i samoj muzici imao je i {ire kulturne 
implikacije.
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Čedomila Marinković

MEDIEVAL MUSICAL NOTATION AS A 
»PICTURE OF MUSIC«: 

EVOLVING FROM DRAWINGS TO AN ALPHABET

Summary
The article deals with the development of western musical notation as a visual 
phenomenon. It assumes that the very first steps of this development were in fact 
mimetic and that this situation changed after the introduction of first line. Beside 
structural changes within the visual field, as well as in the structure of music it-
self,  this development led to some wider cultural implications.

Branka Radovi}

MIT U MUZICI
OD MITA, PREKO KWI@EVNOG TEKSTA 

DO LIBRETA I MUZI^KE SCENE

Rezime
Odnos kwi`evnosti i muzike pokazan je na primeru mita i mitskog fenome-
na koji je u muzici najboqe i najbogatije razvijen u mitu o Orfeju i u operi 
kao sinteti~kom `anru ~iji libreto direktno i duguje – pisanoj re ~i.

Propra}ene u istorijskom toku, od nastanka Monteverdijeve, preko Glu-
kove opere do savremenih stranih (Stravinski) i doma}ih dela od kojih se 
neka najnovija zasnivaju na mitu (Awa \or|evi}, Narcis i Eho) razvija se 
teza o uticajima, interakcijama me|u umetnostima, srodnostima i me |u-
zavisnostima kao po~ecima razmi{qawa na temu odnosa kwi`evnosti i 
muzike.

Branka Radović

MYTH IN MUSIC FROM MYTH, THROUGH LITERARY 
TEXT, TO LIBRETTO AND MUSICAL SCENE

Summary
The relationship between literature and music is demonstrated at the example of 
myth and mythical phenomenon, which is, in music, developed in the best and 
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richest way in the myth of Orpheus and in opera as a synthetic genre whose li-
bretto is directly indebted to the written word. Seen in the historic flow, from 
the appearance of Monteverdi’s opera, through Gluck’s, to modern non-Serbian 
(Stravinski) and Serbian works, some of the most recent of them being based on 
myth (Ana Đorđević, Narcisus and Echo), here develops a thesis about influ-
ences, interactions, and interdependence among arts, as a start of contemplation 
about the relationship of literature and music.

Veran Stanojevi}

KARDINALNI BROJEVI I 
NOMINALNA SINTAGMA U FRANCUSKOM

Rezime
U ovom ~lanku poku{avamo da identifikujemo kategoriju kardinalnih bro-
jeva u francuskom u okviru klase neodre|enih determinanata, i to na nivou 
nominalne sintagme. Me|u sintaksi~kim svojstavima koja smo uzeli u ob-
zir, samo tri karakteri{u kardinalne brojeve i samo wih u skupu determi-
nanata. To su: mogu}nost modifikacije izrazom en tout i upotreba sa kom-
parativnim izrazima plus de i moins de. Ako pretpostavimo da je primarna 
funkcija pomenutih izraza pore|ewe dva skupa, lako je objasniti za{to su 
uz wih iskqu~eni ostali tipovi determinananta. Jedini su, naime, kardi-
nalni brojevi u stawu da precizno uka`u na broj elemenata relevantnog 
skupa koji nominalna sintagma uvodi u diskurs. Tako, ukoliko ovaj skup 
ima n elemenata, izrazi plus de, moins de i en tout ukazuju da mora postojati 
skup koji ima vi{e od n, mawe od n ili ta~no n elemenata. Upotreba bilo 
kog drugog determinanta uz izraze plus de, moins de i en tout nespojiva je sa 
pretpostavqenom komparativnom funkcijom ovih izraza. 

Veran Stanojević

CARDINAL NUMBERS AND 
NOUN PHRASES IN FRENCH

Summary
In this paper, we are trying to identify the category of cardinal numbers in the 
French language, within the class of indeterminate determinants, at the level of 
noun phrases (nominal phrases). Among the syntactic characteristics that we took 



Rezimei 17

into account, only three characterize the cardinal numbers, and cardinal numbers 
only, in the set of determinants. The three are: possibility of modification with 
the expression en tout, and, the usage with the comparative expressions plus de 
and moins de. If we assume that the primary function of the above-mentioned 
expressions is to compare two sets, it is easy for us to explain why other types 
of determinants have been excluded from them. Namely, only the cardinal num-
bers are able to point out, precisely, how many elements there are in a given set 
which is being introduced into the discourse by a noun phrase. Therefore, if the 
set has n elements, the expressions plus de, moins de and en tout indicate that 
there must be a set that has more than n, less than n, or exactly n elements. The 
use of any other determinant with the expressions plus de, moins de and en tout  
would be incompatible with the assumed comparative function of these expres-
sions.

Luka Pro{i}

MILAN RANKOVI], 
KWI@EVNIK I ESTETI^AR 

Rezime
Ovde sam izdvojio jedno pitawe, to je pitawe dvojnosti, naime teorijskog i 
kwi`evnog »plana« u stvarala{tvu Milana Rankovi}a. To je karakteristi~no 
skoro za svakog pisca, posebno za pisce modernijeg vremena, da imaju te pla-
nove. Ali, u nekom smislu, ako se ima u vidu stvarawe u Srbiji i Jugoslavi-
ji, taj teorijski i kwi`evni plan je kod M. Rankovi}a izrazitiji nego kod 
drugih. Bitnije je, naravno, unutra{we pro`imawe tih planova i otkrivawe 
toga {to bi se moglo nazvati unutra{wom formom kod svakog pisca, pa i kod 
M. Rankovi}a. A taj prbolem opsedao je i stare pisce i filozofe.

Luka Prošić

MILAN RANKOVIĆ, 
WRITER AND ESTHETICIAN

Summary
Here I singled out one question, that of duality, namely, the theoretical and the lit-
erary level in the work of Milan Ranković. This, the presence of such two leve ls, 
is characteristic for almost every writer, particularly in modern times. But, in Ser-
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bian and Yugoslav context, the duality is rather more expressed in M. Ranković 
than in others. Of greater importance is, of course, how the two levels interpen-
etrate, and how we can discover the »inner form« (if  may so call it) in any writer, 
M. Ranković included. This problem occupied the writers and philosophers in 
old times, too.
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ISTINA O ATANASIJU NIKOLI]U  
JEDAN POGLED ISKOSA

Rezime
Rad je napisan povodom prvih ocena nedavno objavqene Autobiografije Ata-
nasija Nikoli}a. U radu se isti~e da se Kragujevac, u kome je Atanasije bio i 
prvi rektor tek osnovanog Liceja, nije dovoqno i na adekvatan na~in odu`io 
ovom ~oveku, koji je igrao va`nu ulogu kako u prosvetnom i kulturnom tako i 
u privrednom i politi~kom `ivotu onovremene Srbije. Atanasije Nikoli} 
je u mnogo ~emu ostao pre}utan u 20. veku. U istra`ivawu `ivota i rada ovog 
znamenitog Srbina, wegova Autobiografija je prvo i nezaobilazno {tivo. 
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THE TRUTH ABOUT ATANASIJE NIKOLIC – 
A SLANTED LOOK

Summary
As a reaction to the first reviews of the newly published Autobiography of Ata-
nasije Nikolić, this paper points out that Atanasije was, among other things, the 
first dean of the Licej (Lyceum, academy) when it was founded, and that the city 
of Kragujevac has not yet acknowledged sufficiently, nor in the right manner, the 
contributions of this great man, who had a prominent role in the educational, cul-
tural, economic and political life of Serbia in that era. Atanasije Nikolić remained 
largely unmentioned in the 20th century. For a research of the life and work of this 
outstanding Serb, his Autobiography is the first, essential source.
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